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Little house on the frontier 
Urban pioneers build a home on Mission Hill 


by Renee Loth 


he people of Mission Hill are a living 
i testament to the notion that adversity 


builds camaraderie. For 20 years, this 
once-populous neighborhood between Jamaica 
Plain and Roxbury suffered through a land 
squeeze that threatened to choke off residential 
life in the area. Churches, hospitals, and 
universities — all exempt from property taxes 
— expanded their holdings on the Hill with 
seeming abandon in the 1960s and destroyed at 
least 150 homes and apartments in the process. 
The experience taught the residents who re- 
mained the necessity of organized resistance. 
Today, there are more community groups in 
Mission Hill than ever, fighting crime, pollu- 
tion, the threat of further _ institutional 
expansion, and, always, indifference, the worst 
affliction of modern city life. 

Attracted perhaps by the fighting spirit of 
Mission Hill natives, or perhaps just by some of 
the-best views and open space left in Boston, a 
new breed of urban pioneer is settling into 
Mission Hill. They come for the opportunity to 
build alternative dream houses — _ solar- 


powered, co-operatively owned — and, per- 
haps, alternative households. They represent a 
different kind of gentrification, and on Mission 
Hill they are welcome. 

Steve Norris, 38, built his passive-solar 12- 
room duplex of spruce, pine, fir, and “whatever 
I could scrounge” on three lots he purchased 
from the city for $1300 in 1979. On sunny 
winter days when the temperature hovers 
around 20 degrees, six people and two dogs 
can be kept comfortably warm without expend- 
ing a single kilowatt, cubic foot, gallon, or log. 
The house sits on Fisher Avenue, high on a 
ridge overlooking the Heath Street MBTA stop. 
It has 225 square feet of windowspace and an 
unobstructed southern exposure. With walls 
“superinsulated” with plastic and Fiberglas and 
a floor and north wall of concrete, the Norris 
home is almost entirely energy self-sufficient. 
“In the spring and fall,” he says proudly, “we 
can heat the house just by baking potatoes.” 

Norris lives with Kendall Hale; their three- 
month-old daughter, Maria Norris Hale; their 

Continued on page 24 
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Under the 
influence 


The politics of 
drunken driving 
by Charles Pierce 

I was early on a spring eve- 








ning, and he was coming 

back from a softball game. 
As is customary after such con- 
tests, the players had repaired 
to a saloon to hash matters out 
over several pitchers of beer. 
He had laughed as loudly, ar- 
gued as hard, and drunk as 
much as the rest of them. Now 
it was time to go home. He 
walked out of the saloon, squint- 
ing in surprise that the sun was 
still out. The freshness of the 
air gave him a sense of balance, 
as though by itself it could 
sober him. 

It was a fairly long ride down 
major highways. There were no 
perplexing directions, and no 
sudden, forgotten turns with 
which to be concerned. He left 
his window open, letting the 
warm breezes wash over him. 
He let the radio blare, singing 
along with songs that he knew, 
and bellowing all over those 
that he did not. He felt wonder- 
fully controlled at the wheel. He 
marveled at his ability to ma- 
nheuver after having drunk 
enough to fell lesser men. He 
was extraordinarily proud of 
himself. He sang louder. 

On the way home, it occurred 
to him that a friend he hadn’t 
seen for quite some time had 
come home from California that 
morning. The friend was staying 
at a house not far from the 
driver's home. The driver decid- 
ed it would be nice to drop in 
for a visit. The sun dipped down 
behind Natick, but he didn’t 
notice until Framingham. He 
turned on his lights late, chuck- 
ling at how absentminded he 
was getting. He passed out of 
range of the radio station to 
which he had been listening. He 
fumbled with the buttons to 
find a new one, drawing 
nothing but coarse and angry 
static. He turned the damned 
thing off. 

He made good time. Terrific 
time, if truth be told. He stopped 

Continued on page 6 
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PAPER TIGERS 


The New England Accessories and 
Trade Association (NEATA) lost its bid to 
prevent enforcement of Massachusetts’s 
new drug-paraphernalia law last Thurs- 
day, when US District Court Judge 
Joseph Tauro denied its motions for a 
temporary restraining order and a 
preliminary injunction against the state. 
The law, which prohibits the sale of 
“double-wide” rolling papers, bongs, 
and other drug-related implements, is to 
take effect this Monday, March 22. 

The NEATA represents 21 merchants 
who, it says, each have paraphernalia 
inventories worth more than $10,000. In 
its motions, the association contended 
that the law is unduly vague, that it 
illegally interferes with interstate com- 
merce, and that it deprives the merchants 
of their livelihood without due process. 
Tauro, however, ruled that the language 
of the law is parallel to that of one passed 
by the Illinois village of Hoffman Estates 
and upheld March 3 by the US Supreme 
Court. 

The NEATA is expected to appeal. 


THE SOUND 
AND THE FURY 


Taxation without modulation: if Cali- 
fornia’s Board of Equalization has its 
way, long-playing record albums may 
soon cost as much $20. Or at least that’s 
what a spokeswoman for the fledgling 
California Entertainment Organization 
(CEO) says. 

At issue is the board’s recent effort to 
enforce a 1933 law (since amended) that 
levies a six-percent sales tax on the fees 
for all services associated with the 
“fabrication” of sound recordings, which 
could include hotel accommodations, 
limousine rentals, air fares, meals, and 
other perks. The state, moreover, wants 
its money retroactively, with interest and 
penalties for failure to pay. 

Heidi Ellen Robinson, a Burbank- 
based public-relations consultant to the 
CEO, says this new taxation would be 
passed on to consumers (hence the $20 
price for albums), and that it would 
“bleed the industry dry.” She referred to 
15 independents who recently received 
bills, including one, whom she declined 
to name, who is supposedly being 
dunned for $1.9 million. On the other 
hand, J.D. Dotson, the executive 
secretary of the board of EQ’s business- 
tax program, counters with the conten- 
tion that the moneys owed by. all 
independents “wouldn't even approach 
the hundreds of thousands of dollars.” 

Attorneys for both sides are on the 
case, but the independents may be 
reluctant to vet into a legal battle royale 
over this. To fight their tax bills, they first 
have to pay them 


MEDIA EVENT 


Well, it sure seemed like a sign of the 
times. Last October, the American 
Bankers Life Assurance Company out of 
Miami was inspired by the latest FBI 


is just 





anaes edited by T.A. Frail 














1982 CELTICS 


ALTERNATIVE TEAM PICTURE 


Bottom row, left to right: Cedric Maxwell, Chris Ford, M.L. Carr, Nate ‘‘Tiny” Archibald, 

Larry Bird, Gerald Henderson. 

Top row, left to right: Terry Duerod, Danny Ainge, assistant coach K.C. Jones, Kevin McHale, 
Robert Parish, Rick Robey, Eric Fernsten, assistant coach Jimmy Rodgers, trainer Ray Melchiorre. 
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oto by Peter Travers 








uniform crime statistics, which revealed 
an alarming nationwide increase in 
incidents of violent crime, to offer to 
write mugging insurance policies. Not to 
be outdone, RLI Insurance of Peoria, 
Illinois — which claims it was actually 
the first to make group mugging 
insurance available, back the previous 
February — has now begun test-market- 
ing individual policies in its Home state. 

The response to all this has been 
nothing short of amazing, reports Bob 
Ramanik, in charge of new product 
development for American Bankers Life. 
The state of Louisiana was first to 
approve the program, he says, ‘‘and once 
that got out in the local Louisiana paper, 
we started getting 20 to 30 calls a day 
from reporters. For two months we had a 
man answering those calls full-time.” 
And W. William Applegate, ‘vice-presi- 
dent of RLI Insurance, reports a similarly 
overwhelming media reaction. Both 
admit, however, that so far the idea has 
been a major flop 
as many policies as the press has written 


If we could just write 


stories, Applegate sighs. 

But no. “The economic times are just 
not good,” suggests Ramanik, by way of 
explaining why not too many people are 
willing to plunk down a $200 premium 
for protection that includes up to $2000 in 
medical benefits and a $3000 death 
benefit. Applegate, on the other hand, 
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was quick to suggest that American 
Bankers Life’s payoffs are just not all that 
good. Still, he concedes, RI,I’s policies, 
with death benefits as high as $250,000, 
have yet to play in Peoria, either 
(mugging insurance is not being offered 
here in Massachusetts). “1 compare this 
to the early cancer policies,” he says. 
“Even though the disease is there, there’s 
this psychological fear factor. ‘If I do 
have a policy,’ people say, ‘sure as 
shootin’ something’s going to happen to 
me.” So mugging insurance is not 
necessarily dead. Says Applegate, “It’s 
just an idea that’s ahead of its time.” 


ORAL TRADITION 


Last week at the State House, a group 
of field-tripping high schoolers found 
themselves on an elevator with Governor 
Edward J. King, who was returning from 
a press conference. The governor smiled 
broadly and shook hands all around, and 
when the elevator stopped outside his 
office, he invited everyone in for a look 
around. 

‘I’m sure we could find you a few 
pens,” he said, referring to the supply of 
gubernatorial keepsakes his office dis- 
penses. They declined the invitation, and 
King went on his way, the elevator doors 
closing behind him. After a_ silent 
moment, one of the students piped up.“Is 
that all he does all day? Hand out pens to 
people?” 


LEFT TOGETHER 


After more than three years of ham- 
mering Out a prenuptial agreement, two 
leftist organizations plan to tie the knot 
in Detroit March 22 in an attempt to 
extend the nation’s leftist family. 

Now that the New American Move- 
ment (NAM) and the Democratic Social- 
ist Organizing Committee (DSOC) are 
merging into the Democratic Socialists of 
America (DSA), they’re calling their 
differences “complementary.” And dif- 
ferences there have been. NAM came 
“out of the rubble of SDS,” says Richard 
Healey, one of its founders; DSOC was 
formed, also in the early ‘70s, in a split 
from the Socialist Party, which then 
supported the war in Vietnam. NAM has 
1300 members, most of them in the 


- Midwest and on the West Coast; DSOC 


has 5000 members, mostly on the East 
Coast. NAM has taken a grassroots 


approach to such issues as utility rates, 
rent control, and, notably, reproductive 
rights; DSOC has focused its efforts on 
national strategies and coalitions, work- 
ing with the likes of the Democratic 
Party, civil-rights groups, and middle-of- 
the-road feminist organizations like the 
National Organization for Women. 
Now, however, the two groups are 
concentrating on their common concerns 
and their common commitment to truly 
democratic socialism. The DSA _ will 
emphasize democratic freedoms and its 
goal of a mixed economy typified by 
decentralization and community control. 
It hopes to have 10,000 members within a 
year, which would make it the largest 
leftist organization in the country. Cur- 
rent members include US Congressmen 
John Conyers and Ron Dellums, New 
York City Touncilwoman Ruth Mess- 
feminist health writer Barbara 
Ehrenreich, theologian Harvey Cox, Wil 
liam Winpisinger of the machinists 
union, and author Irving Howe. As it 
settles down to work, Healey says, the 
How do we do what the 


inger, 


question is, 
right did?’ 


SURVIVAL OF 
THE YOUNGEST 


There are two easy steps to surviving a 
nuclear holocaust, it seems. The first is to 
get everyone into your multi-million- 
dollar fallout shelter. The second comes 
when you hear the all-clear, and that is to 
send grandma or grandpa out among the 
rubble for a while. If he or she returns 
without a glow on, then it’s everyone out 
and into the pool. 

This all comes courtesy of the federal 
government. As The Economist recently 
reported, “The Gray Panthers, a national 
organization of older people, joined 
forces last year with an anti-war study 
group to publicize and ridicule an 
energy-department study urging that old 
people — instead of the young — should 
be sent out of fallout shelters after a 
nuclear attack to search for food and 
water. The reasoning: the old are likely to 
die of natural causes before the cancer 
they contract from fallout destroys their 
bodies.” 





This week’s column was brought to 
you by Christine Demkowych, Anita 
Diamant, Michael Gee, Renee Loth, Alan 
Lupo, Michael Matza, and Dave O'Brian. , 
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Insider... 








Richard Sandler 


Never the twain 


with on the very morning we were 

leaving for Los Angeles.’’The perils 
of surfing in California,” the headline 
warned. “Count the great white shark 
No.1.’ Only a few days earlier, | had read 
a report that the LA cops were working 
on brochures advising tourists on how 
not to get mugged, raped, knifed, or 
otherwise upset. 

“L really don’t need this,” | mumbled. I 
didn’t. | do not travel well. I'm like 
Thoreau. Leave me in one place, and I'll 
tell everyone that | have traveled much 
there. I'm your basic anxiety traveler who 
recites a litany of travel apocalypses that 
might befall me: the cab to Logan will 
stall out; the airplanes will be socked in 
by fog; the airport will be infiltrated by a 
Libyan hit squad; the flight will be 
hijacked to Wilmington; the plane will be 
unable to land because Carlos the Jackal 
has been hired as an air-traffic con- 
troller. ... 

| forced myself to relax, to push from 
my mind all my normal anxieties along 
with the newest wrinkle, that great white 
shark patrolling the California shores 
and drooling in anticipation of my 
arrival. Instead, | concentrated during 
our descent on viewing the touted urban 
sprawl of LA, something worth looking 
at, a city that begins at the Pacific’s edge 
and seems to extend to the west end of 
Passaic, New Jersey. 

* * * 

Joe Del Latte, the cabbie, politely 
acknowledged my inane observation 
that LA was a large, sprawling city. He 
then briefed me on somewhat more 
intricate insights into his adopted city. 
“Seventeen years I’ve been here,” he 
said. “And people still ask me, “You from 
the East?’ Del Latte is more than from 
the East. He is from Brooklyn, which, 
before it lost its daily newspaper (the 
Brooklyn Eagle), its ball club, and its 
sense of neighborhood, was more than a 
place. It was an emotional state. Let a 
guest on a radio quiz show say, “I’m from 
Brooklyn,” and -the audience would go 
crazy. 

“In 17 years,” Del Latte said, “I haven't 
been to a Dodgers game, in the whole 
time I’ve lived here. | won't go.” The 
Dodgers moved to LA in 1958. Del Latte 
loves LA, but he hasn't lost his loyalty to 
Brooklyn. It’s hard to look at, say, Steve 
Garvey and be thinking of Carl Erskine 
and ‘yelling,”T’row it t'roo his head, 
Oisk!”’ 

Del Latte is one of a slowly disappear- 
ing breed, the professional cabbie. Most 


I t was a hell of a story to be greeted 


MES ciate 


cabbies today are part-timers, a lot of 
them students, both foreign and native, 
who, having heard where you wish to go, 
ask you how to get there. Del Latte was 
weaving in and out of the freeway lanes 
and delivering a cogent running com- 
mentary on_ streets, neighborhoods, 
watering holes, cops, ladies of the 
evening, and other assorted citizens. 

“Now up there,” he said, pointing up 
there,“you've got Persians, or, | should 
say, Iranians. They’re buyin’ up both 
sides of the street. They walk around 
with gold rings on every finger.” Don’t 
they fear being mugged? “Are you 
kiddin’ me? They got moré bodyguards 
than Christ.” 

Del Latte swung his cab into the 
crescent-shaped driveway of the hotel. 
He pointed to a line of cabs parked 
behind him. ‘See them? Russians. Immi- 
grants. They hang around here. They 
don’t cruise because they can’t work the 
radios. So they hang around the airport 
and the hotels.” He launched into a 
Russsian accent. ‘We go freeway? We go 
freeway?” 

* * *” 

Once upon a time, I read in an LA 
paper, you could board a streetcar at one 
end of LA, drop a nickel into the fare box, 
and ride across town. The streetcars are 
long gone. The “town” goes on for miles, 
bordered and dissected by wide 
boulevards and six-lane freeways. The 
place has no pattern to it. You travel ona 
strip of road that looks like the worst of 
Route 1, and two blocks later you're 
cruising past Spanish-style single-family 
homes that sell for six figures, if you can 
find a buyer. An office building two 
decades old is almost historic. Land- 
marks change quickly. What was the 
back lot of Twentieth Century Fox is now 
a complex of town houses, office high- 
rises, shopping centers, and arcades. 

Politicians, planners, potential com- 
muters, and real-estate tycoons debate 
what, if any, kind of trolley or monorail 
system to build. This is an American 
tradition. We destroy our mass transit so 
that years later we can go deeply into 
debt to rebuild it. Meanwhile, the only 
way to travel in this city is on the road. 
Very few walk. My kids counted 105 Rolls 
Royces in four days; they lost count of 
the Porsches. The poor wait for the buses. 

You learn quickly that you must drive, 
and how you must drive — with a grand 
show of confidence. There are other 
truisms. Cars in LA do not rust as quickly 
as cars in, say, Utica. Motorists are more 
patient than those in Boston or New York 
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and all that 


City. A rainy day becomes one of the 
lead stories on the local evening news- 
cast. There was the lovely female 
reporter somewhere on an overpass 
trying her damnedest to make something 
from nothing, though she must have 
known deep inside what a manager of 
the late and hapless Washington 
Senators once concluded: “You can’t 
make chicken _out of chicken shit.” Well, 
she told us, it certainly was raining, 
though it seemed to have let up a bit, but 
the roads were slippery, as roads all over 
the world tend to get when they're rained 
on. She went on and on, first alone and 
then with the handsome 
plainclothesman from the California 
Highway Patrol; who acknowledged that 
it indeed was raining, and the roads were 
slippery. Three times, she urged him to 
tell us how to deal with this calamity. 
Drive slowly, they both agreed, or not at 
all. He was running out of suggestions. 
The interview was terminated before he 
was left with nothing more 
than, ‘Everybody emigrate!” 

Such a line would not sit well with 
most LA citizens, who have arrived here 
from Mexico, Cuba, the Fiji Islands, 
Vietnam, Cambodia, Laos, Nicaragua, 
Brooklyn, Taiwan, China, Japan, Korea, 
and, of course, Russia. | thought all those 
Russians were supposed to be doing 
high-tech in Tel Aviv. I visualized them 
as refuseniks pledging, “Next year in 
Jerusalem!” Moscow finally lets them 
loose, and Aeroflot takes a wrong turn, 
and they end up on Santa Monica 
Boulevard running self-service gas 5ta- 
tions. 

“Can | get directions here?’ I asked 
one. 

“Gzblt,” he seemed to say, shrugging. 

“I know this is Santa Monica 
Boulevard, right?” 

“Zblock,” he acknowledged. 

“How do I get to Highland?” 

“Zrbtz,” | thought he said, again 
shrugging. 

Outside the station, an Asian was 
filling his gas tank. I asked him for 
directions, and he told me. The lesson 
was clear. If you're lost in LA, never ask 
directions from the white guys. 

* * * 

“The black kids have to ride on the bus 
for something like two hours to get to 
school,” the white ninth grader was 
telling us. She belongs to a minority in 
the LA school system, and she feels the 
pressure that comes with that status. The 
whites, blacks, Asians, and Latinos are 
not continually terrorizing one another, 








but there have been some _ touchy 
moments, including a day or two when 
the Mexican-Americans and the blacks 
were ready to battle over turf. “The 
Mexican kids have a gang,” she said. 
“They asked me to join, but I didn’t want 
to.” The streets in her neighborhood are 
clean; the houses and gardens seem well- 
kept. But there's a gang nevertheless, and 
a lot of kids join up for the same reason 
kids have been joining gangs ever since 
two guys first beat up on one — for 
protection. In numbers there is strength, 
or at least confidence. 

In the next day’s papers are stories 
suggesting what happens when gangs 
get out of control, when self-protection 
becomes aggression. It seems that last 
summer, Maria Adame and her family 
made a radical decision to picnic in a 
public park. The story explained, ‘Her 
daughter, Sylvia, now eight, was hit by a 
stray bullet during a shootout between 
rival gangs. She was in a coma for a week 
following the incident. She was partially 
paralyzed and still suffers from speech 
defects.” The other story dealt with two 
street-gang members convicted of 
murdering a 12-year-old girl outside a 
Watts church. 

To deal with crime, Californians will 
turn to their version of the Scriptures, the 
public referendum. Californians do just 
about everything outside of loving, 
hating, and other natural functioning by 
referendum. It was a referendum that 
gave California Proposition 13, a severe 
tax-cutting measure that has combined 
with the lousy economy to threaten the 
state with fiscal and social disaster. Now 
comes Proposition 8, or the “Victim’s Bill 
of Rights,”” which would lengthen prison 
terms for hard-core hoods, narrow the 
defense of criminal insanity, cut down on 
plea-bargaining, and enable prosecutors 
to use what might otherwise’ be 
improperly obtained evidence. 

Meanwhile, one candidate for gov- 
ernor is running mainly against welfare 
benefits; another is warning that Cali- 
fornia is hostile to big business; car and 
home sales are down; unemployment in 
agribusiness and aerospace industries is 
up; the state is broke; and both the movie 
and music industries are hurting. The 
desolation of the poor stands in obvious 
contrast to the opulence of Beverly Hill 
mansions, surrounded by gates and 
protected by private security patrols. 
“Armed Response,” warns the signs on 
the gates. The same newspapers that 
carry stories of welfare-baiting, budget- 
finagling, and gang shootings also pose 
for us the enormous social problem now 
facing LA hostesses — what if a dinner 
guest suggests ‘‘an impromptu nude loll 

Continued on page 21 
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Letters 


We welcome responses from readers. 
Letters should be typed (double-spaced) if at 
all possible, and every letter must include 
the writer's name and address, as well as a 
telephone number (we'd appreciate one 
where we can reach you during business 
hours). The last is solely for purposes of 
verification; as you can see on this page, 
only the writer's name and town’ are 
printed, and these may be withheld if there 
is good reason. All letters are subject to 
editing for considerations of space, fairness, 
literacy, and libel. 


























SCOUTING 
REPORT 


To T.A. Frail: 

Unsettled by your article “Tough 
cookies” (News, February 16), an 
immediate investigation was made into 
what your paper has dubbed the Girl 
Scout cookie “price war.”” Reports from 
the front lines in East Boston have 
revealed no hostile activity. There have 
been no cancellations of any troop cookie 
sales. Inquiries made of local East Boston 
cookie-sale managers yielded no com- 
plaints. In fact, cookie sales in these 
alleged “combat zones” have netted a 
handsome $30,000 this year in profits for 
troops — a 15 percent increase over last 
year's sales. 

The Patriots’ Trail Council attributes 
its success to the generosity and support 
of the greater Boston community. It is a 
community fine-tuned to the crises 
created by the combination of budget 
cuts and spiraling inflation. 

Lastly, snappy copy ‘that insults — 
with phrases like “half-baked” — 
crumbles as cookies when hurled at 48- 
year-old traditions. Longevity is a silent 
testimony to quality. 

And jndeed, “kiddie capitalism” is not, 
contrary to your implication, an 
undesirable quality when creatively and 
constructively directed. Goal-setting, 
budgeting, personal poise, health, safety, 
and mone¥ management all play a part 
in the Girl Scout cookie sale. The sale 
gives the girls a chance to meet the public 
and to learn skills involved in marketing 
and sales. They learn to consider safety, 
working -in pairs, never entering 
unfamiliar communities unless accom- 
panied by an adult, being careful when 
crossing the streets, and never selling 
after dark. 

Young Girl Scouts may one day 
become businesswomen. Hopefully, the 
cookie-sale experience will enhance 
their pioneering strength, of which they 
will inevitably need plenty. 


For the moment at least, rest assured 
that all is quiet on the eastern front. 

Colette A.M. Phillips 

Public-relations director, 

Patriots’ Trail 

Girl Scout Council 


CRITICAL STATE 


The facts and conclusions of Renee 
Loth’s “Debt and taxes” (News, March 9) 
were presented to and available to 
Phoenix staffers nearly two years ago. At 
that time, those facts were not news- 
worthy. In short, they were dismissed 
until millions of tax dollars were 
squandered and the mechanisms for 
further plunder were entrenched. 

The media, electronic and print, can 
play a powerful role in a democratic 
society. In those few instances where 
incompetence, error, or fraud have been 
exposed by the media, the effect on the 
perpetrators has been more swift and 
effective than court proceedings or 
administrative changes. 

Nonetheless, the media have con- 
sistently and chronically failed to 
investigate, explore, analyze, discuss, or 
evaluate the major issues that touch our 
lives, including the policies, practices, 
and performances of our _ public 
authorities. 

My experience is also that the media 
consistently seek information from the 
very sources they should be serutinizing 
and questioning. 

Both journalists and lawyers are under 
pressure to become instant experts. on a 
variety of complex issues. Only the 
media and journalists can consistently 
get away with “winging it’ on complex 
issues. 

Some two years ago | proposed the 
concept that contracting out services to 
the private sector amounted to abdicat- 
ing the authority to tax to people not 
accountable to the voters. Loth proposes 
something of the same concept in her 
article. 

Quite rightly, she points out that the 
practice of deregulating health care 
decreases tax bases in the Com- 
monwealth.’ Hand in glove, contracting 
out services eliminates any comparative 
base for determining realistic costs of 
services, because it makes providers the 
sole source of data on costs. Non-profit 
does not mean not lucrative. You needn't 
be a stockholder to reap dividends. 

Finally, in line with Loth’s article, why 
does the Commonwealth pay nearly 
twice the premium for health coverage 
for public employees than does New 
York, the next-highest premium payer? 

James. A. Gorman 
Dorchester 


Your issue of March 9 contained a 
reference to the New England Baptist 
Hospital in the cover story “Debt and 
taxes,” by Renee Loth. I would like to 
present the following information as the 
facts about our building and renovation 
project as filed with the Massachusetts 
Department of Public Health in the 
hospital's September 1, 1981, determina- 
tion-of-need application (DON). 

The hospital, in May of 1980, initiated 
a planning process to identify its space 
needs. The architectural firm of Payette 
Associates was hired to: a) document 
facility needs, b) determine how these 
needs would affect the community, and 
c) suggest how the hospital’s existing 
buildings could best be used to meet 
space requirements. The hospital trustees 
emphasized to the architects the 
importance of re-use of existing build- 
ings in order to contain costs and 
preserve the architectural integrity of the 
neighborhood. 

The hospital undertook a two-year 
planning process that included numer- 
ous discussions with hospital _ staff, 
neighbors, and 12 community groups. 
Draft building programs were distributed 
to these community organizations and 
interested parties, and comments on 
these proposals were requested. The 
hospital seriously considered the com- 
ments of the community and wherever 








WHERE IT’S DUE 


Apologies to freelance writer Robert 
Lovinger, author of the item in “Urban 
eye” headlined, “Prime time” (Lifestyle, 
March 16). His byline was dropped. 

And credit should be given to Edward 
Clarky’professor of English at Suffolk 
University, for his assisting Mac Margolis 
in the preparation of his profile of the 
artist Allan Crite (News, March 19). 








possible included their thoughts in the 
hospital’s renovation project. 

The project submitted in the DON 
includes the following components: 

1. Renovation of the West Wing of the 
Robert Breck Brigham Building for the: a) 
relocation of the Clinical Laboratory, and 
b) relocation of 60 medical/surgical beds 
from the old Main Baptist Building (built 
in 1924). 

2. Construction of a new three-story 
building behind the hospital for the: a) 
relocation of the Operating Suite, b) 
relocation of Ambulatory Surgery, c) 
relocation of the 10-bed Intensive Care 
Unit, d) relocation of 39 medical/surgical 
beds from the old Main Baptist Building, 
e) relocation of Central Sterile Supply, 
and f) relocation of Pharmacy. 

3. Renovation of Converse Building, 
Level Ill, for the: a) relocation of the 
Physical and Occupational Therapy 
Departments, b) relocation of the Cast 
Room, c) Satellite Radiology Area, and d) 
relocation of the Cardiac and Neu- 
rological Testing Units. 

4. Creation of a parking lot behind the 
Robert Breck Brigham Building. 

5.°Relocate the main entrance of the 
hospital to the back of the hospital. 

No additional beds will added, no new 
services offered, no land purchased as a 
result of this project. It should be noted 
that no physicians’ offices or doctors’ 
office building is planned or contained in 
this certificate of need. The hospital is 
seeking permission to upgrade its 1924 
facilities in order to continue to provide 
quality care to all its patients. 

The Phoenix article raised a question 
of who benefits. from the hospital’s 
renovation project. It is our belief that 
patients, many of whom are from 
Mission Hill, will benefit the most from 
our building program. In addition our 
employees, 15 percent of whom live in 
Mission Hill, and the entire community 
will benefit from our continued presence 
in Mission Hill. P 

We are an active participant in the 
daily life of our immediate area, we 
provide substantial support to the 
Mission Link bus operation and the 
Mission Hill Fair as well as lend our 
security staff to the activities of CATCH 
(Citizens Against Crime on the Hill), a 
local effort to reduce crime. 

Raymond C. McAfoose 
Administrator, 
New England Baptist Hospital 


RADIO, RADIO 


To Paul Lehrman: 

After reading with great interest your 
article “Up and down the dial” (Home 
Entertainment, February 16), I want to 
suggest that the next time you do such a 
“highly subjective survey,” you have 
Julie White do a bit more thorough 
research. 

By listening to WROR for any reason- 
able length of time, one would hear a 
playlist that includes quite a bit more 
than Streisand, Diamond, and Rogers. 
Though these are extremely popular 
artists in the Boston area, we also play 
current favorites and the most requested 
songs from the recent past, and cater to a 
large Boston audience (both male and 
female) that loves the “classic” oldies. 

A wide range of listeners from 
Worcester to New Hampshire would 
hardly consider our music “slop,” and 
instead say, “I'd rather be in Boston” — 
with WROR. 

Marilyn DeMartini 
Director, Advertising 
& Promotions, WROR 
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our annual raincoat sale! 


5 4 * 09. 76.00 to 80.00 


Prices may be soaring everywhere 
else, but for this annual sale, 
our prices baven’t changed 
since last year! 
Come see a great 
selection of styles, 
including: _ 

¢ single-breasted 

¢ double-breasted 
° belted 

e mandarin collars 
© hoods 

° epaulets : : Rk 
° roll-up cuffs as \ 
© contrast piping | 


They’re crisp, 
easy-care blends 
of cotton and 
polyester poplin. 
in spring shades 
and neutrals. 

Sizes 8-16. 
All Weather 
Coats. 



















































All stores, D-1130. 
PHONE 24 HOURS A DAY, 7 DAYS A WEEK. In Boston 328-3131. Massachusetts residents outside Boston, dial toll free 1-800-972-5 4$3. Boston open 9:30 A.M.-6:00 P.M. and ull 8:30 P.M.—Mon. & Thurs. 
Charge it! Use your Jordan Marsh, American Express” or Diners’ Club card. Use your credit wisely .. . and remember, there is no annual fee for a Jordan Marsh credit card. Use it when you need it 
Jordan Marsh @& A Unit of Allied Stores. Shop our Bedford, N.H. and Warwick, R.1. stores today (Sunday) 12 Noon to 5 P.M. 
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Under the 
influence 











No one doubted that the job 
of Ed King's task force was to 
increase the penalties for 
drunken driving to the 
maximum that could 
conceivably be passed in the 
legislature, passage that would 
no doubt redound to the 
governor's credit. And the 
task force was commissioned 
to do its job ‘expeditiously,’ 
prompting more than one 
jaded pol to note that the 
findings would be available 
for the stretch drive toward 
September's primary. ... 
Which may make the 


eventual outcome quite.sad. 


Continued from page 1 

off to see his friend. It was later 
than he had thought it was, and 
his friend was in bed. But they 
had a nice visit anyway, and they 
made plans to get together later 
in the week. The driver sensed he 
was wearing out his welcome a 
bit, and decided to go home. It 
wasn't far, and he was in bed in 
less than 20 minutes. 

His friend called him around 
noon the next day. They made 
further plans, and his friend 
mentioned that he had seemed “a 
little fucked up” during his visit 
the previous night. The driver 
roundly denied the charge. They 
both laughed a great deal. 

“Yeah, right,” his friend said. 
“You were OK. So how the hell’d 
you do that to the mailbox?” 


“What mailbox?” the driver 
replied. 
* * * 
It is, at bottom, a deadly 


conjunction of two of the most 
enduring elements of the 
national mythology. We pride 
ourselves on our automobiles, 
which at one time democratically 
gave all the country to all the 
people. We also pride ourselves 
on our capacity to have a good 
time, that capacity often 
measured in glasses and pitchers, 
cups and bottles, ounces and 


_ liters. “I got some beer and the 


highway’s free,” sings Bruce 


Springsteen, and we lift our 
glasses from the styrofoam hold- 
ers stuck to the inside of our car 
doors and give him a_ toast. 


‘Lordy-lord, the open road. For 


hard-drinkin’ 
funny part 


the hard-drivin’, 
cowperson. “The 
about it is that | don’t know 
anyone who would say that 
drunk driving is not destructive, 
that it’s all right,” mused one 
law-enforcement source. “It’s not 
like marijuana, or pornography, 
or prostitution, where people 
have mixed feelings about 
whether they’re really crimes at 
all.” A local. probation officer 
said, “Hey, the drunk is funny, 
you know? We're supposed to 
laugh at him. It’s ingrained in our 
psychology.” 

Hardly anyone is laughing 
these days, particularly not the 
members of the Governor’s Task 


Force on Alcohol Abuse and 
Highway Safety, who have 
gathered in the McCormack 


Building this day to lay upon 
Edward King the recommend- 
ations they’ve developed from 
information gleaned from a state- 
wide series of public hearings. 
Those testifying at the hearings 
ranged from lock-the-bastards- 
up local police officers through 
psychologists counseling 
patience and understanding to 
plain old victims with simple 
horror stories to tell. “It came to 


Courtesy of the Boston Herald American 


you at the strangest times,” one 
task-force member reported. “I'd 
be sitting at home on a Sunday, 
watching a game or something, 
and something a victim had said 
would come back to me. It was 
like being haunted.” 

The task force was created by 
King in January in response to a 
series of horrifying accidents in 
which alcohol played a part, the 
most appalling being the deaths 
of several members of the Pierce 
family in Hyde Park. In the best 
tabloid tradition, the Boston Her- 
ald American began to flail away 
at the subject, and the other 
media quickly joined in. 
Drunken-driving arrests became 
news, thereby seeming to double 
simply because they were sud- 
denly being noticed. ‘People 
began to look at what we were 
doing about drunk drivers,” 
explained John Tobin, chief 
probation officer for the Boston 
District Court. “They were.asking 
whether we were being effective, 
if we were making the public any 
safer.” 

It was a textbook example of a 
hot political issue becoming 
explosive overnight. No less that 
17 bills dealing with drunken 
driving have been filed in the 
state legislature this year. The 
Senate Committee on Post Audit 
and Oversight initiated its own 
study of the problem. And Ed 


King — who is, after all, running 
for re-election as a get-tough-on- 
crime crusader as well as the Man 
Who Raised the Drinking Age 
(you know, the way Michael 
Dukakis refused to do) — could 
hardly have missed a golden 
opportunity like this one. He 
appointed his task force, startling 
many by the catholicity of its 
membership.“ have noticed that 
there have been a lot of elected 
officials jumping on the 
bandwagon on this one,” said 
Jack Tobin. ‘When the governor 
appointed a blue-ribbon com- 
mission, | thought that blue- 
ribbon commissions: are usually 
made up of blue-ribbon people. 
But it seems that the work on this 
one was really done by the 
professionals.” 

The problem the commission 
faced was a daunting one. 
According to a report issued by 
the Post Audit Committee, on 
any weekend night something 
like five to 10 percent of all 
Massachusetts drivers are show- 
ing the serious effects of alcohol. 
National statistics show that 
alcohol is involved in fully half 
the country’s highway fatalities. 
But it remained a silent kind of 
crime,- of interest only to the 
drunken driver himself and to his 
victims. “There’s no doubt about 
it,” commented one law-enforce- 
ment official. “It has always been 


an extremely serious issue, and 
we have not been as diligent as 
we should have been in regard to 
making the public aware of the 
problem.” Until now, it seems. 

All of which is why the press 
section of the McCormack Build- 
ing is packed to the windowsills 
while Suffolk County District 
Attorney and task-force Chair- 
man Newman Flanagan is telling 
Ed King, “Governor, we must 
assure that even-handed justice 
must be presented to the victims 
and their survivors. The problem 
of the drunk driver is the fault of 
us all. There is a tendency to 
blame the judge, or the DA, but 
let’s not forget those people who 
serve on juries, people who let 50 
percent of those who come before 
them off.” 

The clear message from 
Flanagan — and from the task 
force in general, and from the 
Post Audit committee, and from 
anyone even marginally touched 
by the issue — was that the 
state’s drunken-driving laws 
were too lenient, too weighted 
toward the accused, and too 
rarely enforced. Not unfamiliar 
complaints; indeed, charges simi- 
lar to those are being leveled at 
most of the judicial process these 
days. “It reflects a public feeling 
about the way their lives are 
going these days,” said one law- 
enforcement expert. “It’s all 
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about a lack of toleration. ‘Dam- 
mit,’ they're saying, ‘these people 
have got to pay.’ ” 

“Rightly or wrongly,” com- 
mented Jack Tobin, ‘““Massachu- 
setts got the reputation as a pretty 
easy state in which you can drink 
and drive. I think we're seeing a 
reaction to this right now.” It is 
more than a reaction; it is the 
inevitable swing of the pen- 
dulum, one people have been 
anticipating for almost a decade. 
And strangely enough, it has 
absolutely nothing to do with 
leniency. 

>” * *” 

A decade or so ago, Massachu- 
setts law-enforcement officials 
noticed a disturbing trend in 
drunken-driving prosecutions. In 
cases in which a fatality was 
involved, for example, the only 
prosecutorial option was to indict 
and try the driver for man- 
slaughter. ‘The prosecutors 
rarely brought anyone to trial, 
because the juries rarely con- 
victed anyone,” said one attorney 
who was active in those days. ‘It 
was too serious an offense. There 
were three reasons for that: one, 
most juries were reluctant to 
convict anyone of manslaughter 
in what was essentially an acci- 
dent; two, it’s the kind of crime 
that people assume won’t happen 
again, that it’s a one-shot; and 
three, the jurors can see them- 


The car that hit the Pierce family’s: 


_ dispensed 


selves behind the wheel, it’s a 
kind of ‘There but for the grace of 
God go I’ situation.” For this 
reason, the state’s vehicular- 
homicide law was developed. “It 
created a less-severe category of 
homicide in order to ensure 
successful prosecutions,”’ 
explained a legal source. 

Also, up until 1973, a drunken- 
driving conviction in Massachu- 
setts cost you your license for a 
year. Then the same sort of 
dynamic went to work outside 
the jury room: police officers 
curbstone justice, 
arresting people for drunken 
driving only in the most extreme 
cases, on the grounds that a 
year’s loss of license could well 
cost someone his job. In 1974, the 
law was amended so that certain 
selected offenders (specifically 
first-timers) were granted the 
alternative of a 90-day 
suspension, provided that they 
accepted a period of probation 
and successfully completed an 
alcohol-education program. 
These changes were made, ac- 
cording to the Post Audit report, 
because the state recognized 
“that its principal counter- 
measure was receiving little sup- 
port from either police or the 
judiciary.” 

In both cases, then, the law was 
changed not because of a desire 
for leniency, but in order to make 
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afterward, drunken driving was no longer a silent kind of crime. 


sure that the drunken driver was 
arrested and _ successfully 
prosecuted. “What happened,” 
said state Senator Louis 
Bertonazzi (D-Milford), the chair- 
man of the Post Audit Commit- 
tee, “was that there was a 
demand for an instant response 
of the part of government.” 
Simultaneously, there was a gen- 
erally increased awareness of 
how complicated alcoholism is, 
reflected in the acceptance into 
law of the notion that alcoholism 
is a disease, not a crime. When a 
previous Special Commission on 
Drunk Driving Laws_ rec- 
ommended the alternative pro- 
gram for selected offenders, the 
action “signaled a_ significant 
move by Massachusetts toward 
the health-legal approach as its 
principal method-of dealing with 
the drunk driver,” according to 
the Post Audit Committee's 
report. 
There were, unfortunately, 
several holes in the “health- 
legal” arrangement. For one, 
judges often let those convicted 
into the alcohol-education pro- 
grams in lieu of punishment, 
continuing those cases without a 
finding pending completion of 
the course. In addition, a great 
number of people with multiple 
convictions for drunken driving 
kept turning up in programs 
which were originally designed 





for first-time offenders only. It 
was therefore possible for a 
driver to be apprehended any 
number of times and_ skate 
through with nary a conviction 
on his record. The Post Audit 
Committee found that at least 
two-thirds of those arraigned for 
drunken driving had their cases 
continued without a finding, and 
that among that number itself 
“there are an _ indeterminate 
number of multiple offenders 
who escape without license or 
correction sanction.” 

Nevertheless, arrests for this 
offense skyrocketed, from 12,861 
in 1974 to 25,875 in 1980, and 
nearly 27,000 last year. So the 
ostensible rationale for the 
change in the law seemed to be 
proved cortect: police did appear 
to be more willing to make arrests 
than they were before. The frus- 
tration seemed to be coming at 
the judicial end of the process. 
“They [law-enforcement 
officials] feel that relying on the 
health system without some 
moderate license penalty has 
begun to erode their support for 
the present system,” says the 
Post Audit Committee report. 
“To a man, they point to the 
presence of the multiple offender 
in what is perceived to be a first- 
offender program as the single 
most glaring deficiency of the 
present law.” 


Clearly, what was needed was 
refinement of the system,a patch- 
ing of the holes that had become 
so obvious over the past eight 
years. What was not needed was 
hardbar legislation that would 
carry the state back to those days 
in which no one was arrested 
because it was too hard to get 
anyone convicted, what one 
member of the governor's task 
force called “the El Salvador 
approach: line them up against 
the wall and shoot.” In general, 
the task force managed to duck 
the draconian, no thanks to 
several of its members and to the 
political climate as a whole. 

*” * * 


The fellow knows law enforce- 
ment, and he’s a liberal, which 
makes him something of a rarity 
these days. ‘‘There’s a meanness 
of spirit out there,” he says. 
“Since the liberals have no 
agenda on crime, you can feel it 
all the way through all of law 
enforcement, all the way up to 
executions. The feeling is lock 
them up, punish them; that’s the 
answer for everything. We try to 
cure crime by building more 
prisons. That's like trying to cure 
diarrhea by building more 
toilets.” In these days, after all, 
it’s harder to come up with a 
dirtier phrase than “alternative 
sentencing,” which means social 
planners, and Kennedy School 
tinkerers, and all the rest of the 
people Ed King has built his 
career running against. 

Drunken driving is a safe issue. 
Even the most moronic of politi- 


‘cians can stagger his way onto 


the right side of it. When the 
foofaraw began last winter, law- 
enforcement people were quite 
amused at the scrambling for 
position that went on. “There 
was a lot of posturing going on,” 
chuckled one such fellow. ‘There 
were a lot of shows up there.” 
Which meant that Ed King’s 
task force was greeted with con- 
siderable cynicism when it was 
formed. “Quite frankly,” said Lou 
Bertonazzi, ‘I first looked at it as 
a purely political move. I’ve seen 
task forces come and go all 
through my career here.” No one 
doubted that the task force’s job 
was to increase the penalties for 
drunken driving to the maximum 
that could conceivably be passed 
in the legislature, passage that 
would no doubt redound to the 
governor's credit. And the task 
force was commissioned to do its 
job “expeditiously,” according to 
the executive order which set it 
up (the task force issued its 
recommendation in less than 
nine weeks; a similar commission 
in Pennsylvannia has been given 
until October), prompting more 
than one jaded pol to note that 
the task force’s findings would be 
available for the stretch drive 
toward September's Democratic 


primary. One such cynic 
remarked that, in the drunken- 
driving issue, Ed King had 


“found his Libyan hit squad.” 
Such suspicions were hardly 
alleviated by the performance of 
Secretary of Public Safety George 
Luciano, who is widely rumored 
to be King’s choice for lieutenant 
governor, and who took the 
opportunity at most public hear- 
ings to remind all assembled that 
King had made the highways a 
safer place to be and that King 
had, you know, raised the drink- 
ing age. “Sometimes,” com- 
mented a_task-force member, 
“he'd look right at the camera, 
like he was reading a prepared 
statement.” Early on, King 
himself all but implied that 
Michael Dukakis was complicit in 
the deaths of teenagers because 
he had refused to raise the 
drinking age to 20. 

Lou Bertonazzi, for one, came 
to regard the task force’s work 
with more respect as the weeks 
went on. “Il thought they had the 
problems inherent in any such 
group,” he said. “The makeup of 
a task force is such that they have 
to include people from every 
aspect of the problem, and that 

Continued on page 22 
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W3C/1 IS THE CONCERT 


CONNECTION 
Loin iinneneaamnaiaeataaaeeni 


YAcdine 


967 Commonweaith Ave. Boston 


LIVINGSTON TAYLOR 


& THE PENCILS 
Tonight, Sat., Mar. 20 








8:30pm & 11:00pm $6.50 
THE LUKE EDWARDS 
BAND, 
SMUGGLER, 
THE RUINS 
Sun., Mar. 21 8:30pm $3.75 
SUADE COWBOYS 
EQUIPMENT BENEFIT 
STARRING: 


Billy Goons, City Thrills, 
Suade Cowboys, Mighty lons, 
Shockers and M.C. Killer Kowalski 
Mar. 24 8:30pm $4.50 


Dance Party Drink Specials 
NATIVE TONGUE, 
SOMEONE AND 
THE SOMEBODIES, 


ANGRY YOUNG BEES 
Fri., Mar. 26 8:30pm $2.04 


THE ATLANTICS 
Boston Rockabilly Music Conspiracy 
Sat., Mar. 27 8:30pm 
Sun., Mar. 28 3:00pm _ all ages 
$4.50 











Rescheduled Date 


KENNY RANKIN 
Mar. 31 8:30pm 
$5.50 in adv., $6.50 day of show 


THE WAITRESSES 
Fri., April 2 8:30pm $6.50 


JORMA KAUKONEN 
Sat., April 3 8:30pm & 11:00pm 
$6.50 in adv., $7.50 day of show 


SETH, 
MIRIAH, 


ROUGH CUTS 
Sun., April 4 8:30pm $3.75 


CBS Busch Beer 
LARRY GATLIN & 
THE GATLIN BROS. 














Ricky Skaggs 
April 6 8:30pm & 11:00pm $5.50 





DONNIE IRIS 
The Jackals 
April 8 8:30pm $5.50 


JON BUTCHER AXIS 


Face to Face 
Fri., April9 8:30pm $4.50 


From England 
GIRLS SCHOOL 


Future Dads 
Sat., April 10 8:30pm $4.50 


JOE “KING” CARASCO 
City Thrills 
April 14 8:30pm 
$4.50 in adv., $5.50 day of show 


PRIVATE LIGHTNING 
360 
Fri., April 16 8:30pm 
Special admission price $2.04 


Solo & Duets 


MICHAEL URBANIAK 


& LARRY CORYELL 
April 18 8:30pm $5.50 


COMING 
TOOTS & 
THE MAYTALS 4/22 























In The Front Room of the Paradise 


CONSTANT COMEDY 
Tuesdays (March 23, 30) 





Tix at Box Office, Ticketron & all outlets. 
Box office hours: Mon.-Fri. 12-6, Sat. & Sun. 1-6. 
Must be 20 years old. Positive |.D. required 











* jill Winitzer 
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Where the moneys are 


Can pension funds be used to help rebuild the Frostbelt? 


by Chuck Fager 


ASHINGTON, DC — In 
W many cities across the 
Northeast and Mid- 


west, a growing number of work- 
ers, particularly union members, 
are asking themselves and their 
leadership some hard questions: 

Why was union members’ pen- 
sion money used to finance con- 
struction of the headquarters of 
the National Right to Work Com- 
mittee, which is one of the most 
virulent and effective anti-union 
lobbies in the country? 

Why was millions of dollars’ 
worth of union pension money 
lent to the J.P. Stevens textile 
company when that corporation 
was the target of labor’s most 
intense organizing crusade of the 
past decade? 

Why, on a larger scale, have 
tens of billions of pension dollars 
collected from workers in the 
Frostbelt been shipped out of 
their region to finance the export 
of jobs to the Sunbelt and low- 
wage countries overseas, steadily 
undermining the economies of 
the Frostbelt states? And why 
haven't these pension dollars 
been used instead to revive the 
Frostbelt economy and save its 
workers’ jobs? 

Behind these questions lie a 
number of little-known but 
important facts. First, over the 
last 40 years, union and public- 
employee pension funds have 
grown so rapidly that they have 
become the biggest pool of pri- 
vate capital in the world — $800 
billion worth by current esti- 
mates, and growing so. fast that 
some projections say the amount 
will total three trillion dollars 
within another dozen years. Sec- 
ond, the people and groups 
whose contributions go into these 
funds and who are entitled to 
benefit from them do not control 
their use. Their control has until 
recently rested almost exclusively 
with private pension-fund man- 
agers, mainly those employed by 
large banks and insurance com- 
panies. Third, these fund man- 
agers have been following their 
own self-interest and the conven- 
tional. wisdom among their cor- 
porate brethren — which is to 
say, they have invested the bulk 
of the funds outside the Frostbelt, 
away from unions, away from 
environmental restrictions, and 
away from_ troublesome 
democratic governments, prefer- 
ring authoritarian, low-wage 






Third World countries. 

But a final fact is that more and 
more union members and public 
employees are becomjng aware 
of the first three realities, and are 
calling for changes in the control 
and use of their pension-fund 
moneys — changes aimed at 
making this enormous pool of 
capital an asset to their regions 
rather than a liability. 

Randy Barber is one of the 
main figures behind the growing 
movement for change in pen- 
sion-fund-investment practice. 
Barber is a Washington-based 
activist and writer, formerly 
associated with the People’s 
Bicentennial Commission, the 
group that tried to inject a rad- 
ical-populist note into the official 
Bicentennial celebrations. After 
the Bicentennial was over, Barber 
and his comrade at the PBC, 
Jeremy Rifkin, spent a year 
researching the use of union 
pension funds. “I had often won- 
dered about it,” Barber said in a 
recent interview, “and I had 
heard union people asking about 
it, but there hadn't been any real 
work done on it.” The outcome of 
Rifkin and Barber's research was 
a book, The North Will Rise 
Again (published in 1978 by 
Beacon Press). The book’s central 
message was summed up in a 
comment by L. Philip Sipser, a 
labor pension lawyer the authors 

«interviewed: “They (the fund 
managers) sup at labor's table, 
but after eating our food and 
drinking our liquor, then they go 
ahead and help to smash us.” 

Not surprisingly, the book had 
its greatest impact within the 
labor movement, particularly in 

. the Industrial Union Department 
of the AFL-CIO. Randy Barber 
has spent much of the ensuing 
four years exploring the issues 


involved and working with 
interested unions. 
“Pension funds now own 


about 25 percent of the outstand- 
ing shares of stock in the United 
States, and 40 percent of the 
bonds,” Barber explained. “These 
funds now provide one-fourth of 
all the capital available in our 
economy, much more than what 
comes from individual savings 
accounts. Pension funds have 
really institutionalized the capi- 
tal-accumulation process. That’s 
why they have become so big 
and so important to the econ- 
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When he began investigating 
how these huge funds were being 
managed, Barber found not only 
that they were draining huge 
sums away from the Frostbelt, 
where the bulk of union mem- 
bership is concentrated, but also 
that they had, in the process, 
been producing a very poor 
return for their beneficiaries. 
Between 1966 and 1976, he 
pointed out in the book, the 
average return on pension invest- 
ments was one-third less than the 
return on the 500 stocks included 
in the Standard and Poor rep- 
resentative index (about 4.3 per- 
cent compared to 6.6 percent for 
the indexed stocks). More recent 
figures indicate that the funds 
haven't improved their average 
eranings much since then.. As 
AFL-CIO president Lane 
Kirkland described it, this per- 
formance was “less than the 
interest rate in savings accounts 
during the same period.” Robert 
A. Georgine, president of the 
Federation’s Building and Con- 
struction Trades Department, tes- 
tifying in 1980 before a presiden- 
tial commission on pension pol- 
icy, blasted what he called “‘tra- 
ditional investment policies that 
provided miserable returns, and 
at the same time, undercut not 
only the social objectives of 
participants and_ beneficiaries, 
but their economic well-being 
and that of their plans as well.” 

Barber argues in his book that 
“the record of bank investments 
of pension funds is so poor that 
one is forced to conclude that 
either the investment community 
is virtually incompetent or the 
system in which it is investing is 
on its deathbed, or both.” He 
charges that much ofthis poor 
performance came about because 
pension managers in banks and 
insurance companies have used 
the funds to prop up the stocks of 
big American corporations dur- 
ing an era in which these com- 
panies were essentially stagnat- 
ing (the banks’ motive being that 
they were tied in to these same 
companies — by huge loans and 
huge deposits — and did not 
want to see their clients sink, 
even if it meant lower returns for 
the pension funds). 

Defenders of the investment 
community dismiss such criti- 


cisms as sour grapes or 
irresponsible sniping. For 
instance, Professor Roy 
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Schotland of Georgetown Uni- 
versity, in dismissing The North 
Will Rise Again during a testi- 
mony before a Senate subcom- 
mittee, agreed that “it is true that 
professional investment man- 
agers have not done well in 
pursuing ‘maximum return on 
investment’ — judged by hind- 
sight.” But he added, “Today 
many second-guessers scoff that 
savings accounts have done bet- 
ter than the stock market over 
most of the last decade, and they 
are correct as far as that goes. But 
how many such scoffers called 
any turn in advance?” Investing, 
he concluded, is a tough, uncer- 
tain business no matter who is at 
the controls. 

No doubt Schotland is right, as 
far as he goes. The other warning 
cry from pension-fund managers 
is that if their status quo is 
tampered with, the funds’ long- 
term growth will be seriously 
damaged. As Harrison Smith, 
vice-president of Morgan 
Guaranty Trust, one of the big- 
gest names in the _ pension 
industry, told the same Senate 
subcommittee: “I believe’ bring- 
ing in highly subjective social- 
investment criteria would have 
only one predictable outcome: 
the long-term financial interests 
of the beneficiaries would suf- 
fer.” A witness from Citibank, 
another giant in the field, echoed 
Smith’s admonition. 

To be sure, fooling with pen- 
sion capital for non-economic 
purposes can cause havoc; the 
notorious looting of various 
Teamsters’ Union pension funds 
is proof enough of that. But is 
some such disaster the only likely 
outcome if the status quo is 
altered? Or are there alternative 
investment strategies that are 
safe, productive, and socially 
responsible? 

Randy Barber thinks there are, 
and a growing number of unions 
and state agencies — and not 
only those in the Frostbelt — 
agree with him. These _alter- 
natives can be as simple.as the 
choice of buying shares in, say, 
IBM or Xerox. Both are blue chips 
— as respectable as investments 
come. But Xerox is a unionized 
company, while IBM is rigorously 
non-union. The same is true 
throughout-the blue-chip ranks: 
some companies have adjusted to 
unions, while others resist them 
fiercely. Why shouldn’t a union 
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pension fund pick and choose 
among them? As John Lyons, 
president of the lronworkers’ 
Union, tells his audiences at 
pension seminars, nowadays 
“pension funds are invested in 
companies which are among the 
most anti-union; export workers’ 
jobs to low-wage _ countries; 
ignore workers’ needs for health 
and safety protection; and in 
other ways hinder rather than 
help workers in the achievement 
of their most basic and legitimate 
objectives. This situation must be 
turned around.” 

One way they can turn it 
around, some unions 
learned, is by making stock own- 
ership and investment a direct 
weapon in labor disputes. For 
instance, the Air Line Pilots’ 
association won a strike against 
an Alaskan airline a few years 
back by mounting a successful 
proxy fight which put pro-union 
members on the airline’s board. 
On the other side of the conti- 
nent, the United Mine Workers 
forced the Duke Power Company 
of North Carolina to settle a 


Strike in 1977 by, getting commit- 


ments from  threescore other 
unions to boycott Duke shares in 
their pension investments. A 
similar capital boycott was part of 
the textile workers’ campaign 
against J.P. Stevens. We will 
probably see more such tactics as 
sophistication about pension 
politics continues to spread 
among union officials. 

For strict investment purposes, 
meanwhile, there are in fact 
numerous responsible alter- 
natives to the traditional fund 
manager's focus on Fortune 500 
stocks. One of the most common 
is to put some funds into 
mortgages, especially those 
eligible for government 
insurance. A model of this 
approach is the Hawaii Employ- 
ees’ Retirement System, which 
has been using 30 percent of its 
$1.4 billion in assets to under- 
write mortgages for its members. 
Insured mortgages are about as 
safe an investment as you can 
get, and with interest rates 
around 15 percent, a fund can 
afford to beat the market rate by a 
few points and still bring back a 
hefty rate of return for its 
beneficiaries. The Hawaii fund 
manager said last summer that 
the fund had not had a single 
foreclosure out of 20,000 
mortgages made since the pro- 
gram began in 1959. 

Mortgages are such an attract- 
ive form of alternate investment 
that numerous union, and state- 
employee pension funds are get- 
ting on the bandwagon. Con- 
struction craft unions, whose 
members were the first to feel the 
impact of the collapse of the 
housing market in the face of 
soaring interest rates, have been 
in the forefront of this develop- 
ment. Perhaps the model plan is 
the one developed by 20 unions 
in the Los Angeles area as the 
Construction Industry Real 
Estate Development Financing 
Foundation of Southern Cali- 
fornia, which began operating 
only a year ago but which has 
been stimulating investment of 
$15 million per month in union- 
built construction projects. 

Similar programs are being 
developed in numerous other 
cities, for obvious reasons. A 
recent study, based on _ the 
assumptions of the Los Angeles 
foundation, projected that $1 


have . 


billion invested in this way 


would produce nearly $5 billion ° 


in new economic activity in 
California, including 86,000 jobs 
and nearly $500 million in 
ultimate tax revenues. With this 
kind of benefit possible, it is 
hardly surprising- that the Calli- 
fornia public-employees’ pension 
fund, with $30 billion in assets, 
has just been permitted by the 
legislature to begin offering 
mortgages to its 800,000 members 
in much the same way the 
Hawaii fund does. 

Nor is it surprising that parallel 
efforts are now being considered 
in many other parts of the 
country. In Connecticut, State 
Treasurer Henry Parker last year 
won approval of an ambitious 
program to pump up to $450 
million of the state’s $1.5 billion 
in pension money _ into 
mortgages. (Parker had earlier 
persuaded the state to esfablish 
its own securities firm to handle 
the fund’s stock transactions, 
which saves the state millions in 
broker's fees.) Public employees 
will have first preference for 
these loans. Similar efforts are 
getting under way or are under 
serious consideration in Massa- 
chusetts, New Hampshire, Mich- 


igan, Illinois, Wisconsin, Ohio, 
and other states. 
However, while housing 


investment can ease a recession’s 
impact on a local area, other 
kinds of investments, particularly 


in new job-creating technologies, 
will be needed to reverse the 
long-term decline of the 
Frostbelt’s economic base. This 
will mean channeling funds to 


promising smaller companies, 
which have long been neglected 
by orthodox pension-investment 


practice. The AFL-CIO, at its last 
convention, adopted a resolution 
supporting use of pension-fund 
capital for “economic activity 
aimed at job creation” and to 
“promote the ‘reindustrialization’ 
of the country in such a way as to 
enhance employment 
opportunities and well-being of 
union members as well as the 
unemployed, the under- 
privileged, and the poor.” 

In pursuit of this objective, the 
Industrial Union Department of 
the AFL-CIO last year launched a 
monthly newsletter called Labor 
and Investments to report on 
developments in the field. (The 
newsletter is mainly written by 
Randy Barber, who is a consult- 
ant to the federation.) The 
department is also conducting a 
series of seminars to educate local 
union officials around the coun- 
try to the possibilities and prob- 
lems of pension alternatives. 

Investments in new technology 
are, of course, more risky than 
mortgage loans, though the pay- 
off from successful innovations is 
also higher. Connecticut has led 
the way in this field also, having 
established (in 1972) the Con- 


necticut Product Development 
Corporation, with the authority 
to make loans to small and 
medium-size firms in the state for 
product research and develop- 
ment. The companies agree to 
pay the state royalties from the 
sales of any new products thus 
developed. In 1981 the Ohio 
legislature passed a law which 
permits the state’s pension funds 
to put up to 5 percent of its $12 
billion bankroll into new and 
promising, but risky, Ohio-based 
companies. 

California has taken this idea 
farthest, however. Last spring a 
governor's task force on public 
investment issued a report based 
on a year’s study of how best to 
use the state’s $30 billion public- 
employees pool. The report con- 
cluded that “while prudent stan- 
dards of investment must be 
respected, there must be a sys- 
tematic effort to establish a rela- 
tionship between these capital 
resources and the capital needs of 
the state’s economy.” To estab- 
lish such a relationship, the task 
force recommended use of pen- 
sion funds in support of product 
development, plant mod- 
ernization, energy conservation 
and alternatives (especially 
solar), as well as housing. In 
response to the report, the legis- 
lature recently created a Pension 
Investment Unit within the gov- 
ernor’s office. Nathan Gardels, 
director of the unit, commented 


last summer that “this is the one 
place in the country where we 
have the authority and the full 
backing of the state to begin to 
implement these ideas. We'll 
obviously be carefully watched 
by other states to see how suc- 
cessful we are.” 

For Randy Barber, veteran of 
‘60s and ‘70s activism, the 
burgeoning interest in pension- 
fund reform is not just a way of 
blunting the impact of the current 
recession and reviving the declin- 
ing regions of the Frostbelt. He 
sees this movement as providing 
the building blocks for a socialist 
revolution, the basis for a public- 
and worker-owned sector, the 
beginning of “a serious campaign 
for public control over economic 
planning in the Northern states. 
With claims of over $200 billion 
and more in pension-fund capital 
between them, both labor and 
the Northern states are in a good 
position to turn these various 
mechanisms and precedents into 
the beginnings of a_ viable 
alternative system.” 

Perhaps it could turn out that 
way, if most of the states and 
unions in the Frostbelt somehow 
came under radical leadership 
within the next few years. But 
such a development is, to say the 
least, unlikely. For instance, the 
construction-trade unions, which 
have been in the forefront of the 
use of pension funds for con- 

Continued on page 26 











PETE SHELLEY 


(formerly of The Buzzcocks) 
Pigbag April 15 


Doors open at 8:00 Must be 20 years old 
Positive |.D requires’ Tickets at Or 

box office. Ticke itets. Metro (night 
of show only) e 


W3C/1 1S THE CO a ERT CONNECTION 
& Rock Video 








Sat., April 24 7:30pm 
Cape Cod-Coliseum E 
$10.50, $11.50 day of show ‘ 


Tickets available at Box Office, Ticketron, Concert Charge 
(all charge cards accepted) 426-8181. 
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THE BOSTON PHOENIX, MARCH 23, 1982 
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April 2. 7:30pm 
Orpheum Theater 
$10.75, $9.75 











May 7 7:30pm 
Orpheum Theater 
$10.75, $9.75 


April23 7:30pm 
Berklee Performance 
Center $9.50 


BP KV 


GAB 
Vin 


featuring: 
‘Geoff Downes (Buggles, Yes) 
Steve Howe (Yes) 
Carl Palmer (E.L.P.) 
John Wetton 


April 29 7:30pm Orpheum Theater $9.75, $8.75 


aww WUE 
OUDSIeELD 


April 17 7:30pm $9.50 
Berklee Performance Center 














Tickets available at Box Office, Ticketron, Concert Charge (all cards accepted) 426-818). 














Jim Carson 











Still at large: The boyo-wonder 
columnist spends another 
St. Patrick’s Day, uh, thinking 


by Chuck Pierce 
was just thinking about nobody 
[ = me about whether it really 
matters whether I’m thinking about 
nobody asking me, but: 

Whales driving Volvos in Brookline 
are the worst. 

Freddie Langone has more life in him 
than Christian Herter does. 

So does Dapper O'Neil. 

So does Sonny McDonough. 

People who don’t like Billy Bulger 
don’t understand the word “politics.” 

People who don’t like Robert Crane 
don’t understand the word “winner.” 

People who believe this stuff don’t 
understand the word “sheep.” 

Sherry is the Volvo of drinking. . 

Show me a guy who gives money to 
Channel 2, and I'll show you a guy who 
doesn’t remember Felix Mantilla. 

Or Sonny McDonough. 

Remember Man’‘s Rage magazine? 

Whatever happened to Dennis Day? 

Michael Dukakis is the Volvo of 
oratory. 

Thumbs up for: 

— Being hard-bitten. 

— Being street-wise. 

— Being street-bitten. 

Thumbs down for: 

— Being from Brookline. 

— Being David Ives. 

— Being a Volvo. 

Don't ask people to save the seals 
when they’re having too much trouble 
saving their money. 

Lou Nova would have pulverized 
Larry Holmes. 

Give me Scollay Square over the 
Center Plaza any day. 

The “Adult Entertainment Zone” is the 
Volvo of sin. 

Raymond Chandler could write. 

Nathaniel Hawthorne couldn't. 

Give me anything written by Jimmy 
Cannon, and it'll turn up here. 

How many people do you know 
actually go to “the Vineyard’? 

Only Volvos call it “the Vineyard.” 

Whatever happened to Martha? 

Ernie Lombardi could have thrown out 
Jerry Remy. 

Sonny McDonough 
thrown out Andy Card. 

Liberals can’t make the four-rail shot 
when the dough is on the line. 

The New Republic is the Volvo of 
magazines. 

Things I'll never see again: 

— Penny bubble gum. 

— Nickel newspapers. 

— Dime-a-dance. 

— Sonny McDonough. 

Some things I never saw: 

— Members of the ADA fighting over 
a check. 

— A gunfight in a Czech movie. 

— The Battle of Chalons. 

Some things | will never see: 

— Kathy Kane at McDonald’s. 

— Kathy Kane at Papa Gino’s. 

— Kathy Kane. 

The same people who talk to plants 
probably talk to Paul Tsongas. 


could have 


Fred Lynn is the. Volvo of baseball. 

You know you're getting old when 
Gelusil is lunch. 

Two hundred Billy Galvins wouldn’t 
make one State Lottery official. 

But one Bob Crane can make 200 State 
Lottery officials. 

Emile Griffith could fight. 

Sergio Valente can't. 

Gene Kelly could dance. 

Archibald Cox can't. 

Sonny McDonough could wheel and 
deal. 

Sonny McDonough can't. 

If a kid asked me what he should do 
with his life, I'd tell him the world needs 
more spittoons. ™ 

People waiting for the Green Line 
always look punished. 

People waiting in airports always look 
foreign. 

People waiting outside of theaters 
always look for the side door. 

Shoot the Moon is the Volvo of 
movies. 

You know you're getting along when 
you make your father’s noises in the 
morning. 

People who march against nuclear 
power rarely march on St. Patrick’s Day. 

| never trust a barber who reads the 
Nation. 

{1 never trust a doctor who reads Golf 
Digest. 

I never trust an undertaker who reads 
Better Homes and Gardens. 

| never trust anyone who tells me to 
use the front door. 

The kitchen is for friends. 

Cape Cod is not to be trusted east of 
Yarmouth. 

Give me: 

— Breakfast in Charlestown. 

— The surf at Carson Beach. 

— Liberty, or give me death. 

Don't hand me: 

— Quiche on the veranda. 

— The surf on Walden Pond. 

— A new state treasurer. 

Nuns in pantsuits are like fish in shoes. 

Claus von Biilow is the Volvo of 
convicts. 

I'm sick of reading about rich, dead 
people. 

Except Sonny McDonough. 

When was the last time you saw Jeane 
Kirkpatrick in Roslindale? 

Or Helmut Schmidt on the Orange 
Line? 

People who tell you “We're going to 
the Islands” rarely mean Peddock’s or 
Castle. ' 

The Ionian Sea is the Volvo of oceans. 

Monsignors seem smaller than: they 
used to. 

| wish someone would tell me: 

— Why subway tokens feel like dimes 
in your pocket. 

— Why no one makes a good trench 
coat any more. 

— How anyone from Brookline could 
make a good waiter. 

— How to get this cigar out of my ear. 

May is the Volvo of months. a) 
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Manufacturers ar oe 


Marketplace ELECTRONICS OUTLET 


(THE LOW OVERHEAD WAREHOUSE IN YOUR BACKYARD: 
Ween TO THE Liner er ioe TO THE PUBLIC” 
ONCE IN A a 3 a 6) eatery — - gh —ee cert & FRL 109, SAT. 105 


We spend part of the week primarily wholesaling. What we don’t sell off to dealers, we liquidate to the public 
every Thursday, Friday and Saturday. 


Here’s just a sampling of our many, many product lines and crazy low,"New York prices. 


CEO GOES CAR CRAZY 


SELLING OFF CAR STEREO AT TRULY CRAZY LOWNEW YORK PRICES 
VY) PIONEER BLAUPUNKT CR2002 Kriket. 37> 


Auto Reverse cassette deck 
AM/FM Radio. 7 Watts RMS 51%" Coaxial Speakers 


Tape equalization 20 oz. Magnet COMPLETE 
Dressy Look 
@ 55> 2° 


AUDIOVOX Avx-610 ©@ PIONEER 1s691 



























































— =" Player with AM-FM:- 6"'x9"° speaker. 10 oz. magnet. 
UKP-2200 A mini in-dash cassette with AM/FM stereo. - Features: Locking fastforward and re.  High-compliance dual cone. 
Music Search. ATSC (Automatic Tape Slack Canceller). wind * Automatic and key-off eject * 4- Black crinkle finish. 20 watts 
: jay bal * Mono- d local- handling. 
Auto replay and auto eject. Loudness control. Key-off wey Sine as se ee pe ee mee tS 
pinchroller release. Locking fast forward and rewind. FM onion . agg i : 
. A : Stereo indicator light. ~~ - — 
mono/stereo switch. FM stereo indicator. Volume, tone A) eee | O 


and balance controls. Hard permalloy head. 


JENSEN 


4/2" Coaxial Speakers 




















COMPLETE 
SYSTEM 





















“The Liquidator System”’ 
AM/FM Stereo, cassette player with 
locking fast forward & stereo indictor, 
Magnadyne 514” round speakers 


(not actual photo) 































10 oz. Magnet 
2°’ Prezzo Electric Tweeter 























2 CUBIC FOOT “CUBE” FG SCOTT 
REFRIGERATOR at] a95e AM/EM Stereo 


(actually 1.7 cu. ft.) — tT . Ss 




















Walnut Grain Receiver 

Ice Cube/Freezer Compartment : 

1 Year Warranty 20 Watts RMS per 
5 Pieces channel 












ANOTHER CRAZY CAR STEREO £128 


1976 Best Seller 
SPECIAL $ 33 

Car Speakers | 33 
YOUR § 95 3 Way, 20 oz. Magnet 
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: Dont quote Me... 


SoHo news: The death of a weekly 


THE BOSTON PHOENIX, MARCH 23, 1982 


by Dave O'Brian 

nother All-Too-Typical 
A Newspaper Tragedy: an 

issue of the lively little 
Soho News that was never to 
make it to Manhattan's .news- 
stands was nonetheless smack in 
the middle of the weekly chaos 
known as “production” when the 
inevitable ax began to fall. Hot- 
shot sportswriter Roy Blount Jr.'s 
reportedly hilarious account of 
the. Yankees’ spring training 
(which was to have graced the 
cover) was being pasted up. 
Something of a blockbuster arts 
exposé was being typeset. And 
managing editor Robert Manoff 
— who would later claim this one 
would have been one of the best 
issues yet — was anxiously await- 
ing a phone call from media critic 
A. Craig Copetas, who was in 
Spain interviewing Christopher 
Jones, the kid who had shame- 
lessly fabricated .a by-now- 
notorious Cambodian-adventure 
saga for the: New York Times 
Sunday magazine. It sounds like 
good stuff, all right. 

These were indeed exciting 
days for this troubled (read: 
doomed) but steadfastly idiosyn- 
cratic weekly. In perhaps the one 
town in ‘these United States 
populous enough to support at 
least two such newspapers, the 
Soho News could get away with 
being annoyingly hipper than 
thou, and rather obsessive about 
treating the Village Voice as an 
arch-rival. Even if it never quite 
managed to get its act totally’ 


‘together. It was a bizarre publica- 


tion, one that didn’t start small 
and grow, or go out and try to fill 
one of those so-called voids in 
the marketplace. It just sprang 
full-blown out of a spare room in 
the SoHo loft of one Michael 
Goldstein one day nine years 
ago, as if it expected to take the 
town by storm. 

It didn’t, of course. And the 
quality of its editorial content was 
notoriously uneven. Still, the 
Soho News was getting a good 
deal of attention lately, after it 
aggressively published the entire 


text of a speech.by Susan Sontag 
equating communism. with 
fascism and stirred up a big fuss 
among leftist thinkers (and 
especially after Sontag turned 
right around and sued the paper, 
claiming it infringed on her 
copyright to those remarks). And 
editor Manoff was still gloating 
over the previous issue’s satura- 
tion coverage of John Belushi’s 
death, and over the slow but 
steady growth of the paper's 
circulation, which had at one 
time plummeted to a lowly 14,000 
or so. All this, by the way, was 
happening despite constant 
rumors of the paper’s imminent 
death and despite the fact that 
British media mogul Vere Harm- 
sworth (the same guy who 
singlehandedly almost Killed off 
Esquire magazine a few years 
back) had long since stopped 
investing in or promoting the 
thing. 

Then, at noon last Monday, 
March 15, word came down that 
mostly absentee publisher John 
Leese was to meet with the staff 
at four o’ clock. That was it. “The 
paste-up people stopped pasting 
up,” said one staffer,-““and the 
typesetters began typing people’s 
resumés instead of line correc- 
tions.” And when media critic 
Copetas called in from Spain, all 
set to dictate his big, exclusive 
story, Manoff told him to forget it 
and come home. Leese had just 
announced that the Soho News 
was indeed dead, because Harm- 
sworth’s Associated. Newspaper 
Group had been unable to find a 
buyer, had lost $1.7 million on 
the paper last year, and had 
decided that enough was enough. 

Reactions from staff members 
were uniformly bitter. “This 
paper has been hemorrhaging 
tremendous amounts of money 
for years,” said one, voicing the 
common complaint that after the 
British investors took over, in the 
summer of ‘79, they poured big 
bucks into an inane promotional 
campaign and inflated salaries 
for new editors who failed to give 


the paper a direction or an 
identity. ‘“‘They had_ the 
resources,” said one editor who 
suffered through it all, “but they 
lacked the creativity and drive.” 
Ironically, it was only after the 
editorial hierarchy was rear- 
ranged one more time, last 
August, that the circulation slide 
began to turn around, even as the 
owners seemed to have given up. 

“The last issue of the Soho 
News [with Belushi on the cover] 
sold more than 40,000 copies,” 
said Manoff. ‘‘That’s twice as 
many copies as the same issue 
last year. That kind of growth has 
been consistent over the last few 
months, even though the staff 


has been laboring under the most - 


adverse of circumstances.” That 
is, the paper’s price had jumped 
from 60 to 75 cents, the promo- 
tion budget had dried up, and for 
a year there were no advertising 
or circulation directors. “I really 
think it could have been saved, 
and it’s a shame that it wasn’t,” 
said photo editor Allan Tannen- 
baum, who was with the paper 
from the beginning. “I saw it 
grow from one man’s crazy idea 
to an important paper with a lot 
of things to say. What it needed, 
and what we expected, was pro- 
fessional management. What we 
got, instead, was more craziness.” 

And what we've got now, 
apparently, is the true end of a 
proverbial era. After the death of 
the Real Paper, last June, New 
York was the only remaining city 
with more than one so-called 
“alternative’’ weekly. “I have no 
doubt that there’s room for some 
sort of weekly aimed at a young, 
hip sort of audience,” offered the 
Soho News’ associate editor, 
Gerald Marzorait. “New York 
City can-and will support two 
weeklies,” agreed Manoff. 
“Someone else will be coming in 
and filling the vacuum.” 

If so, there remains at least the 
possibility that such a vacuum 
filler, if and when it comes, will 
be called the Soho News. The 
publishers, it seems, passed on 
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John Belushi’s Dead End 
Take out the coke. Take in the clubs. 


Take all that easy mone 
'Y and run. 
It’s better to burn out than to fade away 


Reeling in Hollywood Babylon / Jerry Lazar 











messages to the Big Apple’s news 
dealers that the paper had merely 
‘‘temporarily’’ suspended 
publication, which means the 
name might yet be: sold to 
another wild and crazy media 
adventurer. 

But not, of course, its spirit. 
Last week, Manoff began to wax 
poetic: “SoHo [the place, not the 
paper] represents a new social 
and political ideal. It’s a place 
where new kinds of lives can be 
tried out in new kinds of places 
— a place that’s always on the 
edge, but rarely beyond the 
fringe.” The Soho News may be 
gone, but its hipper-than-thou 
attitude lives on. 

* * * 

Now the Good News: when 
this column declared last week 
that public radio lives, we didn’t 
know the half of it. Six years ago, 
it seems, this Provincetown resi- 
dent by the name of Mark 
Primack read an article in 
Mother Jones magazine on the 


subject of how to start your own 
radio station. He liked the sound 
of that.~P-town, after all, is a 
community served by one corn- 
ball weekly paper (the 
Provincetown Advocate), all but 
totally ignored by the nearest 
daily paper (the Cape Cod Times, 
out of Hyannis) and covered by 
no radio or TV stations at all. So 
he called together some 50 local 
folks and said, “Hey, gang, let’s 
start our own radio station.” Or 
words to that effect. 

This Sunday (March 28) at 5 
p.m., a proud, independent, 1000- 
watt radio station actually goes 
on the air in P-town. It's WOMR 
(for “outermost radio’’), at 91.9 on 
your FM dial, and there may be 
nothing else quite like it any- 
where. Though it will be broad- 
casting 18 hours a day — offering 
classical, jazz, and folk music and 
an ambitious schedule of public- 
affairs programming — WOMR 
does not have a single full-time 

Continued on page 21 
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TAROT AND FRIENDS” 
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On March 29th watch ‘Pavarotti 
and friends’ on ABC-TV 
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the Stone Age science fiction adventure. 
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FC 37495 As a composer. arranger, 
producer and musician, he's always 
been ahead of his time. Now he de 
fines it. Pick up on it 


FC 37574 Twenty-year-old trumpeter 
Wynton Marsalis has already earned 





a solid for ig new 
life into traditional jazz forms. His 
debut album features a number of 
veteran players including Herbie 
Hancock. 
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Black Cat Shuftie 
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& Fire 

Somalia 

Jewel inside 

A Dream 
FC 37654 Piug into pure power with 
the number one electric guitarist's 
most rocking album yet, Al Di Meola's 
“Electric Rendezvous,” fiery and 
melodic music created with the help 
of some very well-known musicians. 
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FE 37532 George's latest is a dream 
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an all-star lineup for his first live 
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Zawinu!, Wayne Shorter, Jaco and Co. 
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the world class percussionist puts 
his experience with Vanilla Fudge, 
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album in over a decade. Featuring 
everything from his latest single to a 
mediey of his golden hits. 


guitarist since Hendrix His new 4 studio. Zawinul calls it “the best Jeff Beck and Rod Stewart to the 
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PC 37569 Nine classic Joplin per- 
formances, recorded live and in the 
studio, now on record for the very 
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w get no kick from heavy metal. 
Mere off-the-wall doesn’t thrill me at all. 
But I get a kick out of Nick. 
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ve never been to a disco. 
I have no need for no Broadway show, 
and punk rock just makes me sick. 

’ But I get a kick out of Nick. 
The Knife” 
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Nick Lowe, Popular Vocalist, singing such songs as 
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Billy Bremner, Terry Williams, Bobby Irwin, Steve Nieve 
and Carlene Carter. 


Nick Lowe “Nick The Knife? on Columbia Records and Tapes. 


Produced, recorded and honed by Nick Lowe. 
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Quote 


Continued from page 12 

paid staffer. “We're blowing a lot 
of people's minds because we've 
raised enough money to 
purchase $40,000 worth of equip- 
ment, and we've met the 
challenge of coordinating an all- 
volunteer staff,” said Paul 
Christo, the station’s unpaid, 
volunteer engineer (and guest- 
house owner, in real life) who 
will more or less run the thing 
along with music director Tom 
Conklin (who's actually assistant 
to the town manager) and station 
president and board chairman 
Carol D’Amico (who's really a 
waitress). As many as 50 volun- 
teer announcers and disc jockeys 
have been recruited, and the 
station is putting together what 
promises to be a rather eclectic 
record collection. “A number of 
individuals are making their own 
records available to us,” Christo 
said, “and one restaurant has 
been offering its customers free 
drinks in exchange for records 
and then turning them over to 
us. 

WOMER promises, in short, to 
be utterly non-professional, 
absurdly non-commercial, and — 
for those very reasons — totally 
delightful. O 


The twain 


Continued from page 3 
in the hot tub? What's a hostess 
to do?” 

All this suggests the obvious: 
that there are at least two worlds 
in LA, one for the have-lots and 
one for the have-littles. That's 


true just about anywhere on this 


planet; it’s just that the extremes 
seem more pronounced in LA. A 
gang kid could stand on any 
corner along Dorchester Ave. in 
Boston for a year and never see a 
Rolls Royce — one less temp- 
tation to lust after. In LA, the 
fantasies are more tangible. Much 
of the city is in the business of 
assembling and producing fan- 
tasy, thereby prompting a satirist 
years ago to comment that when 
one strips away all the false tinsel 
from Hollywood, one is left with 
the real tinsel. 

More than enough has been 
written of what the lure of tinsel 
has done to the careers and lives 
of those who have streamed into 
LA for more than six decades in 
search of love and fame and 
money. Let it just be noted for the 
record, however, that tinsel stiil 
works for the visitor, that there is 
some attraction to the confusion 
between make-believe and 
reality, and that the gaudy 
extremes of terraced gardens and 
plush sedans can, at once, titillate 
and anger. 

* *” cad 


As our flight descended at 
night over Boston, I was struck 
again by that self-serving, par- 
ochial sentiment that afflicts 
native Bostonians — we may be 
old and set in our ways, and our 
streets may be congested and 
dirty, but this is truly a beautiful 
‘place. You can walk across town 
here. You can take a subway. You 
can sense the presence of a long- 
ago past. We Americans, what- 
ever we are, began here. LA is 
tempting. The weather is nice. A 
guy who volunteered that he 
hailed from Newton said he 
didn’t miss the place. “The only 
time I see snow is when I choose 
to see it.” But a former North 
Shore resident said*she envied 
something we have in greater 
Boston. She called it a sense of 
community. We Americans are 
always adding and subtracting 
the virtues and vices of our many 
geographic components. We too 
often forget the constants. 

In Massachusetts, as in Cali- 
fornia, the pols bait the welfare 
recipients and attack crime in the 
street as if they were truly going 
to do something about it. Here, 
Continued on page 22 
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too, the state is going broke, 
despite the contentions of our 
governor and our Proposition 24/2 
advocates. Here, too, busi- 
nessmen say the business climate 
is not as nice as they'd like it. 
Here, too, the economy is hurt- 
ing; and people are hurting, and 
violent young men are hurting 
and killing one another. One may 
not, as President Reagan says; 
simply move away from a 
region’s problems. The ~only 


OF (Ot AOS OCR ESSER SRE RER SeTRRSPRT a eRe LOCA 


major difference between the 
pols, street thugs, and corporate 
hustlers on each coast is the 
three-hour time differential. If 
you're getting screwed at 11 a.m. 
here, just think — it could be 
happening to you at 8 a.m. in LA. 
I discovered happily that on 
neither coast was there a great 
white shark or a Libyan hit squad 
waiting for me. Unless one is 
likely to live behind the locked 
gates of a Beverly Hills mansion, 
an American must conclude that 
the promised land may well 
prove to be what you make of 
where you live. 0 
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can tie you up. I became 
impressed with what they were 
trying to do.” 

As the’task force crisscrossed 
the state, a certain internal 
dynamic developed. There were 
dedicated people like Carol Law- 
ler, referred to on the official 
commission roster as ‘‘“member of 
the general public,” who lost a 
son to a drunken driver, as well 
as state Senator John Burke (D- 
Holyoke), the chairman of the 
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Senate’s Public Safety commit- 

‘ tee, who hardly ever showed up, 
and whose presence on the com- 
mission was thought to be a way 
for the Senate leadership to 
monitor the progress of the hear- 
ings. 

While the task force’s hearings 
were being held, a_ certain 
amount of lunacy was taking 
place on the outside. Revere 
police set up a series of road- 
blocks at which they stopped 
motorists at random, a tactic so 
constitutionally bizarre that 
Chelsea Circuit Judge Robert 
Stanziani threw the arrests out of 
court. “I was appalled by that 
thing,” said a nominally con- 
servative law-enforcement 
source. “That's just abhorrent 
and distasteful to me.” Lou 
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Bertonazzi agrees, ‘That's just 
Gestapo-like, incredible.” 

And then there was Quincy 
District Judge Albert Kramer, 
whose decisions clearly high- 
lighted the task force’s dilemma. 
Owing to a number of seaside 
saloons, Quincy has had severe 
problems with drunken driving 
(Shore Drive is said to be the 
worst). Kramer decided that he 
had had enough, so he began to 
issue one-year sentences to 
everyone wh 5 came before him 
for driving under the influence. 
In addition, Quincy court officials 
took to posting warning signs in 
bars. But Kramer's sentences 
proved just as counter-produc- 
tive as the pre-1974 sanctions had 
been, and for much the same 
reasons. Defendants would opt 
for a jury trial, and the jury would 
find it hard to convict him. Or the 
defendant would appeal the 
sentence, win the appeal, and get 
off completely, a development 
which hurt even the alcohol- 
education programs because the 
defendant would wind up miss- 
ing those, too. 

What is important to remember 
is that the public was applauding 
all of this. There was a great 
crying out for some sort of get- 
tough stance. The task force was 
getting the message — if not from 
the public, then from those 
representing the governor. ‘They 
already think that thev’re not 
going to get what they want from 
us,” said one task-force source 
while the commission’s hearings 
were still in progress. There was 
no doubt from the time of its 
formation that any recommend- 
ations that the task force would 
make would concern coming 
down harder on drunken drivers. 
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In drawing up its recommend- 
ations, the task force divided 
itself up into several subcommit- 
tees, each empowered to deal 
with a certain aspect of the 
problem. One especially instruc- 
tive case is that of the courts 
subcommittee, which was 
charged with developing the new 
and stiffer penalties aimed at 
deterring the drunken driver. In a 
lot of cases, the penalties rec- 
ommended by the subcommittee 
were increased by the task force 
as a whole, after speeches were 
made by several of the more 
hardline commission members. 
The subcommittee, for example, 
recommended a minimum jail 
term of seven to 14 days for 
anyone who is caught driving 
after his license has been 
suspended. The task force voted 
to increase that to 30 days. 
“That's unrealistic,” said one 
task-force source. ‘‘That will cost 
somebody his job.” The subcom- 
mittee also recommended that 
the minimum — sentence for 
vehicular homicide while under 
the influence be six months for 
first offenders. The task force 
voted an 18-month minimum. 
The subcommittee also proposed 
a_ so-called ‘‘valedictorian 
clause,” which one task-force 
member described as “providing 
some protection for certain 
people and, basically, not want- 
ing to send some good kid to jail 
for a year.” The valedictorian 
clause never made it past the full 
task force. 


The task force walked a thin 
line, and nowhere was. that 
clearer than in the matter of first 
offenders. It is in this area, in fact, 
that the task-force recommend- 
ations differ most from those 
proposed by Bertonazzi’s Post 
Audit Committee. The task force 
would prohibit judges from con- 
tinuing such cases without a 
finding; Post Audit would have 
judges retain that option. Conti- 
nuance without a finding was a 
bone in the throat of many of 
those involved in studying the 
process; since most people 
arrested for drunken driving 
have their cases adjudicated in 
this. way, the testimony was 
replete with stories of people 
killed and injured by drivers with 
a previous continuance on their 
records. Against this was the 
argument that to remove this 
alternative from the courts was 
an unwarranted intrusion on 
judicial options. From the start, 
some task-force members wanted 
a Krameresque approach to the 
problem. “They're talking jail 
sentences for first offenders,” a 
task-force source said at the time. 
“Those just don’t work.” The 
negotiations resulted in the task- 
force recommendation that the 
continuance option be denied 
for first offenders, but that the 
mandatory imprisonment be 
suspended in the case of first 
offenders who agree to join and 
complete an alcohol-education 
program. But more than a few 
people, Lou Bertonazzi included, 
believe that the new penalty will 
serve to bring back some of the 
problems of the last decade. “If 
you get too tough on first 
offenders,” Bertonazzi explained, 
“you're asking the arresting 
officer to make hard choices 
again. And if you simply send 
them to jail, or take their licenses 
away, you're not going to have 
any kind of tracking system in 
order to keep tabs on them.” 

By and = large, however, 
observers found most of the task 
force’s proposals reasonable, and 
even innovative; . particularly 
intriguing was the recommen- 
dation that a fine of between $100 
and $500 be imposed on any 
passenger who is aware that the 
driver of the car is under the 
influence. Newman Flanagan 
said he didn’t know of a similar 
law anywhere in the world; it is 
so unique a proposal that many 
observers firmly believe that it 
hasn’t a snowball’s chance in hell 
of ever getting through the legis- 

Continued on page 24 

















Cambridge 
661-9887 


April 4 
8 & 10:30 


the return 
of the original 


30 Boylston St. | 















Tickets available at Box Office, Ticketron, Out-of-Town, Elsie’s, Strawberries, 
Concert Charge (426-8181). 


l-TONES 4 








HOTEL RENOVATION 
FULL SIZE - EXTRA LONG 


Each 

Piece 

Sets 

Only 
Fz 


STERILIZED BY 
__A LICENSED COMPANY 


(mattress & boxspring) 
King size set * 129 °° 


FREE HEADBOARD 


H THE PURCHASE (¢ Y HOTEL SET 





QUALITY BRAND NAME FURNITURE FROM 





MARRIOTT AND SHERATON HOTELS 
eR. 





BY SYLVANIA 


AM/FM CLOCK RADIO ° 
BUILT INTO 


> & a ? NITE TABLE 





1,000’s OF ITEMS TO CHOOSE FROM 
DON’T DELAY, SOME QUANTITIES LIMITED 


DRESSERS 49° SOFAS 129” 
MIRRORS 29” DESK CHAIRS 15° 
CARPETS 59° DINING CHAIRS 29” 
TABLE LAMPS 19° WING BACK 
2/33" CHAIR 99” 
SWIVEL ROCKER 39° 
ARM CHAIRS 49°° SWAG LAMPS 29” 
2/93” DRAPES “20° 
ROOM PRINTS 19” PAIR 
NITE TABLES 29” SPREADS 10” 





738-4680 


DRESSER DESK PARSONS TABLE 29% 
Includes: Dbl. box spring, dbl. Ss 
lamp, arm chair, parsons table. ?aa 
DELIVERY 
AVAILABLE 
808 COMMONWEALTH AVE.. BROOKLINE. MA 


3 PC UNIT 99° COCKTAIL TABLE 19% 
mattress, frame, headboard, 
y a fh 
NIWINE HI 


10 PC. BEDROOM SET 
dresser, mirror, night table, 
ABC LIQUIDATORS 


<n oo 

























MICHAEL STRIAR PRESENTS 
ET ERE SRE EIR 





2861 “€2 HOUVW ‘XINSOHd NOLSOS 3H! 


Saturday, March 27 


NICK 
LOWE 


And His Noise To Go 











“Cruel to be Kind 
with 
THE MEETINGS 


Mr. C’s 
111 Thorndike St., Lowell, MA 











I 
1 


* 
* 


Sunday, April 4 


ARLO GUTHRIE 


and SHENANDOAH 


“Alice’s Restaurant” 
“Coming into Los Angeles” 
“City of New Orleans” 
Mr. C’s 
111 Thorndike St., Lowell, MA 





Don’t Miss — 


JOE 











Sat., March 27 
Capitol Theatre 
Concord, NH 


Sat., April 10 
E.M. LOEW 
THEATRE 


Worcester, MA 






Tickets Available at: Ticketron @ Club Box Office @ Heads-Up Boutique, Lawrence @ 
Out-of-Town, Cambr ®@ Odd-A-Sea, Lowell @ Record Lane, Lowell, @ P.C. Music, 
Nashua © Innerlight, Manchester Or Call (617) 682-7085 


Produced in Association with 















vr 
N 






THE BOSTON PHOENIX, MARCH 23, 1982 


Influence 


Continued from page 23 

lature. “Are they going to show 
you how to operate a Breath- 
alyzer?” asked one. “What about 
the 18-year-old kid out with his 


* folks? What's he going to do, take 


his dad's keys and run?” 

Therein lies, the rub. If it is to 
have any lasting effect, the cur- 
rent uproar is going to require re- 
education on a massive scale, re- 
education that is not limited to, 
“Do this, and it’s off to the bucket 
with ye.” “I remember when | 
was taking drivers’ ed,” recalled 
one task-force member. “They 
didn’t explain what the legal limit 
was, or what a Breathalyzer was. 
All they said was, ‘Don’t drive 
when you've been drinking.’ ” 
Deep in the back of the com- 
mission’s recommendations was 
a proposal that would require all 
of the state’s drivers’-education 
instructors to complete a six-hour 
alcohol-education program, and 
everyone applying for a license to 
complete a similar course. “What 
it’s going to take is a serious re- 
examination of their attitudes by 
the great proportion of the state’s 
driving public,” said Jack Tobin. 

But nobody wanted to talk 
much about that at the press 
conference. Newman Flanagan 
read off the new penalties in a 
voice halfway between Increase 
Mather and Don Pardo. He 
seemed to like the word “man- 
datory,”” as in’ “mandatory 
sentences,” bellowing it out in 
syllables, flourishing it 
rhetorically like a vegetable 
dealer displaying a prize zuc- 
chini. The whole event was 
awash in Dragnet rhetoric, and 
the new sanctions were all any- 
one wanted to talk about. When 
asked why he didn’t mention the 
rehabilitative and educational 
recommendations of the task 
force, Flanagan said that he was 
“summarizing.” Indeed. 





Bill Dickinson 





efforts of King man Luciano. 


Which may make the eventual 
outcome of it all quite sad. 
Rehabilitation and education are 
hard work; there is no glamor, 
and fewer votes, in them. Any 
politician given the choice of 
saving that a) multiple offenders 
should go to jail for between 14 
months and two years (as the 
task force recommends), or b) 
multiple offenders should 


“undergo a professional diagnostic 


assessment before referral dis- 
position by the court (as the task 
force also recommends) will 
screw up his courage and swing 
wide the cell door. True enough, 
the health-legal system probably 
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Senator Bertonazzi (left) came to regard the task force’s work with respect, despite the 


swung too far in one direction, 
but election-year politics and 
simple political greed could well 
work to swing it back excessively 
in the other. Already, at least one 
task-force member is wondering 
openly “why the rehabilitative 
stuff isn’t getting any press.” And 
the emphasis on imprisonments, 
fines, and the like, in addition to 
giving the vapors to anyone who 
believes that prisons are over- 
crowded already, can cut off 
discussions of fruitful  alter- 
natives that sanction in other 
ways. “Why not,” mused one 
law-enforcement source, “put 
first offenders to work in accident 
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wards for their sentences? They 
can see the results of what 
they've done. Nobody is 
approaching this in a creative or 
progressive manner. We've got 
laws now. | have a feeling that 
this is a hot issue now, but that in 
two years, people will be talking 
about it like they talk about the 
oil crisis now.” On the issue of 
crime, however, the climate is 
such that creativity equals 
leniency. And legislators, and the 
legislation they vote for, are 
usually the finest barometer by 
which to measure that climate. 
Carol Lawler and people like 
her may save us from all that. 


Lawler says her basic thinking 
hasn't changed. “It’s still fairly 
soon for me. It’s only been eight 
months since my family was hit. I 
still feel that vehicular homicide 
is murder. Every drunk driver is a 
potential murderer. The anger 
and the pain is still there, but by 
being a member of the task force, 
| think I’ve turned that anger and 
pain into something positive.” 
But Carol Lawler is not running 
for office, so she’s not tempted by 
the same things that tempt politi- 
cians: the quick fix, the catchy 
slogan. And one hopes she will 
not be betrayed by them, either. 
Lean too hard on the punitive 
approach to the problem, and 
eight years down the line there's 
going to be another task force, 
wondering why no one is being 
arrested for drunk driving, and 
some other member of the public 
at large, another Carol Lawler, 
her family “hit’’ for no reason at 
all, speaking slowly of common 
sense and common anger. “So 
the drunk driver hits a telephone 
pole instead of a person. That's 
luck, that’s all that is.” 
* * * 

The mailbox was still attached 
to its yellow upright arid was 
lying on a lawn, across from the 
house in which the driver had 
visited his friend. There was a 
small dent on the rear fender of 
the car, and a slice.of yellow paint 
clung to the gray. A couple of his 
other friends were there. They 
cracked for about 20 
minutes in the sun. One of them 
offered him a beer. He took a 
swallow and walked across the 
street. 

He tried to recall hitting the 
mailbox. Christ, he had _ really 
clocked the thing. It had gone 
about eight feet on the fly. He 
picked it up and stood it on end. 
It was sturdy and undamaged. 
Upright, it came almost up to his 
chest. Smaller than a truck, he 
thought. 

About as big as a kid. 0 
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friend Judy Deal; and two dogs, 
Gable and Dodge. In the house 
attached live Evie Frankl and 
Gene Bruskin. Once a week they 
all get together for dinner in the 
large, functional kitchen, an 
oasis from which they can see 
the Blue Hills and the Atlantic 
Ocean beyond. The house is 
bounded by overgrown wood- 
land, including an area known as 
“the meadow,” where pheasant 
and hawks have been sighted 
and where wild tiger lillies grow 
in late summer. When you're 
high on the ridgetop, enveloped 
by pine and the night sky, it’s 
easy to imagine you're in Ver- 
mont. But, as Hale quickly points 
out, “This isn’t a house in the 
country. It’s a house in Roxbury, 
and there’s a big difference.” The 
isolation and open space are 
both beauty and danger to the 
folks living on Mission Hill. The 
half-inch-thick steel bars on the 
windows are testament to that. 

Steve Norris had wanted to 
build his own home ever since 
his youth. His grandfather was a 
contractor, and his father had 
built a cabin in New Hampshire 
and several wooden boats. But 
when Norris returned from col- 
lege (he has a BA in history from 
the University of New Hamp- 
shire), he realized he wanted to 
settle in the city, where new 
housing starts are rare, and that 
he wanted to build a solar house; 
even though, as any frustrated 
city gardener can confirm, access 
to the sun is usually limited. It 
was an improbable dream, but it 
yielded to years of dedication and 
desire: 

The journey began at the city 
of Boston's Real Property Depart- 
ment, in 1979. There, he says, “an 
antique of a bureaucrat” told him 
the city owned no land on 
Mission Hill. But Norris thought 
otherwise, demanded to see some 


maps, and found several sites 
along the Fisher Ave. ridge that 
would suit his requirements for 
sunshine. He finally settled on 
three city lots totaling a third of 
an acre. It took six months of 
haggling before he got a zoning 
variance allowing him to build a 
residence on the _ property. 


Between finding the site, obtain- 
ing the necessary permits, and 
getting the water and sewer lines 
and utilities hooked up, Norris 
estimates he made at least 40 trips 
to City Hall. 

Meanwhile, he was running 
into resistance from the’ city’s 
major financial institutions. Sev- 
eral banks turned down his 
application for construction 
loans. Efforts to secure foun- 
dation grants failed, as did 
applications for inner-city 
development money and 
experimental solar funds. Norris 
says the only financial support he 
received through the entire 
endeavor was a $100 gift 
certificate from Bloom's hard- 
ware on Tremont Street (‘We 
used it to buy paint’). After 
months of searching, he received 
an unsolicited offer from the 
Boston-based Haymarket Co- 
operative Bank to finance the 
project. He estimates that the 
entire cost for construction, 
including purchasing the land, 
hiring contractors to prepare the 
site and lay the foundation, and 
all the supplies and materials (but 
not his own labor) was around 
$40,000. 

With the financing set, and 
with the approach of the New 
England winter egging them on, 
Norris and company proceeded 
rather quickly. Within five weeks 
of the laying of the foundation, 
the roof was up. Norris's brother, 
John, put up the the sheetrock. A 
neighbor, Chris Curtis, put plastic 
in all the windows. By Christmas, 
work could be done inside, where 
a woodburning stove kept the 
temperature above freezing. Nor- 
ris remembers the winter of ’81 as 
one of the coldest in his life. He 








Kendall Halland Steve Norris: a house 
in Roxbury, not in the country 


kept going on the inspiration of 
his friends and neighbors and a 
steady supply of doughnuts from 
Mike’s on Tremont Street. 
“Once | got started there was 
no turning back, really,” he 
recalls. “I'd already 
more than $10,000, more than I'd 
spent on anything in my life.” He 
knew a mere foundation on a lot 
in Roxbury wouldn’t bring him 
much on the open market, and he 
wanted to move quickly to mini- 
mize theft and destruction at the 
site. “I was afraid if | left it alone, 
even for a short time, it would be 
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burned down,” he says. Fires and 
vandalism are a fact of life on 
Mission Hill, but construction 
sites in the most exclusive 
neighborhoods are routinely 
plundered for building supplies 
and equipment. 

Norris and Hale moved into 
their new home on May 11, 1981. 
It took him longer to obtain the 
zoning variance than it did to 
build the house. 

Despite the idyllic environ- 
ment he’s built for himself and 
his family, life for Steve Norris is 
far from serene. Just last week, he 


was at the State House testifying 
in support of a bill that would 
impose a moratorium on further 
hospital expansion in the state. 
“When I tell people that I live in 
Mission Hill, they gasp,” he told 
the legislature’s Committee on 
Health Care. “It’s somewhat 
ironic that the neighborhood 
with the highest concentration of 
hospitals is the very 
neighborhood with one of the 
worst reputations in the city.” 
Norris says that from his window 
hé can see land that was 
purchased by the Lahey Clinic 
throughout the 1960s. (Lahey had 
planned to move its Kenmore 
Square operation to Mssion Hill, 
but then abandoned the plans, 
and the land, for a multi-million 
dollar development in suburban 
Burlington.) Now, he worries, the 
New England Baptist hospital 
seems to have plans to acquire 
seven lots next to his property 
from the Ruggles Street Baptist 
Church, to serve as a”buffer 
zone” between the hopsitals and 
what's left of the neighborhood. 

Harriet Stern, a development 
planner at the New England 
Baptist Hospital, says Norris's 
fears are unfounded. “We're try- 
ing to be good neighbors,” she 
says, explaining that the hospital 
allows Norris to cross its parking 
lot on his way to his back yard. 
According to Stern, the church 
did offer first to sell, and later to 
donate. its seven lots to the 
hospital, but “we have not come 
to any decision about that.” She 
says the hospital is most con- 
cerned about the one parcel of 
land contiguous to its own, 
which, she promised, would be 
left as open space for at least 15 
years. “It’s our back yard, too,” 
she says. 

It may come as some small 
consolation to Stern that Norris 
ranks institutional expansion sec- 
ond on his list of Mission Hill’s 
disadvantages, after street crime. 
Most of his neighbors agree that 
crime has been on the rise on the 

Continued on page 26 
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Continued from page 24 
Hill, especially in the last year, 
since Proposition 2%2-related cut- 
backs reduced police and fire 
protection. 

“You've really got to want to 
live here a lot,” says Kendall 
Hale. “It has been pretty scary 


here a lot of times.” Their home 
has been broken into three times 
in the 10 months they've been 
living on Fisher Ave. On one 
occasion, the New England Bap- 


tist Hospital's security force 
responded to a call for help, 
arriving long before the city 
police. 

Neighbors have formed infor- 
mal phone chains to keep track of 
one another's well-being, but 
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everyone agrees that the isolation 
of a few houses makes them 
especially vulnerable. Probably 
one of the few things the 
neighbors and the hospitals can 
agree on is that Mission Hill 
would be a less dangerous place 
if there was less abandoned 


_property around. “We'd love to 
“see that area developed,” says 


Harriet Stern. Whether it’s for 
neighborhood housing or some 
other purpose probably will be 
debated for a long time. 

In the meantime, there is cer- 
tainly no lack of interest in more 
residential housing on Mission 
Hill. Chris Curtis has her eye on 
two parcels of land next to 
Norris’s property; Ross Donald, a 
solar designer who lives in a co- 
operative house elsewhere on 
Fisher Ave., has a vision of an 
entire solar neighborhood; a 
once-abandoned house on 
nearby Lawn Street has been 
totally rehabbed and. is -now 
occupied. If, as hoped, the exam- 
ple of a few pioneers catches on, 
the Norris household’s stakeout 








may not be lonely forlong. O 
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Continued from page 9 

struction mortgages, are among 
the most conservative elements 
in the house of labor; but they 
will likely emerge from this 
period stronger rather than 
weaker, precisely because of their 
use of these funds to preserve 
their members’ jobs. A perhaps 
more-plausible scenario would 
be that an infusion of well- 
managed pension-fund capital in 
the Frostbelt would revitalize 
capitalism there as it revitalized 
the economy. After all, there is 
very little in these strategies 
which would be objectionable to 
most Reagan Republicans in the 
Frostbelt, especially the hard- 
pressed businesspeople among 
them. They would likely be 
jostling as hard as anybody else 
for a piece of the pension-fund 
action. 

For that matter, as more and 
more unions wake up to the 
generally substandard per- 
formance of their traditional fund 
managers, that does not guaran- 
tee that there will be a wholesale 
rejection of private fund manage- 
ment as such. Rather, it may just 
as “well suggest that the old 
managers will be replaced by a 
slicker new breed, who know 
how to keep their customers 
more satisfied. Randy Barber 





agreed with an interviewer who 
raised this point, and added that 
such a development is already 
under way: “The Pudential and 
Aetna insurance companies, two 
of the biggest managers of pen- 
sion funds, are now offering 


pools of union-only invest- 
ments,” he said. “And there are a 
couple dozen smaller outfits 
already doing the same thing.” 
He added, somewhat ruefully, 
that he is getting accustomed to 
hearing pin-striped investment 
types swear up and down of their 
loyalty and devotion to the future 
of the American labor movement. 
“I even think,” he said, “that a 
couple of them are sincere.” 

But should the others be in it 
only for the labor movement's 
money, the effect seems likely to 
be the same: the customer will get 
what he or she wants, within the 
framework of the existing order. 
Still, even if its potential as a road 
to revolution is conjectural, there 
is little doubt about the value of 
pension-fund capital investment 
to the future of the Américan 
economy, especially in the 
Frostbelt. As a report by the 
American Telephone and Tele- 
graph Company’s Corporate 
Planning Division recently 
summed up the strategy, “The 
coming debates may well result 
in the most profound changes in 
the economic and social systems 
of the United States since the 
New Deal.” 0 
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Boston Garden, 
Boston, Mass. 


SPECIAL INVITED RUNNERS ~ 


¢ Thom Hunt 

* Eamonn Coghlan 
® Bruce Bickford 
© Garry Bjorklund 
¢ Vinny Flemming 


Celtic Celebrities 
© Red Auerbach—official starter 


* Dave Cowens—official motorcycle pace vehicle 


Celtics Runners 
© John Havlicek 

© Hank Finkel 

© Sieve Kuberski 
® Kevin Siacom 


FREE OFFICIAL RACE TEE SHIRT FOR 


ALL ENTRANTS 


PRE-RACE CLINIC BY COACH JOE CATALANO 


RACE RESULTS WILL BE PUBLISHED IN A SPECIAL 
SHAMROCK CLASSIC SUPPLEMENT IN THE APRIL 6 


BOSTON PHOENIX. 


Sunday 9:30 a.m. 


* Defending Champion Greg Meyer 
* Defending Women's Champion Patti Catalano 
* Jim Ryun (first Bosion appearance ever) 
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certified 5-mile course 


Start and finish 
Boston Garden 


Live broadcast of race on 
Radio 68-WRKO 







$20,000 in prizes to be awarded including 1,000 
tickets to the Sold-Out game between the World 
Champion Boston Celtics and Philadelphia 76ers. 
2 p.m., March 28, at Boston Garden, 
compliments of STOP & SHOP. Prize 
contributors include POLAND SPRING 
WATER, COCA-COLA, LOWENBRAU, 
WOMAN’S WORLD HEALTH SPAS, BASF, 
NIKE and MAGNAVOX. Prizes for top finishers, 
f men and women's age categories, and special 
heavyweight divisions. 


Complimentary post-race refreshments 
POST-RACE PARTY AT THE 

METRO— BOSTON DISCOTHEQUE. 
Special hotel package available for out-of- 
town runners at Sheraton-Boston Hotel. 


SHAMROCK 
HOTLINE (617) 523-6107 
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Sandwich, 
Get One Free! 


What a great way 


that is changing 
the way America eats. 
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Buy One Cheesesteak — Get One Free! 


‘ 
Treat your appetite to a lean, luscious Cheesestea i] 
made with a full quarter pound of real sliced, top sirloin steak, 4 
served with grilled onions, topped with melted cheese and 
stuffed into a hearth-baked Italian roll. : 
t 
! 


Just bring this coupon to Page 
before March 30 “1940 Beacon St. 
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to discover 
the taste treat 


k Sandwich 


Boston, MA 02146 ! 





Philly Mignon. We're changing the way America eats 





























Cure the Expressway Blues at 


Tweeter’s Car Stereo Sale! 


There’s no better way to cure the boredom of 
a traffic jam than with a quality car stereo system. 
And there’s no better time to buy one than now 
— at the biggest car stereo sale in Tweeter’s history. 


Save up to 28% on the best selection of quality 
car stereo components in New England (including 


Alpine, ADS, Blaupunkt, Bose, Kenwood and 


Pioneer). 


And remember — every Tweeter car system is 
backed by our seven-day satisfaction guarantee and 
our 30-day lowest-price guarantee. Plus, if you buy 
your system from, and have it installed by Tweeter 
— we double the original manufacturers’ warranties. 


Here’s a sample of what you'll find on sale: 





AM/FM Cassette Players 
Pioneer KP-2200 $149 
Alpine 7124 — auto reverse, preamp output, fits 


any car $199 


Alpine 7217 — push-button radio, built-in amp $219 





Kenwood KRC-312 — push-button radio, built-in amp, 


preamp output $279 
Blaupunkt 2010 — push-button radio, Dolby, 4-speaker 
amp, fader $349 


Kenwood KRC-712 — auto reverse, Dolby, 10 station 
push-button radio, digital tuner, preamp output. $399 





Alpine 6202 — four-inch, two-way, door-mount 
speakers $48 pr 
Pioneer TS-696 — 6x9-inch, two-way speaker $69 pr 
Alpine 6207 — “mini monitor” style two-way speaker 


w/5¥4-inch woofer & soft-dome tweeter $109 pr 
ALL PIONEER CAR SPEAKERS 25% OFF LIST 
Amps & Accessories 

Antenna — black anodized, key-lock retractable $9.95 
Alpine 3006 18-watt-per-channel power amp $63 
Alpine 3023 seven-band equalizer with built-in 18-watt- 
per-channel amp, fader $139 


SOME QUANTITIES LIMITED 


Weld | 


The Land of the Chosen Few 





Complete Systems 

Pioneer KP-1500 AM/FM cassette player & Alpine 
6202 two-way speakers $169 
Alpine 7124 AM/FM cassette player & Pioneer TS-167 
6.5-inch two-way speakers $259 
Kenwood KRC-312 AM/FM cassette player & Alpine 
6206 54-inch two-way speakers $339 
Alpine 7128 digital AM/FM cassette player & Alpine 
6205 6x9-inch two-way speakers $369 


Alpine 7327 AM/FM cassette preamp w/Dolby, Alpine 
3008 40-watt-per-channel amp & Alpine 6207 two-way 
mini-monitor speakers $549 
Bose CRC AM/FM cassette player, four Bose (901-like) 
speakers, Bose 100-watt amp w/built-in equalizer $819 
Kenwood KRC-922 AM/FM cassette preamp w/ Dolby, 
push-button radio; ADS P-100 100-watt amp; ADS 
300i two-way speakers $1,099 
Other customized car audio systems available, up 


to $3,000. 


Home Cassette Deck | 
Kenwood KX-50 cassette deck — terrific machine for 
making your car stereo tapes. Features include soft- 
touch controls, Dolby, metal tape capability and LED 
Meters. $189 





You'll find Tweeter stores at these locations: 874 Commonwealth Ave. , Boston 738-4411 Harvard Square, Cambridge 492-4411 Chestnut Hill Mall 964-4411 
Dedham Plaza 329-7300 86 Worcester Road, Framingham 879-1500 14 Front St., Worcester 752-2400 One Whitney Ave., New Haven 562-4617 Liberty Tree Mall 777-5100 
Burlington Mall 273-2200 Mall of New Hampshire 627-4600 520 Amherst St., Nashua 880-7300 269 Thayer St., Providence 274-8900 Warwick Mall 739-1900 


Available at participating Tweeter stores 
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‘| Sporting eye 


Tall men and short fuses: 
On the parquet killin’ floor 


by Michael Gee 


ow good has it been for 
H the Celtics lately? Well, 
consider halftime of the 


St. Patrick’s Night game between 
Boston and the Atlanta Hawks. 
As you may or may not know, the 
Celtics and the fine folks from 
Irish Spring soap have, been 
sponsoring one of those half- 
court-shot contests at selected 
games throughout the season. 
Seven seat numbers are 
announced midway through the 
second quarter, and the bodies 
occupying said seats are invited 
down to midcourt for one heave 
at the basket. Hit the shot, and 
you're eligible for a trip to Ireland 
(you thought maybe those two 
sponsors would send people to 
Denmark?). 

All very simple, except that up 
until now no fan had even come 
close to hitting the rim. Most 
were lucky to have their shots 
reach the foul. line, and various 
cynics had begun to wonder 
where the sponsors had found 
lead-lined basketballs, anyway. It 
was starting to get embarrassing, 
and the various Celtic honchos 


running the promotion would not 
have been blamed if they'd 
sneaked in a ringer (say, World 
Free) to uphold the honor of 
Section 76. 

But on the most Irish of nights, 
the first up to try his luck was one 
Doug Simon of Wendell, Massa- 
chusetts. Doug is a_ shortish, 
bearded young man in_ his 
mid-20s, and it was fair to con- 
clude he’d had a fine St. Patrick’s 
Day. In fact, had Doug had any 
finer a St. Patrick’s Day, there 
might have been some doubt 
about his ability to participate in 
the contest at all. But no matter. 
Simon grabbed the ball, gave it a 
mighty one-handed chuck, and 
watched in amazement as the 
ball hit nothing but twine — a 
swisheroo from 47 feet. 

The crowd went nuts, of 
course, but not as nuts as the guys 
from Irish Spring. Tod Rosen- 
sweig, the Celtics PR director, 
was on his way to deliver 
Simon's dossier to the attendant 
reporters (each of whom was 
hoping the guy came from some- 


body else’s circulation area) 


Photos by Peter Travers 





when one member of the press 
corps inquired, “Okay, Tod, now 
how're you gonna get the magnet 
out of the basketball?’ Some 
minutes later, the same reporter 
spotted Simon, grinning 
delightedly, searching for a way 
back to his seat for the second 


Consider the opposition’s plight: some well-defined problems 


half. In the confusion, it appeared 
he'd quite forgotten where it was. 

And that, folks, is how it’s been 
going for the Celtics lately. 

* * o* 

Boston won the game, of 
course, 113-109, extending its 
winning streak to 13, the league's 





longest such roll of the season. 
Now; as has been pointed out 
here numerous times, the Boston 
roster so Overmatches most of its 
opponents’ that on the average 
night victory is, if not a given, at 
least an expected. More 
impressive and more significant 
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Improve your life this spring with two new programs for better health: 
Taking Control® : A Permanent Alternative to Smoking 
Living Without Stress: Effective Alternatives 


FREE INTRODUCTORY LECTURES . 





SHERATON — LEXINGTON 
Exit 45B off Rte. 128 just north on 2A 


SHERATON — COMMANDER 


16 Garden St., Harvard Sq., across from Common 


STRESS: 6:00 P.M., Sunday, March 28th 
SMOKING: 8:00 P.M., Sunday, March 28th 


STRESS: 5:30 P.M., Wednesday, March 31st 
SMOKING: 7:30 P.M., Wednesday, March 31st 





Seminars begin April 4th and Sth 


Call: 1(8@00) 451-4315 X 804 _ oF:1(603) 448-5638 
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ALBUMS OF HOT 
RECORDING ARTISTS 


TO BE RAFFLED 


15 Landsdowne St., Boston 
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than the mere accumulation of Do you live a long way from a —_— 4 
W’s on the endless cattle drive newsstand * \ : 

towards the playoffs is that the Enjoy Great Chinese food? 

Celtics are playing their best and — te Discover... 


ku-Ak 


-\ BOSTON CAMBRIDGE 


most entertaining basketball of 
the year. That this patch of 
delight began when the club’s 
most famous players, Larry Bird 
and Nate Archibald, were on the 
injured list can be: viewed by 
Celtic followers as either seren- 
dipity or the natural result of the 
team's manpower stockpile. The 
rest of the NBA probably sees the 
last 13 games as a chapter from 
the darker side of Stephen King. 

And there is something fiend- 
ish about Bill Fitch’s decision to 
make a sixth man out of Larry 
Bird (for the nonce, at least). 


Consider the plight of the opposi- VIKING PUTS AN END 
ion. The front li f Parish, 
Mctlale. pad Mist conan TO THE ENERGY SHORTAGE. 
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problems, but they are well- Natural Body Stimulants and Diet Aids : 

defined ones, stemming from Guaranteed to produce potent results. New 3-way formula ensures increased To ry | ae R ach ael 
that trio’s strength, height, and productivity, mental alertness and suppressed appetite. Special specks to . 

all-around skill at the -inside take the edge off your nerves. For full details and immediate shipment 

stile ie. . - call: (212) 989-2379. Outside New York State call Toll Free #: 1 (800) 

game, So you adjust and, as the 221-9384. Or stop by our store at 227C West 17th Street, New York, N.Y. 

Hawks did last Wednesday, stay (betweefi 7th & 8th Aves.). Ho io good happiness 

on fairly equal terms for the first VIKING INTERNATIONAL a : 

eight minutes of the game. In For the energy you need, the weight you don’t. Sai - good luck 


point of fact, Atlanta led 21-19 
with 4:03 to go in the first quarter, 


when Bird entered the game. a 1 
You see the difficulty? Already, & 20,26 ca (848,843 


in battling the Celtic starters, Tree with love from your 


Rollins and Dan Roundfield had : ' e parents’ friends at 
acquired two fouls each (we shall he The Phoenix 


Gai - good fortune 


discuss foul calls in some detail 
later on). Without Roundfield 
and Rollins, Atlanta cannot win 
ballgames (they were 1-21 in 
games sans Roundfield last year). 
So who's going to guard Bird, 
who presents problems nobody’s 
been able to solve? The Atlanta 
answer was John Drew and Rudy 
Macklin, a game if incorrect 
guess. In 33 minutes, Bird got 22 
points and eight assists. 

A week away from the job — 
never mind the facial surgery — 
drove Bird to distraction. In his 
view, life without basketball is no 
life at all. And while he is far too 
much the team man ever to 
complain about an assigned task, 
he did allow that he found 
coming off the bench a bit odd 


after a lifetime of starting. “It’s : 
tough to step in and produce 
right off the bat,” said Bird after & Ba 


the Hawk game. “The other guys 
have had time to get into it, and 
you just have to go out there and 
try and do the same.’ 


Bird found his new role so < 
constraining last Wednesday that 
it took him all-of 29 seconds to | 
score his first basket. : 
Otherwise, the night belonged : S 
to the tall persons, Messrs. Parish 10 goo t 
and McHale, who all in all have ‘ akin we 
been the players most B ; e\ 
responsible for the Celtic surge. he b a f ed 
It’s one of the sport's truisms that U wcke g 10 
little can go wrong when your big eo) se x 44 
guys are playing well, and Parish het AO \ 7. 
and McHale are doing consider- mes on rr 
ably better than that — they are win O 
dominating their opponents, Cc 
almost obliterating them. é You gam t > | 
Now, Rollins and Roundfield ol { e 
are one of the league’s strongest 660 Ww i 
center/power forward tandems. ¢ 931 2 0 LY ; 
In particular, they have a record 
of porns against the Celtics. we WBZ P e non CONGERT LINE AT 
Almost exactly a year ago, they \' \a ‘ 
Nc \ us 


























led Atlanta to a convincing rout 
of Boston at. the Garden, Rollins 


ust t 
racking up more than 20 ‘\. go 
rebounds. and. eight blocked " want - Vers! 
shots. But this night they were e me 
more or less helpless against the soe a Oo . M 
Celtic high-rises. n BZ % ° 
ro W 7 1aKe Y 


McHale had 25 points and 10 
rebounds. Parish had 15 points, 
15 rebounds, and nine (count 
‘em, nine) blocked shots. This last 
achievement was announced to 
the crowd as an all-time Celtic 
record. In truth, it is at best a neo- 
record, for shot-blocking 
statistics were not kept until after 
- the retirement of one Bill Russell. 
Apprised of his new status as 
record-holder, Parish said only, 
“No, I didn’t even know I had 


nine blocks.” Asked if he thought YOUR ROCKSROLL 

Russell might have once blocked 

more than nine shots in a game, 

Robert gave the faintest of smiles CONCERT CONNECTION... 


and murmured, “Probably.” Hell, 


Russell likely blocked that many 
Continued on page 30 
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Continued from page 29 
in a quarter, at one time or 
another. 

Still, Parish indicated he was 
pleased with his night’s work as a 
rejector. “I’ve been tough on the 
defensive end for the last couple 
of games, really pretty solid. I feel 
tired, because all these minutes 
take their toll, but you have to 
bear down. Kevin and I have the 
shot-blocking tandem going 
pretty well.” 


His partner agreed, but was 3 


somewhat less enthusiastic over 
the value of the repeated facials. 
Asked if he thought he and 
Parish were intimidating oppo- 
nents close to the basket, McHale 
allowed as how, “Yeah, it might 
be part of their subconscious, but 
in this league it takes a Jot to 
intimidate a guy from taking his 
shot. If you block one, or get one 
blocked, you just go down to the 
other end of the court and try to 
get even.” 

McHale is correct. You could 
block, say, John Drew’s close-in 
shot three times running, and 
he’d only come back and try 
again. In fact, Drew did have a 
number of attempts rejected 
against Boston. Undaunted, he 
finished up with 21 points. 

For their part, Rollins and 
Roundfield combined for a mere 
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Loughery 


(palms out) and Carter (pointing): 





finding out who was boss out there 


14 points on six-for-18 shooting. 
Poor Tree even missed two slam 
dunks, one an air ball. He’s been 
out of action, but fiascos like that 
come from a night of having 
one’s ass whipped. 

All that having been said, the 
truth remains that McHale and 
Parish’s offense has been the real 
secret to Boston’s recent success. 
As has been noted before, no one 
has yet figured out how to stop 
McHale’s turnarqund jumper. 
This owes much to his unusual 
body structure. He is one of ‘the 
few humans who appear both 
gangly and musclebound at the 
same time, and in this case 
appearances are not at all deceiv- 
ing: McHale is strong enough to 


push away from anyone trying to 
guard him, and yet his arms are 
long enough to extend his shot 
above any player's reach, seven- 
footer or no. In addition, McHale 
has developed a streak of 
opportunism on offense that riv- 
als even Cedric Maxwell's. 
Robert Parish, on the other 
hand, has simply become one of 
the three dominant offensive 
centers in the game. Oh sure, he 
doesn’t score as much as Moses 


‘or Kareem, but he doesn’t have 


to. The point is, like his two 
peers, he has developed so many 
different weapons that no one 
can stop him from getting his 
shot when he wants it. Parish has 
had lackluster shooting nights 


this season, but so far, this 
reporter has not seen anyone take 
his shots away from him, And 
when he and Bird work high-low 
plays, many of his shots come 
from the highly desirable range 
of .six inches over the hoop. 
Whoever taught Parish that easy 
baskets result whenever a guy 
with legs as long as his makes a 
strong first step is entitled to give 
clinics all summer long. 

The man who's the logical 
suspect in that case, Bill Fitch, 
was happy to mention the work 
of his center, who, lest we forget, 
was labeled somewhat suspect 
when he arrived here, two years 
ago. “For the last two months,” 
said the coach, “Parish has been 
dynamite. He has given us the 
sort of dimension in the middle 
that you expect from a Malone or 
Jabbar. And I'll tell you what, | 
wouldn't trade him.” 

* * * 

The Atlanta Hawks are a 
relentless bunch, a ‘grind-it-out 
team,” to steal one of Fitch’s 
favorite phrases. This is to be 
expected of a team whose official 
emblem is a dead ringer for the 
insatiable Pac-Man. Although 
Rollins and Roundfield were 
having wretched nights, Atlanta 
came from 15 points down to 
within two with 3:24 to play in 
the game. They accomplished 
this feat through some stout, not 
to say nasty, defensive work and 
the scoring of guard Eddie John- 
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son, a player with whom the 
Celtics have been unable to cope 
for some years now. It would 
have been interesting in the 
extreme to see how the contest 
turned out, but this was 
prevented by referees Wally 
Rooney and Blaine Reichelt, who 
employed the game’s - final 
moments to hand the victory to 
Boston outright, seemingly more 
intent on showing Hawk coach 
Kevin Loughery who was boss 
out there than in performing their 
jobs in a professional manner. 

Some background is essential 
here. Loughery has long been 
one of the league’s most 
incessant and inspired ref- 
baiters,. perennially among the 
NBA leaders in technical fouls. 
He was ably abetted in his 
agitation by assistant coach Fred 
Carter, who was not called “Mad 
Dog” during his playing days for 
nothing. Both men began scream- 
ing over calls roughly four 
seconds from the.tipoff. 

For their part, Rooney and 
Reichelt were impartially lousy 
throughout the game’s first three 
quarters. Reichelt is a rookie ref, 
and he had a bad night. It 
happens, and it’s excusable if not 
fun to watch. Rooney, however, 
is a veteran if undistinguished 
official, and he bears the primary 
responsibility for allowing a 
basketball game to become a 
travesty. 

With 9:44 to go in the game, 
Rooney hit Loughery with a 
technical. The Hawk coach had 
earned it — indeed, had been 
looking for it. A T called on a 
coach often serves to clear the air 
in an acrimonious game. It per- 
mits both men to vent sorely tried 
tempers, and go back: to concen- 
trating on their-respective jobs. In 
this case it didn’t. Loughery kept 
on bitching, and Rooney began 
bitching right back at him. 

With 3:06 left, Reichelt called 
John Drew for an. offensive foul 
that few in the arena saw. One 
second later, Rooney called a 
delay-of-game technical on the 
Hawks for reasons that were 
visible to no one. How can you 
delay a game in one second? 
Kevin McHale made the technical 
to make the score 106-101 Boston. 
Seventeen seconds later, Larry 
Bird went over Drew’s back for a 
rebound, and Drew was hit with 
the foul. From there on Atlanta 
did not receive a call till there was 
only a second remaining — and 
Rooney and Reichelt could 
hardly pretend they'd missed 
seeing Kevin McHale throw the 
ball at Tom McMillen. The final 
score of 113-109 is only a rough 
approximation of what might 
have occurred had the teams 
been allowed to play on more or 
less equal terms. 

Oh, Boston probably would 
have won. It was St. Patrick’s 
Day, afterall. But we'll never 
know. If the Hawks. miss the 
playoffs by a-game or less, they'll 
be entitled to remember this 
night in Boston with fury. 

Denouncing referees is not 
something | care to indulge in as 
a rule. Theirs is among the 
hardest of jobs, errors are 
inevitable, and while the refs 
influence every game, they 
determine very, very few. Which 
is why last Wednesday’s affair is 
worthy of comment and condem- 
nation. 

Harvey Catchings of the Bucks 
was fined $1200 by the league for 
elbowing Larry Bird in the face in 
the heat of combat. Cedric Max- 
well was fined a grand for the 
same offense (against Seattle's 
Bill Hanzlik). Each of these fines 
was reasonable and proper. The 
players are so big and strong that 
unimaginable bodily harm can 
come from the loss of a temper. 
Rooney and Reichelt lost their 
tempers, and committed the 
cardinal sin of refereeing, 
determining the outcome of a 
game. Theirs was a less flam- 
boyant but just as destructive 
gesture of pique. What, one 
wonders, will be their just 
deserts? 0 
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Jewish renaissance 


by Anita Diamant 


Before the beginning of the 19th century, all Jews 
regarded Judaism as a privilege. Since then most Jews 
have come to regard it as a burden. 

—Rabbi Mordecai Kaplan 


To be a Jew in the 20th century is to be offered a gift. 


—Muriel Rukeyser 


before, a matter of choice. This unprecedented 
freedom terrified a generation of Jewish 
educators and parents, who worried that their 
children would not choose to accept-the gift — as 
either privilege or burden. So the younger generation 
was admonished that we would cause the extinction 
of Judaism were we to let the traditions die, marry 
non-Jews, forget the past. ~ 
In a way, our parents were right (even more so than 
their parents were when they delivered that same 


T o be a Jew in America today is, more than ever 


message to their kids). But you can’t bully people into 
making choices. Or if you do, the quality of the 
choice must be suspect. 

Despite the fears of our mothers and fathers and 
rabbis and teachers, despite uninspired Jewish 
curricula and suburban worship services that have 
sought to be painless rather than spiritually 
provocative, many Jews in their 20s and 30s are 
choosing to accept Judaism — on their own terms 
and in their own ways. In the process, they may be 
making a new Judaism. 

“Jewish renaissance,” or, more commonly, “Jewish 
renewal” are terms that have been floating around at 
the fringes of the community for at least 15 years. 
What they apply to coincides with the Christian 
revivalist movements and dates from the founding of 


- Havurat Shalom (Fellowship of Peace), which began 


Continued on page 4 
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AN ACT OF 
GOODWILL 


I tend to think of Goodwill stores as places to 
equip my kitchen. I’ve furnished many, in days 
gone by, with funky old waffle irons and cracked 
china. When | was lucky, I furnished myself as 
well, with tattered fur pieces from the 
Eisenhower era. Alas, those golden days of $10 
minks and English tea cups for a quarter are no 
more. But Goodwill has rolled with the punches, 
and its latest recvclables are almost timely. As of 
this week the Morgan Memorial Goodwill store 
on Berkeley Street has opened a New Wave 
Corner, chock full of spike heels leopard-skin 
slinks, and God-knows-what else 

The inspiration for a new-wave department 
came trom two Morgie’s new-wave fairs held in 
1981. About 2000 people showed up at each 
prompting the Goodwill store to try to meet the 


demands of its trendy chentele on a regular basis. 
Vsection within the new new-wave section is 
dedicated to “military softwear,” demonstrating 
that the more things change the more they stay 
the same. Or as Ike himself put it, “Things are 
more like they are today than they've ever been 
betore.’ 

Morgie’s Goodwill Store, 95 Berkeley Street, 
Boston, is open Monday through Saturday, from 
9:30 a.m. to 5 p.m., Fridays until 9 p.m. Proceeds 
from sales are used for the rehabilitation and job 
training of the handicapped. 
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_ flying are urged to try this book: 


LOFTY 
IDEA 


Okay kiteophiles, hold onto your 
hats. This is the windy month 
that sends less sturdy souls 
scurrying for afternoon movies 
and Irish coffee while you macho 
30-mile-an-hour aficionados 
head for Soldiers Field and the 
Common to strut your aerial 
stuff. Beginners beware: this is 
Serious Fun. Kites To Make and 
Fly (Penguin Books, $14.95) is not 
as lightweight as it sounds. 
Author David Pelham has 
tested for airworthiness each of 
the 10 cutout kites included 
herein. This is not your basic do- 
it-vourself-oh-God-where-are- 
thé-damn-scissors nightmare; 
Pelham has included with each 
kite tips, tricks, and 
encouragements along the way, 
and he’s even recommended 
wind speeds. The scientifically 
impaired who nevertheless 
harbor secret longings for kite 


tomake and fly 


Pelham’s patterns look like a lark 
for experts, a worthy challenge 
for novices. The kites get 
progressively more difficult to 
assemble (and to fly) as the pages 
turn. The author seems to have 
something of a Zen attitude 
toward kite flying, which makes 
his opus all the more enticing. 
Available in local bookstores. 

















HISTORY 
REPEATS | 
ITSELF | 


Oral history has been out of vogue 

as an “acceptable” form of 

scholarship until fairly recently; its 

revival over the past 20 years or so 
has provided us with a wealth of 

true grit from real and varied 

sources, We can now look forward 

to more of the same, at the local 

level, thanks to the newly formed 
Cambridge Social History Resource 

Center. This organization has plans f 
to collect oral histories from working 
people, as well as to act as 
something of an archive and 
clearinghouse for like-minded 
groups and to provide community 
educational outreach. On Thursday, 
March 25, the center is sponsoring a 
double-bill event. The first t 
presentation, “Let Life Be Yours: 

Voices of Cambridge Working 

Women,” is a half-hour slide/tape 
show culled from more than 50 x 
hours of interviews by the 

Cambridge Women’s Oral Histor 





Project. y 
The 79-year-old Boston artist ; 
Maud Morgan is the subject of the f 


second presentation, “Light Coming 
Through: A Portrait of Maud 
Morgan.” Codirector Nancy Rains 
calis it an interior monologue — a ' 
kind of collage in itself.” Raine 
collaborated with Richard Leacock 
to make the film, which has been 
shown.in Paris as weil as at the 
Museum of Modern Art. Both i 
presentations are signed for the 
hearing impaired, : 
At the Cronkhite Graduate Center 4 
Living Room, 6 Ash Street, 
Cambridge, on March 235, at 8 p.m. 
For turther intormation on both the 
show and the Social History >) 
Resource Center, call 498-9033. 
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Ever since Jean Tinguely 
started setting figurative fuses to 
his’self-destructing art works 
back in the ‘50s, the age-old 
question of art's ability to 
transcend time, both physically 
and conceptually, has become 
increasingly muddled. Mural 
painting is probably the strongest 
evidence for the case that art can 
be not only permanent, but also 
permanently accessible to the 
public. Like most other major 
cities across the country, greater 
Boston-underwent a colorful 
transformation in the late ‘60s 
and early ‘70s, with murals 
appearing from North 
Cambridge to the South End. 
And in those heady days when 
art and politics were close to 
being one and the same, Boston’s 
murals not only told a story but 
usually had a rousing story 
behind them as well. Many of the 
icons of that period are gone 
now: painted over, vandalized, or 
simply worn away by the 
elements. Boston’s mural 
movement had peaked by 1973 or 
so. But the painter’s brush has not 
lain idle over the past decade, 
and there are some remarkable 
walls-turned-canvases in the 
area, if you look hard and long 
enough. 

Cambridge has its own 
aesthetic sensibility when it 
comes to murals, just as it does in 
its architecture and its cultural 
ambiance. There’s something 
sedate, contained, about even the 
most overtly political murals on 
that side of the Charles. Probably 
the most well known (and most 
prominently displayed) of the 
murals in Cambridge is Ellary 
Eddy’s 1976 creation on the side 
of the Inman Square Fire Station. 
Roughly 15 by 25 feet, this 
depicts in exquisite detail real 
firemen from the station, and 
others. Don’t drive by too fast or 
vou'll miss Eddy’s homage to two 
of America’s first volunteer 


the street scene on the back of the 
Star Market in Porter Square. 
Oberdorfer got sick of staring at 
the graffiti-ridden wall at the end 
of his block, so he and the 
neighborhood got together, and 
with the help of the Cambridge 
Arts Council, created a 
mirroresque image of the houses 
on this tiny dead-end street. “Oh, 
ves, the Saginaw mural,” said 
one graphic artist who used to 
live in the neighborhood. “It’s so 
real | forgot it was a mural.” 
About 18 feet high and half a 
block long, this is a row of houses 
complete with bay windows, 
flowers, and shadowed porches, 
rendered in subtle pastels. 
Oberdorfer’s best trick is a 
sleight-of-hand used by many 
contemporary muralists: taking 
existing featur es of a wall and 
incorporating them into the 
mural. For example,the Star 
Market delivery door inspired 
another, trompe l'oeil door next 
to it, and the resulting double- 











Dietrich approached the 
Cambridge Arts Council with an 
idea for turning signs of urban 
decay into. “art jewels.” What was 
once a crumbling concrete corner 
of a building is now what I would 
have to call a “brickwork”: all of 
about 15 inches square, it is taken 
up with a cloudy blue sky 
suspended over a cascade of 
earth colors. The wall on the 
other side of Brookline Street is 
bedecked with tiny figures that 
look to be from various artists’ 
hands: a butterfly, a red fox, a 
staring eye, a hammer and sickle. 
Smallism lives. 


The Cambridge River Festival 
has been a force behind much of 
the town’s mural art, including 
Lisa Carter's piece of super- 
realism at 57 Walden Street in__ 
North Cambridge. Carter re- 
created the street scene as it 
appears from a vantage point on 
the corner, including the 
Budweiser signs and the pay 
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LaCasse at Stop & Shop: A happy but complicated ending 
MURAL, MURAL, ON THE WALL, 
The visual arts have always mysterious triangle with etchings door image has a circa 1930 
existed within a certain preserve; inthe lowerright-hand cornerof _ storefront sign painted in to 
originally this preserve was the mural — I stood on a park identify it. Who says staring at 
magical or sacred. But it wasalso _ bench in the square and still the back of a grocery store has to 
physical: it was the place, the couldn't make it out. be boring? 
cave, the building, in which, or The off-the-beaten-path award ; 
for which, the work was for a Cambridge mural goes to The corner of Green and ee 
made.... Jeff Oberdorfer and the Saginaw Brookline, off Central Square, op ty 
\ —John Berger, Ways of Seeing Avenue Mural Cooperative for hosts a melange of mini-murals. ‘ oo ye 
; This project began when Andi : ag a i eps , 
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Carter in North Cambridge: 


phones across the street»Shealson. 


threw in a self-portrait, which 
shows her painting at the bottom 
of the mural and gives the whole 
thing a cheerfully Magritte-like 
effect. To'stand and stare up at 
the Walden Street mural at this 
time of year is to know that 
spring does exist — the only 
difference between art and life is 
that Carter's trees have leaves on 
them. 

An outstanding Cambridge 
mural that serves as a reminder of 
the angrv artworks of a decade or 
so ago is on the back wall of the 
Stop & Shop, on the corner of 
Magazine Street and Memorial 
Drive. About 15 by 40 feet, 
Bernard LaCasse’s creation 
depicts a multiracial community 
halting a bulldozer from plowing 
1-95 through the town. The mural 
was originally planned for a piece 
of property owned by MIT with 


Super 














-realism and self-portrait 


funding fronvthe Cambridge Arts 
Council, but both backers 
withdrew support upon finding 
out the subject that LaCasse and 
the community had in mind. 
After 18 months of negotiations, 
polling the neighborhoods, and 
securing a new spot, the mural 
went up (with partial CAC 
funding) in September of 1980. 
Independent of the mural, the 
exit sign at the corner of the 
parking lot has “FIGHT BACK’ 
emblazoned across it — a fitting 
caption for the art. This mural 
actually illustrates two 
successful, if complicated, 
instances of fighting back: the 
nearly 10-year battle to stop the 
freeway, and the struggle that 
brought about the mural itself. 
We often think of 

contemporary mural painting as 
a direct result of the ‘60s 
influence; hundreds of murals 
were created not only to soothe 
the scars of urban blight, but also 
to reclaim artistically the heritage 
of ethnic groups and 
communities. (The egalitarian 
artistic impulses that define the 
decade insisted that art must 
leave the studios and head for the 
streets — where it took the forms 
of body painting, poster and 
graphic art, happenings, and 
earth works, as well as murals.) 
But the mural rage in this country 
actually was kindled as much as a 
half-century ago, by the Mexican 
muralists Diego Rivera and José 
Clemente Orozco. The New 
Deal’s Federal Art Program, 
which employed some 6000 
artists during its tenure, 
established the precedent for 
funding mural artists. Willem de 
Kooning, Mark Rothko, Jackson 
Pollock, and Arshile Gorky all 
worked for the FAP during the 
‘30s, and it’s worth remembering 
that the artists of those huge 


firemen: George Washington and explosive canvases of the ‘40s 
Ben Franklin. In case you've and ‘50s, which we associate with 

| forgotten what the founding Abstract Expressionism, had 

fathers looked like, GW is the one been painting giant murals a 

; holding the bucket. And Uncle decade earlier. 

4 Ben is the guy who's been Other murals in the greater 


irreverently shod in red high-top 
tennies. Kudos to the stilts- 
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Boston area will be covered in 
this feature in the next several 
weeks, 
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walker who can decipher the Eddy’s Inman Square mural: Ben Franklin’s the one with the red high tops 
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in 1968 here in Cambridge and settled 
a vear later in Somerville. Havu- 
rah Shalom sought to establish  it- 
self as an intimate community dedi- 
cated to spiritual searching and social 
action, and as an alternative to what its 
members perceived as an unwieldy and 
unresponsive Jewish establishment. It 
was — and remains — a product of the 
60s wrestling with a 3000-year-old gift. 

The old saying has it that wherever 
vou have two Jews you'll also have three 
opinions. Faster than you can say “Jew- 
ish renewal,” vou'll have more defini- 
tions, doubts, explanations, and suspi- 
cions about it than you can count. 

National organizations have sprung up 
to aid and abet dozens of Jewish-revival 
projects that have blossomed around the 
country. The broadest of these is the 
Radius Institute, in New York City, 
which defines itself as “a catalytic 
instrument for Jewish renewal.”’ Founded 
in 1978, Radius operates on a $100,000-a- 
vear budget and teaches new groups 
organizational skills + most 
importantly, fund-raising. It also 
provides a link between establishment 
tvpes and what one woman very active 
in Boston’s Jewish renewal calls “groovy 
Jews.” 

And then, the Somerville Havurah has 
given its name to a movement: Jews 
meeting in small groups for study, 
worship, and social support. This in turn 
has spawned a National Havurah 
Coordinating Committee that publishes 
a newsletter and has sponsored two 
national conferences. More specific in 
their purposes are national networks, 
newsletters, and conferences for people 
interested in Jewish alternative educa- 
tion, visual arts, theater, and music. 

_What unites. these. endeavors is a 
common spirit of “grassroots Judaism,” a 
wedding of traditional forms with mod- 
ern concerns. This usually challenges the 
customs and practices that have excluded 
women from religious life, and it gener- 
ally transcends the division of Judaism 
into denominations: Orthodox, Con- 
servative, Reform, Reconstructionist. 
Jewish renewal is based on a ‘60s faith in 
the individual's ability, right, and 
responsibility to choose for him or 
herself, and on the powerful attraction of 
Jewish tradition, and on an acknowledg- 
ment of the need for community. 

It is not a ‘“‘youth movement,” since its 
members range at least from their 
mid-20s to 40 and older. But the ‘new 
Jewish culture,’” as the Radius Institute 
calls it, is heir to youth movements of the 
‘60s. The kind of insights and anger that 
led to campus demands for relevance in 
the classroom and moral accountability 
in government also led younger Jews to 
charge the Jewish establishment with 
lack of imagination, spiritual irrelevance, 
and an absence .of viable community 
feeling. 

Rabbi Ben-Zion Gold, director of 
Harvard Hillel for 23 years, agrees that 
the experiences of national protest and of 
the counterculture have had a major 
impact. ‘Many Jews woke up and said, 
‘Judaism is a culture too .... And it’s 
certainly not in the mainstream.’ ” 

Another modern historical factor 
important to the development of the 
Jewish revival is Israel’s triumph in the 
1967 war. “There was a sense of being at 
the edge of a volcano,” says Gold. “This 
brilliant victory made it seem as though 
the Holocaust was undone. The result 
was that Jews who didn’t reflect much on 
their Jewishness became more involved.” 
He also mentions Soviet Jews ‘‘who 
dared to confront this totalitarian regime. 
There was a sit-in at the Kremlin! Jews 
risked their lives for their Jewishfiess. 
The effect of this was tremendous.” 

Leonard Fein, editor and publisher of 
Moment, a Boston-based independently 
monthly Jewsh magazine, claims also 
that Jews learned a great deal from the 
black-power and _ black-pride move- 
ments. He says, “Blacks had organized 
and tried to do what the Jews had done 

to push back America’s social 
boundaries. But they were constantly 
rebuffed. There was no way for them to 
‘pass.’ So they decided that you stick 
with it, and make [being black] a badge 
of pride.” 

An_ additional ~explanation for the 
renaissance, says Fein, is ‘Hanson's 
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Jewish renaissance 





























Law”: “The third generation remembers 
what the second generation tries to 
forget. My generation was embarrassed 
by its parents’ accents. The third gen- 
eration is nostalgic and feels cheated.” 

“The American generation of grand- 
children chooses to remember,” agrees 
Eli Grad, director of Boston’s Hebrew 
College. He sees yet another factor 
contributing to the revival: “America has 
moved from the notion of everyone 
having to wear a three-piece suit into the 
idea of beauty in diversity .... The 
melting-pot concept has given way to the 
notion of a mosaic.” This is “a milieu in 
which diversity is to be commended, in 
which ethnicity is the strength of 
America.” 

It comes as no surprise, therefore, that 
Boston, a city full of ethnic traditions, 
should be a center of Jewish renaissance 
activity. As Fein, of Moment, put it, “It’s 
large enough to contain almost every 
variety of Jew. It’s not like New York 
where you don’t have to do anything to 
be Jewish. You don’t even have to be 
Jewish to be Jewish in New York. But 
here, you have to do something. You can 
do anything — from being a Chassidic 
Jew to a Trotskyite Jew.” But always 
there’s a choice to be made. 

In Boston those choices include a 
variety of religious, social, political, and 
cultural goings-on. What follows is not 
intended to be a comprehensive list of 
them, but merely a brief tour through 
Boston’s own Jewish renaissance. 


The Merciful One desires our heart. 
—Sanhedrin 106b 


What is the service of the heart? 
Prayer. 
—Taanit 2a 


A 10-year-old boy is carrying the 
Torah around the room. It is a third as tall 
as he, and his expression registers a 
mixture of pride and nerves. He moves 
slowly enough that members of the 
worship-and-study congregation at 
Harvard Hillel may touch their 
prayerbooks or tallitot (prayer shawls) 
first to the scrolls and then to their lips. 
The Torah is readied for reading, and the 
gabbai (manager) calls a congregant up 
to recite the blessing before the reading 
of the scripture begins. It is a very 
traditional service. 

It is also very untraditional. No rabbi 
officiates. Instead of a sermon, there is a 
lively 25-minute discussion of the Torah 
passage led by a layman who has 
prepared a few remarks. The congregant 
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Cash and Fein: 


called to make the blessing and the first 
Torah reader, who chants the Hebrew, 
are women. The gabbai, whose job it is to 
ensure an accurate reading of the scrolls, 
is six months pregnant. Almost everyone 
in the room — women and men alike — 
wears the tallit, which has for many 
centuries draped only the shoulders of 
fathers and sons. 

The worship-and-study congregation 
has been meeting at Harvard Hillel for 
more than a decade. It includes under- 
graduate and graduate students, alumni, 
faculty, university staff, and members of 
the community at large. It is Rabbi Gold's 
pride and joy. “I always said, if you give 
the tradition back to the Jews, they will 
know what to do with it,” he says. 

Diane Lavin, the gabbai, whose pos- 
ition of honor also means that she gets to 
set up the chairs before the service and 
attend to other such mundane matters, 
says, “I’m to the point that I’m realizing 
the law was given to me. It’s not the 
rabbi’s. It's my responsibility to make the 
best of, it's my interpretation of the law.” 

Her example: during the act of kosher- 
ing her kitchen, Lavin was scrubbing a 
pot according to ritual when she sud- 
denly stopped and addressed the kitch- 
enware. ‘‘You’re kosher,’’ she 


“The Jewish press is a disaster.” 






announced. “I felt gleeful .... It’s my 
kitchen and my kashrut (dietary laws). If 
I can’t go astray in my own way, I don’t 
want it. Either it’s mine or it’s not.”” She 
adds, “I wonder if this is blasphemy or 
just the way Jews have always done it.” 

Rabbi Lawrence Kushner of Congrega- 
tion Beth El in Sudbury says that though 
the religious forms taken by this new 
wave of Judaism may vary, they share a 
number of qualities and underlying 
beliefs. Oddly, or maybe not so oddly, he 
comes up with 10 of them: “all the labels 
(Orthodox, Conservative, Reform, 
Reconstructionist) are worthless. The 
only adjective that is meaningful in 
describing a Jew anymore is ‘serious.’ ” 
But then again, “Spontaneity and humor 
are essential. Imperial rabbis are destruc- 
tive. Jews can do everything rabbis did 
for them. Bigger isn’t necessarily better. 
Informal sharing is better than public 
spectacle. Tradition is replete with 
untried forms of piety. God is not a 
cosmic boogieman, but there is a God. 
And men and women are religiously 
equal.” 

According to Kushner, the return to 
tradition exemplified by the use of 
Hebrew in services, donning tallitot and 
kipot (head coverings), following the 


Eta aaa 3 


Sateen See 


— 


=I, ones a” 





SF PRS ee er 


pee LI ae eB > ee ee eel 


So NN ER cae en ge, 


——s 





Sr en ee 


' 


' 
me het > 5A enn line, Se Seti Ne IO tl, — ie ~ 


eee 


—«* 


aI, were ao” 








—E i aes “ a ees 


arm ne gee 


— 


Se SN ERE oe 


eo 


<n 





————— 


' 


; 
~ | ee ee Pome 6 eee ae ne at 


laws of kashrut and so on, do not merely 
signal a return to orthodoxy. “There is 
the old Reform commitment to social 
justice, the Conservative reverence for 
the tradition, the Reconstructionist 
insight into the importance of human 
group process, and the Chassidic love of 
story and melody. If you take each of 
these gifts, you wind up with something 
like this havurah movement.” 

‘| think of davvening (praying) as one 
of the most intimate things I can do,” 
says one of Havurat Shalom’s members. 

While I'm davvening, I feel very vulner- 
able. It's opening a part of myself that | 
rarely talk about. I really like sharing that 
with my havurah. We all like doing it for 
each other.” 

The havurah movement, which began 
with the Somerville experiment, has 
spread until not only are there similar 
independent havurot in cities all over the 
US, but also many synagogues have 
encouraged their members to form small 
groups within their congregations. One 
large Conservative temple in suburban 
Los Angeles includes 60 havurot. And 
after 10 years, its rabbi is still enthusiastic 
about the energy, warmth, and commit- 
ment that the groups have generated. 

Havurot vary in function and intensity, 
some serving the basically social needs of 
an extended family, others forming a 
religious as well as familial core around 
which people build their lives. Diane 
Lavin and her husband have come to feel 
that their havurah is so important to 
them that they have decided to make 
some financial sacrifice in order to 





remain in the Boston area, rather than 
move away from the community they’ve 
found in their congregation. “Our 
parents think we're crazy,” admits Lavin. 

Rabbi Kushner believes that there is a 
nascent theology underlying the 
religious Jewish renewal, which is “neo- 
mystical. Mystical because it believes 
that there must be something deeper 
than what is superficially available in the 
tradition . A layer beneath the one 
given to us at first and a return to 
tradition is to find out what those layers 


are .... Neo-mystical because it has a 
willingness to say what the individual 
believes [to be] holy is valid .... The 


keepers of the definitions are not to be 
found. There are no secrets. All doors are 
open.” 

And women have been pushing those 
doors open. “The feminine challenge is 
one of the sources of greatest creativity in 
this new Judaism,” says Kushner. “It 
brings new life to the moribund male 
side of the’ religion .... The desire to 
refeminize God is part of mystical 
tradition. It is no accident that these two 
movements coincide.” 


If I am not for myself, who will be for 
me? 
If 1 am only for myself, what am I? 
If not now, when? 
—Hillel 


Many young Jews whose alienation 
from Jewish life stemmed from specific 
political or social concerns have 
responded with alternative institutions. 
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Rabbi Kushner: “The most promising phenomenon on the Jewish horizon is 
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Two of these are New Jewish Agenda, 
whose purpose is to provide a 
progressive Jewish forum for issues as 
diverse as the Jewish family, peace 
between Israel and its neighbors, and 
America’s domestic and foreign policies; 
and Am Tikva (People of Hope), Boston's 
gay and lesbian synagogue. New Jewish 
Agenda is a local chapter of a national 
organization and Am Tikva is an affiliate 
of an international one. 

Betsy Cohen, one of two coordinators 
for the 170-member Boston Agenda 
chapter, explains that ‘“‘Agenda’s mission, 
in its broadest sense, is tikun olam, the 
repair of the world. The group’s two 
goals are to be a progressive voice for 
change in the Jewish community and to 
be a Jewish voice on the left and in the 
broader community.” 

Like many others in Agenda, Cohen 
feels that the “Jewish community has 
appeared to be monolithic. It seems 
there’s only one voice, one feeling, 
particularly on the Middle East. When 
the Globe wants a Jewish view, they call 
the president of the Combined Jewish 
Philanthropies. But we are not one 
voice,” she says. ‘There are other voices, 
critical voices that have not been allowed 
out in the open.” 

During the ‘60s and early ‘70s, many 
politically active Jews tried to raise 
questions about Israel's political conduct, 
abroad and at home, sometimes 
irresponsibly, but just as often as part of a 
genuine commitment to Israeli survival. 
Agenda continues that concern with a 
Middle East Task Force, whose members 
are often invited to speak on peace 
options that take into.a¢count Palestinian 
claims for a homeland and express the 
point of view of Israel's little-known 
peace movement. Cohen reports that 
“there is tremendous dissatisfaction with 
current policies in Israel [within the 
Jewish community]. We're planning a 
symposium in the spring to bring leaders 
of the Jewish community together to talk 
about this. Those are the ones we have ta 


“Be changing.” ~ 


Agenda’s three other active task forces 
focus on feminism, disarmament, and 
labor. According to Cohen, members 
“run the gamut politically, from 
democratic socialists to liberals. Some 
come looking for political werk, others 
come to be reaffiliated with the Jewish 
community. Other come looking for 
partners.” 

There is also great variety among 
individuals in their opinions of the 
specific Jewish content of Agenda’s 
politics. “I would like to see more study 
of what Jewish history has to say about 
issues like disarmament,” says Cohen, 
“about our relationship to the earth and 
how we should treat it. | think trying to 
bring out the Jewish viewpoint should 
always be foremost in our minds. 

- * * 

Aryeh is the son of Jewish parents who 
are fairly observant. Ellen is studying in 
preparation for conversion. Ellen and 
Aryeh (not their real names) are two of 
Am Tikva’s most committed members. 
Each serves on at least two of its 
committees, and both are enthusiastic 
about the role that the synagogue (“It’s 
really more of a havurah,” says Aryeh) 








Rockland and Mencow: no mass-produced “green junk” 





plays in their lives. 

Am Tikva has 45 members, and on the 
High Holidays more than 100 others also 
attend services. Am Tikva’s purpose, 
says Ellen, is “to celebrate our Jewishness 
and being gay.” 

Although most of its members’ are 
nonobservant Jews, Am Tikva sponsors 
activities that include a monthly shabbat 
service and an oneg shabbat (sabbath 
celebration) on another Friday night. The 
group's membership is almost equally 
divided between men and women 

Ellen, who has been living with her 
Jewish lover for the past nine years, says 
that Am Tikva feels like family. “When 
you come out, you tend to move away 
from your own family. So Am Tikva 
serves an important service. Your spiri- 
tual side is given expression and you feel 
cared for.” She adds, “As a member of a 
gay couple, it gives some validation to 
our relationship. We can’t get married, 
though we fight over the same stuff, like 
housework and laundry. But there’s 
nothing else that recognizes you as a unit 
and celebrates it.” 

That gay-Jewish family feeling is 
extended annually at an international 
conference. The seventh is planned for 
this summer, when more than 200 people 
are expected to attend. “They're like 
long-distance relatives,” says Aryeh of 
the people from Israel, Canada, Belgium, 
France, and Australia, whom he’s met in 
past years. “We feel we have something 
strong in common. Sharing being Jewish 
and being gay — that’s a lot of you, 
already.” 

Aryeh reports that there are about 30 
gay and lesbian Jewish groups around 
the world (though the majority of them 
are predominantly male), with about 20 
in the US. “In places like Fort Wayne, 
Indiana!” he says. Three of the larger 
congregations, in New York, Miami, and 
San Francisco, are members of the 
Reform Union of American Hebrew 
Congregations, and a fourth, Chicago, 
has applied for ‘admission. Whereas 
America’s Reform movement has been 
relatively accepting of gay and lesbian 
Jews, many of the Orthodox’ have been 
outspoken about their intolerance of 
homosexuality. “When I read about a 
Chassidic Jew saying that homosexuals 
Should be killed — for a Jew to say that, I 
can’t understand it,” says Aryeh. ‘I think 
there are natural alliances between Jews 
and gays.” 

Comparisons between the two groups 
are common in the gay press. “I see a 
tremendous similarity,” says Ellen. 
“We're both always there, in the min- 
ority. We'll never be in the majority, but 
their group gives up or lets go. Gays were 
burned at the stake for not “converting” 
to heterosexuality. We [gays] were tor- 
tured for religious and more lately for 
psychiatric reasons. Yet we persist!’ 

On April 20, Am Tikva will hold a Yom 
Ha-Shoah (Holocaust Remembrance 
Day) service at the MIT chapel to 
commemorate the deaths of Jews, 
homosexuals, and others at the hands of 
the Nazis. 


In Poland before the war, there were 
23 Jewish daily newspapers in a com- 
munity of three million Jews — these 
were poor Jews! And about 120 period- 
icals. 

—Rabbi Ben-Zion Gold 


“The Jewish press is a disaster,’ says 
Debra Cash. She is the 24-year-old editor 
of Genesis Il, a monthly tabloid whose 
masthead reads, “An independent voice 
for Jewish renewal.” Leonard Fein agrees 
with her. Fein is editor and publisher of 
Moment. Both publications are wholly 
independent of funding from the Jewish 
establishment, which helps to under- 
write most other Jewish publications. 
Fein says that with very few exceptions, 
Jewish newspapers are “a_ turnoff,” 
especially to young people. 

Genesis I] started 13 years ago, as a 
student newspaper. Its readers graduated 
from college, started exploring Judaism 
in a variety of ways, and kept reading the 
paper, demanding and gradually getting 
more sophisticated coverage of issues 
that the establishment press (in Boston, 
this means the Jewish Advocate) doesn’t 
touch. 

According to Cash, Genesis I] was 
among the first Jewish publications to 
advocate seriously that the Palestinian 
claim to a homeland in the Middle East is 
legitimate. “We also regularly print 
information on gay Jews and an ongoing 
discussion of the problems of Jewish 
women,” she says. The current issue. 

Continued on page 14 
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Volunteer Air Traffic Controllers. The FAA would send scouts around to video 
arcades to find the best of the Asteroid/Pac-Man freaks: the people that not only will 
willingly spend hours glued to a video game, but will also gladly pump quarters into 
it. Put them in airport control towers in front of radar screens specially equipped with 
weird noises and watch ‘em go! They‘d be given points every time they brought one 
of the big birds home safely. You should see them — these kids are geniuses. And it 
wouldn't cost a cent. 


























Volunteer Department of State Mother Negotiators. The negotiating and 
manipulating skills of Al Haig and even Hank Kissinger are marginal compared to the 
abilities of most mothers. All we need to do is the find the best: the most-guilt- 
inducing mothers, the ones who have spent a lifetime honing skills that can take a 
grown person and reduce him or her to the level of the two-year-old. They can then 


bring these skills to the negotiating table. 
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Volunteer Cat House Attendants at Municipal Zoos. By a rough estimate there must 
be around a billion cat lovers in this country, what with all those cat-food commercials 
and the tremendous sales of those hilarious Garfield books (they are funny, aren’t 
they?). How many of these friends of felines wouldn’t jump at a chance to care for the 
“big ones,” the kinds that aren’t finicky and will eat 50 pounds of raw meat at a single 
sitting. Once this proposal gets out we'll have to fight off the volunteers with a stick. 


by Jim Carson 
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Volunteer Secret Code Teams. All across this great land of ours there are folks who 
spend hours trying to solve puzzles. Crosswords, for example. And now that 
wonderfully devilish Rubik’s Cube. But all this energy is being expended free, no 
charge, gratis. Why not have the CIA ask some of these folks to have a crack at the 
enemy’s secret codes? They could even form teams to see who guesses the message 
first. It wouldn’t cost the taxpayers a cent, and the participants could serve their 
country and have fun at the same time. 



































All Volunteer Punk Army. An elite special forces unit only for those who are “punk 
enough.” Look, if they want to trash, why not Jet them? Enemy forces would 
surrender without a shot. How would you like a bunch of crazed punks slam- 
dancing on your head? I know / wouldn't. Equipping them would be inexpensive 
and simple: just government-issue Mohawks and Redken. 
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Volunteer Junkie Customs Officers. Let's face it: there will always be some people 
in drug-treatment programs that are just never going to make it. So why not accept 
this and help them to become contributing members of society? Let them patrol the 
borders and sniff out drugs being smuggled through customs. They can tell when 
someone's nervous and probably carrying illegal substances. They've been there. 
Then let them keep, say, 10 percent of anything they seize, thereby centralizing the 
problem and getting everything out in the open. The harsh words, ‘Freeze! Narcotics 
officer!” would be replaced by the friendly, “Hey, man, you holdin’?” 
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Life with fathering 


The state of paternity leave 


by Paul Bradley 
he cover of last month’s Ms. 
! magazine extolled “The Joys of 
Fatherhood”; the Cambridge 
Center for Adult Education and the 
Boston Center for Adult Education have 
each received inquiries about courses on 
fathering and may begin to offer them 
this year; two child-rearing books for 
men, Fatherhood U.S.A. and The Future 
of Fatherhood, will be published next 
year. It looks as if the child of the future 
may get to spend more of his life with 
father than children to date have. How- 
ever, as any mother can tell you, child- 
rearing is a full-time job. Since it’s still 
true that most fathers are their families’ 
primary breadwinners and already have 
full-time jobs, they have little time to 
take advantage of the lessons in 
fatherhood that may be offered by 
magazines, courses, and books. The 
obvious solution is to free up father from 
his regular job so that he can devote time 
and energy to his baby. That is, it’s the 
solution obvious to most people — but 
not necessarily to father’s employer. 

“Paternity leave is such an esoteric 
issue in personnel management,” 
laments John Zalesky, an economist for 
the AFL-CIO. “It’s a common benefit in 
Europe — in Sweden, for example — but 
here paternity leave is less than 10 years 
old. The US Labor Department doesn’t 
even keep statistics on it.” 

Statistics-gathering on paternity leave 
has been left to private groups, and the 
only national study available is from 
Catalyst, which is a “career think tank for 
women,” according to a spokeswoman 
for it, Laurie Norris. Catalyst’s study was 
published last June under the title, 
Corporations and Two-Career Families: 
Directions for the Future. 

‘We sent questionaires to the top 1300 
corporations listed in Fortune magazine,” 
explains Norris, “and 374 responded. We 
looked at corporate attitudes and prac- 
tices toward a range of career and family 
issues, such as two-career couples and 
relocation. Since the report Was pub- 
lished we've had 4000_requests for, it.” 

Only nine percent of the companies 
responding reported that they offered 
employees paternity leave, though 26 
percent said they favored the practice. 
The largest companies were no more 
likely to offer paternity leave than the 


smaller ones (and really small companies 
weren't included in the survey at all). The 
largest companies were more likely, 
though, to pay lip service to the idea: 31 
percent of them favored paternity leave 
versus 19 percent of the smaller com- 
panies. Despite the generally negative 
attitude toward leave that these low 
figures reflect, 83 percent of the respon- 
dents agreed that men increasingly feel 
the need to share the responsibilities of 
parenting. 

Among companies that do grant it, 
paternity leave tends to take two forms, 
and a company may offer one or both. A 
few organizations offer paid time off — 
usually one or two weeks — immediately 
following the birth of the child. The 
majority grant leave in the form of 
unpaid time off. Generally, companies 
allow such leave to continue for as long 
as a year, guarantee that the employee 
will be reinstated with no loss of 
seniority, and will grant the leave also 
when an employee legally adopts a child. 
As you may have guessed, such a benefit 
usually applies to male and female 
parents alike. It goes under a variety of 
names: “‘parental leave,” “child-care 
leave,” and the mouthful “leave for care 
of newborn child,” as it’s called at New 
England Telephone. 

‘‘Paternity leave’ is an_ exciting 
buzzword the media like to use,”’ says a 
spokesman for American Telephone & 
Telegraph, the largest private employer 
in the US to offer paternity leave. “Here 
we call it ‘anticipated disability leave’ or 
‘a.d. leave’ for short. We’ve had it since 
the end of April, 1979, and it’s in effect at 
all our 22 operating companies (which 
includes New England Telephone), 
Western Electric; Bell Labs, and Long 
Lines.” 


Few people can‘afford to losea year's’. 


pay, the spokesman admits, and few 
fathers have used the leave. “We don't 
have specific figures,” he says, “but it’s 
safe to say there haven't been a lot of 
these leaves taken and they haven't been 
taken for the full year. A couple has to 
consider’ the economic factors Wwhén 
deciding on a leave, and if the wife earns 
more than the husband it would make 
sense for him'to take-the leave. We think 
when the word gets around and when 
employees talk to others who have taken 


John O'Sullivan 


it, then it will catch on. I wish I had it 
when my children were younger.” 

One local company that offers paid 
leave is Abt Associates, Inc., in Cam- 
bridge. According to Marcia Booth, 
benefits manager, a full-time employee 
with at least three*months of service is 
entitled to one week within four weeks 
before or after the delivery date. The 
leave can be taken in one piece or by the 


day or‘hour. An employee may request ;. 


an additional, unpaid leave of absence of 
up to a year, which would have to be 
approved by the employee's supervisor 
About the paid week, Booth says, “It’s 
a great benefit, one that’s really well 








vr 








appreciated at the time. It’s better than an 
unpaid leave because mest people aren't 


able to afford that luxury*6ftaking one, ° 


when you come right down to it.” 
According to Booth, the benefit is 
“definitely used,” and she supports this 
claim by noting that so far in Abt's fiscal 
year ‘82 (which ends on March 31) 15 
fathers have taken advantage of it. It’s 
open to question how many of Abt’s 


male employees are generally eligible for | 


the leave, but her estimates indicate that 
those 15 fathers represent between four 
and 10 percent of all potential paternity- 
leave takers 

Continued on page 14 
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When the stomach bug bites 


by Richard I. Feinbloom_ . 

n epidemic of viral intestinal 
A infection (“intestinal flu’) hit our 

community this past winter. We 
hardly need to be reminded of the 
symptoms: belly cramps, loose stools, 
loss of appetite, nausea, vomiting, gen- 
eral. achiness, headache, fever, and 
malaise. The illness usually lasts from 
one to three days, and recovery is 
gradual, over the next week. 

As with many infectious diseases, 
intestinal flu occurs in varied degrees of 
severity. Its effects range from a few 
cramps, loose stools, and a_ slight 
decrease in appetite to incapacitating 
malaise and severe abdominal pain that 
may force the sufferer to bed and even 
leadto fears of a more serious problem, 
such as appendicitis. | never cease to be 


amazed that a vigorous person can be 
reduced in a matter of minutes to near- 
helplessness — barely being able to get 
out of bed to use the toilet — by what is 
a non-life-threatening infection of short 
duration. 

Not everyone exposed to intestinal flu 
becomes ill. Some people are immune 
because of prior exposure. Others con- 
tract what are known as_ sub-clinical 
infections: the virus multiplies in the 
intestine, stimulates the production of 
protective antibodies, and causes no 
symptoms whatsoever, but can be trans- 
mitted to athers. In this way, even 
apparently healthy people participate in 
the chain of spread through a com- 
munity, 


As far as can be determined, the 





viruses of intestinal flu spread through 
airborne particles expelled in flatus. and 
through hand-to-mouth transfer. Efforts 
to control infection by quarantine 
measures are impractical and unlikely to 
work. Careful hand-washing after bowel 
movements may cut down somewhat on 
spread. 

Several viruses that cause intestinal flu 
have been identified during the past 10 
years. A major culprit is the Rotavirus. 
However, not all infectious agents that 
can cause this syndrome have been 
characterized yet. There’s no reason why 
vaccines wouldn’t work to immunize us 
against already identified viruses, but 
unfortunately they're neither available 
nor, as far as | know, under development. 

The viruses causing intestinal flu are 
not susceptible to treatment, either, by 
any presently available antibiotic. Cure 
depends on the body’s own defenses. 
The virus attacks the small intestine and, 
to a lesser extent, the stomach, causing 
the inflammation that results in cramps 
and diarrhea. The inflamed intestine is 
less able to do the work of digestion, and 


so treatment includes avoiding most 
usual foods and partaking of easily 
tolerated clear fluids. 

Fluid lost from the body in diarrhea 
and vomitus can be replaced by drinking 
water, tea, fruit juices, flat ginger ale, and 
non-salty soups. Nausea may interfere 
with intake of fluids for several hours at 
the beginning of a case of intestinal flu. 
Rarely is such a delay a problem for 
adults, although infants and_ the 
occasional adult too sick to drink some- 
times need intravenous fluids to reverse 
dehydration. 

For severe diarrhea and fluid loss, the 
US Public Health Service recommends 
filling one eight-ounce glass with a 
mixture of any fruit juice, one-half 
teaspoon of honey or corn syrup, and a 
pinch (no more) of table salt; filling a 
second eight-ounce glass with water and 
one-half teaspoon of baking soda 
(sodium bicarbonate); and sipping alter- 
nately from each glass. 

For the period when the symptoms are 
letting up, after the first day or two, a 
common dietary recommendation 
(which to my knowledge has not been 
subjected to critical study) is the “ABC” 
diet: applesauce, bananas, and boiled 
skinless chicken or (of course) chicken 
soup. Whether or not these foods 
promote recovery, they seem to have a 
universal appeal to people with queasy 
stomachs. 

A mixture of kaolin and pectin 
(Kaopectate) does firm up stools, but not 
enough to relieve cramps or to decrease 
the number of bowel movements or the 
amount of fluid and salt lost. Diphenox- 
ylate hydrochloride with atropine 
(Lomotil), camphorated opium tincture 
(paregoric), and Parapectolin (paregoric 
and Kaopectate) can relieve cramps and 
may cut down on frequency, though 
probably not volume, of stools. They 
have no effect, however, on how long the 
illness lasts. 

When you're suffering from flu, the 
amount of activity you should allow 
yourself depends on how ill you feel. 
Taking the body’s cues is the best policy. 
Forcing yourself to keep going is not 

Continued on page 14 
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Come In and Enjoy 
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Try our luncheon 


‘dishes with chicken and hot 
chili. Also vegetarian dishes 
with tempeh and gado-gado. 
Only minutes from Kendall 
Sq. and Harvard Sq. on the 
Cambridge/ Somerville line. 
298 Beacon St., across from 

Star Market. 


876-4470 
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BOSTON CAMBRIDGE 


390 Comm. Ave 149 Alewife Brook Pkwy 
Free Garage Parking Luncheon Served Daily 


536-0420 491-5377 


WE DELIVER! 


Boston location only @ 2 miles — $2.00 
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GS-650GL 


THE CLASS 
OF THE 
GLASS. 






















COMFORT. 





e 4-cylinder DOHC engine with e 4-cylinder DOHC engine with 
Twin Dome Combustion Twin Dome Combustion .pooeceviyer snes 
Chambers ¢-Shaft drive Chambers e Shaft drive 

e Transistorized ignition e Transistorized ignition 

e Dual slotted front disc. brakes . ¢ Slotted front and rear disc 

e Slotted rear disc brake brakes ¢ Two-tone color ’*"* 

e Adjustable damping.shocks e Leading axle front air forks 

¢ Air front forks ¢ Tubeless tires e Tubeless, raised white letter 
e 12-month unlimited mileage tires ¢ 12-month unlimited 
warranty* mileage warranty* 

*See ‘Limited Warranty” brochure for details. *See ‘Limited Warranty” brochure for details. 





PERFORMANCEABOVEALL © PERFORMANCE ABOVE ALL 


Don’t wait for the crunch. Buy now at substantial savings on 
an interest free layaway plan!! 


Have your new Suzuki ready for the Spring! 





Ask about our: 


* Safe riding school * Extended service contracts 
* Insurance & financing * Cycle card 
* Maintenance course * & much, much more! 


We’ve got it all!! 


PARKWAY CYCLES 


1865 Revere Beach Parkway 
Everett, MA 
389-6998 
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Food 
Into the 


by Sheryl Julian 


here are people who eat at good 
I restaurants, choose their markets 
carefully, appreciate a beautifully 
prepared meal, and cook well for them- 
selves and their guests. Their own food is 
fresh and well chosen. Yet they feed their 
babies out of jars marked “no salt or 
sugar added,” convinced that this means 
the contents are good. They are amused 
that when they taste the food in the 
jars it often bears no resemblance to the 
titles on the labels 

They are too busy to make their own 
baby foods, they say. Yet one sweet 
potato cooked in a little water will turn 
into a purée when mashed with a fork. It 
needs no special machine and no strain- 
ing, and one potato will yield four infant 
meals. Cook four potatoes and you have 
enough for two weeks of dinners. 

The shortcut to making baby foods is 
to make the same foods you are prepar- 
ing for yourself. If you use a lot of 
seasonings or like highly spiced foods, 
then cook the infant’s food in a separate 
pan. Most pediatricians recommend 
unseasoned food for infants. Pediatri- 
cians will also suggest which foods they 
think are suitable and at just what age to 
introduce them. 

Mash soft foods like sweet potatoes or 
squash with a fork; work heartier foods, 
such as apples or meats, through a food 
mill or in a blender or food: processor. 
Then freeze the contents — in jars, plastic 
containers, or ice-cube trays, or on 
baking sheets, in mounds. A day before 
you need the food, let it defrost in the 
refrigerator. If vou have used an 
especially large container (more than one 
cup), remove enough to last for three or 
four davs and return the remainder to the 
freezer. The only deterioration in food 
that defrosts twice will be in the texture; 
for infants that doesn’t much matter. 

Recipes for some of the most com- 
monly purchased baby foods follow. You 
can intersperse them with natural yogurt 
(no gelatin added), small-curd cottage 
puréed cooked brown rice, 
puréed fish, and mashed tofu. You can 
get more adventurous as the baby gets 


> 


cheese 


older 
Sweet potatoes 
Makes four cups 
4 large sweet potatoes; 
"3 cup water, 
Peel the potatoes and cut them into 


mouths of babes 
Haute-chair cuisine 


one-inch cubes. Pile them into a 
saucepan with the water and bring 


everything to a boil. Cover the pan and 


simmer the potatoes gently, stirring them 
occasionally, for 25 minutes, or until they 
can be mashed easily with a fork. Let 
them cool for 10 minutes off the heat. 

With a fork, mash the pieces of sweet 
potato against the side of the pan until 
they are all broken up. Mix the potatoes 
with the cooking liquid, then let them 
cool completely and transfer them to jars, 
leaving a half-inch headspace at the top; 
cover and freeze them. 


Carrots 
Makes three cups 

2 pounds carrots; 

1 cup water. 

Peel the carrots and slice them thickly. 
Pile them into a saucepan with the water 
and bring everything to a boil. Cover the 
pan and simmer the carrots gently, 
stirring them occasionally, for 30 
minutes, or until they are very tender 
when pierced with a fork. 

Purée the carrots with the cooking 
water in a blender or food processor until 
they're completely smooth. Leave them 
to cool, then transfer them to jars, leaving 
a half-inch headspace at the top. Cover 
and freeze them. 


Mashed potatoes 
Makes 3 cups 

6 medium boiling potatoes; 

About 1/2 quarts of water. 

Peel the potatoes and cut them into 
one-inch cubes. Add enough water to 
cover them completely and bring every- 
thing to a boil. Simmer the potatoes 
gently, uncovered, for 20 minutes, or 
until they are very tender when pierced 
with a fork. 

Drain the potatoes and mash them 
with a potato ricer or work them through 
a food mill. (Do not work them in a food 
processor or blender or they will become 
sticky.) 

Let the potatoes cool completely, then 
transfer them to jars, leaving a half-inch 
headspace at the top. Cover and freeze 
them. 


Chicken or turkey 
Makes 41/2 cups 

4 whole chicken breasts on the bone or 
half a small turkey breast; 

About 1/2 cups water. 


Open the chicken breasts on the 


Eric A. Roth 











counter and flatten them with your hand; 
use poultry shears to cut the turkey 
breast into four equal pieces. Pile the 
chicken or turkey into a. casserole, 
making even layers, and add the water. 
Bring everything to a boil, cover the 
casserole, and simmer the poultry gently 
for 35 minutes. After 17 minutes take the 
pieces from the bottom of the pot and put 
them on top so all the meat cooks 
thoroughly. Let the casserole stand for 10 
minutes off the heat, or until the meat is 
cool enough to handle. 

Remove the meat from the bones 
(discard the skin as well) and cut it into 
large chunks. Pile these into a food 
processor with about half the water, or 
enough to make a moist paste when the 
mixture is puréed. You do not have 
enough water if the puréed mixture 
seems like cornmeal. 

If you work the mixture in a blender, 
do so in four batches, adding liquid to 
each batch. 

Let the mixture cool completely, then 
transfer it to jars, leaving a half-inch 
headspace at the top. Cover and freeze it. 
Chicken livers 
Makes one generous cup 

1 pound chicken livers; 

¥2 cup water. 

Remove all ducts from the livers before 
piling them into a skillet with the water. 
Bring everything to a boil, turn the pieces 
of liver over, cover the skillet with the lid, 
and simmer the liver gently, stirring it 
occasionally, for 10 minutes, or until it is 
cooked enough. Let it cool for 10 minutes 
off the heat. 

Purée the liver with the cooking liquid 
in a food processor or blender until it’s 
smooth; then let the paste cool com- 
pletely and transfer it to jars, leaving a 
half-inch headspace at the top. Cover 
and freeze it. 





Miniature hamburgers 
Makes about 33 

Take one pound freshly ground very 
lean beef and shape it into walnut-size 
balls. Cover a tray with plastic film and 
set the balls on it, leaving some space 
between each one. With the heel of your 
hand, press each one to flatten them. 
Without covering them, freeze them until 
they're solid. Then peel them off the 
plastic film, pile them into a plastic bag 
and return them to the freezer. 

Broil the hamburgers until they’re 
cooked through, or cook them in a dry 
skillet, turning them often. Then crumble 
them with a fork and mix them with 
some puréed vegetables. 

Beef or veal 
Makes two cups 

142 pounds sirloin, round, or other lean 
steak or 11/2 pounds veal stew meat; 

% cup water. 

Preheat the oven to 35 degrees. 

Trim off all gristle, fat, and bone from 
the steak or veal stew meat, then cut the 
meat into one-inch cubes. Pile these into 
a saucepan with the water and bring 
everything to a boil. Skim the top. Turn 
the pieces of meat in the liquid and cover 
the pan with the lid. 

Cook the meat in a preheated oven for 
50 minutes, or until it is very tender when 
pierced. 

If you’re using a food processor, pile 
the meat in with half the cooking liquid, 
and work it for a full two minutes, or 
until it is very smooth and has lightened 
in color. It should be a moist paste. If it 
has a cornmeal-like consistency, add a 
few more spoonfuls of water and process 
for another minute. 

If you work the mixture in a blender, 
do so in four batches, adding some of the 


liquid to each batch. 
Continued on page 14 
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Our hardwood roll-up frame 
and 100% cotton futon mattress (or the new 
Futon Plus with foam) combine to make the perfect 
bed. And with just a few quick rolis, the futon 
becomes the perfect contemporary couch. 





932 Massachusetts Ave Cambridge (617) 492-8262 

















Boston Pet Center 


formerly Boston Pet Supply 


@ Tropical and marine fish 

@ Exotic birds 

©@ Puppies and kittens 

@ Small animals 

@ All the supplies and advice 
you need to keep 
them happy and healthy 


200 First mole 
(near Lechmere Sales) 
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SPRING FEVER: 


CATCH IT WITH A NEW 
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engine design. Maybe it’s the 
sure-fire convenience of the 
What's made the Kawasaki electronic ignition and electric 
KZ440 one of the most popular starting. Or, maybe it’s just how 
middleweights of alltime? Maybe __ it feels, or how it looks. The 





it’s the refreshing simplicity of sensational KZ440. Maybe it's all 
this Twin’s two-valve-per-cylinder. ofthe above —atagreat low price. 
Only *1 Over Dealer Cost 


Spring Sale — While Supplies Last 
All models in stock reduced 
Complete line of accessories « Factory trained mechanics 


_Sales @ Parts © Service 
Arlington Motor Sports 
1098 Mass. Ave., Arlington 


648-1300 
Lets the good times roll. 















It’s Time to Play 
Only When! Laugh 


Give us your BEST JOKE and 
WIN A 
NIGHT ON THE TOWN 


The night includes a limo ride courtesy of 
VINTAGE LIMOUSINE - 
J.D. FURST & SON 566-5901 


TO ONE OF BOSTON’S 


FINE RESTAURANTS 
LA GROCERIA 


and a dinner for 2. Then on your way to the COMEDY 
CONNECTION, BACKSTAGE LOUNGE AT THE 
CHARLES PLAYHOUSE 721-1455. Where you'll have the 


chance to perform your joke live. JO4 
You can also perform your joke live on W3C/1 
Boston’s * 1 Concert Connection 


No Purchase necessary to enter. 
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Only When I Laugh, 
starring Marsha Mason and Kristy McNichol 

is on videocassette. Now watch this Neil Simon 
classic in your own home. Here are other great 
flicks from Columbia Pictures: 
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Pictures Home Home 
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Restaurant 


Schwarzenbach’s 


A French eatery by any other name 





81 Union Street, rear, Newton Centre; 964-5900; open Monday through Saturday; 
reservations taken for between 6 and 9:45 p.m.; no credit cards, local checks 
accepted; beer-and-wine license; entrance in a back alley down narrow steps, no 


wheelchair access. 





by Robert Nadeau 


e do a lot of mixed reviews here 
W in the Eating Center, but 
seldom as one as mixed as this. 


How many restaurants, after all, can hit 
every note from superb to horrid? 

| assume that the management of 
Schwarzenbach’s is new to the game, 
and that the problems will be solved 
almost as quickly as it reads this column. 
Certainly the care it took to honor our 
whims — no butter for a gall-bladder 


patient in our group — shows that this is 
a restaurant that wants to please. 

Well, enough. Something must be 
done about the horrid chemical lemon 
odor that suffuses the dining room. After 
all, this was once Chez La Mére 
Madeleine. | mean, Bocuse ate in this 
very room. We can't have it smelling like 
the men’s room of a Citgo station, can 
we? 

| can’t even tell whether the smell 


comes from trick ventilation of an actual 
bathroom deodorant or whether scented 
candles are at fault. | do know that 
Madeleine Kamman would have torn 
down the wall brick by brick to get rid of 
it. The current management had better 
do the same. 

The food is actually pretty good, 
peaking with desert. But there is a 
pervasive minor problem. At least three 
seafood entrées and one appetizer are 
flavored with dill. Frequently in small 
restaurants the kitchen falls in love with 
one ingredient and uses it in everything. 
| once reviewed Another Season during 
an orange-peel phase, for example. But 
some people don’t like dill (or orange 
peel, or whatever), and others don’t like 
dill in both courses. If dill is really 
essential to the culinary expression of the 
chef, then the waiter, acting as an 
explanatory critic, ought to warn us that 
at Schwarzenbach’s these days, fish 
means dill and dill means fish. 

Two ideas from Apley’s are here 
popularized. The use of seltzer (Poland 
Spring here, Saratoga at Apley’s) is lots 
of fun. The use of crayfish as a garnish is 


overdone, and questionable anyway, as 
is evident when you try to eat one. 

The first crayfish was mounted in a 
mussel shell in a bow] of mussel saffron 
bisque ($3.50). | ate around it. The soup 
was creamy, rich, and mild, with four or 
five poached mussels. | got a pearl. | 
could see the saffron but not taste it; 
likewise the mussels. Also, the bow! was 
hotter than the soup. Odd. 

The soup du jour, “hunters’ soup” 
($2.50), was much better: a tomato barley 
soup on a duck-broth base, with a little 
duck meat cut in. It would please any 
hunter. _ 

The patés du jour ($4.75) were salmon 
flecked with either whitefish or scallops. 
Two generous slabs, lightly dilled, with a 
garnish of celery salad, more-heavily 
dilled, and a garnish of crayfish, poached 
plain. Winter salmon alone does not 
justify a dish this delicate, but the dill 
lovers in the group were quite pleased. 

Squid with lemon cream sauce ($3.75) 
was an ideal appetizer. The sauce, tangy 
as gribiche, woke up all the tastebuds, 
and the squid was fresh and not too 


Continued on page 14 























I, 





Beare 


nerse 

















you like. 


entertainment value. 








AT YOUR PARTICIPATING 


Setting Ist year 
means a celebration price for you! 


RCA’s AMAZING 
-VIDEODISC PLAYER 


this magical new form of entertainment 
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Continued from page 13 
chewy. A crescent of puff pastry looked 
duller but tasted better than a crayfish. 

Among the main dishes, the stunner 
was timbale of scallops ($14.95). The 
molded part was 95 percent scallops, 
with just a bit of. dilly binder and a 
topping of salmon eggs that actually 
provided a crucial flavor touch. There 
were more scallops and some celery in 
the. sauce, which was a little over- 
thickened and was garnished with sprigs 
of dill. 

Sole stuffed with salmon ($15.75) also 
had a small tower of dilled fish; but it 
gave contrast to the soft white fish and 
stuffing with two small salmon steaks, 
each with a beefy flavor and texture. And 
another crayfish to look at. 

Roast breast of duck Burgundy ($15.75) 
was an impressive bit of grilling. The 
breasts were boned and served medium 
rare, yet the skin was crisp. The usual 
European approach to rare duck breast is 
to cut off the skin and fat and slice it, but 
| didn’t mind doing this myself. The 
meat, as in Europe, was as juicy and 
flavorful as the best American beef, yet 
different; the sauce was beautifully 
reduced but salty rather than wine- 
flavored (this can happen with extreme 
reductions). 

The duck was garnished with olive- 
sized potatoes served in a basket of 
French-fried potato sticks. The standard 
garnish was four thin spears of fresh 
asparagus, fashionably underdone, and a 
little heap of small egg-noodle bows. 

The nightly fish special was a fish stew 
called solianka ($14.95). Russian solianka 
is usually made with sauerkraut, but this 
was made from a good fish broth, dill, 
tomato, and pepper. What we got was 
restaurant bouillabaise plus dill; but it is 
a very good one and featured one of the 
best uses of dill all night. Putting the 
crayfish aside, the seafood comprised a 
nice haddock fillet, heaps of good squid 
and great scallops, four iffy littlenecks, 
and eight fine mussels. 

Schwarzenbach’s has a good, indepen- 
dent wine list that’s strong on California 
bottles. We tried a Gundlacn-Bundschu 
Gewiirz, 1979, for $11 or $12 and found it 
fruity, apple-ish, perfumed, slightly 


_wacidic, quite dry, and well flavored. to go 


with all our fish and dill. It was more like 
Alsatian Gewiirz than the usual, sweeter, 
softer, California variety. 

Much of the bread is a kind of 
Armenian pilot cracker that also goes 
well with the food. A moment of winter 
wisdom: there are no salads. 

Desserts are outstanding. The Mar- 
quise Royal ($3.50) is not to be missed by 
any member of chocoholics unanimous. 
From inside out, there’s chocolate 
mousse, then a thin layer of something 
like angelfood cake, then an icing like 
bittersweet chocolate candy. The 
marvelously mocha sauce has the light 
sweetness of a créme anglaise. 

Raspberry-cassis mousse ($2.75) was 
one of those trick mousses that pack a lot 
of flavor into a foamy spoonful. This 
tasted like both fruits at once. 

The only weak dessert was créme 
bralée ($2.75), which was topped with 


loose, grainy burnt sugar instead of a 
proper caramel cap. Schwarzenbach’s is a 
gourmet take-out by day, and I'll be 
having the cakes to go, I’m sure. There 
are about six more and | want to try all of 
them 

Weak cappuccino ($2), good coffee and 
tea ($1). Dinner ended with four com 
plimentary chocolate mints that were on 
a par with the desserts. 

Service on a quiet Monday was a little 
slow, and there were odd lapses. Our 
waiter was well versed in the menu and 
very helpful and accurate. 

The room is actually Madeleine’s old 
classroom. The bare brick and bare white 
walls and the beam-and-pipe ceiling 
make for some noise. Surprisingly, it is 
talk rather than clatter that penetrates. 
The people at another table wanted the 
United States to invade Guatemala. 
Tacky. 

Decor is pretty good. There are some 
nice paintings or prints framed in old- 
fashioned frames that go with this kind 
of food. The Lenox china sports some of 
the same flowers that are in the vase. 

Although some diners may be puzzled 
as to why a French-tasting restaurant is 
called Schwarzenbach’s, the name does 
make it clear that this place has no 
relation to Kamman’s Modern Gourmet. 
Prices, flavors, and experiments are all 
moderated, so Newton gourmets can 
enjoy a comfortable French meal without 
going to Cambridge. Because of Mrs. 
Kamman’s restaurant, a lot of people will 
be able to find Schwarzenbach’s. Because 
of the changes, they will not come from 
as far away, but perhaps they will come 
more often. 0 


Babes 


Continued from page 10 

Let the mixture cool completely, then 
transfer it to jars, leaving a half-inch 
headspace at the top. Cover and freeze. 
Applesauce or pear sauce 
Makes six cups 

12 medium McIntosh apples (or other 
eating apples) or 12 ripe pears; 

1 cup water. 

Peel the apples or pears, quarter them, 
remove the seeds, and slice the. flesh 
thickly. Pile it into a saucepan with the 
water and bring everything to a boil. 
Cover the pan and simmer the fruit 
gently, stirring it occasionally, for 20 
minutes, or until it is very tender when 
pierced with a fork. 

Purée the fruit with the cooking liquid 
in a food processor or blender, or work it 
with a liquid through a food mill. Let it 
cool completely, then transfer it to jars, 
leaving a half-inch headspace at the top. 
Cover and freeze. Before serving the 
applesauce, thaw the jarful and shake it. 


Teething biscuits 
Makes about 20 

Remove and discard a slice from each 
end of one 20-inch long loaf of French 
bread. Then cut the bread into one-inch 
slices. Arrange these on a baking sheet 
and put it into a cold oven; turn the oven 
to 350 degrees and bake the French bread 
rounds for one hour, turning them 
several times during baking, until they 
are crisp and golden. Let them cool 


completely, then store them in an airtight 
container for several weeks. 

You can also make teething biscuits 
from a hearty whole-wheat loaf that 
comes unsliced. Cut it into one-inch 
slices, cut each slice into thirds, and bake 
them as above. 0 


Stomach 


Continued from page 8 

wise, though having to work or fulfill 
other responsibilities may not allow you 
to rest for as long as you need to for the 
quickest possible recovery. 

Other common causes of cramps and 
diarrhea are food poisoning and bacterial 
dysentery. These aren’t usually con- 
tracted by exposure to an_ infected 
person. When food poisoning or dys- 
entery occurs in an _ isolated case, 
especially a mild one, it can be hard to 
distinguish from intestinal flu. A clue 
that food poisoning is the problem is 
when symptoms develop in a group of 
people who have eaten food from a 
common source, for example a shared 
picnic or restaurant meal. 

Dysentery is characterized by cramps 
and bloody diarrhea. A mild but trouble- 
some torm of it is “travelers’ diarrhea,” 
which usually occurs within a week after 
arrival in a new country. It’s been 
demonstrated that Pepto-Bismol, in 
doses of one ounce every hour, decreases 
the number of unformed stools and 
reduces nausea and abdominal cramps 
from travelers’ diarrhea. There is also 
evidence that Pepto-Bismol can help 
prevent this illness C 


Fathers 


Continued front page 7 

Where there is reluctance to use a 
paternity-leave benefit, this can’t be 
attributed solely to economic consider- 
ations; it also stems from reasons of 
attitude, says Dr. Andrew Maxwell. 
Maxwell is a project research associate of 
the Fatherhood Project at the Bank Street 
College of Education in New York. “The 
money lost during an unpaid leave is 
nothing to sneeze at,’’ Maxwell says, “but 
there is also an attitude ithat the father 
can't contribute to the child’s develop- 
ment in the same way. the mother can. 
The man is supposed to’ be totally 
devoted to his job and career and, 
through that, indirectly helps. his family. 
I'm not saying that attitude isn’t valid. 
With the tight economy many employees 
are worried about job competition and 
promotions and feel taking a leave-might 
hurt them.” 

Surprisingly, local high-tech com- 
panies, which are known for their 
generally innovative benefits, do not as a 
rule offer paternity leave. Employees of 
Polaroid, Digital Equipment Corpor- 
ation, and Wang Laboratories, for exam- 
ple, must take vacation time or apply for 
leaves of absence that are granted at the 
discretion of the company rather than 
according to fixed policy. “Even though 
we don't have a specific paternity-leave 
benefit, we're sensitive to the needs of 
our employees,” says a spokesperson for 
Wang. “A leave of absence for child care 
would not be frowned upon.” 


It seems, in fact, that there isn’t any 
particular industry or other kind of 
employer, public or private, that leads 
the way in granting paternity leave. 
Harvard, Emerson, and MIT, for 
instance, offer unpaid leave. 

‘That's the way it’s still done at most 
places,” explains Douglas Tim Hall, a 
professor of organizational behavior at 
Boston University’s School of Manage- 
ment. ‘Most leaves of that type tend to 
be informal arrangements between the 
employee and his supervisor. Each leave 
is decided on a case-by-case basis, with 
employees who have shown loyalty and 
their value to the organization having an 
edge. Some companies give their 
employees paid personal days which 
they can use as paternity leave or 
whatever else they want.” 

A local survey is now being conducted 
by the Women’s Bar Association of 
Massachusetts, a group of more than 500 
female lawyers. According to Susan 
Shepard, a member of WBA’s board of 
directors, about 170 law firms employing 
10 or more Boston-area lawyers were 
surveyed in January on such issues as 
maternity and paternity leave, part-time 
employment, job sharing, and child-care 
facilities. Legal departments in corpor- 
ations and in public agencies were also 
queried. 

“As more women enter the work force 
they have to know what legal employers 
are doing in the area of child care,” says 
Shepard, “‘since the primary responsi- 
bility for raising a family still rests with 
women.” 

The WBA is now compiling the results 
and hopes to publish its findings this 
summer. “We think the survey will also 
be of help to the legal employers,” 
Shepard adds. “They will be able to 
compare their benefits to other employ- 
ers’ and say, ‘We're right in there,’ ‘We're 
way out of line,’ or ‘We're in the dark 
ages.’ ” 0 


Jewish. 


Continued from page 5 

which focuses on the “changing family,” 
includes the article “Where are all the 
good Jewish men?”; a story titled “Mak- 
ing Intermarriage Work”; and a dis- 
cussion of reproductive freedom as a 
Jewish issue. 

Cash says, “There used to be a lively 
Jewish press in the United States. But as 
soon as it stopped being printed in 
Yiddish and people started to write in 
English, there was a sense of the govim 
(non-Jews) peering over our shoulders. 
There was no more debate or dissent.” 

Genesis II has a circulation of 10,000, 
approximately half of which is dis- 
tributed free on campuses, thanks to a 
grant. With a healthy renewal rate on 
subscriptions and with newsstand sales 
inaugurated in September, readership 
seems to be growing. Part of the reason 
may be the paper's accessibility. “There 
is no sense that there are 10 experts 
telling you what to think,” says Cash, 
“Usually they [the Jewish press] trot the 
Anti-Defamation League expert out to 
tell you what to think about anti- 
Semitism. Experts disenfranchise people 
.... This is a paper that gives people 











classic simplicity and subtle elegance. 


with a hat on until it grew out. 


unbecoming hairstyles. 


it happen! 





In years past the words “permanent wave” struck terror into the he 
into the beauty salon with healthy hair to have a little curl and 


antiquated method of wrapping the hair in straight lines across the to’ 
in those straight design lines, leaving no chance to styling variations. 


Are things different today, or are you still taking your life in your hands risking a perm? Fortunately, 
our industry. Perm solutions have been vastly improved, but more importantly, 
with the chemicals. Design is the key word in perm concepts today. 
makes the great difference. Perms should be used to add sw 
haircut, that is, they are to be applied precisely where tex 
Hairdesigners are professional artists who work to offer you the best in ch 
it will turn out the way you thought it would. Here are three new ideas o 
The Whisper Perm — A “no perm” look. This hidden perm adds flu 
the hair to be permed only in the specific areas desired. The 
that has been Whisper Permed can be worn curly or straight 


‘*To Perm Or Not To Perm”’ 


The Whisper Perm Technique adds body and fullness to fine, limp hair. This “ 
but who does not want a total perm look. The graduated cut and W 


CarxOl'S avtttag co. 


é no perm” look is ideal for the woman whose hair needs added expansion, 
hisper Perm give this design a quiet but distinctive style. Its appeal lies in its look of 


arts of all fashion-conscious women. Horror stories were told of the women who walked 
J 5 é C body added, only to walk out looking like a human version of a scouring pad or an over- 
fluffy piece of cotton candy. There was no happy medium — hair was curly and frizzy all over or it was straight. Old-fashioned hairdressers used the 
of the head and down the sides. The results were predictable. The hair was stuck 
nce the hair was permed, that was it. Either you liked the style or walked around 


D : there have been outstanding breakthroughs made in 

, hairdesigners are learning exactly how to best apply artistic ideas along 

perm is in the mind of the hairdesigner, and it’s the technique of wrapping it that 

pport, texture and volume to a hair design. For this reason, perms are designed f 

ture is desired, not randomly over the head» . 

emical control. You now have your hair permed with complete confidence that 

f perming and what they can do for you... 

fluffy fullness to limp hair. The hair to be permed is carefully selected. This allows 

permed hair is intermingled with the unpermed air, resulting in a natural-looking fullness. Hair 
and full. This technique i the answer to all women who are bored with their flat. straight, 


or the 


Call for an appointment with a member of our progressively educated staff to discuss these and other new and exciting beauty ideas. We know how to make 
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access. Anyone involved in an exciting 
process can write about it.” 

Moment is seven vears old and still 
struggling. A handsome magazine, it 
makes Fein understandably proud. An 
academic by profession, he admits that 
he started Moment without really know- 
ing what he was getting himself into but 
savs that he began with three principles 
that he still feels he has not com- 
promised. “First, Jewishness is not a 
residual category. | was going to invest 
this with the same energy and ambition 
as any serious undertaking .... It had to 
look as good and read as good as any 
other magazine. 

“Second, there is a commitment to try 
to speak for that set of values, and 
political commitment | think represents 
the highest genius of the Jewish people. 
Call it the prophetic tradition. In practical 
terms, it translates into a very serious 
concern for social justice.’ Moment has a 
reputation, savs Fein, for being “Israel’s 
most critical lover, ar loving critic” in this 
country, 

And third, “Judaism doesn’t begin or 
end with religion or politics or literature. 
We trv to cover a fairly broad waterfront 

. | don’t draw a sharp line between art 
and politics, and I think that’s a political 
statement.” 

foment has a readership of 25,000, 
nationally and abroad, and its editor 
claims that it is the Jewish magazine most 
read by Reform and Conservative rabbis 
under 40. Fein also believes that it is “‘on 
the verge of considerable growth within 
the vear.’ 

Both Moment and Genesis II are 
survivors. A number of other voices for 
renewal have been raised over the past 
15 vears, but have been silenced, mostly 
for lack of funds. Still, both periodicals’ 
editors remain optimistic about the 
future of their respective publications. To 
which it would be traditional to add, 
mazel tov. Good luck. 


\Mlazel Tov Jews! We have a theater! 
—banner headline on a theater 
review in a Polish newspaper, ca. 1925 


Leonard Baskin, Beverly Sills, Saul 
Bellow, Lenny Bruce, Aaron Copland... 
just begins to demonstrate how 
enormously Jews have contributed to 
mainstream American culture. But if 
there is a new. Jewish culture growing 
along with and out of the Jewish renewal 
movement, it defines itself in terms of its 
ethnic and religious past. 

In the past few years, 20 theater 
troupes have been formed nationally to 
perform modern plays on Jewish themes 
ranging from the Holocaust to Jewish 


feminism. There are Jewish mime 
troupes, Jewsh comic books, Jewish toys. 
Boston is particularly rich in music and 
the graphic arts. 

At least four groups locally perform 
music, which covers a range of history 
and style. Voice of the Turtle performs 
the music of the Sephardic Jews, who 
lived in Spain until their banishment in 
1492. The group uses a variety of ancient 
instruments and the Ladino language, a 
form of Castilian Spanish that 
incorporated Hebrew and, later, words 
from the countries to which the 
sephardim fled. The repertory of the 
Zamir Chorale, a 13-year-old community 
chorus, includes Israeli folk songs, black 
spirituals, major choral works by Handel, 
Arthur Honegger, and Randall Thomp- 
son, and liturgical music created over 
many centuries. Safam (which means 
“mustache” in Hebrew) performs mostly 
original music in a_ folk-rock format. 
Together for seven years, the group tours 
extensively, and its three locally 
produced albums have sold close to a 
total of 10,000 copies. 

But the best known of the local groups 
is the Klezmer Conservatory Band, 
whose new album, Yiddishe Renais- 
sance, is doing so well that its first 
pressing of 5000, released in November, 
is almost sold out. Klezmer music, which 
has its roots in Central and Eastern 
Europe of the late Middle Ages, 
blossomed into a new, funky existence 
when it came into contact with and 
absorbed some of the sounds of 
American jazz. 

The 14-piece band performs an 
entirely Yiddish repertory. To young 
Jews, the lively dance tunes and 
mournful melodies are associated with 
grandparents. But members of the band 
are adamant that Klezmer music isn’t just 
nostalgia. 

Hankus Netsky, the band’s leader and 
a member of the Third Stream faculty at 
the New England Conservatory of 
Music, says that for the past 30 years or 
so, Klezmer music has been “reserved for 
nostalgia, as if it was something only to 
remember.” He likens this attitude to the 
practice of many suburban American 
Jews who went to synagogue “not to 
express [themselves] through religion, 
but to lav a wreath, to pay homage to 
religion.” Klezmer music, as played by 
the Klezmer Conservatory Band, is any- 
thing but dead. It’s powerful, evocative, 
funny, and moving. It comes from the 
belly of the Jewish renaissance. 

Before performing a song, either 
Netsky or vocalist Judy Bressler explains 
what the Yiddish title or lyrics mean. 
Years ago a translation wouldn't have 


been necessarv, but American Jews no 
longer share a common language other 
than English. 

This is not a problem in the visual arts, 
however. For a long time, all Jewish art 
— including ritual items like menorahs 
(candelabra for celebration of Chanukah) 
and graphics — seemed to incorporate a 
green patina wash from Israel called Elot 
stone. This mass-produced look is dis- 
missed by one rabbi as “green junk.” 
And none of it is to be found at Kolbo 
(which means “a place that has every- 
thing in it’), on Harvard Avenue in 
Brookline — right down the block from 
the kosher butcher shops and the Jewish 
bakeries. The store sells Jewish handi- 
crafts and graphics made by Jewish and 
non-Jewish artists from Boston, from 
around the US, and from Israel. 

Billy Mencow, Kolbo’s owner, says 
that the mass-produced items from Israel 
that flooded the American market tended 
to “support a corruption in people’s 
aesthetic values. You weren't supposed 
to look for spiritual potential in ritual 
items or art.” The subject matter of the 
graphics at Kolbo includes themes from 
the Bible and from Jewish history and 
family life. The works are of varied 
media, visually arresting, original, and 
often rich in “spiritual potential.” 

Mae Rockland, one of the local artists 
whose work is available at Kolbo, creates 
papercuts, an ancient form being revived 
by a number of artists. These depict 
scenes from Biblical stories, Yiddish tales, 
and daily life. But they are only one 
aspect of her work. Rockland has also 
written five books, including a Jewish 
needlecraft how-to called The Work of 
Our Hands, and two editions of the 
Jewish Yellow Pages. Her spacious 
Brookline home contains a wealth of 
Jewish art and handicrafts, some brand 
new, some the work of her own, creative 
grandparents. Rockland is particularly 
fond of Jewish miniatures. ‘Miniature 
collecting is the second-largest hobby in 
America,” she explains. Her collection 
includes tiny shabbos candlesticks and 
little Chanukah story books. 

The message in Rockland’s books and 
in her art work is simple: “Own it. Make 
it your own. You can be alternative but 
still within the traditions.” She offers her 
own symbology as an example. “Angels 
have been out of vogue for a long time,” 
she says. “But they’ve been in Jewish 
folklore since the beginning. But oh, the 
non-Jews used them! So we can’t?” 

Boston also has at least two Jewish 
dance companies, one of which, 
Hamakor, has expanded its folk-dance 
repertory to include original composi- 
tions on Jewish themes. And there’s a 


nascent cable-TV production company 
that is preparing a series of programs for 
the Newton cable. Not to mention the 
informal dancing-and-singing groups 
that meet in people’s homes with no 
mind to performing. And then there are 
the poets and the story writers .... 


It is not incumbent upon us to 
complete the task; but neither are we free 
to desist from doing all that we can 

—Pirke Avot 


As the Jewish ‘renaissance has grown, 
broadened, and matured, some of its 
elements have been absorbed into the 
mainstream without much of a fuss. But 
others, and the movement as a whole, are 
regarded with some suspicion. Although 
Hebrew College’s Eli Grad is optimistic 
that the renewal is ‘planting seeds that 
only need time to blossom,” he also 
wonders whether we are only “observing 
an expression of a fleeting fashion of the 
times. More and more American Jews are 
involved in some form, but fewer do it 
with any great intensity.” Grad worries 
that the Jewish renaissance is “not a deep 
spring which will give water forever, but 
a river a mile wide and an inch deep. 

Another long-time observer of Bos- 
ton’s Jewish community shrugs at what 
he perceives as yet another renaissance 
and says, “The same thing happens 
every 30 vears. Thev’re building a new 
bureaucracy that their kids will hate in 30 
vears. 

There may be some validity to what 
they say, but Debra Cash insists, “! don’t 
care whether the kind of Judaism I'm 
doing survives for my grandchildren. I'm 
not doing this to maintain the Jewish 
world in this exact form to pass down.” 

Rabbi Lawrence Kusher sees the 
renewal as something even larger than 
the regeneration of institutions and the 
revival of old forms. He speaks of an “old 
Judaism” that is “moribund” and a new 
vital Judaism that holds great promise for 
producing “music, literature, new forms 
of piety.” Such change may sound 
radical, even threatening to the continu- 
ation of Judaism; however, he points out, 
“Between the Judaism of the sacrificial 
cult temple and the world of the 
Talmudic rabbis is a whole world of 
difference. The most promising 
phenomenon on the Jewish horizon 
today is what you're calling the Jewish 
renaissance.” 

Clearly, only time will demonstrate the 
effect that Jewish renewal will have on 
the gift as it is given again, in the 21st 
century. Says Betsy Cohen, “I can’t wait 
to see what the children of the havurot 
will turn out to be.” O 
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plus thousands of other plants, all at incredibly low prices. 
Planters, terra cotta, and natural decorative accessories 


TERY One block from Lechmere Station 
The PLAN Daily 10-9, Sat. 10-6, Sun. 12-5 


PLANT & BASKET SALE | 


31/’-4’ Areca Palms 


20% off 
Sale runs 
through 
_ March 31 


Photo: Gardiner Hutchinson 


25 First Street, Cambridge, 868-8866 


$15 ea.| 
(reg. $24)| 
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We want to count as few items as possible... so take advantage now! 





STEREOS 


(Boylston St.) 





CYBERNET CTS SYSTEM 
Integrated Amp., Cassette Deck; AM/FM 
Tuner, KLH 331 Speakers, CYBERNET 
100 Turntable. List $879. 

Our Price $449 
During this sale only — 1 pair of Stanton 
headphones given FREE with the 
purchase of this system. 











*ALL AIWA DECKS 20% OFF 
*25% OFF ALL SONY STEREO 


COMPONENTS 
OUR 
LIST PRICE 
KLH 4 Speakers..................- $300 $199 
KLM 3 Speakers.........:...:...... $500 $299 
KLH, 2 Speakers.................+. $700 $399 
KLH Model 1 Speakers....... $1000 $475 
KLH Receivers NOW 
I go sassinttncnsedocits $200 $125 
BSR 82 Speakers _............... $150 $75 
ALL JVC COMONENTS 25% OFF 
ce ee $330 $249 
BOSE 901 IV 
Scott 325R Receiver.............. $230 $149 
Scott 335R Receiver.............. $280 $175 
Scott PS48 Turntable.............. $160 $99 
*All Empire Cartridges............. 50% OFF 
Lux R1070 Receiver U........... $795 $375 
Lux R1120 Receiver U........... $995 $475 
Lux C120A/M120A D.......... $1150 $799 


Optonica 5605 Receiver U.... $600 $299 
Sony MDR 5A Headphones...... $65 $49 


MANY SPECIALS ON OTHER DEMO 
AND USED EQUIPMENT 
WE STOCK ALLISON LOUDSPEAKERS 


WE CARRY A FULL LINE OF SHURE, 
STANTON, PICKERING, AUDIO 
TECHNICA & OTHER REPLACEMENT 
STYLI. 


BE SURE AND LISTEN TO THE TRIAD 
LOUDSPEAKER, EXCLUSIVELY AT 
COPLEY CAMERA. 


pair 


pair 








BRING IN THIS AD FOR AN EXTRA 
10% OFF ON ALL MAXELL TAPES 


not responsible for typographical errors 
Now open Saturday: 10 AM-3 PM 








U = Used D = Demo 


“on items in stock 


CAMERAS 


(Boylston Street) 


OUR 
PRICE 
CANON G lil w/case & CANOLITE D 
2 gee eer. |< RRR MONEY | ie $125 
MINOX GL Compact 
DG TitOe GIG io isisiicsss en sssccaesocecctee $175 
VIVITAR 3500 Flash w/Module...... $69.95 
KODAK Instamatics................... 40% OFF 
KODAK Instant Cameras.......... 40% OFF 
ACCULITE Slide Viewer/Sorter.......... $75 
Ail AGFA paper in stock........... 50% OFF 


SMITH-VICTOR slide files 

(2 free w/any SLR over $200)........ $4.99 
All Swift Binoculars in stock..... 50% OFF 
All Gadget bags in stock.......... 50% OFF 
SPECIAL PRICES ON TRIPODS 


ALL CHINON MOVIE CAMERAS 
AND PROJECTORS IN STOCK 
AT DEALER COST 


*All Holson Albums............... 25% OFF iist 
*All Projection Lamps........... 25% OFF iist 
*All Kodak Carousel 

Bh i, See ere 25% OFF iist 
*All Canon Calculators......... 20% OFF iist 








CAMERAS 


(Newbury) 


llford and Agfa B&W Papers, Film, 
Chemicals... AT OUR COST OR BELOW 


Ilford XP-1 3 Film Kit...................0006 $8.50 
Select Kodak B&W Papers and 
RTE OUR COST OR BELOW 
Ektaflex Papers, Films, 
Chemicals......... OUR COST OR BELOW 
Gra-lab 300 Darkroom Timer......... $47.50 


Gra-lab 500 Electronic Timer....... $109.95 
Beseler Electronic Audible Timer... $59.95 
Schneider 50mm L.8 


i cet ssrhtiastrneisccnstnis $25.95 
Schneider 50mm L.8 

IE vic oiiidecsnisicocevessinvsaces $117.00 
Saunders-Omega 

Easels......... AT OUR COST OR BELOW 


Omega Accessories for 

D2, D5, B and C Series 

Enlargers.... AT OUR COST OR BELOW 
Beseler Accessories for 45M, 23C, 67C 
enlargers:.... AT OUR COST OR BELOW 
Beseler and Simma-Color Processing 

Drums......... AT OUR COST OR BELOW 
Philips PC5 2000 Enlarger w/Tri-One 

ge ee $479 
Hasselblad and Sinar 

Accessories; Nikon 

Lenses........ AT OUR COST OR BELOW 


Surpack SZP Fame. ......<......000....0% $134.95 
LWPGN TOUR MLIIE, 6.555. .ic0.cccsc0geeesases $73.50 
Bogen Super Boom...................6. $247.00 


Fiberbilt Cases.............. UP TO 40% OFF 














AND HUNDREDS OF OTHER ITEMS! 





Camera & HiFi 
480 Boylston Street, Boston 


266-2202 


SALE ENDS MARCH 31st 








Camera Professional Sales 


324 Newbury Street; Boston 


267-9838 266-2201 








SOME HAVE COME 
i 


FEW HAVE COME 
UP TO OUR STANDARDS. 


When we opened our first store in 1972 we were outraged |, 





that many opticians were making up to 200 percent 
profit. So we committed our- , 
selves to charging prices 
that were reasonable and 
fair. And to making the 
best possible eyeglasses. 

Today we have forty- 
two stores. And we haven't 
budged from our commitments 
one iota. 

Unlike most other eyeglass ~ 


stores, our prices include frame and \ _ 


lenses. We don’t tack on extra for wire 
frames and photogray, tinted, plastic, 
oversized and extra-strong lenses 
like most other eyeglass stores. 
We charge the following for 

single-vision + 
¢ $35 for glasses with the latest 

contemporary frames. 





e $55 for designer glasses by Gloria 
Vanderbilt, Anne Klein, Pierre 
Cardin and Elizabeth Arden. 

¢ $69 for designer glasses by Dior, 
Givenchy, St. Laurent, Bill Blass, 
Playboy and Rive Gauche. 

For bifocals just add $14. We 
offer over 350 designer frames and 
over 650 other frames. 

For Eyes. We make eyeglasses 
as well as they can be made. 

And we sell them for as little as we 

reasonably can. 


€or Eves 














Pam OUR OBSESSION IS 
ae MAKING QUALITY EYEGLASSES. 
- Y HUGE PROFITS. 


BOSTON 215 Newbury St./Between Exeter & Fairfield Streets, 536-4896 * CAMBRIDGE 56 Boylston St./2 blocks from Harvard Square 


Station, 876-6031 









@ 
Newtowne Grille 


and Steak House 


1945 Mass. Ave. 868-3845 
Cambridge, Ma. 


The place 
everyone’s talking about ! 


Call ahead for take-out. 
Complete dinners prepared to take home. 

























“The particular genius of the kitchen is in the physics of the cooking 


itself. These men are masters of the oven, skillet and saucepan ...”’ 
— Real Paper 







“.. Sumptuous delights ewait ...” 





— Boston Ledger 






“a moving experience” 






— The Boston Phoenix 
“abrilliant preparation of moderately priced meals ...” 





—Real Paper 


“the chicken cacciatore comes in a fragrant wine sauce, retaining 
every bit of poultry sweetness despite being cooked to absolute 
tenderness. This is chicken that melts in you mouth.” 


— Boston Ledger 













“ ..a discovery.” 





— CHOMP magazine 












TV 4 Evening Magazine, Best Bet, Rated 9 and 9 












Your host and chef, Benny. 


Real Paper 9/22/77 





Casual 













Newtowne Grill 
1945 Massachusetts Ave 
Cambridge 


The Newtowne Grill is the next best — and 
cheapest — thing to home cooking. This 


place is a paragon of its class: great food, 
generous portions, decent prices and an 
informal atmosphere. The specialties are 
Italian — a cup of minestrone is strong on 
vegetables, and an antipasto is generous. 
Like most of the dishes here, chicken alla 
parmigiana is nothing fancy — but it’s 
perfectly done with chicken so tender that 
you won’t need a knife to cut it. The 
chicken cacciatore gets you a larger helping 
of Newtowne’s tomato sauce, an even 
balance of red wine and herbs — not too 
strong, not too sweet. Those with an aversion 
to tomatoes should go for the sirloin steak , 
surprisingly outstanding in quality and size. 





c86L €2 HOYVW ‘OM NOILOSS ‘XINZOHd NOLSO@ 3H1 
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The Puzz 


#282 Viewpoints 


Each of the circles at the right represents the imaginary (and somewhat 
distorted) point of view of a different inanimate object or character. 

We'd like you to identify the owner of each viewpoint, as precisely as 
possible. on the lines provided. 

1) 

2) 

3) 


4) 





Rules 


1. Prizes for solving the Puzzle will be Phoenix Puzzle Winner T- 
shirts 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle. Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. Hey, we only have 10 T-shirts to give away, so if 
there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. Anything 
to sell papers. When possible, the answers should be entered on 
the Puzzle page 


ee a a 
Address ____ 
3 ee ae gules 
I vie iitecreneenicinbiieidunns 

















Solution #280 


More than 160 people from 10 states responded to our post card last 
week, approximately two-thirds of them correctly. Errors included: Los 
Vegas /sic], the Alimo /sic/, and Milwaukee (sick), Peking, Dodge City, Pisa, 
Knoxville, Capistrano, San Simeon, Toronto, Hollywood, Calgary, New 
York, Moscow, Ottawa, Amarillo, Abilene, Austin, Lake Tahoe, Houston, 
Portland, Martha's Vineyard, and Bemidgi (weird), among others. We 
accepted Tarrytown and Sleepy Hollow interchangeably but rejected Boot 
Hill for Tombstone and Providence for Metropolis (the building in Rhode 
island is not the Daily Planet). 

The correct solutions: 1) ORLANDO (or DISNEYWORLD; see # 10), 2) 
RENO (‘Biggest Little City in the World’’), 3) TOMBSTONE (the O.K. Corral), 
4) SLEEPY HOLLOW or TARRYTOWN (the Headless Horseman), 5) SAN 


+ ANTONIO (the Alamo), 6) METROPOLIS (the Daily Planet, a bird, and a 


plane), 7) AMITYVILLE, 8) SEATTLE (the Space Needle; the card said USA), 
9) DOGPATCH {Li'l Abner), and 10) ANAHEIM (Disneyland, the ‘‘H’’ sug- 
gesting Orlando for = 1). 

“T" for T-shirts to the following: 
1) Ms. Neuhardt, Worcester 
2) Peter Osgood, North Andover 
3) David Mattingly, Timonium, MD 
4) Alex Pappas, Milton 
5) James P. Lo Dico, Salem 


6) Frank Houlihan, Cambridge (Yes!) 
7) Robert Spurrier, Exeter, NH 

8) Peter D'Angelo, Alliston 

9) Dennis Barker, Boston 

10) Michael Groh, Auburndale 








by Don Rubin 
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Roger Jones 











>i 


¢ FINEST SILK SCREEN, 
36” x 72”, 
LAQUER FRAME 


@ LARGE SILK SCREEN, 
1° s 92" 


@ Lacquer furniture 
® Rosewood furniture @ Porcelain 
® Coromandel screens 
®@ Jade Trees etc. 





up by hand. 


OF 


REG. $399.00 


SALE *180.00 


REG. $699.00 


SALE £350.00 


NOTE: Our screens are 100% hand-painted, unlike 
many other screens that are printed and then touched 


“LICE, ARTS & FURNITURE LTD. 


1 Newbury St., Mon.-Sat.: 10-6 266-1991 


GEES el) them vou saw it in a 
THE BOSTON @& 


—Phoenix= 


CARDELL’S 
p) & BUDDYS 


©) SIRLOIN Pl 
FG Land-Mark Restaurant 


CARDELL’S BUDDY’S SIRLOIN PIT 


DAILY SPECIALS BEST CHAR-BROILED 
changes ily BURGER IN TOWN 
( : whe g roll and butter, potato and} (rated by Boston Magazine) 
vege 





MOVING 



















ORIENTAL 


@ Cloisonne 
























Baked 
Macaroni and Cheese * 14° |Chopped Special 
Creamed Chicken with Big Steak Dinner 
mushrooms on on"? Big Burger 


Broiled Scrod $3 


Serving at the same location in Harvard Square for 
45 years. Open 7 days 6 a.m.-9 p.m. Daily Complete 
Breakfast with Extra Large Eggs 39 Brattle St. 
(opposite Brattle Theatre, Harv. Square) 


Our Famous 
$975 
$ gs 


$490 
























«te 


eee) 



































TAKE OFF 
suganioaf/usa 


Sugarloaf/USA is Spring Skiing 
THE Place in New England for 
Bumps, Cruising & Good 
Times! And the Price Is Right 








AOE BGI) | 


You can’t afford not to spring ski.at,Sugarloaf/USA 
After March 28 take advantage of Sugar Savings Time 
with 25% off our already low rates on all lodging & 
skiing packages of 3 days or more. 





TAKE ON 
A GREAT MOUNTAIN 


Spring Ski at 
suganioaf/usa 


CARRABASSET VALLEY, KINGFIELD, MAINE 
FOR RESERVATIONS CALL 207-237-2861 


P.S. Bring plenty of suntan lotion. 
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AUDITIONS for the “Robber 








Bride Groom”, a folk musical, on 








3/29 and 30, 7pm. Bring 
prepared and sheet music. 
Also seek ng Biuegrass 
musicians. urtle Lane 














HELP WANTED 20 
Auditions 
Bus. Opportunity 
Job Opportunity 
Job Wanted 
Resumes 
Volunteers 
AUTOMOTIVE 21 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 
REALESTATE 21 
Apartments 
Apts. Wanted 
Commercial 
Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 


Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 
Sublets 
MISCELLANY 24 
Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 
Occult 
Pets 
Skiin 
Trave 
Wanted 
INSTRUCTION 24 
Actin 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Miscellaneous 
SERVICES 24 
Answering 
Services 
Artists’ Services 
Business 
Services 
Children 
Counseling 
Dating 
Delivery 
Health | 
Home Services 
Carpenters 
Construction 
Painters 
Miscellaneous 
Legal Services 
— 
arty 
Piano Tuning 
Repair 
Miscellaneous 
FOR SALE 25 
Ant. & Flea Mkts. 
Appliances 
Bicycles 
Clothing 
Fuels & Firewood 
Furniture 
Odds & Ends 
Photography 
Yard Sales 


MUSIC 
Audio Visual 
Gigs 
Instruction 
Musical 
Instruments 
Music Services 
Records & Tapes 
PEOPLE 28 
Messages 
Person to Person 
Personals 
* Personal 
Services 
Escorts 
Escort Opps. 
Massage 
Massage Opps. 


COUPON 31 





Playhouse, 283 Melrose St., 
Auburndale. 244-0169. 








The terms Male & 
Female are used for 
the convenience of 
the reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quali- 
fication is stated. 


AUDITIONS 


SUFFLK U THTRE 
OPEN CALL — award winning 
Agoraphobic Sat. 3 April 11-5 & 
Mon. 5 April 7-10. Good salary. 
WM 30 leading man WM 28 legit 
body builder. WF 30 lead lady, 
WF 40 xstripper, BM 55 blind 
pickpocket. Late May & June. 
info 723-4700 x 282. 








Casting now—Lillian Heliman's 
WAtch on the Rhine. Excellent 
roles for men-women 30's-60's. 
Cali for audition appointment: 
Susan Kosoff, Wheelock Family 
Theatre, 734-5200 x 36. May 
production. 











Priscila Beach Theatre, Ply, MA, 
the oldest summer stock theatre 
in the US, is auditioning for its 
Bass Player is interested in doing 1982 actor's-in-training program: 
theatre pit work. 242-0652 An intensive professional acting 
= curriculum & production schedle 








TONY ALICATA Approved for veteran training 
Tony Alicata Monologue-audition and college credit For applica- 
acting coach private, tion and interview, call 224-4888 
professional coaching 267-1708 


aftr 6 





Auds for Country Summer 
Theatre, Inc. Mar 27-8(1-5pm), 
1400 Lowell Rd, Concord. Hiring 
4 men & 4 women. 12 wk seas. 
Prepare at least 1 song from 
Oklahoma, Grease, or The 
Milado. 639-1683. 





Miss Julie No Exit 266-5033. 





Tryouts for premier staging of 
Pisces Group prod of Summer 
Solstice will be held 3/29-3/30 
7:30-10:30PM at the West 
Meeting House Pleasant/Lincoin 
Sts M:riboro More info call 932- 
2074 eves 481-6418 days 





AUDITION PREPARATION for 
summer stock. Actors 
Workshop, 656 Beacon St. Bos. 
266- 6840. Material supplied 
staged & critiqued by Bob Guest. 





Musica! or straight, 8 sessions 
$140. Also interviewing for 
beginning acting & drama 
therapy. 





| ACTORS 





WANTED — 


Chitdrens Serence Series 


teen-agers and deaf student Classified 
om 2 scientists. captain. and 

grandson on whale research 

expedition Display Rares 


Captain 55-65. crusty male 
Woman 28. White 
Cahtorma. scientist 


tale 25. Puerto Rican 
crentist 


Call 536-5390 








Woman 19-25. deaf. AFL. lip 


‘ead. some speech AUDITIONS 

Girl 16. white. spoiled. sailor Boston's most exciting 

trom Connecticut novelty telegram service is 
looking for attractive 


Boy 16. black. middle class 
motivated. science 
sssistant 


ie hours, no nudity: 
nen STP A-GRAM at 


Boy 10. Ohio farm boy 


Lee, 492-7990 














‘| Car necessary 








SEE SHEAR 
MADNESS FREE 
Volunteer ushers needed for 
Shear Madness, Charies 
Playhouse Ii. Cali 426-5225 betw 

10 am & 2 pm Thursday only. 


Percussionist avi. for theatre or 

dance related work. Congas, 

bongos, [imbales, st, pine. Sa xP. 
solid Steve 384- 








Model & Talent Comp. Miss/Mr 
Mass Preliminary Open to all 
ages $50,000 in prizes at Natn'l 
Level 762-3589 for Info & Entry 


Little Flags Political Theatre is 
accepting inquiries for the 62-63 
season. Interested actors- 
musicians and technicians 
should send resumes to 22 
Sunset St, Roxbury 02120 


LESLEY COLLEGE at T 
DEGREE BACHELOR'S 
PROGRAM. Suitable ph \perfor- 


by short, intensive 
residencies. Individualized, 
multi-disciplinary curriculum 
oom pert Jul 4 August or Oc- 
int master's also 

pe Ha "Programe Wi Ss 
credited. Lesley Col A 29 
ayaa Cambridge MA 02238, 

17-868-9600 ext 415 








BUSINESS 


OPPORTUNITY 


Cash need mg to stop 
forclosure - good investment. 
Dont Wait 436-5044 or 825-5009 
Mr H Day or Eve 3/20-3/21-32 


Small business for sale. Car & 
hone are all you need. 
tablished customers, stock; 

and extras. $2000. 327-6871 


$$S$$$ sell recipes $$$$$$ easy 
work at home. Info-write DRiley 
Box 139 Hanover MA 02339 








CAREER 
OPPORTUNITY 





CAREER 
Minded people with a desire for 
self-employment and an interest 
in nutrition and ecology. Ex- 
cellent pay and fringe benefits. 
Call 265-0054 





Recycle, at the Children's 

Museum, a materials collection 

and distribution center needs a 
time stock cleark/casheer. 
/hr. 426-6500 ext 213. 


EARN $100 PLUS canvassing for 
valid signatures for independent 
candidate. Call Mr. Paul at tel no 
479-0750 or 436-3260 








Part-time secretary Bos law firm. 
Min 70 WPM. exp not re- 
aoe. Strong admin skills. 

lary commensurate w/exp. 
Call bef noon 367-8820. 


The Somerville Community 
Schools 


‘ogr 
structors for a variety of activities 
after school for children such as 





as ceramics, excercise, con- 
, CPR & first aid, etc. 
Pay is $6.00/hr. Activities begin 
Apr. 26-June 18 1982. Submit 
course proposal to Somerville 
Community thy 99 Dover St. 
Somervilie, MA 02144. For 
further info call, 666-5700, ext 





BALLET DANCE .. 
Ballet Dancers to mode! 

hour Call Glenn 731-0318 _ 
nings or late 


FREELANCE GRPHIC ARTIST- 
Busy studio seeks resp, artist to 
ease work load on PT basis. 
What we're looking for here is 
we. Call Hal mornings 492- 
131 








Maint wrkr wntd in exch for 
omy A nr NE UN. 15 hrs pr wk 

addt! wk for coy Jack-of-all 
oy Call 427-2699 Mon-Fri 


MANAGER.- Reliable person to 
manage Brin ice cream store. No 
exp nec. Call for appt 536-0303 








Boston FM station seeks fulltime 
assistant chief engineer. First or 
2nd class license: transmitter 

nd studio 
maintenance/construction ex- 
perience required. Submit 
resumes to Box 6516. EOE M/F. 


OVERWEIGHT? We need 
overweighght people to par- 
ticipate in studies of metabolism. 
This is not a weight control 
program. Subjects will be reim- 
bursed for their participation. For 
information call Diane Morse at 
Tufts New England Medical 
Center, Div ofsClinical 7. 


macology. M,W,F 8:30 - 1 
956-6007, } 























8-week Spring Session 
March 29 - May 21 






at Boston Shakespeare Company 


Professional Theatre Training for all levels of experience 


For information call 
(617) 267-5630 

















Vermont's Two Penny Theater Announces 


Three theater workshops (lasting one 












Booming! 





BE A PROCESS SERVER | 


Inflation Proof Business! Up To 
$140 Per Day. Business is 
FREE Details: 
Constable’s Office 
434 Hancock Street 
Quincy, MA 02171 








information on ALASKAN and 
OVERSEAS Jobs, $20,000 to 


$50,000 possible. Cali 
602-998-0426 Dept 6513 


Professional nuclear arms con- 
trol sks admin asst to hel 
pres & exec dir. Org educ 





resume to LANAG, PO Box 9171, 
Boston 02114 





Baby sitter wanted. Full time eve. 
Some lignt housework. Call days 
787-954 


Light mainten 5 rubbish 
removed in exch for free apt+ 
excel ref & wk record /w of 
Boston Alan 246-1984 438-0024 


wgANVASSERS 
tenant organization 
poet canvassers. Full/part time 
Call 426-3951 











Executive Director - the New 
England office of Green- 
peace, the international en- 
vroomen proonizesion. is 
currently seeking applicants for 
position of Executive Director. 
Administrative competance and 
progressive issues background 
necessary. Submit resume and 
reaventes by April 12 to Ex- 


= ona 286 Congress St., 
A 02210. 


RECEIVING VALIUM OR 
DIAZEPAM? We need people 
who are being medically treated 
with Valium or Diazepam to _ 
ticipate in studies of metabol 
We will study the effects of these 
medications on metabolic 
processes in your Reim- 
bursement provided ior par- 
ticipation. For information call 
Clinical Pharos ao 2 
inical Pharmocolog u 
ical Center. 956.6997 Mon. , 
Wed. ork between 8:30 &1:30 
BOARD 
IN BELMONT 


in exchange for some house 
work & child care. Please send 
written inquiries to Box 3742 





WANTED 
Cleaning help 1 day per week, 4- 
hours. Must have own trans 
and references. Cali 444-0916 
after 4:00pm. 


JOBS PROMOTING ECOLOGY & 
Consumer issues, Bottie Bill & 
Safe rey MASSPIRG, a 
statewide Public Interest Group 
is hiring staff for public outreach 
& fundraising. $1 /wk, M- 
F, 2pm-10 pm. Will train. Contact 
Sandy P. at 423-1796 


POLITICAL ORGANIZING TO 
PROTECT ABORTION RIGHTS. 
MORAL, the abortion rights 
organization, a "9 
positions open (So. Shore 

Cape, Boston) Based in the 
Boston office, the successful 
applicants will utilize a 
designated model to reach & ac- 
tivate these supporters. Must 


& travel. 50- 
60 hrs/wk. 720-1 4 


TAKING BIRTH CONTROL 
PILLS? We need people who are 

taking birth control pilis and no 
other medication to participate in 
studies of metabolism. Subjects 
will be reimbursed for r their par- 
ticipation. For information call 
Diane _Morse at Tufts New 














Cartoonist with Soc-Psych Bkgd 
By Futuristic Boston-Me. Coast 
Author. Salary Open. Resume 

Box O, Waldoboro, Maine 04572 


WE WILL 
TRAIN YOU 


Join MHHI Volunteer Night 
nselor Team. Exc on-the-job 
training & supervision. Gain ex- 
per in halfway/correc- 
tions/counseling one. hy JA 8 
hr shift stipend . 
study & internship nd ‘es. 
Call 437-1864 today. 








WANTED-young energetic F for 
housekeeper & companion for 
slightly handicapped male. Live 
in or out & salary. Cali 536-6155 
anytime and keep trying. 


BICYCLE MECHANICS 
Shop experience necessary. Full 
or part time. Apply Mon-Fri. 
Lifecycle, 1013 Mass Ave. Cam- 
bridge. 











Music dealer needs driver assis- 
tant for New England & Florida, 
new car. Ideal for F or M who 
likes travel. 548-4963. 





617-328-4423 














CITIZEN 
ACTION 
IN THE 
80s 


Mass Fair Share, one of 
the largest citizen action 
groups in the country, has 
full-time positions on its 
fundraising/outreach 
staff. Hours are 1:30 to 
9:30 p.m. $175 to $225 
per week. Will train. 


CALL 266-7505 











SOUND 
TECHNICIAN 
For professional 
summer theatre full 
time beginning mid- 





| ECONOMIC susTiCe | 
FOR WORKING WOMEN 
19 TO 5. Boston's working 
women's organization 
;concerned with wage 
promotional & discrimina 
{tion issues is now hiring 
Outreach/Fundraisers | 
Call between 9 & 12: | 
536-6003 


L 








d Medica! Center, R 4 of 
Cilnical ane. © WF, 
8:30-1:30 956-699 
WIN WITH WOMEN 


National Women’s Political 
Caucus is now hireing activist 
fundraisers. Help us win EQUAL 
representation in the state 
S isiatures. Call Ginaer at 451- 


JOB WANTED _ 


Man 34 healthy & intelli will do 
dangerous or unpleasant PT 
work for large sums of $. David 
598-9893 eves & wkends. 





Reasonable, experienced, 
creative, Néw ork-born 
macrobiotic cook (not a doctor) 
seeking full or part-time position 
with family. References. Please 
call evenings 232-5597. e 


RESUMES 


ALL HOURS/SERVICES 864- 
2600 





Resumes & cover letters expertly 
prepared. Accutype. 267-8063 








April. Able to main- 
tain equipment 
design set-up for 
concerts, plays, 
musicals. Resume to 
North Shore Music 
Theatre, Box 62, 
Beverly, Mass. 
01915. 



























week each) to explore the e 
dynamics of comedy in perfor- 
mance, with: 


* Commedia Dell’Arte 
June 4th to June 11th 
* Clowns 
June 11th to June 18th 
° Masks & Mask-Making 
June 18th to June 25th 
Enroll for single weeks, or tor the entire 
three-week program. 
Friday, June 4th to Saturday, June 26th 
at Goddard College, Plainfield, Vermont 


Contact: Nat Frothingham 

Two Penny Theater, P.O. Box 998 Dept. F 
Montpelier, Vermont 05602 

days (802) 229-4823 /evenings (802) 229-4822 














EXPERIENCED RESTAURANT 
MANAGEMENT WANTED 


For a new 185 seat restaurant with an 80 seat function room. 
Similar to Friday's/Houlihan’s concept with fun, eclectic 


GENERAL MANAGER: 

This position resquires an individual with the ability to hire 
and train service staff, create operations manual and systems 
for cost control and quality discipline, as well as coordinate 
food service with executive chef for both dining and banquet 


KITCHEN MANAGER/ 
EXECUTIVE CHEF: 


This position requires an imaginative, take-charge individual 
who will be responsible for administrative and cooking 
operations in the kitchen. Duties include hiring and training of 
all kitchen personnel and complete responsibility for 
production and cost controls. Plenty of growth opportunities. 


For either of these positions send resumé and salary 
requirements to Mr. McCabe, TOM FOOLERY'’S, 95 Turnpike 


menu. 


operations. 


Road, Westboro, MA 01581. 











is volunteers 





























ORGANIZING FOR 
SOCIAL CHANGE 


The New York Public 





SECURITY | Place has been talking to 
GUARDS Boston since 1967. Talk to | 
M/F | Place about volunteering. 
’ | Hotline training and | 
Boston/Cambridge | supervision provided 
Immediate | Orientation Wed.’s 6:30 
openings | 
Call Mr. Ka Call Project Place | 
rio ae Pp 32 Rutland St. 
p.m. | Boston 262-3740 
661-1730 “<a 
ae Interesting and Challeng- 








REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 


ing part time positions 
available, Sunday-Thurs- 
day, nights, paying $4.25- 
$10.00 per hour. Call 
628-3120. 


An Affirmative Action/ 
Equal Opportunity Employer 











Help Wanted 














NEW RESTAURANT 




















Interest Group, inc. | 
(NYPIRG) is accepting applications for Project 
Coordinator positions on college campuses in 
New York City and six cities upstate. It is 
challenging .and exciting work: you will teach 
students research and advocacy skills; you will 
lobby; you will do considerable public speaking, 
plan projects, recruit and organize students, 
and manage an on campus NYPIRG office. 
NYPIRG works on environmental, 
and social justice issues. Pay is low but ade- 
quate: $650 per month for college graduates, 
$850 per month for.those with -law degrees. 
Positions begin in mid-August. NYPIRG is an 
equal opportunity. affirmative action employer. 
Send resume to Tom Novick, NYPIRG, 5 
Beekman St., NY., NY 10038. 


consumer 

















AD IN aia SQUARE 
AREA 
Call 267-1234 | Need waitresses, waiters, 
< ; cooks & delivery peopie. 
TO PLACE | Call Mr. Furst: | 
YOUR AD | | | EMPIRE DELI CAFE | 
| 566-5901 
PIANO TUNING | PAID 
& REBUILDING | VOLUNTEERS 
APPRENTICE Testing new and old 
PROGRAM | pharmaceuticals 
Non-smokers — 
Now accepting Male ages 18-40 
applicants Lodging and meals 
Cail Mr. Furst provided. For more 
information call 
566-5901 


522-0303 
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RESUMES 
CoP mest st fopp ne 


Pru) 4 
near State $t) 367-2738, 85 
ranklin St (near Filene’s) 451- 
0233. Selection of resume 


papers and match 
Open evenings and 
i RRR ne mr RT 


VOLUNTEERS 


WE NEED YOU 
Place Runnaway House is look- 
— for volunteers who like 
olescents. Piace House 
provides crisis intervention 
counseling and emergency 
shelter to runnaway 
13-17. We . = 
supervision & 
supportive endsonaant. AS. 
call after 6 pm 536-4181. 


BINGE-EATING TREATMENT 
STUDY. Do you suffer from com- 
pulsive eating binges which you 
cannot control, and have » 
resort to self-induced vomiti 


train ning, 











sere MERCURY ZEPHYR- 4cyi, 
A miles, exc body, , and 
rad tires. CB hookup too. $2800. 
427-7762. 232-4971. 
ores Olds 


Cutlass or 
convertible, running or for 
oo. Will consider hard top. Box 








§ NVERTIBLE 
74 OL ye Brown Beauty 
w/white top and int, mint body, 


ps pb pwr windows r wind defog 
stereo, this classic won't last at 
$3200 Evenings 535-3279 





Pn wey. CHAMP custom, 


, Many 
2574 Wal. 
. or 603-883-621 


69 PLYMOUTH FURY-gd depen- 
dable car from Texas. Drive it 
away! $395 or BO. Cali 864-7904 
anytime 








laxatives to keep your weight 
down? Researchers from Har- 
vard Medical School are seeking 
subjects to test a medication 
which may control the binge- 
eating syndrome. For info call 
855-2255 





DOMESTIC 


1968 BUICK LESABRE 350-4 4 
dr hdtp. 135K miles. Body ru 
Runs fair. $200 or BO Call 78: 
9717 eves. 








74 BUICK REGAL-excei 
eng,body all pwr AC AMFM cass 
cruz wire whis sunrf 92k must 
see $1600 or bo Russ 471-0743 
eves 


79 BUICK Regal. Excel cond. 
auto, pwr. tilt whi. bickets. air, 
AN-FM rear defog. 40K mi $5950 
or BO Eves 1-655-1354 or 723- 








1979 BUICK SKYHAWK mid- 





1980 BUICK. Sk Papen am/fm 
cassette, V. i, $4000 or 


best offer Cal, ‘hn 444-5702 days 
668-7079 eves 


FORD (Trx) aluminum rims w 
Michelin tires cost $900 will sac 
$500 78 SUNBIRD 34,000 miles 
$2900 4cyi air Call 787-7002 ask 
Wayne 8-4 


62 CHEVY BELAIR-4 door, 6 
cylidr, $500. "62 BISCAYNE-2 dr, 
parts, $200. 776-6187, Dave 


CAMARO 1978 Excellent cond 

ps pb pt auto am/fm 

stereo, 2 snow tires, rust- 
Owner $4600 call aft 5 


8. 
1976 CHEVY CHEVETTE-4 cyi, 


automatic, 2-dr hatchback, 
$1 sant yy Pak excell ‘ 
{ 523-1217, ev 


escorts. 


79 CHEVY Cheveme. 2-dr silver. 
Mint cond 4 spd 4 cyl rear defog 
AM-FM. 1 owner 54K miles 
$3400 or BO PM 723-8906-1- 
665-1354. 


CORVAIR CONVERT-1965-4 2p. 
mag wheels, ly = headers, xtra 


seats & 
prs. exc Asking ond. soo’ 6024601 
Leicester 


1977 MALIBU. Special wes & 


white, odeay of) ex cond 
sharp. Call 796.9073 days, 
372- 498 eve and wknds 



































FAIRMONT, 1978, 2 door, 
AM/FM cond, $2500 or BO 
244-9170 weekends/evenings 





1968 FIREBIRD: from California 
excellent body int mech. V-8 
console radials stereo $1800 
253-2048 office 934-5226 home 


PONTIAC PHOENIX 1977- 6 cyi, 
4 door ac/ps/pb. AM/FM st. 
cass. Orig owner. 63,000 miles. 
Excelient condition. Call Fred: 
days 254-4000, eves 2328362. 








1979 10th Anniversary TRANS 
AM showroom cond, loaded w/ 
all the options, 23,000 mi, BO 
George 926-5277 or 776-2380 


1980 TURBO TRANS AM limited 

edition pace car, white 2 tone 

gray, T-roofs, handling package, 

every option avail. 17,000 miles, 

mint cond, gereoe during winter. 
692-8859 








81 GRAND PRIX sm V8, dk biue 2 
dr coupe, Chapman id syst. T- 
roof, wh Landau roof Ac, loaded. 
$8750 625-5178 nights 


FOREIGN 


AE ATE RES AC 
1973 ALFA ROMEO GTV 2000 
good cond inside & out, newly 
pntd, rebit eng, Blaupunkt rad, 
Recaro seats, Dunlop snows 
&alloy whis $3500 or BOs774- 
8238 days, or 774-4589 eves 


1976 ALPHA ROMEO Spider 
convert. Red, new paint, top, 
spec cams, headers, shocks, 
recaros. Runs exc, 26 MPG. 
$5500 or BO. Days 603-889- 
5568, eves 603-465-7616 











1981 VW SCIROCCO-metailic 


1980 MAZDA. RX-7. G.S, 5-epd, ster cass, $7900. 


with moon |, excellent . am/tim 
condition. earoore 999-0870 
1929 MERCEDES BENZ 74 VW Dasher-New auto trans., 
GAZELLE . @ repr radials, some rust, 63K mi. 
of a classic car, carefully  $1000/8.0. 776-6412 eves. 
assembid all new fiberglass 











w/ 
parts,uses 1974 VW DASHER- New Now enene. 
Ford engine, suspension brakes and job. $2600. Call 
drivetrain. Never driven, Must days, 826-8738. 





just be 
seen. $15,900 (617) 443-4011 
Sudbury,MA VOLVO 1965 1225-4 door sedan, 


automatic, beautiful interior, one 
bad fender. $1100 inci ex- 
tra parts. Air cond & more 
after five. 661-6781 Camb. 





63 MERCEDES BENZ 2208S. 





1967 VOLVO 122-strong engine 
w/new battery contro! arm and 
3000 ext1473 days, or 251-8054 alternator -body rough needs 
eves. some work. Drive away $400. 
353-0149 


73 VOLVO 4 Door, Rektpn Steer- 
ing, good cond in and out, $1500 
or BO Days call John Sal 
at 742-7110 Eves at 227-1 


1975 VOLVO 164E sing! ownr 
beaut drivng 6 cyl w/ ex- 
tras a/c pw exc stereo etc — 
$3995 Cali Mark d 769-3911 n 
Sun 668-9444 








1970 MGB Green, gd cond, must 
seil $1500 253-7364 days, 566— 
7837 eves & wknds 





MGBGT 71 55000 mi, excellent 
running cond. Some rust, stereo, 
new clutch 5000mi 1500. Cali 
After 6pm 739-2668 Larry. 


1972 MGBGT-engine excelient, 
mech solid, am/fm, mich radiais, 
rear defrost. $1950. Must sell. 
Call 646-1687 


1975 MGB, red w/black trim, 
good condition. 60K mi, 4 spd, 
am/fm, new pore must sell 
$3100. or BO. 744-4 


1980 MGB royal biue 25,000 mi, 
never driven in winter, Pioneer 
stereo, mint condition, must sell 
$7500 Andrea 897-2619 80 FIAT X19 Biue met, Sspd, 
— am/fm cass, Targa roof, full rust, 
RENAULT LE CAR 1980 Deluxe. a My aa mi, perfect condition 
Silver, sunroof, AM/FM ster,rear | $7500 Bruce aft 4pm 438-4850 
wiper $4200 or best offer 492- at 
2406 eves or leave message st 71 VW SUPER BEETLE-Exc con- 
547-5421 d, new radials, muffler etc. Low 
mileage sunroof. $1800 492-1846 
work-495-5922. Vickie. 


THE 
Guaranteed 
Classified 
IT RUNS 
‘TIL 1T WORKS 











VOLVO P1800-10k on rebuilt eng 
& 4 michelin radials, new batt. 
Body NG. BO. 253-6476 253- 
6508, or 628-1638 eves. 








1975 FIAT X1/9- only 
30,000miles. Runs well, good gas 
mig-am/ftm, radials, $2,400. 

Eric, hm 522-5764 wk 735-7534 














1972 SAAB- 95 Station Wagon, 
extensively maintained by caring 
owner, ex cond, $2100 653-5094 
eves, 268-9540 days John 





SAAB 99E 1972 4 Door Blue exci 
running cond, great body $1900 
best bid 401-751-6661 
SUBARU DL 1974 Good cond. 
Am/fm standard 4 speed. $1400 
or BO. Call 924-2707. 

















‘81 HONDA CM400 custom. 
ram tone 


723mi. ee 





71 HONDA CB450 Black, 14K mi, 
cherry cond, $795 787-9864 





ARLINGTON- 1 Bdr. Condo 
$450.00 Ask for Sue- 641- 
1204/275-2200 





HONDA CR450 factory main- 
tained and better than new. 82 


selis for $2250. 
$1650 or BO Kurt ( 
nites 


y for 
) 472-5250 





75 HONDA CB 550 Exceliant 
bar, mech 


log Going to Peace 
Corps Ask $1250 Call mornings 
782— 6687 


cond 2 heimets ssy 
. 6000 mi 





74 HONDA CL360-crash bars, 
electric start, fresh tune up, great 
bike. Call Tom 389-0352. Keep 





trying 

79 KAWASAKI KZ650, red, itd 
seat w/backrest, lug rack, under 
8K, mech rf. looks great. 


$1700. Rim 787-1459. 


1981 KAWASAKI! 550 LTD. Mint 
Wth case guards. Cali Pete aftr 
4pm 326-0465 





BELMONT-Beautiful 2-Bdrm in 





hse w/frpl, screen . mod 
kitch & bsmnt. RE 787- 
2232. 

BEST RENTI! 


Sunny large 2bedroom near 
Symphony. Now or April. $400 
= BOS COM RE 262-4588 267- 
191. 





BACK BAY studio apt sep kitch 
entry-way Bay windows, fresh 
paint, exc landiord 290 inc ht Av 
4/1-9/1 w/ option 536-7661 


MARLBORO ST. 
BACK BAY-Nr Mass. Bsmt 
studio, mod K&B, $290 htd. BCR 
262-7244. 

BOSTON btfl 1bd, hdwd firs, bay 
wndws, frpic, on bus, 10 min to 
Kenmore Sq $400ht/hw for A pr 
1 Elien 546-3413 x645 2472415h 








Kz 400 1975- 13,000 miles. Good 
shape ideal bike. 2 heimets. 
623-5106. $700 or 





1981 GS250 SUZUKI-3300 miles, 


still under warranty, crashbar 
rack, sadd cel. cond. 
$1190. 471-97 


1978 SUZUKI GS1000. 12,000 
mi. Superb cond Speedo to 140 
mph kirker drv its Best offer over 
$2000. Keep try 536-1766 


1974 TRIUMPH TRIDENT 750cc. 
Classic, rare find, mint cond 
New chain & sprockets, 10000mi. 
$2000 NOW 449-2352 








1978 SUZUKI GS1000. 12,000 
mi. Superb cond Speedo to 140 
mph kirker drv its Best offer over 
$2000. Keep try 536-1766 


1974 TRIUMPH TRIDENT 750cc. 
Classic, rare find, mint cond. 
New chain & sprockets, 10000mi. 
$2000 NOW. 449-2352, Jack 








1968 TOYOTA Corona 47,000 
orig It blue gd bdy little rust $650 
/o lv message 482-7515 


TOYOTA CORONA “Deluxe” 
1971 Vinyl roof am/fm cass well 
maintained & serviced many 
miles left $900 phone 442-0172. 


1972 TOYOTA COROLLA Sta 
New tires, 


battery, e 
Runs well. $1100. Call Dave 282- 
9416. 








VANS & TRUCKS 


20 ft DODGE WINNEBAGO 1973 
for sale: new eng installed . Best 
offer. Call Bonnie or Steve at 
227-2063 or 326-2599. 


1973 DODGE cargo van, 8 cyl. 
es carpet, radial tires, 
ustproofed, runs well. $800. Cail 














73 AUDI LS-stndrd trans, 2nd 
owner, 4-dr, sunrf, AC, no rust 

condition. Mst , ick of 
prkng space. BO. 542-8373. 


AUDI FOX GTI- 1978, 2-dr, 4- 
spd, sii met/bik corduroy & 4 
mntd snows. 54Ksmiles, 30MPG, 
reg gas. 438-7283 aft 6:00pm. 





491-3692. A great bargain. 


1979 DODGE 8100 van. Power 
steering & brakes. Well cared for 


1975 TOYOTA Corrolla Delux. 
Exc. cond. or BO. 661- 











75 TOYOTA ge oy a to and in good condition. $4,- 
NG, exc doors, glass. | 000. Cali Tom 479-0960. 
mechanical pateong. ao 

tran. All aaa $250 or BO Dan WHEELCHAIR V VAN 


643-1030. 77 DODGE-62 rust, full 





farm ye. 1980-AC, ne, —_ 
wheels, front whei drive, am/fm 
325-5321 


modits aks) ony cone dr 
‘79 TOYOTA COROLLA SA5- para or s 
Liftback. 49k miles. $4500 or bo. $6,900. Ex cond. 277-7033 aft 6. 
Like new. 566-5682 








‘68 BMW 1600- runs ok. Body 
needs work. Good for restor or 
parts. $650 or bo. 876-8947. 
Leave message. 


pod nay» apap eye oh 








‘72 BMW BAVARIA-exceptional 
cond costs 
for this beaut 4-dr classic 
$25000. Will sell for $5500 738- 





1974 BMW 2002-automatic, AC, 
sunroof, am/fm stereo tapedeck, 
75000k, BO. 720-0688 


1979 DATSUN 280ZX-GL 5 spd, 
air, os. we r jas, 


i Bo 
nora GPM 49 
0174 Tony. Car kept in excellent 
condition. 





+ 





1974 FIAT 128SL hatchback, std 
runs great, new batt. & braks 
20+ mpg, city, low mi, some rust, 
Ly eves., & wkds $1000 or 


‘74 FIAT 124 TC SPECIAL- 
cond 62,000 mi $1380 787-2 
74 FIAT 128 2dtwd rads exc cond 


So amntan 


74 FIAT 128 White 48000 miles 
good condition $1200 862-3730 














979 FORD FIESTA-white w/red 
radiais, 





1976 FIAT 131S 2dr dark biue 








stripe, am/fm, 5 auto trans am/fm $1850 or BO. 
, 26k, aver 35 MPG, Low cond. Must 

Gerard, 646-5567 Call 667-8745 after 6:00p.m. 

1975 FORD Grand Torino 76 Fiat 3 dr 128 Sport runs great, 


running cond new 
80. mi asking $1400 Cali 232- 
6789 betw 4-7 pm 





1974 FORD MUSTANG GHIA 4- 
cy! 59k mi, auto trans new 


brakes, new muffler good cond. 
$1950. 782-1137 aft 6pm 
(Aliston) 





77 MUSTANG 2 V6 oomee ate 
deloger Zebart top Show 
- con $2995.00 (603)434- 


1971 FORD PINTO. Very 

pe eo - Tange Oy 

motor, 29 hwy. 6 radials 

$795 firm. 327-8502 

1974 PINTO-4 cyl, auto, 66000mi, 

. Tuns well, new 

68, snows, new doors. $900. 

Call 935-3185 


rung exc. $1605. Must Sol: 472 
runs exc. $1595. Must sell. 4 

















: 
t 
2 








orwknd. 

78 HONDA A 

dependabie, clean. am/fm, 
25mpg, on . $4800 

days, lv mess- 273-6816,aft 7, 
884-321 

HON % 











1978 PINTO-43,000 miles. Looks 

runs great. firm. 625-4746 

before 10:00eves, wkends, 
ime. 

1979 CAPRI Fastback-6-cyi, at 

am/tm . Pwr steer, pwr 

brakes, |, New tires, 





1973 TR6 Restored and = 





1980 30th anniversary TR7 con- 1976 FORD E250 Van 59kmiles 
6cyl, sid trans., extra heavy 
suspenstion am snows $2100 or 
b.o. 354-1120 or 641-0329 





1968 VOLKSWAGEN Beetle 
rebuilt engine good new 
radial tires economical one 
owner buyers Call 
536-1574 2087 


Getting married! cronse 850 





special. Bou: -y May never 
re a cnben mi Must sell. 
YAMAHA 


ly 
$386 Call Jon at 536-5390 x456 


1980 YAMAHA 650 Special! Can- 
dy red Mag wheeis new chain 
showroom condition always gar- 
aged $1600 924-1441 


VIRAGO YAMAHA 1981 750, 
won't last, must see, 1876 miles, 
ex cond, asking $2750 Call now 
695-5357 











‘79 GS 1000E- 10,000 miles. 
Good condition. $2300. 522- 





AUTOMOTIVE 
SERVICES 





New & used VW parts 884-6049 
LEAL TOT 


TIRES 





Snow Tires-2 new 145R-13X 
Michelin radiais and rims. 2 
F7814 new and rims. Eves, 





69 VW 2nd engine in excellent 
cond. cone aa. ae aoe Fone eS 2 ae oe 
pun 


























offer. ' 
nings . Keep tryi $2500 413-584-6185 

Vw WW SQUA ARE! EBACK 1978 CJ7 JEEP all the 
1971 AREBACK-ciea extras Auto quadtrac toPW 


a gpa 
sarong 10 


73 VW Superbeetie-Rbit 
nu clutch, am/fm, 6 
excelient interior. $1 
289-9377 before 3:000m 


aoe ee 
‘409 





1974 C-30 Cube van- insulated, 





tires. Pwr steer/brkes, body fair. 
$2000 or BO. Ipswitch 356-5755. 


1972 TOYOTA truck 4 speed gd 
as as is. 424-1380 or 


or BO. 





731-6721 or 782-1949. 876- 
TO PLACE YOUR 


Phoenix 
1969 VW BUS runs but Classified 
some work. New radiais, 

















8461 eves. BY MAIL, 
PLEASE SEE THE 
BUS- Rebuilt engine, fm 
ceibenmictes | yas peeroe 
$1900: Call Roy Mos |__THE LAST PAGE 








CYCLES 


Leave message 734- 





Tire Special-GOODYEAR ULTRA 

GRIP tl 18570-15 BW —— 

$69.95 eal 500 miles) all 
tubeless. HERMES 


i fend 

carriage fender huards- 
PORSCHE 911,1974-78, one set 
on sale $89.95 $149.95 new 
complete setiNew & used 
PORSCHE & VW heater 


call for super prices! Cali 
Hegarty(617)686-9743,8am- 
5pm.We can shi 
a have MC & Visa , 

t-shirts & sweaters 15% 
off, March only. 











APARTMENTS 





APARTMENTS 


All sizes and prices for now & 3/1/82 
clean apts. 











BACK BAY/FENS-Elec kitch, wd 
firs, frpic, close to Berkeley & NU 
Cal! 266-5048. Avail June 20. 


BACK BAY- womy St. Very 
nice sunny 1 kitchenette 
i fee ton Avaliable 3/18 $450. 


NO LEASE!! 
PARK DRIVE-H studio aicove 
very sunny 8 wi . $290 htd 1 
bd mod K&B $350 BOS COM 


SYMPHONY 
Nr Christian Sci. Ctr. Stu $240 
1BR. $300 2BR $400. Secure 
elevated bidg. RE 262-7244 
2624588. 


"BEST BLDG” 
Cleanest & safest loc Pk Dr stu 
$250 1BR $325 2&3 BR too! 
BOSTON COMMON RE 267- 
6191 262-4588. 








2676191. 











Houseboat 4 sale $5000. Smaili, 

semi primitive. Private docking in 

Boston Harbor 26x8 ft, wood 

se ELBC Box 9349 Boston 
1 


DON’T WAITI! 

Best selection for sunny & clean 
April apts is now! BOS COMM 
RE, 267-6191, 566-2000 


BACK BAY PARK DRIVE area- 
sunny 1 bdrm mod/cin $350 htd, 
2 bdr $495. 3 bdr $595. 266-1042 


BACK BAY-Low rents! im- 
maculate efficiencies & 2BR's 
htd, $275 & up. $75 FEE, 
HOMEFOLKS 497-4302. 


BACK BAY-St. Botoiph St. — 
condo for rent. Brand new 
$325/month. NO FEE BACK 
BAY REALTY. 262-1650. 
FEN-Lg 2BR $400 RE 232-0050. 


FEN-Nice sun stu $250 RE 232- 
0050. 























FEN studio $275 BAY RE 232- 
1140 


1 MONTH 








BAY VILLAGE-2 bedroom 
den apt; available April 1, 
utils. Call 426-3485 





FEN sunny stu $245 RE 232-0500 


Student speciais? 2,3, & 4 bdrms, 
all areas. $210 & up. $75 FEE, 
HOMEFOLKS, 497-4300. 


BRI ibdrm on T $300. RE 232- 
0050 








MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Coolidge Corner. Cali today!! 
734-6460 or 734-6486. 





BRIGHTON- Lg | beaut 3 or 4 
bdrm apt, ir, den w/ trpic, 1 % 
bths, Indry, ce on a avail 4/1 
782-7944 or 47 

BRIGHTON spacious 4bdrm apt 
incl ivngrm, full bth, fully equip 
kit, sizable stor rm, ht/hw 
$800/mo avail May 15 787-9341 
BRIGHTON-Sunny, mod 2BR on 
quiet side st. nr reservoir. $505 
NO FEE. 787-1188. 

BRIGHTON 2 bedroom in totally 
renovated condo. Dishwasher, 
disposal, carpet, HBO, parking & 
swimming pooi $625 254-0585 








BROOKLINE-iarge sunny 2bdrm 
w dng rm, porch, pantry, ig liv rm 
yo htd no fee. Call pm 232- 
4 





PETS O.K. 
BROOKLINE-BARI-Exciusive 2 
bedroom heated sunporch, new 
ome gleaming firs. RE $475 566- 





BRKLNE CLV CIA-str prof wrkng 
M to shr mod 2 bdrm apt All 
hrdwd firs and spacious Nr T 
stores rstrnts & theat $222.50/ 
mo inci ht hw & free prkng 277- 
3185 or 566-1038 Leave name & 
no 





BROOKLINE-Elegant designer 
decorated 3BR 3 bath LR, fam 
rm, mod kitcn. W/W, a/c, dis- 
hwhr hook ups for W & D. lg 
terrace nr T and shops. Gas ht in- 
cl, $950/mo. Pkng avail, owner 
731-9891 or 739-1315. Open 
house on Sunday 1:30-4, 1858 
Beacon St, 1st floor. 





BROOKLINE- $250 heated. New- 
ly decorated in residential area. 
Nr T. $75 FEE HOMEFOLKS 497- 
4301. 





BROOKLINE-Lg. Cin. Studio-nr. 
Cool. Corn.,ww,lg. bath, New Kit. 
Cail Mike 





Appl.,nr. T. 
7350480.$282w/ht. April 1 or 
asap. 

BROOKLNE-BRI 
BROOKLINE-BRI-ig stu w/aicove 
$300 1 bd bay wind $345 2 
wiw $450 others. BCR 596-2000. 


BRLN BRI Line 2 “bdrm 2 bth 
sny 2d fir Bcn T nr Civd Crete irg 
windows cists hrdwd firs eat in 
kitchn no fee$S95 inc ht 738- 
1472 pm 











BROOKLINE Beacon St fur- 
nished 3bdrm, htd, pkng avail, | 
no students, Apr 1, 1st fir, wd, 
dwash. 566-2015 


pete yea | AE WK. safe 
conv $675. Hid. 


CAMBRIDGE- ali sizes & ‘a 
Cali now! $75 ioe. HOMEFOLKS 
497-4300 











CAMBRIDGE- 4 Bed. hse. Kitch., 
liv. rm., den, basem. Quiet 
. $650 


neigh! + ht. 2 mos. 

sec. dep. 864-7937 

CAMB-1bdrm $350 htd. 

| mer hdwd floors, nr T. 
Read now. $75 FEE 
HOMEFOLKS 4974300. 








ROOMS & APTS 


A WEEK 
—_ carpet kitchenette 262- 
1 





htd. Near 
T. Call now. $75 FEE, 
HOMEFOLKS 497-4301. 





BOS/MASS AVE-Lg furn'd stu 
with kitch. All aa $210/mo. 
Call owner 
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CAMB nr Central Sq Nice place - 














firs, stained A 
$450/mo, city skyline view, 
. 5 min to et. 
Adults, no fee. 
CHELSEA-off Ave. 
renova A 
































1979 VW een senor 

Fee an reas $9005 Call OOS. A E BMW 1008, 10,000 mi. 

880-3676 or 617-244-6955, _& bags. Ne tires 

1980 VW Rabbit Diese! 16000 $4900 firm 203-926- 

miles, 2 door, AM-FM, 8959 

Michelin tires. cond. 650 1972 exc con- 

$5500 or best offer 599-8281  Gition 5% pnt dae 

eves. and clutch ow fies. Cail 
ime. 783-9257 $1, 

1981 VW4-door RABBITL.Sepa 












































Boston Common Realty 
425 Maribor: St., Boston Washer dryer facilities. T. dep, no 
i . KS, 497- ; ‘ 
waiters, | $75, FEE, HOMEFOLKS, 497° vai Apri i. 40-1256 
566-2000 734-401 BOSTON South End- with 1 DORCHESTER lovely 5 % rm 2nd! 
ACTON-% of 3 bdrm colonial fr, (nee COTUe TPS 266, _ t Ashmont sta ideal for 3 studnts 
duplex on tree-lined street, 597; ig bckyd fr & bck porch $385 un-} 
Oren ig @ bekyd. i htd Call 265-4741 
1 
——Ar"___ 80,52 born ru WNP DOR. Ang Hg 8. Exel # rm 
AMESBURY-1 bdrm w/big- well maint. mo. ‘No reait a aon on 
25x30 studio/living room 536-6981. Best after ; nr T; $350 unhtd; 
w/woodstove. Easy access to tee. t. 6pm reqd; call bef 7pm 265-7657 
— NO FEE! DOR-Jones Hill, 38R bargn in 
BOnTONLG 2 Pe, gey. oot Gem § deck. tr perth 
CLEVLAND CIRCLE-Sunny 2 : others. BCR ath. W8D. , prvt yd $425 + 
bdrm ap$475/mo. Financial Bers, sec dep. 206-588 or $31 2000. 
references, no fee. 277-9278. 
Se ag gg Park 2) 
ALL clean quiet mod 2bdrm bdrm 5 rm hdwt newly 
Camb St. od NEW TO MKT renovated util sep 436-5044 
inc ht/hw. Avail ad FEE. + bo que tone les 
783-2812 after owner Sccvpied b ks Parish. 5 rms, 
Sond aoe 2nd fir, renov, fr & om Sere 
$525 be , no 
_—™ — , utils $300/mo 401-272-9284 
BRIGHTON-1 rm spose BOS 
ALLSTON-3 M seek Se. 2 students ok. BAY Fi - 232-1140 = a 
Mon Mar 22 Near BFC Rent BRI niog 2bd $375 htd RE 232- Kuchene. First w/aunken Ivng.t7m 
50+uts Call 782-2794 0050 w/w cpt. $350/mo 2nd w/ 
ALLSTON-Freshly painted 1- BRI nice stu $265 RE 232-0050 $375 /mo. Heat & hot water furs 


on side st. w. 
$335. NO FEE. 787-11 





BRI 2bd $425 BAY RE 232-1140 
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TO PLACE YOUR 
Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 





THE LAST PAGE 








2 rooms + bath, 5 story street 
Camb. 250 sq. ft $250 all utils 
included. Box, 876-2725 


HOUSES 
FOR RENT 





MISSION HILL-no TV Join food 
coop share mostly food we 
have pets Tobac ok Must enjoy 
punk music & anarchic men- 
talities Not too cool please 734- 
8185 





BRIGHTON-Skg 1 F 25+ to shr 8 
bdrm semi-coop hse. We're a 
friendly, supptve, diverse op. 
We have dogs, smkrs. 
nghd. $125+ 783-3156. 





NATURAL AREA 
NON-SMOKER ONLY 
BOSTON-Jam. Pi. room only 
Attr safe natri area by Arboretum 
& pond. Nr. T. Conv shopping 
Semi private entrance. Quiet 
neat indep white-collar 
employed, serious adv student or 
faculty man 28-48 skng clean 
mod furn privat rm with persona 
phone, shrd kit, call 522-1180 7- 
pm No pets. $50/wk inc 
heat, gas, hot water, TV, phone 


7AMAICA PLAIN 
renov, 2-5 bdrm firepiac 
pkg, (i, $500 mo no utils good 
location 522-1371 








JAM PL-6rms w/ charm & 
character. Quiet str, off Jam Way 
nr Pond. Rent from ownr no fee. 
522-8941 


LYNN- ;,30 CO COMMON 
decorated, 


hi 2 ‘ona fnnm &ri 
No pets. Reasonable 581-3 


1 person wanted for furnished 2 
bedroom ment in Medford 
near Tufts U and T. Available 
April 1. Call Joe! at 395-4216 








Rent-a-house: wide selection, all 
areas & sizes, nr T, low rents. $75 
fee HOMEFOLKS 497-4300 





DORCHESTER- 3fam gd cond 
hdwdfi 7-7-7 dbi lot tk vacant 
Jones Hill Bos view 436-5044 or 
825-5009 Mr H 





DORCH beaut one-fmly hous, 
best neighd, 3brm, 1 % bths, yd, 
rg, hdwd firs, frpl, mint con, 
min 2 Ashmt redline. Must see. 
$575+ 288-5649 


VT vacation: Stone house-200 
acres-pond, meadows, woods, 
furn 3 bdrm & study. lsolated- 
beautiful. Avail Ap- wk/mo 
267-7745 








HOUSES 
FOR SALE 


ANE TR ERIM BI So eta 

No. oe BorR wae 
‘op. 5 apts to 8,c, or 

oon ol ae. Fin avail 1 a. Blenn 

522-6172 or 603-356-2013 





SOMERVILLE 2-3 bdrms, $350 & 
$375, yd; mod 4rms $350 nr T 
sunny, yd & porch 776-5080 avail 
Apr 1 by owner 


SOMERVILLE-3BR, $350, nr T. 
$75 FEE, HOMEFOLKS, 497- 








SOMERVILLE-to rent/sublet 
April 1 lovely 2 bedroom, park- 
ing, T. $350/mo incl ht. 254-5537. 


SOMERVILLE/CAMBRIDGE Line 
86 Lowell St, dwood floors, 4 
BR 2nd floor clean and sunny 
Call Farrington 484-1530 


WALTHAM- 2 prof F sk 3rd to 
share 3 bd lux apt. No smok $234 
incl. ht Cali893-0733 after 5:30 
pm. Avail May 1st 


AMESBURY 
brite 25x30, studio/Ivn room 
w/wood stove. $375/mo incl utils 
EZ acc to 495-95 388-50590. 








-— 1 bdrm w/ big, 








BRI — 1 bd. frpic in hae, Resi- 
dential area, Sopping, public 





trans, yard, porch. $375 
969-1786. * 5 \87} ; 
SOM Srm 500 10rm 1200. 


«729-6990 





APTS. WANTED 


ATTENTION: 
DOCTORS, 
DENTISTS 

LAWYERS OR 
PROFESSIONALS 
Stately English brick Tudor wan 
fice. 5 bedrooms, 4 baths, lovely 
yard. in Belmont A Cushing 
Square and major busline. Ask- 
ing $199,000. Call Century 21 

Conti Realators. 484-1000. 


House for sale. coonee? for 
— information call 603-432- 
831 


mEROVINCETOWN | 











area. my BR. price 377 
must to see. By owner Fer i242 
RES MRE NCNM AHI 


HOUSEMATES 


ACTON-Nr train. M or F wanted 
to shr our home and meals. 
No smkg. or. pets. $145+ utils. 


-1 





ALLSTON/CAMB-want to shr 
bright & loving 4-person veg 
hsehold? 1M & 1F needed soon- 





; $100 Ri Reward! | am lookin 





MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Coolidge Corner. Cali today!! 
734-6469 or 734-6484 


about $200/mo. 277-2275- 
Davida or Richard 


ALLSTON-CAMB warm, es- 
tablished co-op, 4F, 2M ‘sk M 
25+, 1 yr committment, semi- 
veg, no pets/cigs, $121 +utils. 
254-4265 after 6pm. 





BRIGHTON 25+ seek suppor- 
tive, warm indiv to share 
spacious house, some meals, 
=. Safe nghd. pkg. $125+ 
83-3156 





F 33 teach col prof + daugh 8 sks 
others to find house in 
Brki/Newt. 566-2812. 





* BKL-2F 1M sk mature M, 27-35 


we mn wee pee 
‘ - $350 Cal 864-0891 


shr our amiable home, 
chores, garden, wood heat No 
more dogs. $200 + mo. 232-2372 


BRKLN/BRI Resp M/F wntd to 
shr ig 4 bdrm “pt w/3M grad 
studt, wart rn B, C, D). Avail Apr 
18, ht incl-$181.25. 277-9468. 


BROOKLINE 
M/F 22+ for spac, gh 
Great pod —_ a“. T. 
Seeks n * for Apr 15 or 
May 1. $1334 oe 232-7277, 6- 
10pm 


COOL CORNER 











resp 
now. $225 +util/prk. 232-4291. 
BRKL VIL-Can you live w/o TV? 





pcomray | Bw rrr? 
group 
hsemt. Share 


meetings. Musicians B pony 


No —e oe" 120 plue utils. 
No sigs/pea. $1 i le . 


BROOKLINE-non-smoker, 25+ 
to share irg Victorian home w/ 2 
M, 2F. Parking, yard, firepi, 
Share food and 
No . $150 + 





washer, dri. 
utils. Avail immed. 232-4551 


CAMB-2F sk 2 friendly resp F/M 
25+. Share food chores some 
meals, left/fem — warmth 
fun. No cigs. $160+ 354-6740 
eves. 


CAMB-Hvd Sq area house skg 
ps. F$225 inc all utils. Bill, 492— 











CMBGPRT-Can you play ou ke 
laugh compromise? Do you Ii 
irg yrds wd stvs? & wnt to giv 

mne to GS. CO. Lrg sunny ron 
w/trpis & stde in hse for cple or 
sngle F. Shr ktch yrd Ivg rm & 
2 boys 





N. CAMB-semi coop hse of 1M 


2F sks friendly ri M. Share gd 
times, music, ics, & food 
coop. No cigs. 2697 





E CAMB- F wanted to share ig 2 
brm w/F Safe area, near T. 
low ut. 497-6379. 





CAMB-HarvdPrtr Sq, near. Sears 
ig sunny rm in spac hse w/ DW 
disp. W&D, wd firs, shr w/ 3M in 
20's $260+ utils 497-0252 


CAMB/PORT SQ. 
tes wanted efer F 








for a 
one bdrm studio apt $200-275 
range. Camb or Camb Som line. 
Please call Karen 623-5311 


ALL-M/F 2 shr 3 bdrm comp 
renov apt in hse w/M 24, F 22 int 
in arts, semicoop hshid no cigs 
nr T,. Call Mary Mark 7821418. 





Prof F 32 looking for same to 
look for/shr apartment in Camb 
or vicinity. 603-669-2094 leave 
message. 





Can a boy and his guitar find har- 
mony in Cambridge? If you are 
deaf or love music please call 
354-6375 or 262-5214. Ask for 
Phil Corcoran. 








Out of town WM grad stud needs 
place to crash 2 nights a week. 
Friendly, interesting, good cook. 
1M OB 692 Astor Sta. Boston 


ALLSTON coop hse sks F, veggie 

no smoke. We r 2F, 4M, 1 cat. 

Stdnt ok. $158/mo + sec. w/ fail 

oot. Crazy pol act cool. Cail 782- 
49 


ALLSTON 2F 2M sks F/M 22-30 
4 compleation of our happy 
household Near T ampie parking 
safe location 787-3717 9am- 
10pm 

ARLINGTON-F25+ nr T-safe 
neighborhood-semi-coop. No 
smkg/pets. $116+ utils. With 
professionals. 648-2161 eve. 








Respon Prof ex-NYC, 29, sks 
house/apt shr to $225/m inc utils 
no smoke, pets. Literate in- 
Po ah guitar, etc. Bryan 522- 


ARLINGTON-2 prof M 26 sk 3rd 
for nice house in outer 
neighborhood. 3 bdrm, 3 fr; 
Ya BS washer. Nr T. $250 





WM 22 stdnt & wrkng sks rmmte 
Bi S of whtever to Ik for apt with. 
Shid be frndly respnsbie Mid of 
= pis wrte Box 6442 


on wanted by prof M, 25, look- 


ing to’ become a tenant in 3rm 
residential apt w preso oss. en- 


trance, Log ra 
9493 after 5' 
BLACK GENTLEMAN 
Gentleman very very sen 











Cambridge MA 02138 








2F w/dat sk estd house or apt or 
2 bdrm apt. $500 w/uiils, or less. 
367 1,,631-9553 PM 

Adult | man and his 





Coaletonhe living arrangements 
as roomate or for long term 
house ne. References 
avilable. call 876-5781 please 
leave message. 








Respansible working adults 
desire| 3 brm apt or house in 
Cambridge/Somervilie area. 
Looking for reas rent and a safe 
residential area. Have refs. Call 
536-7575 





F 33 teach col prot + daugh 8 sks 
2 bedrms in house or large apt 
w/ yard. 566-2812. 


COMMERCIAL 
SPACE 


CENTRAL SQ-CAMB workshop 
workshop/garage. ideal for one 
mechanic; auto van, cycle repair, 
other shop use. Approx 20x 35, 








$250/mo inc util. 491— 2474 
10am-3:30pm 
LOFT OFFICE 


BOSTON-1100 Sq ft loft office 
Fort Pt Chennel area-Congress 
St. Close to downtown. Substan- 
tial key deposit. Serious inquiries 
only please. Call eves, 6:30- 
8: 30pm 482-6361 


ARLINGTON 2M vegetarians (no 

flesh foods at all) to shr lovely, 

pron, pond, hie open apsca 
smokers. 643-4236 eves 





ARLINGTON HEIGHTS-F35 
seeks 4 28+ for stable warm in- 
dep house near pond, T. 
> glacial ceed: tal 





ARLINGTON STRICT 
VEGETARIAN (no eggs, no dairy. 
— ~~ Mor F'te oh apace 
with 1 or 2 others. No smkrs, no 
pets. Must be employed or full 
pond enrolled student. Call 451- 





Pets OK 1 more F to complete ig 
co-ed hse Lov country a 
mins to Boston nr bus $135+ 
587-8423 Bx 685 Randolph, Ma. 








BEL/WAT Line- Profs-2M,1F - sk | 


one (pref F) for8rm1 % ba home 
w fpl w-w, W&D, D&D. Nr Oakley 
C.C. bus & shpg. No smkg, pets. 
965-0486 


BELMONT-2 people nded short 
trm Apr thr end of Jun. 25-30 yo 
$275/mo inci utils 484-8352 








BELMONT- Ind 27+ shr attr Hse 
w 2 others Sunrm livingrm dining 
rm 4 bdrm 10 min to Harvard Sq 
Pub! transp 489-2320 


BELMONT CENTER- M30's sks 
M/F to share house. Own rm & 
bath. ig kitchen, D&D, frpi, 
screened porchm washer/dryer, 
yard, pkg, gas heat. Nr T 
stores. $300 + utils. 484-3663 


BELMONT-2M seek ‘friendly 
relaxed prof M/F 27+ for ig quiet 
house nr ~ush Sq & T-3 bdrms, 
frpic. $274 + utils. 484-8432 





“ORT HILL 
3F 4M sk 2 to share sifownd 20 
rm house in Roxbury shrd vegie 
meals smokefree air wkly house 
mtg enough pets comm garden 
trees across frm park quiet frndly 
nghbrhd call 9-9 442-5349 





non-smkr, mid 20’s-30’s. Sunny 
rooms, $185+ or $195+. April 1. 
876-7078. 

CAMB H Sq wanted: indep prot F F 
32-40 to shr w/prof M Charming 
1840 twnhse. good sep of space 
frol $200+util 876— 2948eves 


Non-smoking housemate 
ed in hse full of artists in Hull 
con ites $200 per month. Call 





HULL M/F wntd to shre irg Vic- 
torian home w ocean view in Hull 
Village. 10 min walk to commuter 
ferry. Call Ernie 925-9573 
JP-Coop we hshid, sks 4th 
member, pref emplyd, over 23 
$162.50, no util. Call 522-3631 
evenings 








NEWTON-1F, 2M sk F, 23-33. 
Beaut. Vict hse. Supportive, in- 
dep. atmosphere. Lndry, dshwr, 
frpl. Nr 128, Pike, bus. No ci 
no aa $230 + % util. 527- 
1528 





NEWTON CENTER-M/F tux suite 
in a shared contemp home, extra 
ig rm w/ priv bath, sunken sh & 
tub h closet shr kit, lvng rm 
din rm & reading rm Semi-indep 

r 3frpic, 2decks, overiks — 
; joe trail 5 min to T $450 566- 








M or F 25+ to shr hse in attr area 
of JP. $200/mo + utils. Call 524- 
6499 





J.P.-Room in pleasant feminist 

household near T. $125/mo. + 

a ht + utils. Semi veg. 524- 
8. 


Prof M 32 seeks prof M or F to 
share charming 2 bdrm house in 
residential neighborhood. Nice 
backyard,off-street parking,ac 
——- “ate prefer a ssoo 
smoker 

plus Ay ‘ales. ($45 av 
month) 963-2340 before 1 





Male to share with same 2 bdrm 
ww-wd the works 3 '% miles to 
Copley Sq Waterbeds New 
Jamaica Plain 522-7058 


ROSLINDALE-M/F 25+ to share 
nag = home. Prkng, 

s line. Rent includes all 
pt 327-8976 after 6:00pm. 





po 2W 3M 28-38 sks 3more to 
join Ig coop owned, non- 
smking house. Kids OK. $120+. 
Shr ge rood on 
coop, . 
Calil sahiaan Call 524-1441 
LEX-2M 1F sk F for ig house 
2 Ivngrms, frpl. Som 128, snd'2 
loc. In wooded section. No pets, 
stus or smkrs pis. eet. 7121. 
LEXINGTON Lg sunny rm for F 
25+Resp, quiet, indep. Bus to 
Cambr, br, garden. 2 acres. pony Rey 
861-8737. $150+ utils 
LEXINGTON-F to shr friendly in- 
dep Ag A on quiet st nr conserv 














g-nr Rt 

adit bus Hvd inct util. 

Avail now eve/wkend 862-9494 
day 9369-0680 x193. - 

LINCOLN-1F,2M ikg for Fin 4 

bdrm hse w/ W4D, lots iand. 


Indep hse but not indifferent. 
Sorry no smkrs. $200+ utilis. 
Days Garrett 493-1117, Nights 


ROSLINDALE-Seek F student or 
recent grad for quiet room in 
friendly household. $150/mo, 
utilities inc. 323-5024 nr trans. 


SOM-Winter Hill. 2F, 1M 28-35 sk 
M to shr sunny, by rm hse. Nat 
dn, ane. 








W SOMERVILLE-coop house sks 
MF to shr 4bdrm hse. Nr buses to 


3 subway yet interests: 

pages ing, gardenn- 
W/d, non-smker 

Sitstmo +a + utils 628-7769 











PEnRy NH AREA 
29-33 yrs, sk 3rd M to 
Ao comfortable home. 
$225/month+ food, phone and 
% security. References. Must 
work first shift. Call before 2:00 
pm. 603-434-8045. 





MALDEN- GWM cpl sk non- 
smkg hsmt for twnhs condo. Lg 
bdrm, piano, indr pool, sauna, in- 
dry, and off-st prkg. Within walk- 
ing distance to T. $250+ utils 
322-0198 





GM-No smoke, ven. psychic, sks 
similar GM/GF w/home or apt to 
share near Maynard or Stow. Al 
Box 206, Maynard Ma 01754. 


W MEDFORD-Directed working 
M, 25+ for good rm in spacious 





hse W&D frpi pkng. Sep food no 
chores 225+ 483-8159 
anytime. 





W. NEWTON-a great deal! 
Mature quiet prf. woman sks 
same to share apt in 2 fam hse. 
Off St. pkg, ce quiet safe nbrhd. 
No cigs, ts. $310 inci all 
utils. Cal 060-1787 aft 6pm. 
Keep trying. 


NEWTON CORNER 
Quiet, resp, ind F to sharetrg Vict 
hse w 2M,1F,dog, cat Yard, frpic, 
conv to trans avail 4/1 No more 
dogs 225+ 969-0318 











NEWTON Lower Falis 21+ to 
share entire house, wel! kept two 
car garage near 128, 9 & 16 
$215+ great deal 237-7313 aft 2 





CAMBRIDGE-Coop hse. 3M 2F 
sk woman 25+ to shr spac home, 
meals, & chores. No Cats or cigs. 
Call 547-6069 


CAMBRIDGE-4th pers needed 
for ig sunny hse. Hrdwd firs, ig 
Ivg rm, sm yrd. $167+ ht. 497— 
7261 





CAMBRIDGE- apesions coop 
house, (2F, 3M) seek F 26+. 
Share meals and chores. Call 
547-6069. 





, CANTON Rmmte for house nr 
| | 128, prof., social, finan. stable , 


non-smkr, 828-8308 or 


leave 
CAPE: COD-Waterfront house to 
share. $200.00 includes utilities. 
548-2663. to town. 


neat. 








CONCORD Contemp cntry hse, 
spac & priv on 10A. Swim, hike, 


. ki sks to join 2 progressive, fun- 
$250 369- 


"Ons profs. 





DEDHAM-Prof F 25+ wanted to 
shr lovely, remod, house 
w/same. Rustic setting nr Rt 128. 
$263+ util. 329-9139 after 
:30pm. 


DEDHAM-resp ind for 4 bdrm 
hse i in quiet nbrhd; very comfy, 
nr rtrt 128, semi-veg-$150+. Call 
329-5102. 


GENUINE COOPERATIVE HSE 
in frndly DORCH nhood. Clean 
Streets we lack, but have 
racial/ethbnic/lifestyle diversity 
not found in fashionable areas. 
Wkly hse meeting. Consensus. 
No meat/tobac. Aprox $75/mo+ 








| $20-70 utils. Long term only. 265- 
7479 





,; DORCHESTER-Housemate to 


share 1st fi hse Ronin Pk. F pref. 


| 2 prchs bk yd close to T. 20 min 


dntn no pets pis. $63 mo eves 
288-7196. 

DORCHESTER-Veg, non- 
smoking feminist to share co-op 
home nr Red line. Yard & garden 
7626. ut. Call Laurel/Ken 825- 





DOR- Nr Sav HiT 2 pep! sk cool 
rmt 6 % rms spac sny W/vw 
wash/dry mst apre musc +cheer 
so cig $200 inc util fin resp 288- 
9329 eves. 


DORCHESTER 3F 1M seek M fr 
friendly co-op ws house on quiet 
tree lined st nr T Only 81/mo & 
util & sec 265-0755 avi imm 





DORCH-2F 25+ wntd to shr food 
& friendship in clean spac 4br 
renov house. Great neigh near 
Savin Hill T, no cigs. 1 rm avail 
Apr 1, 2nd rm avail Jun 1 $160+ 
265-4252 6-10pm 


NEWTON CORNER-Friendly 
non-smoking semi-veg coop 
hshid seeks singles, couple or 
parent/child (6-13) beg 5/1. Own 
rooms, large Vict., garden, 
porches, W/D/DW. Pisnt nbrhd, 
parking bus, & pk. $200/rm/mo. 
| + Anal Cali Ann 527-3477 or 





NEWTN CNTR-F to shre beaut 
contemp, cedar & glass house. 3 
frpl, 4 bthrms, priv bdrm, 3 bik 
walk to T. 2 sunny decks, formal 
DR reading area, ig high beam 
ceiling LR. Forest surrounds 
house w/jogging trail. Semi- 
indep living arrangement. 
$335/mo. 566-7400. 





NEWTONVILLE-2M, 1F seek F 
24+ to shr spacious, indep Vic- 
torian by yg avail bdrm w 

more pets. 
ey 172.50 inci all 527-2665 





NEWTON CT-Large sunny house 
to share. Gourmet kitch nice 


grounds. ‘of or grad studs 
call eves pe524a2, 


NEWTON-2 prof M, 1F sk prof 
MF Sef for nice 4 bdrm 

Prkg, no pets, no smkrs. $250 
incl rt utile. 244-6211 aft 8 








NEWTON CENTRE 30+ share 
beaut 10rm/3bath Vict Priv st, nr 
T & lake. Prkg, yd, garden, lots of 
space, frpics. Very indep house 
Wkly chores. No pets/no smkrs 
$300 incl ut 964-1198 


NEWTON CENTRE-3 seek M/F 
30+ for large Vict hse. Nice sur- 
roundings, friendly people. 
Enough pets. 244-8146 





Prof rmmte wanted to share 
house in Newton. $275 + util 
964-6239 





NEWTON-M+F 30ish + 2 kids 
sks | or 2 for coop house 
overikng Charles. We are friendly 
coop profs who enjoy shared veg 
meals and intell conv. 4) bdrm 
house |s equipped w/ ig yu. gar- 
den, wd, dish, in quiet nghbrhd, 
close to 128,Pike and T/2 rms 
avail, both w/ riverview Looking 
for mature folks interested in 
shared meals and hshid 
resp.and in creating warm, comf 
home. Non-smkrs only, veggies 
pref, kids OK, we have cats avail 
4/1. $200+ 964-3997 

NEWTON CORNER- 1 non 
smoker to shr 3 bdrm w 2M. Mst 
be rspnsbi clean & considerate. 
Sunny mod hse $200mo + all 
utils 527-3278. 


NWTN HGLNDS-F 25+ wntd 
$160+ util, pkg, nr T, yard, D&D, 
964-1768 after 7PM 








E. SOM-2 hsmtes M/F wntd 4 our 
indb hshid. Lrg rms, nice nbrhd 
near T. $175/mo. Heat inci. 628- 
7383. Evenings best. 
SOMERVILLE-1M & 1F invivd in 
spiritual & persni = 2 oe 
Ig beaut 11 rm nt No 
tive coop. oe uti 
near T. 625-09 
SOMERVILLE-1M 1F 30-37 sk 
M&F for Ig, clean, frndly, ind hse 
w/DW, W&D. Sorry no smkrs, no 
more pets. $135+ ut. 623-1303 
SOMERVILLE-1F, 1Msk 1F&1M 
prof persons for ind 
Share chores, not meals. 
Beautiful ig hse on pleasant st., 
nr pub trans, indry, yd, no furry 
pets no tobac. 628-6488 
noon. 





PROSPECT HILL Somerville W 
to share Ig renov. duplex w/ 2M & 
1F prof. in late 30’s mbta non 
nonsmk, $125/mo+ util 623- 





DAVIS SQ-2M & 1F seek 1F for 
hse left pol no pets 
veg $162+ util & sec. 
625-5133 or Frank 451-3389. 

STONEHAM-GWM sks GM 2 shr 
my 8 rm hse, frnd 12 mi Bost 8B & 
M nr MST B cin&neat no 
pets/depends nr 93/128 fpir W & 
D dr, den, ig yd grdn pool nice 
—- Must see Galt $325-425 Bo> 

1 


SUDBURY- y meer gagte for ig 
house acre of land, Ig ktchn, d/w 
w/w, 2 frpics. Young prof, 20's 
pref $250+utS 482:2700°'x2959 
or x3092. after 8 443-9051. 








SUDBURY-near Wayland. Non- 
smoking individual to share large 
house." /mo. 443-5982. 











WALTHAM-non- smkg male sks 
same for ig friendly indep i nr 
shopping, T » pike. 899-3717 


WATERTOWN com ind hse of 
3M, 1W seeking 1W. a sunny 
roem, pkg close to Good 
landiord & neighbors. We eat 
meat & smoke. $145 926-5763 





WATERTOWN-2 rms avail now 

share w mom 40 & 2 yr old. Vegit 

Spiritual focus, Ig sunny hse, 

bs or quiet st. Reas rent 484- 
46. 





WATERTOWN - M or F 30+sto 
shr hse w/ 3 F, 1 M Pleasant tree 
lined st, close to T, $190plus avail 
4/1 923-0116 


WATERTOWN-Sk prof to shr '9 5 
rm,2bem 1st fi apt. Lg kit, | 
gdn, 2 fpl. Nr bus/pike, qt, sai 
ee $250+ Mike 926-8062 6- 


WAT: friendly coop of 4F sks 
F25+ for sunny duplex w/cat, 


Semi-veg, fom, 8118+ 826-7601 


WAYLAND-Seek nonsmoking 
21-35 year|olid M/F housemate 
for warm, friendly house in 
woods on lake. Available May 1 
and June 1 $185+ 1-653-2094 


WELLESLEY- 2GF & 1SM sk M/F 
for 4BR hse nr T, bus, Pike & 128. 


No more . no aperemne. 
Parking. $175+. 237-5676. 


WESTWOOD Ate 1A 3 prof M sk 
rmmt fbr 5br house. Mst see to 
apprec on bus rte. Nr comm rail 
$210+ aft 6pm 329-2411 

















WEYMO)UTH - Wrkg F Gay or Bi 
4 inlaw apt, non smkng 331-0830 
WILMINGTON-Share attrac 4 2 
bath hse: on 4 acres. $300 in- 
cluding utilities. 658-7542. 

WILMINGTON-Share attrac 4 
bdrm, 2 bath hse on 4 acres. 
oo including utilities. 658- 








WINCHESTER- 3 M 1F sk a prof 
F 25+ for spac rm w/ porch in ig 
Victrn. Lidry, Dish, prkg, & grdn. 
No. pets or smkng $290 inc! utils. 
729-8897 


WINCHESTER 
Rmmte sought for 3 bdrm w M & 
F, grand pisno. $190 + shr util. 
Close to T, 128, 93, Boston. Avail 
Immed. 729-4916. 





WOBURN-Prof M or F 25+ for 5 
bdrm in coop house, livrm 
dinrm playrm 2 bths 2 sundecks 
W&D pool in cntry setting lots of 
extras $175+ utils 935-6514 
Aogr oom nice people to live 
wit 








MATCHING ALLSTON-rmmte —— fora2 
rm on CommAve. Near 
ROOM-MATES trans. Pref a F non-smok. Must 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Coolidge Corner. Cali today!! 
734-6469 or 734-6484 





BELMONT-Seeking warm, 
energetic, M, F 28+ to join M 
professor F MSW. Non smoking, 
semi-veg, rustic co-op house. 
899-6919. $183+ 


BEAUTIFUL 


HOUSE 


IN BROOKLINE 
F 25-35 to share ig home. Own 





rm, 4 fr .& oor W&4O, lots of 
space. es ag $250/mo inci ail 
utils. Days 


9280 ext. 30 or 
292-5613 eves-232-5064. 


6 professionals, 32-42 seek 1 
male. Victorian house, beautiful 
ard, shared chores and meals 
140/month+ equity share. Non- 
smokers. On bus line. We strive 
for warm atmosphere.483- 1796. 


NEWTON- 1 hsmt neede to shr 
. Walk to 
stores. Conv to 
highways. $213+ utilis 332-2498 
eves & wknds 











ST OOS OL EY Poet In- 
+ for shared house nr 128 
and Mass Pike $250+ 235-6913 


WATERTOWN-1F to shr spac 

hse with 2M 1F. of ig 1 
$225/mo+. Avail A; 
or smoking. 924- 
morns. _ 


WALTHAM-Room avail 
newly renovated apt.$160 ° 
Call 647-1716 eves 





i Gas or 








TO PLACE YOUR 


Phoenix 
Classified 
BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 








be grad or prof avail immed. 
$198/mth.inci ht if interested cali 
in eves 735-0282 





ALLSTON-F rmt wanted for 3 
bdrm apt near T BU BC. 
$170/mo includes ht, security 
deposit. Call 254-0506 early eves 
best. 





ALL/BRIGHTON-2F sk 1F, 
responsible. Lge apt in hse on 
quiet tree-lined st nr T. jno 
smokers no more pets. $125+ 
787-2692 








ALLSTON-femaile roommate 
wanted to share 2 bdr apt near T 
avib Apr 1 must be neat, non- 
smoker w/ no pets $225/mo total 
277-1299 


ARL-2 F sk 3rd F indep 28+ a 

sunny spac apt. 2 porches, att 

close to T $160+util. 646.7755 

W-Sun ear or late-keep trying 
ROOMMATE WANTED | 

pte vo Al 

share a 2 bdrm drm ap wi 4 a oF ort ? 


Really a nice and 
Seep eereaneete. °° e460. -646- 








Call 





ARLINGTON-F 27+ to shr 2nd 

of hse w/2 others. Quiet, 
environment. No 
. 646-6793 evenings. 





ARL M/F 20-30 share 2 bdrm apt 
non-skr on MBTA nr food laun- 
nate 
now thru Aug 643-92 


ARLINGTON-2 Rmmts needed to 

co m 4 bdrm apt off Mass 

Ave. Very spac,quiet hse. 

W/Mach, no smkng, $140 646- 
7 eves 


E ARL We're 3F skg 1F to share 
semi coop on Spy age 


friendly 

near MBTA open to eons 
changing 162 & elec 7 
ARLINGTON- 2F,M seek person 
25+ interested in sharing 


house: ig 
kitchen, 2 ‘d in quiet 
neighborhood $143.76 + utilities, 
near T 648-1336 for April 15 


WAVERLY SQ-M 34 sks rmmt to 
share ist fir of modestly fur- 
nished 2-fam. $200 + % heat. 
484-9580. 




















INVESTMENT 
PROPERTIES 


DORCHESTER-3 - id cond 

hdwdfl 7-7-7 dbl i vacant 
Jones Hill Bos view 436-5044 or 
825-5009 Mr H 


PARKING SPACES 


Harv Sq Totally reserved prvi 
parking space 24hr 5 biks from 
coop absolutely safe $60/mth 
492-3621 














ROOMMATES 









Looking For 
A Roommate? 
Matching 
Room-Mates, 

me... 


The original and most 
experienced 
roommate service 
serving the public 

for 17 years. 


$20 Fee 
Call 


or 734-6484 
251 Harvard St. 
Brookline 











MATCHING 
ROOM-MATES! 


oonetes for a -oommate? | 


Po teed now at MATCHING 


St Coolidge Corner. Call todayif 
734-6469 or 734-6484 


FREE ROOMMATES 
We refer good prospective room- 
mates to you free for your 
apt/home. 497-4305, or 100+ 
apts to share. All areas. Low 
prices. Nr T. Compatible rmmts. 
Apts/homes $40 FEE. 
, HOMEFOLKS, 497-4300. 


ALLSTON- 3M 8k 4th to shr ig 4b- 
drm apt, hdwd firs, mod kit. Avail 
April 1. Call 782-4278 evenings 
Rent $210 htd. 

ALLSTON-1 opening in sieves 
3 bdrm apt; share w/ 2M. Inde- 
pend, friendly atmos. $167/mo 
inc ht; sec dep; avail Apr 1 or 
May 1 782-7590 

ALLSTON-2Fs sk 3rd to share 3 
bdrm hse. $191/mo + utili 5 min 
from Harv Sq. Cali Dee or Tara 
783-3439. 





ALLSTON-M/F rt nesded to 
shr apt w/2 F. $165 + utils. H/hw 
incid. 739-9122, Corie or Elieen. 
Avail April 1. 








ARLINGTON 
W rmmte to shr spac 2 bdrm Ari 
apt, sk bai of indep & frndshp no 
smkng, $275 inc utils 5 
Eves & wkends. Kp trying. 


NO SLOBS QUEENS 

OR 

ARL HG 

snporch, ntri wdwrk. . priv 

nr rts 2, 128 & T. Wer 2BIWM, _ 
ikng for 3rd resp prsn. 

rt $200/mo + utils. 546-9270 


ARL-Prof F sks same for sunn 
cozy 2 BR apt w/cat. eiteny’ 5 
pkg. quiet st, nr T, Mass Ave, 
stores. No smkrs/n no more pets. 
$250+ utils Call Heidi 492- 
3500x1500 day 646-1085 eve 


ARLINGTON HTS $200+ 
spacious. Own rm on Ist fir of 
house. Shr w/ 2M 26 yo, w/w 
carpet, big ir & kit also. 643-1030 


ARLINGTON STRICT 
VEGETARIAN (no eggs, no dairy, 
mostly raw) M or F to shr space 
with tor 2 others. No smk?s, no 
pets. Must be empioyed or full 
time enrolled student. 451-3958 

















BELMONT-Rmmte for sunny, 
spacious 3 bdrm apt. Close to 
10 min to Harv. Sq. Frpi, sun 
prch, yd., pkg. $194/mo. Avail 
4/15. Call eves or wknds 484- 
221 

BELMONT-2F sk 3rd. Mod 32 apt 
nr T, $217. 484-1692 kp trying 
957-1711. 





BELMONT share 2bdrm apt. 
Waverly Square. Share kitch, 
$175+ util. Near T. Call Carol late 
eves. 489-3680 





BELMONT- F 25-30 to shr lovely 
ig cin apt nr T w/ F 25 + dog, 
sh Mad og prkg. you a be 
f In, no cigs or drugs 
$3004 484-3118 after 7 


PRU AREA-Male 20-30 Vigorous 
athletic sensible considerate 
foommate needed to share apt 
— 2 bedroom 536-2213 
‘au 


BAGK BAY- GWM to share 3 
Soueine o should be M 
#36 Ga Paul's 9-9 280/mo Let's 
talk 536-22 

BACKBAY skg 2 resp, indp rmtes 
for|irge 5 aan apt on 


font ey $210 & $160 
Avail 4/1 Call 266-5393 


PARK DRIVE half of 2 bedroom 
4 ip prohabte $209/ mo w/ hig 


lust be 
femaje. Call 267-5979 after 5 


BACK BAY-4F sk resp roommate 
to shr 5 bdrm apt. + ama incl 




















' At. Avail 4/1. 266-53! 
i BACK, BAY- F rmt, loc on Fenway 


! dks! non-smkr. 
{ Gren 353-0529 (h) or 426-5151 





very ig 1 bdrm, sunny apt, ve 


j reas rent, Call evenings 262-754 
M-MATES INC, 251 Harvard | = 


‘ gack BAY-2 br penthse, river 





jew. Frpl, hrdwd firs, pret M 30 
$350 incis util. 


te for 3rd 
Must be clean, neat. $150/mo 
incl ‘ht. Frpic, mod kitch, w-w, 
dw/d, etc. Bos. Exc loc-503 Park 
Or 262-6512 








roomate. 


PARK DR-M or F 25+ nr T. $175 
mo + utils. Avail Apr. 1. Call 

Bave 262- 41 26. 

Aptmh to late F nonsmkr rid 20's 

Bck Bay own rm Apr 1. Nr T 

oar month ht & ht wtr inc! 267- 


BACK BAY - Grad/prot to shr 3 
br 2 bth beaut ig dup nr Pru 
ht/hw/dw ex brckalarm $240 
Jack, 536-0332 eve 


Very spiritual creative F sks 

enlightened roommate(s) 25+ 

mature, 5 sharing, find 

lar Masters Teachings 
"9950. AM 
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BACK ‘BAY-GWM 30's seeking 
— compatable eye 4 un- 

der 25 to share m = udio apt 
Call Greg 267-7422 anytime up 
to midnite. 


F for 2 bdrm on Mariboro. $310 
inc! ht. Avail 3/31. 424-1066 
ves, 786-3580 days. Lare apt. 
Consdrt person preferred. 





o “rm 
sunny 2br dup —— 


nr hospitals, shpng, Rd line. 
incl ht 523-4134 eves 





BEACON HiLL-clean renov 2 

bdrm nr Charlies St 250 mo/inc 

ht/ hw Call Stephen wknights 

tee wkends 9am-3pm at 
7 -4838 





Rmte wntd dpix w/ bh ne 

firs indry pruing 2 ht ee 
Baystate Ad nr 

or 262-2466 ASAP Jeri 





1148 or (603) 888- 888-5470. 
= sk M AF a 4 ig ae share 


2 
$275/mot phon phone. fot req. we a 
2869, after 6:00pm. 








Roommate wanted for 2 br apt 
 , Wellin «veg End. 
4/1. § gey or 


a line. Box 6473. 
BOSTON-$150 ht incid. M/F 25+ 


non-smok for ig 3 bdrm apt. Gd 
trans. $225 security deposit. 
April. 536-6039. 








NORTH END-F to shr w/owner of 
condo nr watertfr and T. $200/mo 


util Leave message 731-5936. 


SO.END-GWM seeks quiet 
respon. 25+ for 2 br apt. 
$275/mo + sec dep. 

Call 267-2225 days Pet 2. ref. 
req. 


SO. END-F prof or student to shr 
spacious 2 br in S. End townhse. 
Hrdwd firs, skyigt, prkg, $250 
htd. 247-2658 eve 


MATCHING 
ROOM-MATES! 
Looking for a roommste? 
Register now at MATCHING 
R MATES INC, 251 Harvard 

Coolid 











May 1. Spac mod 2A e “4 
ag utils incl. 287 ap. 





BRAINTREE wanted resp GWM 
2838 to share colonial farm 
house. $250/mo 3732. 


ome sks roommate situation in 
ion area. Non 
responsible, and quiet 

Call 588-5786 


M/F to share 2 BR Comm Ave, 
apt, T, BC bus stop, w/w, dwdisp 
cin, mod, sec bidg avail 4 $247" 
inci ht hw 566-2938 after 6 PM 











BRIGHTON-1 woman seeks 2 
gausen tb ahane ooh te tan iit 
April 1. Call bod details. Working 
pret. 783-197 


CLEVEL CIR. F rmmate to share 
2 bdrm apt conv to 3 T lines, 
shops & laund. $225/mo inci heat 
avail now-June 1 Cail 5663725 


BRI/BRKLN-Prof M 31 sks M/F 
to shr irg sunny 5 rm apt. 2 
prches, no tobac or pets. $325 
per month inci ht 566-4705 eves. 











BRI-Looking for M rmmte to shr 

bdrm apt. between 3 people. 
Comm. Ave. $150/person, avail 
4-1. Call 232-4134. 


BRIGHTON-2M seek 3rd room- 
mate for 3 bdrm apt. $167/mo ht 
incl. Near T available immed. No 
pets 783-2979. 








BRI-M 28 w/cat & dog semi-veg 
sks M/F to share 2BR apt 
w/garden. 150+ util. Near trans. 
Non-smoker pis. 782-0810. 


BRIGHTON-Prof or grad student 
to share 2BR 3rd fi apt. Ciean 
good local balcony parking HBO 
near BC avail 4/1 $260/me inc nt 
& hw. 783-9232. 








BRIGHTON-Male late 30s seeks 
M /F to share studio apt con- 
venient to transportation. $125/ 
mo. Call 783-0591. 





BRIGHTON F22 w2 cats sks F for’ 
sunny 2 bdrm Comm Ave apt 
Pkng avail. $232.50 ht incl -'2 
util No more pets please.: 
254-9094 


BRIGHTON- F 27+ wanted, ige 2 








add to the set. Cali pat, 277. 
7926 and keep trying. 


pet corny F prof (23-33) sks 

sme to shr lovely 2 bdrm, 2 bth 

a/c apt pkng. 738-9091 $300 
Avail immed conv location d/d 


Roommate to share Brookline 








CAMB apt to shr 6 bicks fr Harv 


shir w/ 


brick fr; 
Te ANA wn " $260 inc! 


-Rimt wntd M or 
ht 497-9447 after 5pm 


JP-rmt wntd for Apr 15 for 3 br 
apt. $158+ 1/3 util. Friendly, 
musical hsehold-ciose to gr & or 
line. 522-6632. 





CAMB-M/F 20's to shr 2BR apt 
w/M 25. $250 ht he inc. Big rm, 
ac, ww, dd, indy Porter Sq. 
Near T. Avail Now ’ 6-377). 


JAMAICA PLAIN-Femaie wntd to 


callers $112 + util 524-7548 





CAMBRIDGE-inman Sq. 1F for 





quiet, age 30 or so. ode 
a $165 per month 566- 





COOLIDGE CORNER: Kosher 
Female 25+, needed to join 


i 


prof women in spacious 
kept apt. $250 month, heat in- 
cluded. ig Parking. ‘Call 566- 
1511 eves & wkends. Near T. 











CAMBRIDGE-2 wom me 3rd. 
491-3927 eves. 





pats oy prof W 25-30 shr 


spac lite 2BR 3rd fi apt 


ine 
St. nr Cent Sq. Si0dvme thet he 
629 aft Wed. 











CAMBRIDGE- Cent. om &. 2F seek 


3rd for ig sunn 


apt. nT. 
ry 4010220 


Nonsmoker 
dep Avail Apr 1 491 





oe a aoe oe 
= ‘ate needed 4 friendly attr 
pets. 4 april 1. 


$536/mo. No. Cot-O4eF 7 eves. 


2W sk male roomate, 27+, for 
lovely spacious 3 brm apt in JP, 
avail April 1. $175 inci nt . Call 
524-2217. No more pets pise. 


LEXINGTON-Mature person 








sks prot. mid 208-mid 30s. Coun- 
259- 





Be resp cl 





MARSHFIELO-Gwi 44 will 
2 bdrm way. 


in 





Roomate needed for apartment 
in Randolph. Wall to wail carpet, 
dishwasher, ac. Avail imm. 961- 
1618 call after 6om. 





message. A 
immed, keep tryi call Fred 
481-2449 ba 


REVERE-Clean responsible non- 


roommate to 
share very nice 3 bedroom - 
ment near T & beach. 284- 


ae ae ot oun seam heat 


a to co MBA and Ne 

















MILTON- 2F roomates for May 

1st. $215/mo in 4 brm d 

- avail+ close to 
after 7:30pm. 


2 
& 





MILTON M 22-30 to share 
spacious 4 bdrm. Quiet 
neighborhood, must be 
cooperative and neat. $125 + 





WATERTOWN-2F(24+) sk 3rd & 
4th for indep hshid. Share some 
food, time, great porch. Cat, 
meat, starving artists ok. $165+ 
utils, sec dep. 926-3581, 7-10pm. 





WATERTOWN-2 single parents 
w/children 8810 looking for 
parent & chiid to complete 
household. Large household in 
- neighborhood. Eves 923- 








WATERTOWN- Prof F sks friend- 
ly F 26+ for charming 2br apt w 
pkg yard bus cat sunshine & me 
$237.50+ reas util 924-1648 





Prof M seeking to find & share 
apt with prof M or F 25+ near 128 
Industrial Park erea. Jake after 
8pm 325-6289. 





E. WATERTOWN-1 ” 
26-35 to shr ig 7 


sense of 
smok/pets. "Bios. 
8830 hm661-8784 


WILMINGTON TEWKS Line 
home. 4rm mod apt Rt 93 } 4 

20 min res $350/mo 

for prof/resp GWM 58-5736 
anytime. 


9 person 
rm apt. 
humor. No 
Jeff 923- 








WINTHROP-GWF sks other 
WF's for spac 4 bdrm apt. Must 
have a steady income. 
$112/mo+ utilis. Call 846-0957. 


F over 30 in arts, likes cats wtd to 
shr w/ F in arts, Zen Buddism, - 
quiet space nr Hrvd Sq $185 htd 
492-0145 betw 6-10pm 





Bausch & Lomb soft contacts. 
$94” 


Fitting by eye doctor. No-obligation in-office trial. 15 day refund. 
Storage solution, carrying case & instructions. 


$ 22 Comprehensive eye 


Single-vision 


prescription eyeglasses. 


Most frames & lenses 
complete. Over 250 


frames to choose from. 


One year guarantee 
on frames & lenses. 


examination. 


Includes glaucoma 
test, cataract check 


and slit lamp 


evaluation. 


Professional eye care doesn’t have to be expensive. 





E 
Associates 


Cambridge 
1174 Mass. Ave. 
Dr. David Hauser 


547-6080 





Also in: Billerica ¢ Brockton * Danvers © Framingham « Hyannis « North Dartmouth © Quincy « S 


for roe Sober tenet toT 


$150°r mo heat incd. Call Steve 
277-5314 keep trying. 


CAMB-SOM F seeks F rmmate 
for sunny 2 bdrm apt w/porch 


25+ resp, non smokers pets OK 
200 util. Call Natasha 623-5311 





BROOKLINE-Cool Crnr. < pet 
M seek qt, ser student or work ng 
py ticy Mig = yh a ail util 
pd, acc to k. $250. 277-4371 


BROOKLINE 2M sk nonsmoking 
M/F 25+ to share apt nr T Wash 
Sq area no pets. $166+ utils, 
heat inci in rent 566-0364 


BROOKLINE-F prof 26+ to share 
beaut 2 bed apt in sunny house 
w/ fireplace yard go neighbrd nr 
T. $250 inc utils. No pets, 
nonsmoker-277-9288. 


BROOKLINE-Comm 
Ave.Responsible person 25+ for 
safe, quiet, clean 3BR apt near 
BU on T. $151/mo ht inc. Apr 1. 
232-2127. 


CAMB-3rd F wanted, small rm in 
large sunny Inman Sq apt w 2 
cats and porch, $70/mo & util & 
sec dep, no cigs, 492-0210. 

















N. CAMB- close to T. F ikg for 1F 
to shr 2 bdrm apt in 20's. $100+ 
utils gas ht Ig kit, hdwd firs nice 
place. Call Denise at 497-6401 aft 
8pm or before 8am. 


NO CAMB M 25+ above a 
Cambridge apt, $220+ utils, 
876-9582 


CAMB-Porter SQ $116 heat inci. 
Non-smoker. 492-8520- Danny. 








F U have a room to rent & enjoy 
fresh sarees. ions. seed 


sprouting, 
Box 577 Cami ban i MA 02138 


CAMB 1F or M to subi/share 3 
bdrm apt 10 min Harjard Sq $250 
incl all Avail Apr 2 Call David 
492-2849 








N CAMB-rmmt wntd 2 bdrm apt 
1st fir $170/mo + utils renov apt 
nr T Call 876-5969 eves 


CMBDGPRT-Rmmt M/F 26+ 3 
bdrm non-smker semi-coop prof 
pref. $125+ util. 547-2887 eal 
or weekends 








CANTON- Hsmte wntd for 4-br 
contemp nr 128. Mature, sociai, 
financially stable, non-smkr. 
Write about yrsif at length, in- 
clude phone no. H. Cahn, 9 
Hillview St. Canton, MA 02021. 





Female roommate 20s-30s 
wanted immed. for 2 bedroom 
apartment near Harvard Sq & 
bus line. $147/month plus 
utilities. Allergic to cats. 547- 
3834. Evenings best. 


CAMBRIDGE-3M 2F seek M/F 
20-30 to shr larg fun house. 
Private bedroom, fine ktchn & 
py $138 + tuilities. Call 491- 








bdrm, prkg, yard, on Ch 
Pond nr T and BC Avail af 1 
= dep req Cynthis aft 6 787— 





BRIGHTON Rmt needed for 4 
bdrm apt. Nice neighbrhd, close 
to T, incidg ht/hw. 254-1286 


BRIGHTON 3rd rmte needed for 
apt in quiet neighborhood-off 
Comm Ave nr T, 5 rms & prch F 
stndt pref $225 ht inc 739-0196 


BRI/BRKLN-2F, (1G) sk frndly F 
23+ for 3 bdrm 2 w/porch & 
cat. Nr stores on T avail immd. 
Karen, Margo 232-8243 $185 


Searching for GWM rmmte 20's 
career-oriented, semi-sane per- 
son for large Brookline apt. Into 
making a home out of this 5 
bedroom, rent-contrid find. 
Interested? Cali Paul 566-4201. 


BRKLINE LINE F shr 3 bdrm w 
1M & 1F. Lg rm hrdwd fis sloping 
ceilings luvst windows wikin cist 
eatin kit $210 inc ht. 738-1472 
pm 

















BROOKLINE- M/F 28+ to share 
very large apt w/F, 30. Kitchen 
w/skylight, 2 full baths, 2 BR, 
large work/studio area, LR/DR. 
Share laundry facilities, garden 
and porch. Near T $350 inci ht 
Cali Mary 926-5476 


BROOKLINECL CIR-2 F seek 1F 
to share 3br spacious apt. $220 
htd. Near T Pkg avail eves 731- 
4364 wk 783-4 x541 








CAMB: M or F for room in 
cooperative apt in Central Sq. 
w/3 M. $160/mo inc ht & hw. 
Avail immed. 492-0904 


CAMBRIDGE-F 28+ sks same 
for sunny spac apt betw Harv and 

Porter Sq. $270 util incl No pets 
or smokers please. 492-7051. 


CAMB-Attr apt. to share w/ 
another F Prefer over 30. $137 
Pub trans. Pkg. Sunny rm. 868- 
5140 Eve to 12 PM or Iv message 
at 828-7: 


CAMBRIDGE- Prof M 27 to shr 
renov 3 bdrm apt betw Harv/Port 
Sq $225 + day 367-5975 or nights 
& wkends 497- 0502, Chris. 














CAMB-Friendly coop, 4M 2F sks 
1F, 25+ to share 7 br house nr H 
Sq. $145 + util. Call 492-6595. 


CAMBRIDGEPORT- warm 
modern apt to share near trans 
About $200 +utils. Quiet friendly 
types preferred. Avail now 492- 
2304. 








4-bdrm apt NO CAMBRIDGE- 
2M 1F seeks working F25+ for 
April 1 $110mo0. No = sh 
chores Sec dep. + ied 0 D- 
11AM-2 Eves 6-10PM 


CAMBRIDGE-H Sq. Prof M 24+ 
rmt wanted for wee irg 2 br apt. 
Non-smkg. No pe ht in- 
cid. Avail downy or Apr 1. 
Michael 353-7857 days. 547- 
9090 eves. 





CHARLESTOWN-F rmmt wntd 
for furn’d spac luxury apt. A 2nd 
res seldom used by me. Great 
apt $350. 281- 2203 aft 7 or 
wkends 





CH. HILL-Prof F sks same to 
share ig sunny % house. 6+ rms 
frpic, pkg, strg, 1 % bath. Near T 
& BC Call 527-5688. 


CONCORD-1 human wanted to 
share home in us wooded 
area. Cail evenings 369-0054. 


DOR-GWM 25-35 to share mod 2 
bdrm apt near Ashmont Sta $200 
incl heat Call 436-4250 after 6PM 


DOR-sk 1 quiet person to shr Iviy 
7 rm apt. Piano prches yrd gardn 
fair neighborhoodnr T. $250 fiat 
Apr or 1 May 268-8325 


FRAM-WM 32 quiet resp seeks 
sim, with apt/house to share in 
Fram/Natick area. Bob Hamilton, 
PO Box 3079, Saxonville,MA 
01701 

















JP-Lg quiet hilltop hse w skyline 
view nr Pond T & park sks non- 
smkg adult neat resp quiet to 
share. 522-0263. 


Brookline 
289 Harvard St. 


739-2707 


MILTON-M/F wntd to shr clean, 

home in Milton. Jun id 

Jun uly Aaguat $130 + utils 698- 
1 


NATICK- GWM sks GM or BiM to 
share my large apt. Please call 
653-081 








NEWTON-rmt wanted to shr ig 
apt in 2 = house .. Newton 
w/24 yr male. Fr : 
$265+ utils. Call Gary $e6-7880 
NEWTON 31 SJM prof seeks 
SJF1, 2, or 3 to locate & share 
multi-bdrm hse or apt. Not looik- 
ing for cooks or maids. | am a 
good cook & can pick up after 
myself. Non-smokers only. Sulte 
133 719 Washington St. Newton 
MA 02160 


NEWTON- Non smkr, 
to shr ~ yak — 
332-2507 wk x 425 
days. tm yard, 268A 9 ki 


NEWTONVILLE young prof wntd 
to shr Ig coed Victorian hse $200 
+ utils no cigs/pets 969-7418 aft 
6pm 


NEWTON-Ind friendly resp F 
23+ to shr spacious 4Br apt in 
hse with 3 Fs. Nr public trans & 
Pike. $195+. Call 964-4487. 
Keep trying! 


NWTN COR couple sk non-smk F 
25-30 to shr ig apt $178+ nr T 
safe neighbrhd Cail Richard eves 
965-3789 








‘of wntd 
50+ utils 














NEWTONVILLE — 1 prof M sks 
prsn to shr 6 rm apt. Irst fir 
prkng, hdwd firs, w/d nr T 
$300/no inci heat. 964-5091 


W NEW F 25+gold retrvr sk F 
pro/stu for 2bdrm new renov apt 
nr xpress bus $275/mo+ gas 
ht/hw 277-8098 Terri aft 3/22: 
332-1879 








W NEWTON F needs M/F room- 
mate for spacious 5rm apt conv 
location quiet area rent 182.50 
Call 965-1044 eves 


NEWTONVILLE-M/F 23+ to shre 
beaut 3 bdrm apt. S rms, 
pig. quiet st. Call 965. after 


NEWTONVILLE 
2 professional females seek 
same 25+ for 3 bedroom duplex 
on quiet st, modern kitchen and 
bathroom. $190+ utilities. Must 
see! Call 655-1030 eves and 
weekends. 


Selective Roommate-need heip 
ifinding a roommate. 70 Cher 
St. . Newton. 964-536 














JAMAICA PLAIN 
4 ppl sk rmmt 25-30 for large 
house. Sm smkrs. Nr pnd. 
Stable, mature psn wanted. Avail 
Apr. 1. 524-4796 from 6 pm to 11 
pm. 


JP 2 rms avail 3-1 and 3-15 indep 
hse. $112+ call 7 pm-11 524- 
7548. 








JP- Lg beaut apt nr T & Ar- 
boretum. Veg, pref frndiy meliow 
consid. Shr some/ali food musc 
(Rock+) Eric 522-8686 wk day 
738-9737. 


JP-1 M or F for apt nr Pond. Qt 
st. $200/mo incl heat & laundry. 
Prfr 9-Ser. Call 524-3663. Keep 
trying. Avail Apr. 1. 





kdays 2-8. Sat & Sun 10-5 


NEWTON sk 1 or 2 mature M/F 
to share pisnt 9 rm apt. Good loc 
near bus, T, trnpk. $150/mo + 
util. Russ 964-5576 eves & Sun 


W NEWTON 3 prof fem sk 4th 24 
yrs+ for 4 bdrm apt in duplex 
nonsmoker no pets prkg 1 sm 
car 160/mo+ Cali 527-2791 


NORWOOD-quiet sober M sks 
similar 20-35 to shr furn 2br apt. 
$295/mo htd & % util. Avail now. 
769-0420 ev 7-10pm & wkend. 














QUINCY-Presdnti Ests,Twnhs 
style apts, M mid 20's sks rmt, 
newly furn, 2 bdrm, a/c,tennis 
pool etc. 4/1 $238+ minimal 
utils. Days 436-2034 Jerry 





Dr. Bruce Rakusin 


Somerville 


The Mall at Assembly Square 


133 Middlesex Ave. 


Dr. Lawrence Norton 


623-3150 








Eddie 532-4200 x44 8-5pm’ MF 


SOMERVILLE-Female wanted to 
share with same mid 20 to late 
30s 5 rms mod kit & bath yard 
washer dryer cable tv. $175+ util. 
Must like animals. Cail Sat & Sun 
or morns. 8-10. 628-6323. 


py Mo mage 3M skng M/F v1 
spac 4bdrm apt nr Davis Sq & 

Tufts Univ. Quiet hd nr T. 
$125/mo + utils Call 776-7336 











SOM M sks 1 resp non-cig -_— 
rmt for quiet 2 bdrm apt bet 
Union & Harv Sq $125 + utils ig 
rm sm rm optn avail Apt 1 625- 
9111 





SOMERVILLE- Mate to share 3b- 
drm apt 130 mO & util By Apri 
Reliable people only please 
628-1299 anytime 





SOM, Prtr Sq-F 24+ wntd by 2F 
24 & 27 for semi-coop. Ecceen- 
tric but resp, into cooking, music, 
fun. No FT studnts, pets, red 
meat, cigs (weed OK). 1 yr com- 
tmt. $190+ util. Avail Apr 1. Call 
Ann/Lisa 625-3448 or 666-0916 
pm. Keep trying. 


SOMERVILLE/CAMBRIDGE 
roommate wanted Apr/May-Aug 
in 3 person apt near T. $116.50 + 
utils 625-2444 call after 6pm- 
10pm 








Roommate needed for 3 bdrm 
apt in neg ong Convenient 
to Harvard, Porter Square and 
busses theme Call 776-3310 





SOMERVILLE nr Hvd share top 2 
firs of beaut Victorian house w/ 1 
other person $225+ utils John 
491-2700, 776-6310 





Wanted mature responsibie F to 
share Irg. sunny apt near park 
and beach — 2 minutes from An- 
drews Station 269-5324 





WALTHAN-Shr 2 bdrm apt - . 4 
fam hse, clean, clos 
everything, $225+ Dan 891-7288 


Windsor Village Waltham M 
roommate wanted Call any day at 
11am 891-0716 


Seekng indep rmmt 30+ to shr 
apt WAT nr Watertwn Sq and bus 
lines 926-3736 


WATERTOWN-Prof M sks same 
to share apt in hse; frpic, yrd, on 
bus line, $200+ util and sec dep. 
923-0324 5pm-10pm. 


WATERTOWN-Frndly, consd, 
M/F 27+ for 2 BR apt in hse, tree 
lined st nr river. Yard, porch, 
exp. nr T. $225+ util. Day 9: 924- 

















WATERTOWN4GM 8k person to 
shr 5 bdrm 2 bth apt dd prkg 
$200/mo inc all utils 1mo sec req 
Be resp cons and have sense of 
pad Call 924-3920 btwn 6 and 
10 pm. 





WATERTOWN prof M 32 sks prof 
M/F to shr ig beautiful 2bdrm apt 


w/ yd, porch garage. No 
pets/cigs. $187+ utils 9366962 





ROO M SERVICE 
me w/priv kit & bth 


$40 tee 497-4300 RE 
ALLSTON-Private room; share 
kit 1 % bath, dining $150 inciuds | 
heat, utilities & local phone 254- 
3178 after 10 or wknd 


BACK BAY-Newbury St, cin furn 
rm in sec bidg. Close to T & 
laund, $70/wk. BACK BAY 
REALTY 245 Newbury. St. 262- 
1650 


BEACON HILL 3 rm apt. E-! kit. 
Htd $365 227-4511 or 631-1410 


S. END-Lg rm, cooking & retrg. 











BROOKLINE Unfurnished room 
$60per week ail —— 


e 
pmncenaaah 
trance. 523-5700 
ext 252 poo ye aThT 19 after 6 
30pm. 





CAMBRIDGE-unfurn = in. my 
apt avail for partime re 


residence, storage, studio). 
Central Sq. $110/mo. 47 C25 


NATURAL AREA 
NON-SMOKER ONLY 
BOSTON-Jam. Pi. Attr safe 





. 
if 
i 


SB 
ce 
i 
if 
iis 





! 


beach cin furn rm nr trans priv 
ent. $33/wk util incl woman pref 
598-9893 eves & wknds 


MALDEN-Ciose to T. 2 furn attic 
rooms. F pref. $200/mo. 321- 








NANTASKET BEACH charmi 
rm on Ocean ali amenities 
adult call afternoons 925-5670. 





WELLESLEY-rm for quiet neat 
prof F in pleasant home on 

lot. Cape hse in quiet 
ngbrhd. Own bath, kitch & laund 
priv, and more. Non-smkr, no 
pets. $260/mo inc util. 237-1697. 


WESTON- Room in private home 
near Center. Parking, Please call 
893-7808 


SEASONAL 
RENTALS 


SUMMER OF82 
Responsible persons to share 
season rental of beautiful 6 br 3 
bth ocean front home on Cape 
a For info call 1-215-775- 














White Ossipee NH new chaiet 
sleeps 8 wood burning stove, 
mod kit & bth, ~ on. skiing & 

—_ $150/wkend, 











WINTHROP - Prof. GWMI, 27, $235/wk, 
seeks roommate for 2 bedroom 

apt in Governors Park. Free Maine Coast Writer's eivent 
parking, security, pool, a/c. Bus on 88A. ‘arm & 
stops at front door to Biue Lineat Nature Trail. sceavunipennen 
Orient ’ .00/mo No rt For Res: 207-832-7666 
smoking, drugs, must be work- Box 0 Waldoboro, Maine 04572 
ing. Avail immed. 617-846-4868 Adult Group Rate Upon Request 
ROOMMATE Southern Vermont eoed eutemer 
ouse shrs avail. Runners, rennis 
REFERRAL CO. pose & ante geome. tiey 21 
Serving the gay ‘ane atleast 


community. No fee to list 
apt. (not a dating/escort 
svc.) 














White Mtns- Ossipee NH, 10x40 
ft mobile home w deck, sleeps 6 





= mod kit& bth ww crpt, tv, skiing & 
731 2525 snowmobiling —_ $80 wnend. 
12-9 $140/wk 658-8511 
Resp F rmt 25+ A rm in 
3 bdrm in ALLST RR eA Resse cH iin. ae 


3 re 6 Onn oe. _ oe 
$135/mo+ util. 782-2046 


ARLINGTON HEIGHTS-3F's sk 
1F. Great 4 Png apt. Sun, 

space, firepi. N coop. 
No lp cmahetpete. sisoe Apr 1 
6463397. 








BOSTON’S best deal! Pro F 26. 2 
bd beaut furn apt. Free pk,frpi, 
roof dk, view! $2¢ 2 mo. w/’ 4 Don 
eve 242-2748. Wk 729-1695 





GWM mid 30s to shr ig So.End 
duplex w/ same. Ref required Be 
employed & know who you are. 
Phone 542-7036 wkends & 
evengs 

CLEV CIR Maile Rmmate wanted 
to share 4 bdrm apt pvt bdrm 
$130 heat & wtr incid avail immed 
Call Dennis aft 7 PM 277-5626 


BROOKLINE- F to shr ig 3 bdrm, 








Kathie “267-2670 o— 5. 





STUDIOS 








Studio/Loft 1200 sq 3 ft live-in, gd 
light, secure.. Albany Carpet 
Bidg. ALLSTON. Fixture fee. Cat; 
Paul 783-1368 j 








Melrose Silkscreen Co. has 
Studio space availabie at the end 
of the Orange Line. 662-8363 Ask 
for Brian Duval } 





Studio sublet lovely South End 
apt near Pru Av March 22-April 
22 $235 pilus dep Cal! Dave 
2470489 A real bargain! 





Studio spaces now being rented 
in fully-equipped ceramic 
workshop to be opened in 
midApril. Brookline location. 
Large, sunny common area in- 
cludes wheels, klins, slab roller, 
glaze room etc. Cail 232-3051. 





CAMBRIDGE sk M rmmt for ig 
beautifully furn apt nr Radcliffe 


many windws, no pets, 
$iesimo htd Call Mike 547-3389 
7:45-8:15 am or 7-8 pm Only 





= — to ove a nice 5 





We are 2 photographers looki: 
for 2 more to share our lar: 
equipped darkroom orie aoe 
workspacenear Tufts 

Call after 6 & wknds for more info 
628-4810 





Artist's studio space to share 
Non-live-in/daytime workspace. 
Camb. all artist bidg. $70/mo. 
Call 492-6418...Peace, Barry. 





entral Sq 
CAMBRID oi $167 utils. Avail 
immed. 497-0568 
2 WDM seek roo te for 


beaut. 6 rm apt in Jam Pi. ——— 
from Jam Pond, steps fro a 
Avail imm. $242/mo. Eves & 
wknds, 524-3597. 





Studio avail to rent by hr/day- 
1200 ft symph area. Gd fir, sunny 
warm & exc for theatre, Pp 
dancers. Reasonable. 491- 1sh3 





NEW COR-Mod furn'd $225. 
Security, prkng, on MBTA. F 22- 
32, quiet, clean. Baic, dw, disp, 
straight. Eves 964-6225. Kp try- i 
ing. 


SOM-prof F seeks same 28-38 to 





$230 inc u & sec dep. Chris 623- 
7125 





WINCHESTER-2F sk 1 F 25+ to 
share Ye warm, spacious house. 2 
rms for $150+ utils. No pets. 
Avail immed. 729-7411. 


ROOMS TO RENT 


South Boston at Perkins Square 

2500 sq ft, 2nd floor, ideal for ar- 

oy hy manufacturing, etc. Live 
32-9488 





SUBLETS 


ALLSTON- Cozy 1 bedroom. 
Heat & hot water, carpeting. Avail 
immediately. $335/month. Call 
647-2338. 


ALLSTON from May 1st-August 
31— sublease large 2 bdrm apt. 
$550 all utils inci. Will match rmts 
if need be. Call Tom, 782-8443 
aftr 6 pm 











| 
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| Wanted to Subiet-Sm furn apt 


Camb or environs, 6/1 to 12/31 
by visitng . Resp S per- 
son, no kids or pets. Cal! or write 
Marsha Colish National 
Humanities Kntr, PO Box 12256 
Research Triangle Park, Nort h 
Carolina 27709 Toi9)s48-0061 or 
eves (919)929-0118 Will be in 
Camb to view in early April 





Sublet sunny 2 bdrm dupiex 
penthouse w/pooil, deck & 
sauna. May 1. $533. Contact Paul 
or Joe 7-5702. Boston/April 
sublet. Large studio, good for 
two people, centrally located, nt 
and ht water inciu. Call after 5pm 
267-08 28. 





For April & May, large beautiful 
studio, fully furnished. Best loca- 
tion. $318/mo inci ht. Deposit 
required. 492-9159. 





N. END- Nonsmoker F to shr sm 
cozy 2BR Apr/May w/poss op- 
tion. $138+ util. Great area. 720- 
1974 anytime or 647-2557 leave 
no 


Books Books Books. Higest 
prices paid. Brattle Book Shop 5 





West St. Boston teo 542-0210 
MAILBOXES 
FOR RENT 


CY MAIL SERVICE 
Your Own Locked 
Mailbox. 400 Comm. Ave., 

Boston, MA 247-9141 
Confidential & Secure. 
Ask About Telephone 
| Answering | 


LOST & FOUND 


LOST CAT black and white male 
6 mo. near Ceritrai Sq. REWARD 
523-7889 


@ 
| PRIVATE 
| 
| 














$0. END SUBLET 

Lg So End 1 bdrm apt avail May 1 
Floor thru, bay wndws in iv rm & 
bdrm Eat in kitch. Hd wd firs. 
ideal loc $385 per mo inci util 
Call Mark after 7PM wkdays 266- 
2232 wknds after 2:00 





3 bdrm furn apt 2 bath kitch 
heated Brookline Cali Jon 
Hirschtick at 734-3650 thr 





3 bdrm furn apt 2 bath kitch 
heated Brookline Call Jon 
Hirschtick at 734-3650 Thru Sept 
¢, 





BROOKLINE- F 2 share Irg 3b- 
drm apt June 1-Sept 1. Parking, 
nr T, indry. oom nice. $134mo 
Call 739-6304 e 





Apt to sublet June 1. Option to 
lease Se 1 2 bedrms. Easy 
acces to “T” $450 includes nt 
(617)254-7465 


CAMB/SOM-Furn apt hdwd firs 
ig sunny beaut. Avail June 1-Aug 
31. Harv Sq.-5 min. ideal for fam 
or 3 ind. $499 aft 6 776-1545. 


CHARLESTOWN-Beaut large lux 
apt, 2BR 2Bath, free prkng. $650 
281-2203 aft 7 or weekends. 














Lost cat: All white, female with 
short Say! gg eyes. Vicin 
Columbia St, C. Sq. Camb. Mar 
5. 491-8839 or 253-7795. 
REWARDI!. 


MAXINE KLEIN Renowned acting 
teacher to offer classes starting 
in March. 232-2666 








Mirage School of Corporal Mime 
offers daily classes. Both begin- 
ning & intermediate levels. For 
information, call 247-1774 





ARTS & CRAFTS 


KAJ! ASO STUDIO 247-1719. Art 
classes - Monthly rates. Life 
Drawing, Painting, Etching, 
Ceramics, Japanese vese Calligraphy 


PRINTMAKING 
Etching, litho, monotype, 
collagraph classes in Apel 16. 
Call experimental etching studio, 
29 Stanhope, Bos 262-4612. 














Blacksmithing classes beg 4/17 
Sat. Lrn to forge hot iron. Cail 
456-8651 or Redwing 752-1135. 


DANCE 











Found M cat wht w brwn & bick 
patches affec friendly if in- 
terested he needs @ home very 
badly Call even Helen 266-4763. 


PETS 








lonist avi for theatre or 
on related work. Congas, 
bongos, timbales, plus. exp, 
ps a solid. Steve 384-2171 384- 








LANGUAGE 











J.P.-Furnished room w/baicony 
in nice neighborhood to subiet, 
mid-May thru Aug. $160 + 
utilities. Call Tom 522-1081. 


LET 
share large modern townhouse 
in South End w/2 others. Own 
bedroom $283.mo+util. 
Available May 1 Renew lease 
Sept optional Call MaryAnn 536- 
7780 x244 after 5 542-9071 








ataton/B 2 bdrm condo in 
Allston/ t % area. June 1- 
31. $575. 437-0722, 739- 


0283 


(~ NEED A 
ROOM-MATE? 
Then register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Brookline Toaceaee or Sree} 

} today!! 734-6484 or 








Sublet Mar 25-May 1 furn. 3 rm 
apt & porch CAMBR near Harv, 





MIT, nr T. $390 inci all utils 876- 
8632 








BULLETINS 








peed og MUSEUM 
SCHOOL VIDEO 82’ 
Nightontn aan Channel 5, Mon- 
day night, 2:15am, March 22, 
1982. 
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STIS LN RPS DRS 


fom trom 


wT — Ty. 


Siberian huskies, AKC. 1M 1'2 
years. 1F 8 mos., ex pedigrees 
show quality, moving must sell, 
best offer 884-7271 





Complete 29 gall saltwater tank 
inclds undergravel, air pumps 
ntr, outside filter, test kits, Irg 
hydrometer/thermometer. air 
hoses. etc. $150. 783-3751 
Must sell Bee Bee parrot to car- 
ing person will sacrifice with cage 
to best offer. 266-4751 





Free to good home: Beautiful 
female tiger cat, gd. health, 7 
yrs., neutered. Must move, can't 
keep. Call 491-3626. 





DMSO Distributors Inc. 324- 
5716. 





SPRINGFEST 82 
CRAFT FAIR 
Sun 5/16 Newton City Hall 104 
Reserve booth space now. Crafts 
non-res $25, food $40. For info 
527-0414 & 244-5799. 


When you have records to sell, 
call for the most convenient x 
to get more for them. 641-013! 

any day or eve for top $$$. 


GIGANTIC COPIES 
Enlarged or reduced to 2’x5’ or 
any length on bond paper, 
vellum, mylar, acetate or bright 
colored goer. paper while you 
wait. COPY COP 815 Boyiston St 





Burmese kittens healthy, home 
raised. Purebreds. Intelligent & 
affectionate, also rare biues. 
Ready now. 277-1969 


TRAVEL 


Adventurous? Travel by private 
plane! Florida/Bahamas; also 
Colorado. Share expenses 
w/commercial pilot 646-1789 











Gary Davis’ World Service 
Authority Passport available to 
people who consider themseives 
world citizens. oo py | every Ist 
and 3rd Fri at 7:00 pm in Jamaica 
Plain. Call 524-4199 for more in- 
fo. 





(opp the Pru) 267-9267, 13 

ress St (near State St) 367- 
2738. 65 Franklin St (near 
Filenes) 451-0233. Open eves 
and Saturdays. 


TICKETS 
POLICE 


Boston Garden 


Best Seats — Credit 
Cards. Call 11am-7pm, 
Mon.-Fri. 


(201) 964-6180 
COLOR COPIES 
(8 x 10) 


From artwork, books or 35mm 
color slides. T-shirt transfers 
— same. CCPY COP 815 

oyiston Stiopp the Pru) 267- 

5287 7m 13 Congress St. (near 
Sue St) 367-2738, 85 Franklin 
St. (near Filenes) 451-0233. 
Open Eve and Saturdays. 


















TV & STEREO REPAIR 
Good Old Fashioned Service 
® Buy-Sell-Trade new & used 
TVs & stereos 

@ All work guaranteed 

@ Prompt. fair service 

& prices 

@ Honest work for over 






30 years. 
@ Free pickup & delivery 





| 

| 

LESTER'S TV 523-2187 
15 Revere St., 
|_____ Beacon Hill 





I'm looking 4 trvi companion M or 
F 20-35 4 May 1 dep to ? Many 
European & Asian poss. I'm attr 
F-exp trvier. Lets talk 266-9045 





WANTED 


— atty not afraid to 
ckie our inept judicial syst. 
Can't pay a lot but will help woth 
“legwork” call SF 492-1794. 








PHYSICIANS 
Yng bsnsmn needs referal to MD 
specializing in stress. Generous 
referal fee for succ — 
Strictest discretion 232— 4434 





ACTING 


Theatre Courses in Acting, 
Scene Study, Voice and Stag 
Fencing at Nucleo Eciettico 
Theatre | for info Call 367-8056 








Actors Workshop. See ad under 
Auditions. 








¥ MARCH 26, Freer mao Pt 






MASTAR MANTAK CHIA 


¥en 


ATE CENTER GASH STREET 
W170 MASTER CHa 90 MARCH 2704 200 


Weigh 

















Nortn Itatian Native, Exp. 
teacher, Low Rates, Augusta 
566-6352 





You can improve i french by 
calling 266-5755 Priv lessons at 
very moderate prices 





MARTIAL ARTS 


Jamaica Plain Uechi-Ryu 
KarateSchool. Adults only. 524- 








sul 


MEDITATION 


GURDJIEF- 
OUSPENSKY CENTERS 
Accepting students 237- 








FREE MED CLASS 
Complete instruction in medita- 
= ee ee for seif- 

wareness & creativity. Sat 2060 
2 1- — Sri Chinmoy Ctr. 2! 
—_ Ave, Camb. Prereg: 648- 

100. 


YOGA-MEDITATION 
Intensive March 20-1; Hatha 
Yoga workshop March 27. Free 








evening programs. Siddha Yoga 
Center 734-0137. 

Raja-Yoga Meditation 
The Natural to Realization 


Ram Chandra Mission 
No Fees 492-5094 





eee ZEN CENTER- 
aily meditatio: 


day 8pm. Call 254-0363. 


MISCELLANEOUS 


eer tee ony op & WORK 


ly 
and creative. Finish that project. 
Results! 617-926-1637. 








LESLEY COLLeas, y= Hey 
BACHELOR'S PROGRA 

Independent study Garnett 4 
short, intensive residencies. In- 
dividualized multi-disciplinary 
curriculum beg in May, July, 
August or October. 
INDEPENDENT MASTER'S 
ALSO AVAILABLE. Both 
programs fully accredited. Lesiey 
College ADO, 29 Everett, Cam- 
ridge Mass 02238, 617-868- 

ext. 415 


cs 





Visit 
THE | 
WIZARD'S | 
WORKSHOP 


Faneuil Hall 
Marketplace 
March 25-31 


Apne - ae 


_ At the New Expanded Body 


Money back guar 

















Financial Counseling 
Tax Preparation 
Telephone 617 «357 * 5253 





HUMANISTIC 
ANSWERING 
SERVICE = 


} wn courteot 





; Fesnes 


Ws s00/mo 
Decatiiea Hall (617) | 


491-8100 





a. 
SPORTS 


SCUBA - 
LESSONS 
EAST COAST 
DIVERS 














BUDGET 
INSWERING 
SERVICE 


Fast. efficient. and 

tized service since 1977. Only 
SIS monthly tor 24 hr. service 
tor our full dav service S11 
monthivi. 825-6700 (Bos 
tons 











FREE ROOM & 
BOARD 
IN BELMONT 
in exchange = some house 
send 


work & chi 
written iequites to Box 3742 


COUNSELING 


SEXUAL HEALTH CTR 


Specializes in the treatment of 
ula- 


impotence & premature @ 
tion problems Cali 





Men's issues-married/divorced 
single parents/gay/bi Indiv & 
group counseling Louls LaBella 
experienced therapist 536-4352 
after 6 PM 


THERAPY GROUP-Tues eves 7- 





Westen 's itor} ARTISTS’ seep "Paci Btomy. BE 
ee an SERVICES Greenhouse. 4920 580 -<gl 











— 
LEO DE 


ACADEMIC 
SERVICES 


ARTISTS: Students. Orawings 
wanted for publication. Pen & 
ink, Pencil, etc. Commission pay 
OTG/design 265-0349 


BUSINESS 
SERVICES 


NOTEWORTHY 
Creative consultant available for 
composition & preparation of 
letters, proposals, reports 
r all Pat 787-9525 





HEALTH 
: FITNESS 


& 





eTreintog for Men & Women [, 
Shoppe | Medes Friday 9:00-9:00 


Sunday: (Co-ed) 9:00-3:00 SPECIAL Eula Mas sage sind | 





xprience self-health and con- Universal and Paramount equipment Saturday 9-00 
‘exploration in an 8- | separate facilities 
diameter - | sauinas & showers Bi the Body Shoppe 
~ tion tank! 2 hrs/$15_— individualized training programs LI “ Fitness Center 
617-787-3511 tor cardiovascular strengthening 
AQUA RETREAT CENTER weight training 310 rea Street 
#2 High Rock oe Special Introductory Offer Coolidge Corner, Brookline 











Tax returns R. CLARKE 472-2694 





Suite 600 
70 Hudson St. 
Hoboken, NJ 07030 


RESEARCH 
PAPERS 


any For ail your typing & 
word processing needs. 8, 
resumes, lists, etc. 287-8060" 














The Thinking Typist 277-0246 


FINANCIAL AID 
Computerized research-billions 
of $$ avail. Call or write for free 
info. Consolidated, Box 154, 
Quincy, MA 02169 479-0712, 24 
hrs 








Typing-Selectricill. Any material. 
Dictaphone too. 10 yrs. exp. as 
legal secy. Volume discounts. 
Free pickup/del. Rush. 522-7044 


FREELANCE TYPESETTER. 
Rent time on Comp 510 photo 





typesetter. Very reasonable 
rates. Day & night hours 
available. 2 





Fast accurate typing 491-5392 


TERM PAPERS 


ch, writing, 
editing and typing 


Research, 

custom done to your 
specifications. Pro- 
pre q a. & 
pop o paca 9 epee rates. 


232-1714 Me. 


after 5pm 
Fine typing, tscrb, etc. 868-3197 

















Quality typing Camb, 497-5284 


FREE LAW 
BOOK CATALOGUE 


Hornbooks, casebooks, texts 
and study aids from New 
England's law book store. Call or 
write The Law Annew at Harvard 
Book Stores 12 Plympton St. 
Cambridge, MA 02138 








RESEARCH 
CATALOG. 


Thousands of topics. Rush $1 
(refundable) Custom 
research. Professional. Con- 
fidential. Low Prices. 24-hour 
service. Academics writers, 
Box 1652P. Washington, OC 
20013. (202) 628-1030. 














ANSWERING 
SERVICES 





201- COLOR COPIES 
. x 

659-0335 From artwork, L« or 35mm 
hrs. 11am-5pm M-F color slides. T-shirt transfers 
t1am-4pm S or same. COPY COP 815 
Ss joylston St(opp the Pru) 267- 
THOUSANDS ON‘FILE 9267, 13 Congress St. fs 
Writing. Editing. Research State St) 367-2738, 85 Franklin 
Tutoring. Resumes. Quality St. (mear Filenes) 451-0233. 

Unsurpassed - Lowest Prices Open Eves and Saturdays. 


hat 1 
ye oils Hyique 
oa TRON MERTE te vi pis ned 


Demonstra 
Tues, April. Tath ¢ . Mopar #h / 
There isa way of being which Blader, 
which ix freer, a was mahi nek six wed! 
as plaw ipetiane aa clit 


. ENISARE OMENS, GYM. 451-3514 


iA GREAT GIFT nt mee 
FOR ANY 





FOR 


Classified 
Display Rates 
Call 536-5390 








Typist w/ IBM 4 ptwrk 625-9111 


CALL THE COPS 
Dial C-O-P-Y- C-O-P 
(267-9267 for 8x10 color 
xerox copy enlargements 
of 35mm slides while you 
wait ($1.25 each). COPY 
COP, Inc. (opp. the Pru); 
hours 9-9 M-Th; 9-6 Fri.; 
10-6 Sat 


GIGANTIC COPIES 
Enlar or reduced to 2’x5' or 
any length on bond peper, 
— mylar, acetate Ls Lp 


walt. it COPY GOF 8 15 Boyk <A, St 


lope the Pru) 267-9267, 13 














os te St (near State St) 367- 
85 Franklin St (near 
Flense) 451 ; 

and +H amy 


pen eves 








For want of be BEEPER, 
A as lost. 


For want de oy 
A call was lost. 
or want of a call, 
i ae was lost 
or want a >i 
A sale was los mares 
For want of a snip. 
A client was lost 
~~ want of a client, 
A business was lost 


Are YOU getting the message” 
/ 
PAIL 

The Beeper Peopie! 


roORS 


17) S00 BEF 














CHILDREN 


; Pequod : 
Counseling | 
Center 


A non-profit counseling 
center since 1970. 


Couple, and 

Family Counseling. 

1145 Massachusetts 
Avenue 

Cambridge, Massachusetts 
617-354-6259 











‘Y 






or 
ee. tw fade com 














Workout . 













EATING PROBLEMS? 
FEEDING OURSELVES 
program on compulsive eating. 
Food/body awareness, 
behavioral chg, movement 

therapy. For info: 661-3727 


i 
we 





480 Boyiston St., 4th Floor 
Boston, MA 02116 
(617) 266-3444 
Since 1975, 

The Only Professional 
Center in the Boston Area 
Specializing in: 

© SEXUAL THERAPY 

®@ MARITAL COUNSELING 
© PSYCHOTHERAPY 

© SURROGATE THERAPY 

“Sexual well being is as 
important as any other aspect 
of health.” 
Health Insurance Accepted 











higge - — Use feed wy — of 
r min it, mo! 
Sex Concentration, 


xual a 
jemory, Creativity, etc. 
Robert J. Prato. 776-7976. 


COUNSELING 
FOR WOMEN 


Low self-esteem, depression, over- 
eating, self awareness, family , 
lationships, & other issues. Sli- 
ding scale, insurance 

Susan Odiand, M.A. 











Brookline 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 


Growth Group, exp. leader 
Gestalt le tg individual 
y 491- 


counseling 
6408 





Would you tike to feel better 
about yourself emotionally? 
Possib' wh and your 
mind r physical state. 
Find out about Dianetics. Your 
introduction to this science of the 
mind is free.Call 266-5547 for 
more information. 


LIFE ennicument 


PRGERAS z 


Helping you find @ 
a warmer personality, > 
ger self fic 













reenhouse 


Counseling for 
anxiety, 
sexuality & 
depression. 
Calt 492-0050 














INDIVIDUALS & COUPLES relief 
of excessive emotional/mentai 


stress & depression. Jeffrey S. 
Wernick, LICSW. Boston, 
5242334 





Primal by the Sea-Primaling is 
curative-the sea is healing. 
Ma gM we can nee ou 
become whole in. 207-282- 
6761 -_ 





BOSTON 
COUNSELING 
SERVICE 


Psychotherapy, crisis 
with 
individuals and couples. initial 
interview(s) of therapist free 
and encouraged 


782-5753 
GAY MARRIED MEN 
You are not alone. Therapy 


Group forming. Cail “ey 
Giambrone 451-1398/ 661-40 


Lose Rn mw = wnomien, 
10 yrs U1 aa 




















HOW TO FIND 
THE RIGHT 
THERAPIST 

Call for free 
telephone 
orientation 


Karin Schultz, MSW 
731-2336 











Pag AL. GROUPS 
session-first free. Mini 
eouene with role-playing $25. 


ma ee cal tie “Miler, 
can psych) 1- 
2622, 329-5797 





GAY PEOPLE-improve your 
tons ag reduce anxiety with 
therapy. Institute for Rational Liv- 
ing 7 -5063. Since 1964 


UPSET?DEPRESSED 
Caring Supportive experienced 
Psychotherapist Cambridg Lex- 
ington Counseling 862-3280 








Therapists-Office space & super- 
vision available from psy- 
chologists at Institute for Rational 
Living 739-5 063. 








DEPRESSION? ANXIETY? 

Since 1964 we have pioneered in 
workshops, : self-help ‘workshops. 
hypnosis, and cognitive therapy. 
Sliding scale, satisfaction guar- 
anteed. Licensed, national recog- 
‘nition. 


Institute for Rational Living 








STRESS CONTROL 
Stress. Management Expert. 
Cambridge Lexington counseling 
062-304, 


— 





( ROMANCE ’ 


Learn new social 
skills 

share male and female 
attitudes 
achieve romantic goals 


Held at 
Travelodge, Brookline 
on April 10, 1-5 pm 

A 


n 
Institute for 
Rational Living 
Event. 

Call 739-5063. 


A 








PSYCHOTHERAPY 
GROUP 
Mon. or Tues. evenings 6-8 p.m 
to start in mid-April 
call for interview 


Marthe Irwin 
ACSW, LICSW 


PEQUOD COUNSELING 

| CENTER 
354-6259 

SINGLES GROUP-Deviop social 














ing 739-5063. Since 1964, Lic. 
SEMESTER AEE ARS 


DATING 
QUITE SIMPLY 


Companion Ii offers you a 
conte:inporary alternative 
to traditional dating meth- 
ods in the comfort of your 
own home. Companion Ii, 
P.O. Box 15-p, Danvers, 
MA 01923-015. 


774-1109 








NOW YOU CAN MEET THAT 
SPECIAL PERSON SOON 
Call today and you could be dating 
someone really nice next week! For 
our FREE BROCHURE Phone 


DATIQUE. INC. 
419 Boyiston St. Boston 92116 
Large Membership - Fast 
& Low Cost 








- Since 1970 - All age groups 








cour lasting relationships. 








‘© show its vaiue for you, the 
first 2-hr. private session is at 
Ino charge. For appointment:| 


924-2242 


PROJECT PLACE OFFERS im- 
mediate crisis intervention, short 
term counsieing and referral. 
Walk in or cail for app. 267-9150 








Soft, low-fee, roifing 825-6700 





SINGLE? Meet that speciai per- 
son! Call DATELINE now. (800)- 
451-3245 





cans | 


SINGLE LIFESTYLE 
New England's Own Single Life 
|Magazine for and about Single 
jAcults 





Single Events... Travel 
Personai Ads Un yagi ' 


... Single Clubs . 





1 yr. (6 issues) $10- ncludes a free 20 
| word personal ad Sample issue $2 
SINGLE LIFE MAGAZINE | 
PO Box 728, Bioomtield, CT 06002 | 
! 
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de Quick- contiaential- MOVERS 


legitimate. 





— 


SINGLE? 
TIRED OF BARS? 
Turning Point is @ person- 
alized, selective introduction 
service offering one-to-one 
reterrals, parties, rap sessions 
and much more. Do yourself a 
favor today and call us. 


TURNING POINT 


‘1 or 431-1575 


620-017 
. Framingham, MA 01701 ag 


SINGLE? 
ACTIVE? 


TIRED 
OF THE 
BAR SCENE? 


Call 
Together™ 
The nation’s largest 
personal dating 
service with 35 
offices. We must be 
doing something 
right. 
Boston 
Braintree 
Framingham 


Chestnut Hill 
Wakefield 








437-9393 
848-5318 
879-8641 
232-4800 
245-4667 

















There is only 
one service 
that lets you 
see, hear, and 
choose whom 
you'd like to meet. 


The Couple 
Company. 


That's why we've attract- 
ed such a great group of 
single men and women. 
See for yourself—call 
for a free, no-pressure 
demonstration. Why 
postpone a good social 
life any longer? ‘awez-Tv 
Evening Magazine 
Best Bet 











THe ‘ 
up LP) 
Company 


3800 


247- 


HOME SERVICES 





CARPENTERS 


























PIANO AND 
FURNITURE 
MOVING 


Low rates - 24 hr. 
service, 7 days a 
week. Storage. 


DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
___._ MDPU 2022 _| 


ALTERNATIVE 


MOVE 
Specializing in small moves for 
economy minded people. No 
truck rates. No gas charge. No 
minimums. No initial running 
time, no gimmicks. Cali 581- 
6299. M 25162. 


Puano? MIVERIS! Expert ieee 
movi /crane 
ic/ins 868-87 











Reas. rates 
MPDU 24009. 





ak SMOOTH move 
Lic. In ineured- call Arby 907-4790. 
MDPU 25175 




















~\ | 


. ‘i 
SS rmen Movers | 
Fully licensed & Insured 
Friendly. Personal Service 

I} Careful. Economical, Packing. Pianos 
lh, Large and Small Trucks 
2 24 Hour Servic > 
° -~<< 


ic \, tame J - 

1 C-<+ 
FEE al: io 
2 men & van-best rates 254-6145 
Nice irish Boys & truck 641-1234 


Man & Truck $15 547-9365. 











DAN’'S VAN 
MDPL | ee 

« © Apts ¢ Households 
© Othees ¢ Large Truck 
© Insured © Low Rates 


661-1683 


nse 15258 














Any BENTLE GIANT 
low rate exp. 664-1516 








MOTION 
MOVERS 














DM PRODUCTIONS 


Disc Jockeys for All 
Occasions 
Now featuring the ONLY 
Mobile Video Show. 
Call Dan McCarthy 
924-0125 








APPLIANCES 


One es old air conditionerbest 
offer 





Used t.v.-$30. Call Carol- 
keep trying-489-3680 
Refr old GE good workin: 


order must sell immed. 
weekends or eves 492-8476 





Kerosene heater (like new). The 
kero-sun Omni 105 rated at 19, 
000 BTU for only $175. Cail in 
Brockton 1-588. 





New England's top func- 
tion disc jockey is avail- 
able for all occasions 
Weddings a specialty. 


JACK 
McCOY 
787-2282 


























Spring | 
in : 
Boston 


Onkyo TK 6500 MKIl Acvr and 
PR Burhoe Spkrs $600 Free 
B&W TV Cali Eric 437-9673 


1981 Welbilt refridge. 10 cu ft 
$160.00 or best offer. 5369028. 


Stove & frige, old & worki 

gas 36” w/space heater, $40 2:5 
+ ft, manual defrost, gasket 
poor, $20 Call aft 7 om . 








Federal Airtight wood stove 7 
plete w/stovepipe. One year oid 
$150. Call (in Taunton) 824-0280 


WARING 
Biender. Never used. Only 
$20.40 Call Jon at 536-5390 x456 
For sale: Weilbilt refrigerator one 
year old. Excellent cond. Ten 
cubic feet, single door. $150, Call 
522-1341. 


SEARS 14.3 cu ft frost free white 
cm ator, excel cond, $375 
33-7588 days, 782-1079 eves 

















Olid fashioned overstuffed living 
rm set. Claw & ball, mahogany 
trim. $90. Call 547-0068. Cam- 
bridge 

Furniture Sale, ig rug $50, Smrug 
$25. Wood Desk fos. Bkcase 
$10, Couch $50, 3 dressers $30 
Chest $10, 2 wooden chrs $20, 2 
viny! Chrs $40, Heavy Punching 
Bag $20, Dishwasher $200, 
Washer & Dryer $400. Cali John 
738-1490 after 6:00 


PRICED _ 
FOR QUICK SALE: 

1 9 ft tufted vinyl sofa $100, 1 5 ft 
wood and upholstered sofa $50. 
1 high quality dinette set - 4 chrs- 
$80, 1 electric snow thrower $60, 

1 like new queen size black vinyi 
convertible sofa $200. Cali 444- 

6688 evenings. 


2 Wainut Butcher biock Love 
Seats w/ matching end tabie in 
new cond, must sell 275-7585 

















Sofa sleeper cotton blend tweed 
wheat color 4 mnths old must sell 
$300 contact Jody at 2679405 


Hospital Bed- excellent condition 





multti-height. Also over- 
bed table. Both for $375. Cali 
878-0310 
~ HAND PAINTED — 
CHILDREN’S 
ARMOIRE 


3 large drawers with 2 door top 
cabinet. White with yellow trim 
and hand painted with lovely 
children's design. Cail after 6 pm. 
484-7484 














o> Ps 
bo Wh »s % 
. eat 





tee a7 . Se ee eee 
" hina aa yo 
maiibones for rent. + mile trom exit 17, te 


| Personal & business 
| Mase Pie, eto west 
ee Pk ir aa het sheet eorins | 


sera 20 iN Biss 


oD 








‘4-442 Come in or call $27-9842 

















ee RO te eee 8 
Poor Peoples! lovers | 


expert mowing & packing 
‘Heavy ag ome Deliveries 
Same Day Service 


Low rates 
Pianos Licensed | 


Insured | 


522-0826 


MPODU 24184 | 








Catch 22 1 or 2 men 846-2698 


PACHYDERM 
Dependable moving service. 
Careful, dourteous movers. Lisc. 
& ins. Call Mike or Carol 646- 
9645. 


Marakesh 









































speeds, 25” frame, med biue, " 
Finished work renovations.0d- rtablo 16-28 rr Pete 822-0106 $280 or b/o Call David at siudicyproteesional-model 20. 
ditions, 10 yrs exp, Mario 542- MACRO ROMOVERS DRIVE-AWAY-ALL 7625527 Call after 6pm. 1-588-0082 
3292 eG Man with st , one mane $18, © Care to oll stator. (Cel. 
Si 1970 2 men $28. hort. notice OK. Cali Ariz., Fla., Texes, etc.) Brand new Centurian Sport DOX. CHARLES WEBB Custon design- 
ETL ARMREST ince 787-4818 or 254-9569. eaving daily $175. 437-0722, 739-0243 ed waiouk ateren calinet Thie Ine 
LIC. & INS./M.C. & VISA © All kinds of cars one of a kind plece $650 ph 482- 
inexnensive recycled cartons HARMONIUM . Driveaway CITADEL 8214 
MDPU 2141 CALL 367- 3333 Bike lock. Never used. Only $18. —— 
PAINTERS 661-0550 Comm. Ave On Jn Oey KS OAK WATERBED 
ANYTIME we mn 10 spd $70, 1 spd $95. Both Seno Rusr seu Se06 or BO 
Exp painters $7/hr Tom 254- You can Boston at womens bikes, both nd minor ny a Wee potty A Pd 
2970 trust us — work also various parts/frames. Cajj 232-5149 eves 
| a Call 787-3717 ask for Bob 9am- 
-—— = - 8pm. New comtemporary dark red si- 
LICENSED & . PIANO SE RE 
ig style couch+matching dark 
TRUCK & 2 MEN. 492-7540, INSURED RIGGING MISCELLANEOUS brown chair + footstool beautiful 
MISCELLANEOUS MDPU 25149 APT. HOME OFFICE set $650 days 367-8292 
SO A ARM REMRERS 1S ROI F _— o 
Dependable neweeknper cat SHARES VER MOVERS wz. [DC Iwrensrare| ,, woronTeacuens .,, CLOTHING ESS caine oe sates 
Acie 522-7653. R CALIF. Ves AGENT have free use of a prog that Beige hopsack. Selis for 
renee. MAN & VAN 492-7540. MPDU FLORIDA aopen-ended questions & lets = Frye boots. 2 prs women's size $400-Stea! at $149 5667095. 
25149 3 students omens & edit alter- = 78. brand new, never worn, 1 pr 
HOUSEKEEPER-Exp w/excell ANYWHERE native answers. Must have com medium brown. 1 pr dark brown. QU BX spr & mat-gd cond; 
- = reas rates Call Laura at St. one Po Fireproof + Palletized terminal. Call John n 86 1731. $75 ea. Good buy 335-7621 desk— wktbi-sol wd-4 drwr: 
4-68 ny~ T Wels mrtha wash sewing ; bkshif; 
20” fam; iron; ful dor mirrors 
XpIess STOR . Clothing for sale. Fine quality. 738— 7245 
HOME ‘ . Wom sizes 16-20. Shirts, pants, 
Reasonable & Reliabic 491-221 1 skirts. $80 takes them ali. Karen Cont living rm set bedcouch 3 
SERVICES ° Large and Small - Aa 935-5170 days. chairs & glass tables etc 536— 
Equipped Licensed & Insured FREE ESTIMA 5348 
inter iC 745 Full It length Sheepskin Coat 
oo ad Rae 24429 _interstate Commerce MC ICC 174 st cial Bre old Gud Wo 1416 Moving Apr 20-seling bdrm turn 
. : 9 \ { Randall: 354-2116 pret ge 12 oat ine pa cinr, b & w TV & moveable stnd, 
Cl at 253-1856 9-Spm 
eaning s ~ ~— etc. All exc cnd. 277— 5110 
; Man and sm truck $12/hr 782- 
Construction poche! PARTY ANTIQUES & never used. 4x6 $14, 6x9 
Any M movers. Fast, cheap, $18  oxl2 $30, 12x 15 $49,pads 
Home Service call tae 492-1241 RINE RTE RONEN FLEA MARKETS FUELS & $9, Orientals $39. 523-9533. 
neSesres IVORY Chinese Chess Set Furniture for sale- Desk, table, 
Call auicw OFependebia, ard. Phoenix pare ad in — & ge oo FIREWOOD —_—— bed, and kitchenware 
; tricately carved work of a ; -2344 
UM services =5 & FS Clsetiede | ome Soy at a ave om Sem 
rvices : angered species a . a Standing wainut mirror, 48"b 
pooed ee = SES are vee a 462.8214 $fferunit 245-8204 or 241267 Son ane $150. Oak waterbed 
a ee headbd, king size, Victorian style 
MOVERS PAR Rare Antique 1890's hanging HEAT WITHOUT OIL askg $125, 927-0642 
os eat tia Department TIFFANY style light. Green slag = Brand new Patriot Super Com 
APO RREES AEE ATED LEE AR AOE - 
No job So ba.af too small. Caterers - ss trimmed in Mission oak, pact wookd-burning stove. Very comfortable sieep-sofa love 
‘ Frequent trips to all New Dee-Jays - 50 ph 482-8214 Small. durable, and money sav- seat chair aavy blue-bold tasteful 
Engiand, New York, New ° Supply Stores - INDOOR ing. This is a great buy, the stove orchid and. grass print in Drown 
LEGAL SERVICES Jersey & D.C. Call anytime Liquor Outlets - pecarge emer $195.00 po te . —— 
A RUNNER ARIPO ARETE Ee 364-1927 or 364-3100 Hall Renters Magicians - ney pargng wid Call Jon at 596-5390 ext 456 Antique oak jewelers desk. Uni- 
DOMINICAN LA LAW FIR eine 1CC MC 1931 MDPU - 1498 Performing Groups - at. & Sun. 9 to between 1-4PM que. Perfect condition. 15 
pee etc. 12 Wainut street, drawers. $550 or best offer 
> aunees 74 othe APALLO MOVERS, Downtown Natick ques 9 4921489 evenings/ weekends 
corning ay Republic. Call toll Lowest rates, guaranteed Place your Party NEW ITEMS WEEKLY - - 
pas 1-800-528-7021. dependable, peg working. tte a advertising at festive NO ADMISSION 2 2 yr old Mahogany Dressers: A 
F “ oat insur. Call rates. oaaaene we * 5 drawer, and a 6 crow mass 
ncontested divorces. $200. ALE ANTE bedroom with mirror. 2 
Atty Mark Shaw. 523-8070 Prime Movers. Cheap. 625-6271 CALL 267-1234 Cali 653-0139 FURNITURE Evan or Renee 





























LOCAL MOVING 


LICENSED & INSURED 





AND STATEWIDE 
+ 14’ CARGO TRUCK 
+ 24° CARGO TRUC 
+ HOMES « APARTMENTS « LARGE « 
SMALL + FINE FURNITURE » ANTI- 
QUES + OBJECT D'ART 
BRUCE WEST 
MOVING CO. 


547-6246 
JANO RIGGING + HOISTING 
+ PACKING » STORAGE 


? Two men with van call 











Movin 


762 11 Pete 
PT Movers. Fast 







































ng at 

Apr-July? | have 2 chairs/smail 

ible-you have room for, ease? 
$ t. Call Nick 661— 9497 
Rider wanted to split ex- 
pensesdriving to Colorado late 
March -. April. 782-3045 
anytime. L q 


DRIVE-A-CAR 
to Florida, Calif, etc. Some gas 
allow. Good cars leaving dally. 
= be 21 & licensed. Call 26 


Drivi ruck to San Fran? CA. 
ta 








CARS AVAILABLE 


No rental or mileage fees. 
as allowance. Call now! 

CON Auto, 25 Huntington 
Ave, 85 offices in USA. 
































HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Smail, 
durabie, and money saving. This 
is a great buy, the stove is ssill in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
ret 536-5390 ext 456 between 
1-4PM. 


BICYCLES 


Custom Classic 23” Alex Sin 

touring bi , Campy and TA 
equipped. offer. Call 247- 
1481 after 10pm. 








Univega Sportour almost new 12 










































REDWOOD 
TABLE & CHAIRS 


Sturdy redwood tabie with 4 
matching chairs. Round table 
diameter apprx 36”. For outdoor. 
Call after 6 pm 484-7484. 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small. 
durable, and money saving. This 
is & great buy, the stove is stil! in 
the factory carton. Liat Price 
$400.00 will sell for $195.00 Call 
—< 536-5390 ext 456 between 
1-4PM. 








Convertable couch, gold tweed 
color. 70"x35"x26". t offer. 
536-4170 anytime. keep trying 


MASSAGE TABLE os 
























































Pine student's desk & matching 
captain's chair, both stained an- 
tique maple. Both for $125: 
Studio couch w/nice cover 
a bolsters $100 Call 661- 


UNCLAIMED 
RUG SALE 


LARGE SELECTION OF 

COLORS AND SIZES 

FROM OUR CLEANING 
PLANT 


9x12's 


AND LARGER RUGS 


*10 wp 


Nibbany @arpet « 
(eaning@. 














King Size Bed 
A-1 Aan my yrs “ro $700 
Sune gape Call 527-6895 7-10 





WATERBED-King size. Matress, 





liner, heater. Lar; bookcase, 
headboard. $250. 2477. 
Year old futon, exc cond, $50 


Call 735-9873 eves, weekends 
Singie Serta Mattress & Boxspr- 





7825x2187 day, 735-9849 eve 





Castro convertible couch, gd 
cond $225; early Amer Mission 
furn hdwd 3 chrs, 1 old grist mili 
revoilvng tabie $500 or BO; dk 
pine | rm set 4 pc $350 or BO 
Call aft 5pm 524-0084 





Cstm made formal i.r. chair, 
crushed vei. $150, Exc 
sip sofa, bi. floral 


= 


; Queen 
print, "$200. 861-6129 aft 6pm 








IT RUNS 
‘TIL 1T WORKS 


ert eK 











ODDS & ENDS _ 


30° LOBSTER BOAT 
3 yrs/ old; 6 cyl. Chevy; 12” 
hauler; VHF; CB. All equipment 
new in '81. Priced to sell. 
1-207-439-1334 


NCAA| SONAL TH LL 
| have 2 sets 
to the final v1 in Soe eon 
Good seats 536-3374 








Rug and upholstery cleaning 
machines, Von Schroader 
modeis 2 


seperate machines. 
Will not sell seperate. 692-2769 





TOYOTA Celica 73 $1200 - sieep 
sofa $200 - Adjustable bed frame 
$20 - 4 Biack Dinette chairs $40 - 
Call 266-2158 nts & wknds 


Bed 4 sale. Full mattress, Box 
spring, wood frame. Good condi- 
tion. $75. Call Mr. White 2232616 
days, 944-6426 eves 





Hand litho press 30"x50" Charies 
brnd,inc! overhd tympan sys + 
compon plate bick.Uced for proff 
only.Exc cond $4000 802-843- 
2412 

IBM el actric typewriter. Model C 
$200. Office size manual 
typewriter-$40. Both in excell 
cond. 232-5707 





Hexagon wdtone Aquarium w/ 
matchng stnd and hood. 3 
sources Of filltrtn and all oremnts 
inct List $350 ®0's over $225 
664-4076 after 6 





(8M Selectric Based 1/0 term 
RS-232 interface $500 or 8.0 
Call Marty 346-9268. 





Paid Weekend for two at Parker 
House Hotel, Boston - $250 
value, will trade for $100 or vaca- 
tion in country Cali 232-5483 





1981 Porsche design Delta 
sailboard/r. Board and rig in ex- 
cellent condition. $650. 546-2974 
Brother electric typewriter ex- 
cellent cond. Hardly used 
$125.00 Call 232-8226 








For sale: everything in gd-exc 
cond, 3 pc LR set-1yo-earthtones 
$450, soft vinyl chair $25. mens 
15sp bike-9 mos-$95, chinese 
rug $12, 5 pc dinette $40, wail 
hangings. tables, obj d'art, trac 
light, etc. Cali 232-6431 6-9 pm. 





Diamond ring SZ 6 % pear shape 
1/3 carat, 14K gold 387-4362. 





One panel saw, one overhead 
gas unit, one snow blower. Best 
offer. Cail bet. 5:00-9:00. Tel 
567 6608 


BIRD CAGE 
Decorative wrought iron cage 
44°x36" on pedesta! base. Never 
used. Asking $375 734 5879 
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© | Anderson nine dbhun ) gy LT Everything must Bose 901 PERCUSSIONIST For hire: 12 channel PA, van & Hardworking Manager Wanted 
GI | glass windows, some cmnonne. All i's, Mikko Alpha emnp 220w rms, Skng pt working situation. sound tech. Call 426-3485 for experienced original and 
slightly wees Dest ian, see es yee og By nics —— by - by much ce ee Sandy Com Pach et \ ghee rid 
take 6 for $230 492-23 deck, ps tabie. electric vocals. chops. vers lan’ juitar female izard - 648-4 
—ysuntssis? AUDIO VISUAL typewriter, HP38E, radar detec- Demo pee Steve am 384-2171 pm 384- band $$$$$. F/T, occasional = a 
eR EARN eRe NC RE este tors. $800 for ali or indniduaty. 3485 ulti k: voc needed 
Bumper stckrs key chains cards This stuff is a deal. Aft or eves, Used by cover pend. Must have 
> matches-Anything Pat 569-9257 World's Best Hifi 497-0779, : - ea —- = one me ao ol Ce ne , we 2. sg 
eb, nette, for jam ay 
2 | one pair Celtics/Philadelphia NEW & USED New Sony Walkman! Birthday m guitar ability roy Cover & = session. time and sen- 

. | tickets. Choice seats. 628-3984 tate Wine was too ; we got extra orig. Exp pros 668-6324. sitivity a must. New wave band Tewks/Andover 
© | call after 6 pm. Hater Pyramid Rega Thorens presents ! one area needs bass plyr for wkend 
N Dynavector Grace Mcintosh 2 $119, 646-1789 leave message =| Phaze Linear 100 cab- VISCOUS BULBI Guitarist w/subtiety & conviction gigs. We have prac sp, prac PA, 
> BUY SELL CONSIGN inets $990.00 Basic drummer wanted for & strong backing vocals needed w. 

O ROYAL MANUAL Audi Video recorder RCA VFT 650 Celestion 662 Loud $9900 hardedged driving NW/rock to back aoe wave singer charts. Cars, Devo, Benetar, 
va TYPEWRITERS Q Audio aimost new; under warranty; | Speakers used band. Committed and  w/record. 327-6 Police. Call aft 5 Franko 851- 
x FOR SALE corner Mass. Ave. near MIT topof-line mode! has every cooperative. Nee! or Roger 6917 & EJ 685-1029 
Ss Cambridge 547-2727 feature; call 646-1789 Iv Ohm F Loud Speakers at 653-1200. ANARCHISTS 
$50, in working order. Call mesg Reconditioned $800 Nd id Voc Bass & Drums familiar © Them Fargo Bros sk competent 
fo! Marcia at or stop by RGR-4PREAMP KLH 3 w/analogue $299 GUITARIST man w/SexPistols to form oneness coundness Salary & , medion’ 
the Phoenix, 100 Mass. Ave., tt used —- seek rock band. Swindle way relocate. John 
= 3rd floor, Mon.-Fri. 9 am-6pm. ; DB-1 w/ separate Sony TC-FX7 slim-line cassette . > 3 iy at-1tee tae the top Call 74 aft 4 & evenings at 603- 
- ony = ; PS audio 1 deck $325; DBX 224 wpe noise Kenwood KT 815 Tun- eaie f none Larry 
amp w watts a channel reduction, new, in box $250. NA er 
oO 250; Denon 103D MC Kamicki 550 potable cassette SA2200 100 watt power $299 Country b pose ot seeks CREATIVE BEAT TREATMENT 
j— | Relocating must sell- New An- w/ inet MT10 transformer deck $400; Tandberg TED-330 3- amp used 322.1348 player Pro versatile NW dance drums, 
O tique satin lined drapperies col $100; TEAC 5500 open reel w/ head cassette deck $560: Tran- $290 ai INSTRUMENT dedicated, creative, simple & 
w pr 2 prs 96x 95 it In Dolby, auto : ; _ scriptors glass skeleton turntable Tanberg 2025 short ANT! solid seeks serious but fun orig. 
qn | call 2837 Fried model “H” w/ $300: 2 microacoustics 3002 wave Receiver used DRUMMER WANTED by hard, from Romeo Void to GoGo's. 
subwoofer, satellites and phono cartridges, new $80 each, AIWA 6700 Tapedeck nuwave dance band DESIGN Lucas 492-1000 x 372 days 
>< | Charette 5 drawr white metal flat crossover ; Stax SR-5 ace 35x2 power amp $160; demo $429 Hi energy —< orig. ~— be a 868-9897 eves before 
> | file, 53 %" by 41 %" by 15 %”, phones w/ SRD-7 adaptor Thorens TD126ill turntable $600 ; able to gig soon. Tony & REPAIR midnite please. 
o nation, new selis for $95; Sansui TU 9900 FM tuner audio source LS-1 minispeakers Other phase linear cabinets as 774-87 
tor $428.1 Pick up in w/black metal cabinets $140; well 
O Somorvite 61 628-011 deck w/ Dolby $100; DBX 21 disc Kenwood K4-9100 Integrated Pro keyboard plyr wid for orig TOM 
r $50. 78 amp 90/90 wrms $225; Luxman band Have rehearsal space B OSS 
a MOVING SALE pm/early am. All L507 integrated amp 5/50 wrms & gigs Rec soon Call Arnie 846- 
z bed dresser couch in excellent $250 DB systems 1A preamp | 5788 Bus No so keep trying : 
oO coffee tb! Bkcase mh w/phono capacitance switcher, Call Joey Luise 
;< | Chair Guitar Current P GE portable am/tm om, cass = phase inverter, system $400; Rehearsal spaces by the month TEACHER ‘ 
QD | Plants & lots more. Sat- marae player-almost new. $50.Cali723-  Dynaco stereo 70 ube amp or day full PA 8 track studio PA 79 
© | 14 Colburne Cres No 2 off 4500 xt 297 days, or 876-5600 extensively moditied $200; 182 Mass. Ave.. rental Call 245-2152 267-40 
Winthrop Brkin. eves aftr 8. Stanto 881s new Yamaha ; ’ X ~“~S 
— ro “ CT-600 tuner w/cabinet $150; Cambridge. Mass. Bese pi Wwocaiet wonted for Wa 
DBX noise reduction unit 122. Audio research D76 $650/All 864-HIFI inal com: band ee :~ } 
= N FE E D Don 331-4178. mint, negotiable. 661-6532 02139 Gah Glenn after 50m. 3295613. eee at | 
\ 
CASH? Jazz, Pop, 
We buy used paperbacks Classical 
HARVARD BOOK 
STORES 277- 1527 
1256 Mass. Ave., Cambridge 











APARTMENT SALE 
Moving May tst, | must sell 
everything from A to Z. Please 
cali Phil at 536-1578 1pm to 4 pm 
for appointment. 








42 Volume set of encyclopedias 
like new many extras Cost $700 
asking $400. Also have ladies 26” 














range n pesenpuction. 


we be’ 


_ amen. 














Pro drummer wanted 4 hvy metal 
band. Abilitys in jazz, class, etc. 
Voc heipful 24 track. Call Steve 
893-8776 Pete 647-0091 





Experienced fiddle player seeks 
full or part time work with es- 
tablished band. | play all styles. 











10 s bike, excellent condi- & i 

tion $75 Call 262-9408 between 2 THE CIZE pee Sewers 

5 6 for more info MODEL THREE THE FREE BAND 

Rockweil airplane 112 TC Com- ISTING 

prea Fi py Can yr Ba ye Combines a bookshelf speaker's compact size with a big SOUND to have 2 your band listed in the 

432-8313, speaker's sound. Highs extend beautifully, bass is deep and Spring '82 Boston Phoenix Guide 
. well-defined. And there's a midrange richness that's surpris- WINDOW tm to Boston Bands, fill out and mail 

Lt wt teak sofa, window AC, 2 pr THE 72 ing for a two-way system. All for a very modest price. SYSTEM . the coupon found with the club 

M sz 9 rolir skts, geodesic dome LOUDSPEAKER ads in this week's hg and one 

kit, wine rack, misc clothing, INTRODUCING THE NEW featuring a pair of 2-way satellite oer section. No phone 

cheap Call David 547-1084 CIZEK 747 loudspeakers plus a single subwoofer _— 

SKI BOOTS- Ladies, Nordica An afforable, compact, 2-way design i 4 et by Bacar Feproduc- PROFS | ONLY 

size 6 $10.00, Alpina size 6 % $25 featuring outstanding bass response, n extremely efficient floor-standing 3-way loudspeaker ton. Unique and elegant in appear- inter 

Call Pam 327-8259 eves crystal clear highs, and accurate mid- finished in attractive real oak cabinets. The 747 combines ance. This system offers an exciting accepting resumes. Self 

extended deep bass — with smooth mid's and 4 hee, combination of style and per- motivated musicians with 








; originality, flexibility and a desire 
) clear high. . orig ty and 


9 nd roadies needed. Salary 
and sharing. Send 


ro) 








Jewelry 
Pocket Watches 
Gold Coins 
Also, American, European, & 
Oriental Gold Items 
LEBOWITZ JEWELERS 
White City 
Shopping. Ctr, 
Shrewsbury 
754-9621 
NATHAN'S 


Main St., Fitchburg 
342-0650 








13 Bernard Rd. 
Woburn, MA 933-611 1 


Panasonic color video camera. 
PK 750. Never been used! Exc 
cond w/packing, manuals, etc. 
$550. Bob, 497-2277: 





NAV 3140 best int. amplifier in 
the market. In mint cond, 
guarantee, etc. Must seli-ivg cn- 
try. $350° or bo. Charles 253- 
6734. Vee s Bree 








SS 


|PHOTOGRARHY 


2090 35mm SLR 

7 macro auto-Alpa 
tomatic and 
nanual modes; 
B auto flash; Hoya 














1B and polaroid filters; jens 
hood; Imperial !M-650 Pro case 
with multi compartments. $250 
or BO 1-475-6581 

Bell & Howell 17442 super 8 
magnetic scund record play 
Filmosonic movie projector 


w/zoom lens, vu meter. tone con- 
trol, 18+24 FPS+ 400 reel. For 
| still rev. 2-yrs old. Exc cond. Pd 


; 400. A sacrifice at only $175! Will 
inc! orig box & inst. After 6, 846- 
0157 
Penta x SP500 w/55mm, 


telephoto & wide angie ienses, 
filters, tripod books, carrying 
bag misc $47 5 or 60 734-9552 
COOP/renta! photographic 
space avail nr Tufts Somerville. 
Lg well equipped non-profit 
darkroom space to share by the 
hr, day, wk or month. Call after'6 
or wkends 626- 4810 


2! ” format Kowa SLR Black 
body 55,85 & 150mm lenses w 
sif-cntnd shutter mechs. Cond 
immaculate. SAC for $650 or BO 
354-2496 
Bolex Rex 16mm n movie camera, 
recently cieaned & lubricated. 
incids 3 lenses-2 brand new-a 
10mm, 25mm, 75mm. Iincids 
pistol grip & filters. BO. Pls call 
567-4245 or 353-6341 
NIKON SALE 
1 Nikon F2S8, MD2 motor drive 
w/back. 20 mm, 28mm, 35mm, 
55mm micro, 105mm, 200mm 
lenses. 1 Pentax 1 degree -— 
meter. 2 Gossen Luna pros. 
Tenba pro bag. Tiltall Tripod 3 
Braun AL 515’s & more. ig Call 
Joe 395-0149 or 396-0932 


EKTACHROME 
400. Pack of 20 rolis EL 135-36, 
$68. Perfectly stored it is in 
demonstrably perfect condition. 
864-2138 





DARKROOM for rent, Fort ¢ Point 
Channel ares. $65/mo., in- 
cluding utilities Call 47 -3956 





Star D tripod, like new $45. GRA 
| jab darkroom timer, new $25. 
247-1806 





Car hi-fi to sell: Concord HPL 506 
pre-amp, tuner, cass. 2 ADS 
PP100 amps, 2 ADS 200C spkrs. 
2 EP! LS70 speakers. Worth over 
$1500, asking $1000. Perfect 
cond. 646-2980 eves. 


Peavey Mark 3 series, 4ch -50W 
mixer amp 2 1210TS PA cimns 
with 2 50’ cables & 1 mike stnd 
Lst $618, ask $500. Usd 3X 537- 
3981. 





HIF! SACRIFICE! 
Used Lux T2 tuner $150 (list 300) 
; Ci2 preamp $225 (list 649); 
Monitor Audio spkrs, rosewood, 
$450/pr (list $880); more, mostly 
mint, all warranteed. 232-HIFI, 
keep tryng 
Jukebox, beautifully styled 
seseburg in mint condition. Will 
guarantes. $650. 777- 2489 
All new Onkyo Tx2000 
Tune/amp sharp cassette deck, 
Technics turntable. pair advent 
speakers All for $850 or BO day 
367-8292 


Tascam 40-4 w/dbx $1500. 2A 
mixer w/MB-20 meter bridge 
$250. Totai ee pe $1650. 
Cali after 6pm 356-4: 














Panasonic professional portable 
color TV camera %” deck model 
NV9400/WV3700. With case and 
lights Ex. $4000 864-9098. 


HIGH END EQUIP 
Sneil type A imp list $2200 
jh nell elec cross over list 

$400 $200, klipch lascala list 
$1500 $1100, Revox B77 Atr list 
$1649 binant. DBX 224 list $350 
$225 Kenwood 600t tuner list 
$550 $300 AEA 620 amp 350 
watts a side list $ 1250 $600 
Onkyo TX3000 list $380 $250 
Tech SL1300 list $370, $150 
Tosiba sc665 amp 65 watts a side 
list $350 $175 new km lab SP100 
w headamp list $900 $500 
o atrnics head amp list $200 

, spectro acoustics eq list 
$300 $150 all equip in exc cond & 
incl packing manuals for further 
details call Steve 933-6049 








Stereo/disco speakers. Top 
Quality drivers/guaranteed. 
Bookshelf & floor systems. Pric- 
ed $90-$500 cali 881-2791 wed— 
sun eves. 





Phase Linear 4000 stereo 
preamp. Exc cond. Original 
manuals, packing $295 or BO. 
§47- 1064 nights, 423-3780 days. 


Teac cx 210 cassette deck. Best 
offer. 536-4170. 
SONY EL7 eicaset new in carton 
list $900. sell $299 EL4 new in 
carton list $600 sell $139. Great 
for 2udio, data or new digital 
recording, have tape. 6201767 
days 235-8427 eves. 


Mcintosh ma5100 integrated 
mint cond $275 caft 5 787-4366 





TEAC X-10R R-R. Continuous 


outer rons i-diractio 
recourse. yes? Bad 00st vy 
More poe Greg 821— 0655 2- 
10pm 





Sony Beta Miax color video cass. 
rec porta pak MDL w/ batt 
recharger & b &w camera. Hardly 
used. $1100. Tony 488-7650 M-F 
9-5 


INTRODUCING | 
THE 747 


Audio Logic is pieased to present 
to the value conscious audo con- 
sumer the new Cizek 747 
speaker system. The 747 is a 
floor standing, 3 way design 
finished in attractive real oak 
veneers. If you are searching for 
an efficient full range transducer, 
come hear the difference Cizek 
can make! By appointment only. 
Call 933-6411. 








Dennesen 180 Electrostatic- 
Dynamic hybrid speakers with 
SW 2 subwoofers. Orig retail 
$1100. Mint: $649 firm. Kevin 
864-7730 

Cizek model 2 epkre 8in n.wooter 
1 in tweeter list 400, pr, now 150. 
Mitsubshi Da7 amp 75 WPC list 
350 now 200. Bill 458-6550 
Technics SL 1800 Mk Il. Modified 
on sale, now thru April 2. Sid 
Stone Sound. 262-2470. 


USED STEREO 

And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, sell, trade and fix com- 
ponents & TVs. USED SOUND 
225 Newbury St. Boston, Ma. 
236-1827o0r 31 Holland St. Davis 
Sq. Somerville, MA 625-7707 


STEREO & VIDEO — 


For same day service, please call 
Gyro Gearloose at 731-9629 











Technics SA-5470 Reciever 
65Wtper c per ch Lots of 
featurers. ex condition. 
$275..best offer Tom 894-8576 
after 2PM please 


WOODSON P.A. SYSTEM 120 
watts 4 Indiv chan, tuned & 
ported cabnts, mint cond, Call 
after 6 387-0359 $350 or best 
offer 


RCA Video Cassette Deck VHS 1 
yr old exc cond asking $700 or 
BO Day 329-4134 eves 762-8192 











Video recorder-RCA VFT-650 
top of the line, fairly new model. 
Has every feature. Incl one x- 
rated movie. $825. Call 986-5375 
QUALITY SOUND 

Nakamichi Cassette Deck, 
Marantz Integrated Amplifier, 
JBL speakers. Optional rack. 
Call eves 267-5193 

Biamp 16 chni mixer. Mint cond- 
never used. $1200 or BO. 
Custom studio amp 4 Dit in 
effects. Celestions, mint cond 
$7 50 or BO. 623-1863 





A new $2 '000. sterio system won 
as prize. Must sell. $1600 or BO 
Can also seil as components. 
Cail Bob, 329-2883. 


FS 








HEADPHONES 
Koss headphones brand new 
$24.00 or best offer. Cali Jon 
at 536-5390 ext 456 


Dual Model 1258-52 turntable, 
never used. Only $144. Call Jon 
at 536- 5390 ext 456. 





Executive's stereo components. 
Technics SL-1350 direct drive 
changer w/akg cartridge $150; 
TEAC A-300 cassete deck with 
12 blank tapes $200; Dyna stereo 
120 power amp $150; Onkyo 
2500 30 watt receiver $150; 
Metrotec 5 band Eq $50 Epicure 
150 spespeaker $200/pair; 
Presage mode! 4 3 way tuner 
$500 . Misc hi tech phono car- 
tridges new $20-50. 484-3413 
after 6pm 

Hitachi Tape Deck Model D-E55. 
Never used. Only $150. Call Jon 
at 536-5390 ext 456. 





HH Scott Stereo Cassette deck. 
Never used! Mode! 675DM only 
$210. Call Jon at 536-5390 ext 
456 


PRE-AMP 
HH. Scott Alphal pre-amp 
brand new, never used 
$219.00 or best offer. Cali Jon 
at 536-5390 ext. 456 


GIGS 





performance and value 
in audio reproduction 
systems. 


y 


Multi keys available. Seek steady 
work 2-4 nites. Competant 
diverse experience. Credits in- 
clude 12 years road, 1 year ses- 
sion work and 1 year with major 


label contract.6-8pm 762-3370. . 





Johnny Barnes needs solid bass 
w back vocals and drums. Ori 
R&R. Live, studio, records. Cali 
6-8pm only. 536-7438. 


BASS WANTED 
Excep bassist & keyboard syn- 
thesizer wanted for orig. jazz 
rock Call Paul 328-7471 


THE 
SHOWCASE 


Intimate, complete 
soundstage. Very 
accessible to ‘T’, X- 
ways and Pike. 30 X 12 
stage, with drum plat- 
form, PA and _ lights. 
24hr. security. Avail- 
able by hour or day. 
Low rates. In Boston. 


CALL 
| 542-2121 


Jazz Violinist (also vocals) seeks 
Piano & Bass into creating 
lounge gig trio initiative & motiva- 
tion nec. Rich 396-0557 




















REHEARSAL 
SPACE 
Sound proof - 24 hrs. - 
security - loading dock - 


game room - low rates - 
186 Brookline Ave., 


267-4079 or 566-5901 











Orig rock band sks k ASAP 
CP-70. 


9404 524-5064 
PROMOTION 


Press kits, releases, T-Shirts 
musician resumes 227-2909 eves 








NEEDED 
TO COMPLETE BAND 
Female drummer & female’ 
lead guitar, with vocal 
ability. Guaranteed salary. 
Management/PA/Gigs all 
together. 


CALL 682-7085 
For Audition 











Attention: Rockers-Lead vocals 
bass and keys wanted to form 
dynamic heavy rock act. 
Northwest of Rt 128, Lowell area. 
Cali 369-6691 Leave Message 





Drummer seeks to establish ft 
working band. Primarily top 40 
funk, need guitar, bass, multi- 
keys, vocals preferred. Also need 
strong female lead vocalist. Call 
278-5495 between. 4-9pm.. 





GUITARIST WANTED for no- 
wave influenced original neo- 
funk band. rhythm and 
minimalist bent desired. We have 
Sy and gigs. Call Jim at 666- 





Former D Club member sks oe 

bass & drums to form New W: 

band John 782-5014 6: 30-8:30 
or lve message. Have reh 

space 


REHEARSAL SPACE 
Watertown low rates 289-8515 — 
or 275-6350 








Sax player, tenor alto soprano 
flute, comfortable w/any style 
sks gig. 536-9377 


Nuwave orig auditioning lead 
vocals & ee Be current-be 
serious. 580-177: 


Bass, drums, w/voc nded for dits 
rock band. Covers/orig to start. 
Mati ready for ail a, format. 
Beg w alent weicome. No fly by 
night. Bet 5 & 8pm. 617-964-7437 


SPACE NEEDED 
Before the performance of 
amplified music and the presen- 
tation of art works. We'll rent it 
for just 1 night or longer. 354- 
2670. 

















Wanted. Vocalist w range style 
drive doubling? + strong ver- 
satiie rock .musicians w vocais 
call Phii.628-4076 iv message. 
F drummer & lead guitar wanted 
for Jack Darling Band. Exc opp 
for smart person-steady rehear- 
sal & gigs 783-1872 





Leal: 3 t 
By Ine By Appointment Only Presenting the finest 
GOL es Af =r 2 a “= ~~ 4 Contact Steve 
Heirloom & Antique 





3: 
Want drummer to complete 3 
pce New Wave band. Orig. 
danceable Craig 782-5014 Joe 
286-1280 





The Bars have 30 originals P.A. 2 
guitars, bass, need drummer and 
lead vocalist for original rock act. 
696-5510 


GAY CHORUS 
Boston Gay Men's Chorus is for- 
ming. Interested singers are 
weicome. Info: 625-324 








Hot rock guitarist Ikng for band 
or musicians to piay orig. Have 
exp. equip, songs, vocals 
Between 6 & 8 545-5721 Scott. 


resumes to th St Prod PO 
Box 87 Leominster MA 01453 





RECORDING! 
. “6 hour bcesee ery 
yg phe 


masters & 4 


Bestiny RECORDING 81 STUDIO 
*617-658-8391. 


PROF DRUMMER 
Experienced drummer wanted 
for prof band Must have kit- 
trans-prof attitude be familiar 
with Journey-Stx-Kansas Cali 
667-1537 9AM-1PM or 688-6280 
1PM-7PM 


SINGER WANTED 
High energy trio looking for right 
front man, All original material. 
Must be male between 20-24 
years. No punks. Call 244-3079. 








The Tears-Awsome orig power 
pop hard rock act seeks exp. 
kickass bassist. Must have good 
ror looks transpo. Chris 284- 








Female vocal sought by 2 
guitarists with plans for forming a 
band. R & B and interesting 
music, not NW. Sense of humor a 
must. 232-2244 Doug 





Wanted drummer for all original 
project. Recording exp a must. 
Rehearsal space, studio etc Pros 
only 688-7161 afternoons tili 6 or 
667-5434 Iv message 
Watercolors F trio seeks F lead 
and F bass guitar for top 40 
/rock/punk band. Barbara 578- 
5369 weekdays 8-4 








Killer front man wanted for super 
rockin modern metal act. Must 
be outstanding in all areas. Cail 
Paul, 536-5974. 





Experd multi-keys wntd for prof 
all orig working band. Definate 
voc ability & trans. Call Bill 665- 
5347, or Paul 272-1526 


Heads-Up 
Boutique 


531-537 Broadway (AT. 28 
LAWRENCE. MASS 62: 
Satin - Sparkle - Glitter 


First with New York & 
West Coast Fashions 


Clothes for... 
Stage, Show, 









“We have 
all the 
clothes 


aA A hard rock or dressy 
sh 

We nave the styles to fit aps " 
act 

| Group discounts j 
' Personal checks accepted. | 
| Master charge & Visa cards*| 
| Hours: 10-8 a, P.M. Tues: & 
| 

| 








10-5:30+P. My ‘ion’, Wed.. 
Thurs.. Sat 








.| Musicians looking for 





Trio looking for bass player piay- 
ing standards and light jazz. Call 
Rick after 6 729-3227 





Drummer wanted must sing lead 
for stdy pt time gig. 2-4 nights 
wkly GB & top 40 clubs Boston & 
So Shore 545-6001 


THE ROX seek lead/rhythm guit. 
So. Shore-based operation has 
gigs, originals, PA, lights, sound 
man, A-1 promo. Mature pro 
w/own eqpt, transp, club exp & 
vocals. Scott 878-0239 





Saxophonist or percussionist w/ 
id vel to join T-40 show band. 
Call 401-274-6588 or 401-231- 
6176 








Drums & piano-vocal band sks 
drums & piano F.T. in May. Wer 
serious pros w/ gigs & mngmnt 
Format similar to Manhattan 
Transfer. Call 326-3273, 8am- 
ipm or 232-7882, 1-5pm good 
future. 





Innocents seeks Id guitar orig 
pop rock. Must be willl to 
make committment. 332-1892 or 
897-6398. 





Keyboard player needed for 
working GB band. We play 


everything. Great gig for right 
+ 661-3873 735-0811 
aft 6. 


Bassist with movie and tv credits 
looking for gig. Pways all styles. 
782-7980. 








JOE PERRY 
Clone sks bass drms to compl 
trib ° dag ay mae Hv mgt, reh sp, 
pos for big bucks. If u luv Aero, 
call ASAP Lets go! 587-8582 


Exp M/M seik & F/V Met 
looking to join softrock or show 
band. We have equip & can travel 
Ser musicians Call 823-2696 











Saxaphones-Flutes-Electric 
Bass seeks estb GB Band pref 
Swing oriented. | have a car & a 
suit. Can play. John Purcell 497- 
4420 





UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 


.bands & bands looking for 
musicians. Call 267-4079 
or 566-5901. 
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3assist and multi-keyboard 
wanted for Southshore 
2ased progressive rock band. 
Vust have equip and reliable 
trans to rehearse 4 to 5 times wk- 
y. We have pny a) trans, 
ind rehearsal space. 
383-0689 or Taylor sper rad 2288 


Bass player wanted for all orig R 
& R band. Must have exp & gd 
chops. Backing vocs helpful. Call 
Mark at 326-0184 








Rock guitarist looking to join or 
form rock band. Have equipment 
and transportation have ex- 
perience. Ask for Ray 233-0777 





Drummer with much exp into U2, 
Police, Genx, etc sks guitar, 
bass, Lawrence area. Eq, trans, a 
must. Call KG 969-6046 





BUDGET ANSWERING 


RVICE 
For only $13/month we'll give 
you 24 hr service 825-6700. 


DRUMMERS WANTED 
Production co. ing versati! 
drummers. Vocals needed. 
Phone 617-534-1735 Larry 








Cntry-Jazz-Blues-Rock fiddier 
w/id veils, eqpmt, orig songs and 


tunes seeks to oe wrking band. 
Call Ben 


BASS PLAYER wanted for 3 
piece band. Influences are Hen- 
drix, Beck, Clapton & Yardbirds 
235-3962 875-7937 








Exper DIXIELAND trumpet player 
looking for gig: References 
ble Dexter Bates 443-6893 





Prof. bassist available for GB or 
top 40 band. 5-6 a week full time. 
| can read weoo have good equip 
and exp. Call 569-3163 





Bass, keys vocals to complete 
orig rock band , r&b infil. exp 
dedicated only. No quick fixes. 
Mark 254-5774, Gary 254-6895 





Multi-key needed for original 
rock band. Male or female with 
transp & lead vocais. Progressive 
rock/pop orientati 

of synthesizer nelohuls We have 
some keyboard equiprnent & un- 
limited studio time as well as gd 
managemt & an effective ad 
campaign. Rehearse in Woburn. 





or 435-6881 


INSTRUCTION 


Pro drum instruc. Exp teacher, 
many styles. References on re- 
quest, rkiee College & NE 
+ gai Tom Tordi 277- 








om lessons w best teacher in 
‘op bdwy class 266-1231. 





Classical guitar-Exper teacher- 
pref taking serious students. All 
levels. Stephen 451-1229 





Call 935-5091-leave 9 


New orig. band seeking 
drummer & rehers space, 
(influences Pete Thomas/ Topper 
Headon/ Watts strong & simple) 
Call Joe 522-3274 








Lead Vocalist needed who can 
double on an instru All ready 
have work, good bread. Jim 
569— 3395 





Drummer needed to complete 
original rock band. We need a 
creative musician w 


sensitive 
eae aes s cutee 





Experienced drummer look 
for established original 
band. Serious inquiries only. 
Rod 851-6982 


Female lead vocalist looking to 
join working GB band. aa 
versatiie and enthusiastic 492. 
1540 Jean 


Violinist, professional seeks 

gio’ /s w/working a ee 

tolin, exp. perf. wi ass, 

, Chw and R&R bands. Avail 

for recording reagent 
equip 








trans. Call Tom 








in the cou; 





THE DEAD BELUSHI 
Do | seek, do | want, do | need, 
uitarist and drummer to record 
5 immed. Hav vocal eee ons Som 
Becky Bang 569-0671 aft 5 
Waking our world’s sleepy head 
worship the dead has been said. 


EPITOMIC 
bass and drum team wanted by 
electric piano man. Structured 
Improv atmosphere. Eric 
742-3553 days, 483-3243 nights. 








bmg fem vocalist eo gu in do- 
ing demos for Oo are 
producing their songs. op es 
studio exp. Dawna Rae 738-4738 





Exp guitarist:r+r,versatile, eq + 
trans, iks, kbds, vcis. Seeks 
pene A musical situation. No 
gods, flakes-crazy,ok.548-6570. 


Guitarist w/album credit and voc 
wwy sk drums, bass to comp 

& B band. Have work-need 
committed musicians 829— 6826 


Pro keybrd player wanted 4 hvy 
metal band. Ability to create qual 
dynamics etc must have syn for 
various eff. Vocals helpful 24 
track waiting . Call Steve 893- 
8776 Pete 647-0091 


16 TRACK 


RECORDING 
$100 for ALL DAY 
Stop Watching 
the Clock 
OCEANUS 
545-0765 


Singer seeks pro ori: 
can double on 

gig and studio ex 
inds only call 891- 




















rock act 
mucho 


ing-' 
Serious 
595. 





Guitar lessons. Rock jazz alli 
levels. Kevin Visneskas 433- 
6740. 


Vintage Pianos. 
Guarantee welkneniie plus full rebui 


7 days a week — 


oi FURST and son 


186 Brookline Ave., Boston, MA 










immediate emphasis 
on soloing, comping, 
chord-scale retation- 
ships, tunes and analy 
sis. No boring exercises. 
Learn solos of Pass. 


i?) 
2 
ass 
z 


ply their licks to your ‘play 
ing and learn how to make 
up your Own lines. 

Convenient Harvard Sq. location. 
12 yrs. teaching experience. Rea- 
sonable rates. Beginners and bw 
, | Classical, Folk students also 


come ELLIS POSNER 
547-4606 


Crack the mystique! Discover yr 
ron. increase yr strength by 
finding yr natural, relaxed voice. 
MFA Yale drama 524-6336 











PIANOS 


Bought-Soid 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 
Lowest prices 
Highest quality | 
Open 7 days 
a week, 
9-9. 





J.D. FURST 
& SON 


186 Brookline 
Ave. 
Boston 


267-4079 
and 
566-5901 














Fender twin reverb with master 
volume. Excellent Condition. 
$395 Brookline 566-0427 


Mesa Mark2B, head. ov 
option except rev. 3 mo. old. An- 

vil rd case. $1175 PO. ‘Box 275 
White Horse Beach MA 02381 


ARP 2600 Synthesizer Like new 
must sell $1200 or best offer 
Willie 522-4057 eves 











ibanez Artist E.Q. with road case 
$500. Call Fren 524-5161 





Hammond organ with Leslie 
speaker. Both mint cond. $1000 
oo sell separately. 603-692- 





Arp Odessy, 2 years old, mint 
cond. $450 firm. Leave 
message, 603-880-4322. 





Guild F-50 acoustic guitar. Blond 
finish. Beautiful guitar in ecx con- 
d. List $1100. or BO Cail 
787-9542 

Martin D-18 Guitar for sale-W 
hrd shell case, in ex cond, $450 
Ken 868-4150 


Biamp 1282 12 channel console 

M2V active crossover 110 
EQ210 stereo EQ 165 (2)TC225 
Head 425 ea. TC120 Head 325 
534— 6326 


Rhodes stage aye top). 
Korg ES-50 synth ( ic). 
Yamaha CS-15 lead eS All 
keyboards with cases. 7: 








Schubert Cabinet Grand Piano. 
Superior instrumt; excell tone 
and action, gd exter. Call eves & 
wkends, 87' 





Crumar roadrunner elect. 
$500- Altec 


Nakamichi550 cassette 
deck/case $450 581-9168 


Haynes flute, handmade, french 
model, silver, B-ft. Professional 
quality. BO over $3000. 862-6348 














Fender Twin Reverb Must Sei! 
$325 Call Rick 787-4576 





Bundy clarinet, wood, in great 
condition, recently tuned & pads 
replaced, $150. Cali 232-5105 


GUITAR SYNTH Roland GR500 
guit, synth & rd case-best on 
market $1700. Yamaha GB100- 
barely used 2-12 100rms $250 
389-0352 





Earth spkr containing 4 12” 
spkrs. Gd for bass or kybrds 
$150. Also Farfifa dix compact 
rt for a new wave or rock 
200. Cali aft 5pm 595- 





organ 
bnd. 
5331 


Pro-One synthesizer by Seq Cir 
3oct kybd weequencer 4mo $ 
550 Farfisa VIP 255 dbi-kyed 
organ $150 or BO 445-9815 

Iv mg 


68 bik Les Paul cstm mint $600 





ker 


~PIAN OS 
Sales Service 


Pianos Bought & Sold — Consignment — Rentals — 
Moving — Financing 
Grands, Uprights, Spinets, Antiques, New, Reconditioned, Rebuilt, Hundredsof 





IT RUNS 
‘TIL 1T WORKS 











2 Altec Vot Bot w/horns $400. 
Tray 4 chan hd w/cols $125. Pvey 
6 chan st mixer $150 mxr 10 bc 
eq $80. Mike 783-1014 pm. 


VT-22 guitar amp 100w, 
2-12's. Excellent condition. $250. 
Paul, *787-0162. 





Amps 





Piano lessons offered by 
graduate New England Conser- 
boy | er Degree) Call 





PRO DRUM STUDIO 


Private or semi-private 
classes in Drum set, 
congas & percussion. 
Rhythm section & perc 
ensembles available. Free 
consultation lesson. 


Call 965-2985 


CLASSICAL 
GUITAR LESSONS 
Call Skip 547-6884 


BASS LESSONS 
ienced professional with 


per! 
Berklee degree will teach all 
styles and levels 492-7685 

















for 





Bass player seeks position with 
practical players. 
John 242-0652. Read well. 


PRO DRUMMERS 

Power drummer needed by alli 

original straight ahead rock trio. 

No pod Fo dedication a must. Call 
, Steve 599-2384 








For pros only- for drums, bass L 
uitar. Musicians sought to form 

ind. Working to hg ot In 
nucleus of Mertected sound. 
Have ex connections. Into pop 
rock Cali Peter 332-8947 


Sound man wanted for 
successful work’ 


band. For more inforination call 
Tony at 272-3174. 








Bass player wanted for an estab- 
lished pop 60's style original 
band. Must have experience, 
equipment, and transportation. 
We have material, management, 
and gigs. College educated 
preferred. Call Leo 729-8709. 





Lighting for rent/or sell Super 
rates. Looking for bands to work 
with, Call Rob 875-8647 in Fram. 


Wkg tp 40 funk dance band Ikg 

for exp front male voc dbi sax w/ 

} pres trans necess local 
ho Gerry 598-5830 








Opening: plano lessons. 
teacher. Call eves. 522-4131 
PIANO LESSONS 
classical, pop. 666-2166 





Jazz, 


; JOHN PAYNE / 
MUSIC CENTER 


SAX AND FLUTE LESSONS 
W/JOHN PAYNE 
Patient. experienced (10 yrs.) teach- 
er with 3 albums under own name, 
recorded w/Bonnie Raitt, Van Mor- 
rison, been on Johnny Carson, Sat 

weicome 















juilp acoustic board mod 
200.1633 a. road case $1000 


classic BO acoustic 
pd 2Hrns BO. 524-6621 or 739- 
1 





BOSE 802 with ps 
warranteed 4 Pom 


BO call aft 2 or msg Cahill ere 
4430 





Beautiful all wood full system LA 
marque oboe-exc cond. $600 or 
BO 489-3380 





Martin 035 1974 btfi cnd low ac- 
tion w/hd sh case $800. frm 
Fender hag A Grown DC300A wd 
$300. frm. wir 
case & fans. 5550. C 

1267. 


1955 LesPaul custom Fender 12 
string acoustic 7. poe 


1892 Ivers & wed 
piano. rebuilt 1f| Dorch 1-376- 








Electra X960 MPC guitar. Mi 
brass nut & bridge, 3 MPC 
moduals case extras. $750 new. 
Collectors item $425 Rich 
2479007 6-11 


ARP OMNI-2, PV Century 100w, 

Ovation column w/4-10's & horn 

ovation A290 12-string elec. Ace- 

tone port organ. All good cond, 
on road. Best 











CALL 277- -3438 FOR 
INFORMATION 
SEE THE JOHN PAYNE BAND 
AND STUDENT SAX CHOIR 
EVERY MONDAY NITE AT THE 
OXFORD 


ud 





MUSICAL 


INSTRUMENTS 


1969 Gibson Les Paul deluxe, 
sunburst, exc cond, Grovers, 
price B.O. Eves, 787-2627. 








ALEHOUSE IN HARVARD SQUARE. 
AE A A TARE 





Nite Live Beginners oe never on reas off 
GUITAR, PIANO, VOICE, Mike 663-3676 after 6pm 
' BASS, DRUM LESSONS 
Patiem, experienced teachers. Fender twin 450 Labi-9 400 Gib- 
rnccumcen | sie 28 Ovation ole 300, PA 
dist 25 ation 
™ gazz eneemnss equip Call Ben after 5 254-7938 
po wiothers x: r relaxed at- FE R 


stage 73-acoustic 
125 amp, Mutron phase shifter 
ser. ing. must seli, like new 
(really) 762. 


aero a be Ma pe og 
1 700, Ik new. fi . 
Teri wry 00 295168 
eves. Wht Rv Jct, VT. Can 
deliver. 








Gibson G-3 bass. Full scate, 
natural finish. Exc. . wi hs. 
case. $225 or bo. Call 877-0762. 





Furman preamp eq 


parametric 
unit Don 331-4178. 


Bass bins 2 28x50x20" cabs w / 2 
12” spkrs in ea Don 331-4178 








267-4079 566-5901 . 


@ PA bass bins loaded w/EVM- 
15” spkrs, $600 or BO. Also, 
wooden 


case for 
Tapco boards, etc. Cail 625-4011 
anytime-Louie 





Crumar T-1 jan. Sounds like 
anything from mond to vox! 
Very portable, incredibie 
features, exc cond. $995 or BO. 
This includes built-in bass oN 
case & legs! 454-8882 & 459- 





Henry H Miller Upright piano. exc 
condition, fine sound and action. 
$650. Call 776-6849. 

Yamaha CS-80 w/road case. 
$3750 OBX six voice, 4-pole, 
a in great cond. 925- 








Fender twin w/JBL's, mastr vol 
will incid banomstr bottom 
G cond 


wi, 
$400 Cali 322-0025 aft 6PM 


2 JBL model 4602A monitors w/ 
12” woofer & 4” tweeter in exciint 
cond super sound $800 pr or 
b/o, Keas Club 100 6 channel 
mixer gd features, $300 or b/o, 
Martin D019 guit, w/ case excel 
cond $600 or b/o 238-3745 








RICKENBACKER - 
string electric 


6-string . 
new. Asking $450. Dial 264-7531 
after Spm. 


ag ne MiniBrute Ili w JBL Ki40 
$310 Fender 








cover 
cabinet w we JBL K120's $300 Call 
Jim 868-5408 days 
ong ~ A Dan oy 9 bass w 
#9 bridge & up by 
ened” ‘Stanley: $400 custom 
a fitted case. $150 Jim 





For sale Martin D-28 w/ hrdshil 
case, exc cond. Slingeriand 
tenor banjo w/ case. Call 491- 
1255 





ae by acoustic 271 2 155 w/ 
& gph eq Lay Ab ren mn- 

tor tor Sat oH $200 Mstr + 

$175 & Fuzztain $60 tik box 1 

A $75 Volum peda! $20 Sure 

MicPE585 $40 Steve 582-9056, 

401-724-9828. 


ARP SYNTHESIZER 
Pro/DGX digital synthesizer: 
variable key controlied touch 
sensor controls volume, vibrato, 








Stewart banjo ‘universal 
favorite” CA 1900, excellent con- 
dition, new 


planet , nice 
plunky soun, $400 or 8O 547- 
1445. 





BAND EQUIPT 
2 JBL horn encis loaded w/2440 
mids, 2405 tweeters, xover- 
s$ 4 fm-3way monitors- 

, Peavy Deuce guitar amp 
100W, Phaser chs- 
$300 en. ex cond. Jim Flowers 





. ARP Odysy w case $650 
I. Synky prgrmble synth $700 
ae Hohner Int comb surah 

Piano, Harp $450. Call 924-9310. 





LEARN GUITAR AT 
HOME 


Steve Widman will teach 
you to play guitar in the 
relaxed atmosphere of 
your own home. For more 
information call Steve at 
266-9531 








i. 





FARFISA COMPACT 
DUO 


2 manual portable organ ecx 
cond $450 call Bill before 10 pm 
566-0095 





Tascam 5A mixer-8 in 4 out. 
$1200. Tascam 40-4 

DBX, $1500. Both clean w/cases. 
1-386-7066. 











CSY with built in C 
layer k rd, full octive foot 
pedals. $595. 581-1538. 
Wurlitzer elec piano model 200. 
Recently tuned action sted. 
$400 JBL 15” speaker in plywood 
cabinet $120 524-4735 

ARP 2600 synth, vy cond, 
recently calibrated 700 Lv 


mess-Peter 282-5453, arnd 6 pm 





at med 
fo at a 


Fender precision bass. Fretiess. 
1977. Blond, rosewood fingerbd. 
Exc cond, w/Harmon case. $325. 
Tim, 646-5187 


Guild F212 12 ae acoustic 
guitar, with hard case, in 
mint condition. $360. Bob, 536- 
2625 wkdays 9-5 


Martin 012-20 guitar with case 
circa 1969, $700 or best offer Cali 
Ted, 924-6902. 


NEW — 


BAS: 
Ibanez EQ Bass brand new with 
hard shell case. Excellent sound, 
full warranty. Will sell for $649.00 
Call Jonat 536-5390 ext.456 
Mon-Friday 10-5pm 














Fender twin 1 old, used less 

than 10 times, with Fender 

spkrs or $500 with JBL equiv 

spkrs 485-3787 after 6PM 

Piano- Sitter, gentie, loving, 
musician sks instru- 

ment. Yr place or mine. $ or 


barter poss. Phil, 787-3673. 





Gibson SG guitar refinished w 
Les Paul neck -Ev mikes no's 674 
& 676 wired low imp for 
recording cables incid 471-6541 





Armstrong baby grand piano, 
about 50 yrs old. In fine condi- 
tion. $1200 or BO. 427-6992 por 
267-3275. Keep trying. 


EMC 350 uitar amp reverb 

Tremelo 2-15" JBLs sound great 
ood condition $450 or BO 275- 
256 Greg aft 5:30 








Guild 12 string guitar F 212XL 
mint, great action, w/ hardshell 
50 Call Larry at at 735-9816 





O Aquisto-Hagstrom jz gtr, like 
P.U. ebony 


ingbd, "brag. nut py a} Model 
discont'’d $375 738-7026 Craig 


2 Seimer Tenor Saxaphone: 
Mark VI with high F sharp 207. 
748-0897 





“Compare our lowest | ge ’ Steinways, Mason Hamlin, etc. 
ding services at reasonable prices. 


10 to 10 


Bass amp ampeg flip top 
model— works fine, alder model. 


$85 por BO. Steve-anytime. 247- 
4175 


IBANEZ Johnny Smith guitar 2 
years old exc 
Polytone minibrute Ii exc condi- 
tion $200 277-6783 


EFFECTS CASES 
Protect your effects. Mou: 








522 
bound Rd Rindge NH 03461 





Hondo electric vier $100. 
Univox amp 2 distortion 
boxes $100. Guild madeira 
acoustic $100. All well-cared for- 
in A1 shape. Rick, 734-3086 eves 
only 





Handmade classical guitar 
w/case-excelien 
or best offer. 247-0163. 


Piano for sale. Spinnet. Excellent 
conditon with mahog. finish. 
$850. 222-9221. 


Shure pro master console 8 ch 
stereo 2 200 w amps 2 10 band 


aphics reverb patch bay all for 
$600. Call Mark 653-0353. 
Peavey Mk Il! bass amp w/2 15s, 


raphic eq-brand new $475 frm. 
jarie 324-9025 Scot 324-3188 


Artiey flute, top of the line model 
38-0, handmade, open hole, 
silver, B-foot, 

a. asking $1000. 401-245- 

















Fender bassman-head-$135. 
Bassman bottom 1 speaker $70 
or $180 for both. Call Woody 
738-4243 


Custom Studio Piano- New keys, 
felts, and ae A-440 tuned 
w/ bench, must be seen. First 
floor. $1250 f ee 773-5258 








Peavey Classic; 50W,2-12. 2 
Channels with phase, foot-switch 
Like new-must sell! Call Jim- 
nights 369-0123. 








Premarthi at 413-584-4460 





Fender Mustang guitar & Fender 
hardshell case. 2 ups & tone 
arm excelient condition $250 
Bob 497-2277 





2 Eastern Acoustic double 15 
inch bass bottoms w/4580 Gauss 
drivers. $1200 firm Call Corey 
802-658-5947 or Sue 802626- 
8250. 
For sale SD Curlee bass. VG 
cond wicked bridge grovers 
Dimarzio phase switch. Maple 
neck w/hard case $325. Andy 5- 
12 254-1631 


KORG MS20 SYNTH 
Extremely versatile dual- 
oscillator synthesizer with: 1 
modulation and 2 function 
generators: external signal 
processor; patch panel. Ali the 
features you'ld expect in a mono 
Synthand more—at the 
ridiculously low price of $440 
498-7783 





Vaive Trombone like new excel 
cond hard case $225 elec instr 
effects-phase,wave,sampie/ 

—_ octave,etc. All $200 367- 





Selmar MK Vi yg 1 Bne A 
$1K link 7 metal BO. 
Seimar ‘D’ meta-BO" Ne Neal 6 628- 
0348. 





ED 


PRICE RE 
verett baby , 53", 1917 


this beautiful 




















i 
i 
, 
E 
i 





* PERCUSSION a 

struments, conges, records. 
. 91 River St 

492-6642 








GUITAR AMPLIFIER 
Guitar amp-Sunn Alpha 2-10-R. 
Brand new. Excel sound for rock. 
$325. Rob 522-0907. 


Vin uitar for sale: 1963 Gib- 
son . Great condition only 
$500 w/case. Cali 353-6509 ask 
for Seth. 








Lowest Price @ 
Fastest Service 
SOUND CO. 
PROFESSIONAL AUDIO 
SYSTEMS 
412 MAIN STREET 
WOBURN, MA 01801 

L_____$38-0222 


Gibson guitar L6-S excellant 








condition hardly used Call 
Michael must $400 or BO 
247-4184 





flute and case, C 
foot, mint condition, recent 
overhaul, aristocratic sound. 
$2000 Cail Mr. Lorenz 437-1868 


P. A. EQUIPMENT | 
100° snake $150. 
cea 15" JBL h.. 2B, ma 
tweeters $350/pr. Aesorted 
mikes, cords etc. 1 Conn silver 
. 2 , Case, 
cromatie Bh -— Foleo 
cr ¥ -| 
itar, old, fat and mellow $300. 
all W Simpson 7232500 
days or 153 eves. 
Hernandez No 2 classical guitar 
w/hard shell case $250 5368639. 
Wuri elec pno 395 acoustic 8ch 











bst 495 738-9535 783-1971 
Crumar T 1B organ with stand 
$800 











STEINERT 5°10 Grand Piano, 
built in 1926, ly rebuilt 
finish is good, a fine instrument 
$4800 744-0651 or 922-7795 


Bundy student model sterling 
sitver plated fiute. $135. Eves 
237-1513. 


Hammond M3 w/Leslie 251. 
$900. David 935-6514. 











CLASSIC GUITARS Conde Her- 
manos and Ramirez student. 
Must sell Good prices. 

days at 262-1120 x308 Eve at 
522-3518 


MARTIN D18 $500 Guild 
Biuesbird electric $300 Yamaha 
50112 amp $225 Jim 498-5478 


Rickenbacker Bass, 3001 Biack 
w/ cage emp ond. S380 
PA came. 2 2 12” Gibsons in 

cect $250 Call aft 6:30 2800180 


ean 967 GIBSON SG 
Exc cond $325. Sound City 120W 
hd, $175. Ampeg Gemini 2 35W, 
15" spkr, rev vib, $150. 661-6496 
nites. 














Martin D-35 exc cond $850 or 
BO. Mandolin & case $100 or BO. 
Gibson 125 Thin Line $350 or 
_ Clay 262-6202-D, 889-2465- 





vous 80-8 unused $3000. Teac 
3340S $750. Lexicon 92 $375. 








headphone input jk cover, case 
$750.00 Cali Tom eves 277-3272 
Crown DC300A series |i power 
amp 6 months old 3 yr warranty 
mint cond must sacrifice at 
$650.00 Rbn 238-6738 


Musicn ': 212-65 Excellent con- 
aiton $325 Mike 566-3745 

















tremotux, 20 old, new 
tubes, 2 Altec 10's, . Show- Early 70s Les Paul custom DIMA 
wee Sean ad oe 12's $200. RZ10 pickup ibanez heads 
2 cabs $200 Calzone cas e new frets. 

tone notes eves ee great $525 Rich 738- 
Guitar, Classical, Ramirez studio 

model 12 yrs old condi- 5 str Banjo OME J ut w/ 
tion w/ hard case $875 Don 258- case asking $2000. R. Millen 437- 
3548 days only, 8540 1-2 days 

Peavey Artist amp-120W 112 EV TC606 bass bins WEVM 


JBL ex condition. Loud, clear 
and dependable. $350 or BO. 
Cali Mark days at 484-7138. 


Fender Rhodes 73 piano, 
perfect cond, $600. MER Phase 
100 $60. MXR 10-band eq, $75. 
Juan 973-3848 days or 738-2331 
eves 








15L2’s HR9O w/506 drivers 2 way 
floor monitors w/EVM 1212's ali 
w/beaut baltic birch fin w/case 
534-6326. 





Amplifier, Acoustic 134, 4-10 
inch speakers, 4 inputs, reverb, 
vibrato. Gd. kybd, synth, sax 
amp $350 522-1651 x128 
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Tall a ie ui 28 eae Se eae 

sks F int in gd bks movies serious 

conv sport and romantic walks & 
i it int in ser. rel write 











Hammond B3 organ w/lesiie 122 
speaker and eliminator Ii 
cabinet. Selling as a lot. Excellent 
for group. $1 firm. 481-6947 





“PIANO” Kohler + Campbell 
mahogany yore $750/ best 
offer 721-1379 

STOP! Keyboard giveaway, must 
sell quick. Omni |! w/road case, 
$950. Crumar T1B w/multirocks 
(Little David Wesley) $750 
Hohner D6 clavinet, $650. Tapco 
6100RA mixer & 6100EA ex- 
pander w/road case, $450. 
NEVER USED JUST BUILT 50’ 
13-channe!l keyboard splitter 
snake using Jensen transformers 
along with 13 mike cords, $900 
total All items in very good condi- 
tion. Prices negotiable, call 
George, 324-6854 anytime, or 
321-9048 nights. 








Prophet 5 revision 3 w/ Digital & 
Analog interface, brand new 
$3000. Moog source w/ATS 
cone, brand new case $900 923- 





Strauss upright piano, new bass 


strings, 2. 
cabinet, just tuned. $450 or BO. 


Call Phil at Oba. 1840 anytime. 
SEL AS OTS SEE APIE 


RECORDS & 
TAPES 











ABSOLUTELY TOP DOLLAR 
PAID FOR LP's AND 45 
NUGGET 


Hel 


























MESSAGES 


LORAINE-MS suitn 
Ive told you everything there is to 
tell so eae 6 ered & call col 
bet 2:$0-3:30pm. Thanks Tom 
212-489-0788. 





Andrea and Paul-Pis cail, ask 
only for Mark. | have roommate 
Pis be discrete. Cali nites or 
wkends. Oui ooe aiva. 





GOD IS WHO!? 

God is who lives in you, deny that 
y you are dead! LouLove you 
all, y. 


THanks'td St. Jude-forthe-heip: | 
have had my request granted, 
publication promised. Try it, it 
can work for you. 








Mike from Harvard Med. You 
answered my ad 1/19/82 Box 
5432 Tried to call at no. no luck 
Call me Wed 31 or 4/7 at 9PM 
Take you no. add 13 to 1st 3 
digits Subtract 1655 from last 4 
m 





gs 


with phone no. Box 6498. 





SWM 27 prof hon sinc rom tks 


sports dining dancing theatre. 
Sks WF w come ~— aes 762 
Westwood, MA 





SWM 33 attrac intellect non sex- 
ist sensitive sincere non smok 
somewhat shy health minded 
Enjoy asian food Saturday nite 
oldies, quiet eves at home. Seek 
Miss Rite to love. Box 6495 
Proti WM seekg new lady love, 
mate etc. I'm 33,5'11 150 

ikg. Have BSengrg, MFAdrama 
Am romant, urbane, aggress, 
respons, neolib. clevr, feminst, 
informal, witty. Like dancing 
cats/dogs, sunsets, theatr, 
beaches, moonlit nights, flowers, 
topdown drives. intrstd in 
worldaffairs, social policy, 
politics. You might be 25-38, 
highly intell, vry pretty, non 
smoker, svelt, feminine, sensual, 
politicized, like silk & perfume on 
occas, profi or grad stu in engrg, 
law sciences, etc. Photo, self 
descrip to Spring Fever, Box 409 
104 Charles, Boston 02114. All 
enquiries replied to. An equal 
opportunity opportunity. 


Dear Ricky dial EOS followed by 
the sum of your hometown zip 
code + g78. Call collect any time 
day or night. if you get my 
answering service please try 
later. Love, Dad. 



































SWM 25 looking for someone 
who ki 


nows a honest rel when she 
Rae one. eho we. I'm 
tal chance, It’s up to you 
Box £460. 





Prot SJM 34 Dyn att creat athi 
would like to meet brite funny 
pretty petite SUF 25-30 Let's take 
it to the limit Phone, Photo ap- 
prec Box 6455 





SWM past forty wishes to meet 
young 18+ nurse sincere please 
Send phone Box 8644 
PortlandMaine 04104 

Open marriage gentieman with 
varied interests seeks lady 30— 
50 for warm & affectionate 
relationship Box 6457 


| GIVE UP 
Well,aimst. !z's diff to fnd that rt 
pers. |'m a SWM 25 prof sens 
affec humor wid like to mt sinc 
SWF 20-30. Prhps a slightly anx- 
ious mtng some evening? Dont 
give up yet. Box 6459 





SWM 45 6'5” 255 Ibs sks sinceer 

F 25-40 for dates, movies, plays, 

music, dining out, etc. Poss long 
8 


* term rel. Box 647: 





Are you inspired by the beauty of 
nature? SWF 24 5'5", long 





BIMWM 27 6'1" 170 1 % kids sks 
sim BIMWM 25-35 for frndshp, 





haired, country loving nurse etc discretion N of Bos Box 6427 

seeks tall, compassionate, : 

mature SWM 25-35 for caring WNon-racist non-excliusivist non- 

and sharing. Box 6441. humani involved 6ft 
+870 pr prot SWM of eclectic in- 

2 entrepreneurs 30s wise witty terests (beaches woods books 


overeducated seek two tall bright 
attractive perceptive ac- 
complished women to go 
bonkers over this spring. A short 
scintillating note would initially 
suffice. We'll take it from there. 
goweee will reap handsomely 





Attr SWM 30 5'9 160 sks sincere 
down 2 earth attr SWF w sense of 
humor | like movies beach warm 
weather. | need a woman who 
needs someone 2 love and care 4 
as | do 2 make a commitment not 
just 2 date. gy | is coming lets 
start it together. Box 6372. 
Honesty frndship & warmth are 
valued by this 30yo attr SWM, 
who wid like to meet an indep, 
attr woman, scsfi on her own 
terms 2 xplor potntiai frnship & 
poss romance. My inrsts incl ski, 
gd food, thtr, music, etc Box- 
holder Box 424 Boston 02146 





WM 35, diversified scientist 
seeks WF to tour Museum of 
Science and Fine Arts. Write in- 
terests to Box 6472. 


talking © movies etc) seeks 
loving liason. Direct playful in- 
quisitive supportive complex 
sensual aware tender caring vital 
autonomous venturesome at- 
tractive warm open; ALSO 
POSSESSED OF MULTIPLE 
FAULTS and other virtues. 
Complementary F counterpart, 
asserting sveite bright secure, 
risk writing about yourself to Box 
6401. Who knows.. 

Walpole inmate sks female pen- 
pai willg to try & develop serious 
relationship. Please send name, 
address (& photo if poss) Box 
6400 


SJM 31 prof seeks SJF. | - 
looking for someone special. 

consider myself special. | am : 
romantic. | like to sit by a fire or 
go to a show. Eat out or cook at 
home (/ am a good cook). My 
hobbies are movies, 
photography, softball, acd | am 


Bob R. Shall | tell them what even learning to knit. The one | 
delicious surprises you give for desire should be goal— oriented 
breakfast? Ali this and fresh even if she has not started her 
orange juice too career yet. Honesty and carin 





IN THE ARTS 
DWM mid 40's prof scient active 
artist, teach photo, ice dancer, 
dh skier, sks warm, creative F 
35+serious into visual/prf arts. 
To expand artistic & romantic 
horizons. Box 6311. 


COMMUNITY BIKE 


SHOPS 


BICYCLES — MOPEDS 
“The World of Wheels is Our Community” 


Featuring 


PUCH BIKES & MOPEDS 













267-3763 





SWM 34 prof sks intig, romantic 
SWF who enjoys film, 





BOSTON-PENN- 
EX-SOUTHERNER! 
Your 2 Itrs R great! No reason to 
fear me! We have so much in 
common-quality,intignce-It's a 
shame to lose chance for truly 
meangfi frndshp at pace we 
want, Pise phone. You have my 
nbr. Fondly-Don 


PERSON TO 
PERSON 


Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Ges Ma. 
367 Newbury St. 
Boston, Ma. 02115 




















Pretty SWF 33 seeks SWM with a 
gd sense of humor sincere sen- 
sitive and iks hvg a v4 time with 
same qualities. 84. 


WIFE WANTED 
DWM 34 in wheel chair seeks WF 
25-35 not over 135ibs who also 
seeks love & humor dining out, 
gd conversation and happiness 
for rest of life. One or two kids ok. 
Phone & photo pis. No phonys. 
All answered. PO Box 19 
Bellingham, MA 02019. Bob. 


PLEASE HELP! 

| lost my SJM companion! He ran 
away! He is cute, 32, bright & 
likes to have a good time.if u 
know his whereabouts, or can 
take his on please reply.Box 
6503. No dogs need answer. 














SWM 27 5'10 seeks a natural, 
witty, unconventional, affec- 
tionate, humorous, goodiooking 
woman with an autonomous = 
sonality. | have similar qualities & 
| am a swiss sociologist poe 
jazz, nature, yoo out, 

food, affection & more. We mi int 
have an open relation, friendship 
or much more. We will See. Box 
6502 





Att gentie sens WM 43 enjoys 
canoeing-camping n Maine 
woods adult films at drive-in, 
ocean mountains,dining out- 
,travel to NYC and DC Seeks F 
any age 18 + to share fun. Long 
or short term rei ok. Marital 
status not wey J handicapped 
weicomed Box 6475 


Prof attr 27yo SWM sks slim attr 
SWF 18+ for good times this 
summer, le time near 
Write PO Box Lowell, MA 


WM 35 Lonely Graduate Math 
ree, Genius |Q, Current part 
time grad student seeks WF for 
friendship and sharing Box 6499 


Classy lady liking BSO & BSOX, 














LL Bean beach off seasn scrbbie 
by frigt sks M prof 40-49 tall slim 
bright kind funny. Box 6487. 





wine, fantasy & fine food 4 sprg 
sports, picnics & frndsp Box 
6512 





No longer riding on the merry- 
go-round;! can't get no satisfac- 
tion;oh...Boston you're my 
home;keeps me searching for a 
heart of ‘meted SWF seeks SM 
Box 651 





PANISH 
Handsome, SWM teacher, 34, 
many interests seeks a non- 
smoking female (20-30) of 
honesty, energy and heart who 
speaks Spanish.Box 6514. 


SOONER OR LATER 
YOU'RE GONNA GET 


BOOTED 
IN BOSTON 


(Zz 
ty) 


WHY NOT NOW!! 


Please remit $7.95 for each 
high quality. authentic Booted 
in Boston T-Shirt. Beige back- 
ground. design in black with 
yellow boot. unisex sizing. 
Specify regular or french cut 
S. M. & XL. Bumper stickers 
available - $1.50 
Mail to: M.A.M. 











(617) 241-8123 


Lonely GWM 21 husky bulid sks 
GWM for sincere friendship in 
North Shore area. Sd ig letter & 
ph ne. Lets talk soon Thanks Box 
6420. 








WM 21 5'8 140 sks F 18+ who is 
as anxious about resp to this as | 
am placing it. Im just a working 
class hero trying to find romance 
in the k Bay area. Pis, no 
pros. Box 


WSM-Seeks Oriental F over 21 
for honest & decent rel. Am con- 
sid gd looking & live in South 
N.H. No weirds or drugs please 
Box 6425. 








Attr (my friends insist this is so), 
vry bright (idon't need my friends 
to tell me), warm witty prof DF 49 
sks compat M 45-60 for all the 
usual reasons. Box 278 Chestnut 
Hill 02167. 





Single guy with 1200 Harley look- 
ing for female any age 18+ for 
riding + good times Box 224 719 
Washington St, Newton 02160 





Lovely lady (36), whimsical, 
romantic, warm, attractive, 
bright, competent, enthusiastic 
in life and love seeks good man 
for long term relationship. You 
are content with career, 
successful in life, 40-55, 
generous and kind, romantic, 
athletic, enjoy travel, are season- 
ed in life, and looking for a good 
woman. Box 6505. 


Attractive, bright, 36, DWF, seeks 
sailing companions. Novice, 

ager to learn, warm, 
enthusiastic, fun to be with. Box 
6504. 





175 Mass. Ave., Boston 
(near Berklee School of Music) 








BLIND PROF M 28 
Only want F who_also wants to 
relate by = talk-touch- 
committment to enjoying a 
relationship. Share ski-sail-cook- 
home-love. Box 6474 





FEMALE NEEDED 
MWM 42 6ft 175ib Looking for 
short or long-term relation. 
Discretion a must. Phone no. 
Write POB 4844 S Fram.MA 
01701 


490 Tremont St., Boston 
(corner of Berklee St.) 


Nature lover who cant walt for 
spring wishes to meet young 
woman who loves country w alks 
good food and spontaneous 
laughter. | am WM 22 attr in- 


tel it sincere & often absurd. 
Paul box 5634. 











ae 


542-8623 









SWF 36 seeks M w/ similar 
values: Likes: » travel ing 
social action public radio birds 
folk music talking abt ideas 
feelings humor hugs in- 
terdependence. Dislikes: 
Reaganism television suburbs 
arrogance racism sexism | am 
friendly casual pretty Box 6426 





SWM 30 6’ in excel shape with 
quick wit + loves life, sks affec 
female with a zest for living and 
caring Box 123 Camb 02139 





WONDERFUL 
WOMAN WANTED 

| am a jeans wearing white, at- 
tractive, male 22, who is sen- 
sitive, sincere, silly &ssometimes 
serious and who seeks an in- 
telligent, sensitive, warm hearted 
woman to share idie chatter. 
Among my loves are romance, 
literature, clean mountain 
streams, wild flower meadows, 
creating festive setting from 22 
course Indian feasts to English 
Medieval banquets served on 
Scottish moors, and exploring 
nature’s beauties from the rugg- 
ed Alaskan wilderness, the 
moutains of Kashmire to the 
rarely touristed South Sea 
islands where no hotels have 
ever been built. Adventurous 
woman wishing further com- 
munication write Box 6410. 





SWM 30 south of Boston. 
Successful, self-employed trader 
sks female counterpart for 9S 
times, poss long _— a POB 
Raynham Mass 0276 





SWM 22 very goodiking and very 
tired of bar scenes and being 
alone seeks an attract. WF for 
friend and poss relat. This is mu 
1st and last ad. Send letter to 
Box 2038 Hanover Ma 02339. 





Unusual, attractive, seren- 
dipitous woman who can run with 
the wind as well as think, lives! to 
laugh, to cry, to dance, to sing, to 
play, to refict, to talk, to walk, to 
listen, to rest, to love to share: 
books, ideas, theat.e, movies, 
travel, jogging, skiing, tennis, 
sailing, the life of the mind, body 
and spirit with her male counter- 
part. 45/pi and unattached who 
likes himself & his life as it is, but 
knows it could be more fun 
ensembie. values, process, 
warmth, y eres are essential. 
Box 6412 


DWF 34 5’9 slim prof wants to 
meet funny, warm, sec, prof M 
who likes politics, his work, 
sports, Cape Cod, convers, 
books & movies. Non-smker pref 
for a loving relat w/ lots of give & 
take on both sides. Box 5 





Single? Join the Sunday Brunch 
Club. Write PO Box 245 Chestnut 
Hill Ma 02167 for bulletin. 





Lithe lovely sweet gal sks love & 
laughter with SWM 50+ who en- 
joys challenging the unknown PO 
Box 477 Boston, MA 02102. 


SPECIAL 
SWF 36 ready for some 
sharing/caring sks tal 
ready to take a chance.Box 


DWM 33 6'1 185 Ibs gdikg, sks 
WF interested in Berge some 
good time-you shd be attr & self 
aware I'm sens, easygoing & live 
nr rts 1 & 128 so Box 6373 








uine 
SWM 








Warm caring 30 yr old black M 
wishes to share W/F many loves 
with city life music movies beers 
& wine. Roller & meaningful con- 
versation. a eerne 
relationship. Box 9 





GWF looking for short term 
relationship. write to Box 
6308. | am without my sight but 
thats no problem. 





SWM 30 very successful bus 
looking for a tall slim attr lady for 
dinners out travel together etc. 
Box 6354 





GdikgSWM 23,grad st. wid like to 
meet attr intel S/MWF 20-35 for a 
sincere and free ritn. Photo if 
poss PO Box 6292 


are a must as is no one. 
this is you write Suite 133 719 
Wash St. Newton 





Vry attr male sks lonely intel fat 
woman for quiet times t 

Take a chance and send a letter i 
want your love. Box 6403 





FREE 


KRYPTONITE , 


LOCK 


($32.00) 


with the Purchase of 
any NEW PUCH BIKE 


—or— 


$30.00 


worth of 


ACCESSORIES OF 


YOUR CHOICE 


— or — 


$15.00 OFF - 4 


ANY NEW PUCH BIKE 





OFFER GOOD WITH COUPON ONLY. 


No double discounts. 


WM33 separated seeks a WF for 
conversation (Watks & dining 
Let's be friends Box 6443 


Divorced JM 50 years old looking 
for SJF age not | nt 18+ 
for friendship and possibly 
marriage. Box 6444 





36 D/SWF enjoys downhill ski- 
mountains, 


doesn't need new friends-to 
share some good times. Box6415 


Tall HOSM SWMI26 honest car- 
ing v sensitive heart sks tall thin v 
att SWF 4 a friend 2 share joys of 
Spring. If U can B honest, enjoy 
being a women, -sensitive, 
open, loving, not afraid 2 show 
affection or get involved, | have 
much time, effort, desire 2 share 
with U, Pic is poss Phone 2 Box 
6418 








With Spring comes a fresh hope 
SWF 29 polit left culturally 
diverse athletic attract sks a man 
who can both think&play & is not 
afraid to get invoived Box 6431 


HAPPY LADY | 
37, DWF. prof, successful, attr, 
dynamic, indep, refined, educ 
redhead w/multi-faceted 
interests would like to meet 
equivalent men who also pref but 
don't need leather, butter, 
Mercedes, and silver to vinyi, 
oleo, Fords and stainless, and 
are successful, happy, spon- 
taneous, emotionally and finan 
secure. Not looking for or expect- 





INTERNATIONALLY 
ACCLAIMED 
SEXUAL FANTASY 
RESEARCHERS AND 
CONSULTANTS 


& Associates 
500 N. San Vincente Bivd., Suite 5 
Los CA 90048 


MC/VISA 











Attr MWCPL late 30’s he's safe 
sks similar cpl for friendship, 
massage, leading to sensual in- 
timacy, 1st time Box 6408 

SWM New to Boston. Tall v attr 
honest and sincere. Needs 
beautiful girlfriend 18-25 for sex, 
drugs and rock-n-roll. Hot rod 
cruisin’ and midnight movies. 
Long term friends Box 6033 
WM ske lady for daytime 
romance marital status unimpor- 
tant Life is fun when you have 
someone to enjoy it with. Discre- 
tion assured Suite 201 82Aibion 
St Wakefield. MA 01880 








Are you lonely? You shouldn't be, 
and you won't be, if you write to 
this 34 year old attr active white 
male! | am warm 





ing @ perm, exciu relationst 

Simply seeking occasional, mutu- 
ally enrich spaces of time. Poss 
inclu dinner out or in, dancing, 
walking, weekend trips, sailing, 
ons a First ad;fun , isn’t it?Box 






“EARLY BIRD” SPRING SPECIALS 


6 
' MOPEDS} 





PUCH ! 


from only i 


$399.00 


$200. 00 | 


eet ! 
Soo 


eae as eee 


140% OFF 5 


ALL PARTS & » 
a ACCESSORIES 


No double discounts. 


i. ONLY 
' OCOUPOKONY.. 


Attri .. prof DWF 55 

Euroduan alli, 2 Bet abedanic 
single male lively mind warm Car- 
ina for lastina rei Box 6428 


F wid partner. | lv 2 camp, 
eae I'm 21 5'8 slim. UB 











SWF educt'd pretty petite outgo- 
ing non-smkr, slight deformity, 
exc health, varied int’s: theatre 
concerts ocean travel, sks 
unmarried WM prof or educt'd 
bus man 38-45 to build a gd solid 
ritnshp leading to marriage 
Interested write: Nan. Pls write 
about self, incld phone no. to Box 
6437 


Hi. SWF 33 tchr-prof musicn sks 
SWM 30-40 fr serious rshp. | am 
attractive, artistic, creative, 
sophisticatd. Box 5295. 





attr, send photo phone 2 Box 68 
T d MA 01469 


WORK NITES 

Loves the days Computer 3rd 
shifter attr secure SWM 25 look- 
ing to meet slim attr F 20's in 
Similar life style for fun 
relationship Interests Massage 
movies skiing exploring etc. Box 
6518 








Can you deal with brains, beauty 
and wit? If so, read on. Tail, thin, 
sensitive, funny, well-educated 
SJF, 28, seeks caring man with 
similar qualities Box 6524. 





SPECIAL WOMAN 
Handsome 35yo professional sks 
very special lady beauty and in- 
telligent only exceeded by per- 
sonality and caring. | ofer an ex- 
quisite home security good living 
and love. Send phone & photo to 
Box 6453 


Cute soft biond SJF, software 
tech writer, 25 yr. Seeking prof 
educ SJM 25-30 for talking, 
laughing, outdoor sports, and 
enjoying the simple pleasures of 
life. Box 886 Westland 02000. 


DESPERATE,PHONEY _ 
Homelv? No, no, no! I'm just tired 
of the bar scene. Is there a lad 
that would like to meet this 6'2” 
male? Please wrtite PO a 60, 
East Hampstead, N.H. 038; 


Man looking for man bored with 
bars-fed up with fems-tired of 
games. GWM 45 195 6'3 prof, 
stable, values caring, sense of 
humor, travels in mostly strt 
world sks man manly-personal 
more imp than stats-honesty 
discretion. Box CY 113 400 
Comm Ave. Boston 02215 


This M50 is 4 years divorced very 
tall and athiletic,siim,definitely 
looking, bright, imaginitive,- 
a dry wit and nice smile,is 
ethnic,low key and heap ope 
romantic,and Is looking for a tall 

















M 27 150 would like to meet 
woman 18- aA for gd times & 
ible lasting relati 





WOMEN SAIL 
Sail soon. Masc gd ikg SWM 
seeks very attr neat women 4 fun 
in the sun. All races. 18-35. Box 
56 291 Huntington Av Boston 





WE LOVE EACH OTHER, Maggie 
& Richard. 


_ 


Man ikg for WM, Epis/Prot circe 
5'6 24, interests; music, tennis, 
swim, sail etc. Avail to date & en- 
joy a happy summer. Box 6436. 


JM35 (Looks much yours bit 
of male vanity!) seeks JF 25 & up, 
for yes!-Marriage! | am fond of 
pen yg oe es, Ba oes 
Hy ne mestic pr ve 
in yey like NY Times, 
lox & bagels & sheets. 
Be sincere Box 641 








Letter & phone to box 6233. 





Discreet young GWM seeks 
same 18-25 caring honest for 
close friendship. Send desc 
jo no & photo if poss to Box 





Female, 29, attr, lonely, 5'10 
158ibs sks lasting ritnshp w/ tail, 
attr male at least 175ib (Not 
heavy set), photo Box 6057. 


SOPHISTICATED 


LADY 

Would you enjoy harbour sailing 
on a warm summer day Zoot 
Sims in @ smoking jazz club Food 
and Wine at the Wild Goose 
Successful DWM 50 would like to 
share with an alive attractive F 
early 40's with sense of humor 
and love of life Write and tell me 
about yourself Box 6364 








= - hee 








of my pleasures of exer- 
cise and sports,especially swim- 
ming, tennis, and skiing, beaches, 

lakes and mountains, tragic 
operas, classical and country 
music, beauty, 3 & 4 star movies, 

bro places and long su pers Box 


WJM 34 5'9” attr slim, recently 
sep. Into sailing-ocean, tennis 
and spends a few days weekly in 
Bost sks warm attr WF 24-32 for 
warm cari relationship. PO 
Box 449 W. Hartford CT 06107 


Good looking,well ed,SWM 28 
sks a beautiful ,intel, somewhat 
submissive F who loves pleasing 
her man. Interested in a long 
term relationship(maybe the 
nesting instinct is getting to 
eye | someone special 
thru an ad has to be a long shot, 
but let's both take a chance.SEnd 
| oar i and descrtve letter Box 








| AM TIRED OF A— H——! | am 
looking for an intelligent, mature 
easy-going man who is 
reasonably stable mentally, and 
who is conten: with his career. 
Must be able to give as well as 
take and shouid not be the kind 
of person you think answers per- 
sonal ads. | am an attractive, wit- 
ty, professional SJF, 28, who 
knows how to appreciate the 

simple as well as the fine things 
in life. Each day finds me more 
cynical. | know you are out there. 
Box 6523. 





Bach Pascal Schweitzer & 
Blakemin-1 tall SWM 39 nds an 
E. Dickinson, M. Curie or Mother 
Teresa Box’ 214 118Mass Ave 
Bos 0211 


Gosh SWM 18 & already baffied 
& lost Came to Boston for skool & 
saw no beans-Feministic & 

jotistic, anachronistic-Fantasy & 

unnybooks-Gorey-Dunsany-etc 
Any smart&lovable Girls? Praps 
we kin work it out-How bout a 
letter & self portrait? Get me off 
the chopp _ | Love You All 








Rare DWM looking for special 
S/DWF for relat marri. | am v 
bright PhD (hum) creative (cl 
music writ) Seoendeste. “ 
playful humorous, 

enjoy travel tennis films ‘a. t 
you (like me) are sincere sens 
caring affec intellectual reas slim 
and attrac 30-45 and eros 
smoke conservatives pop 
naijpolish, then please don't be 
bo to write me via Box 





Ray. you answrd POB 3364 


Nashua NH 03061: Unable to mt , 


3-16 bt ok1 Location no gd 
sugst Onkn Donts Canal St. Let 
me know. 


rsvp Box 65 





M to share w F ocean, ~—. 
tains, city, country, flowers, 
en,dGardner Museum, skilin i 
mae & bing mye conversa- 
tion. No drugs: 6517. 





PERSONALS 


COUPLES 
Prof WMC 34/44 attr sks cpis.for 
frndshp, ocean fun 
tion in Pedoor whirlpool = 312 
Natick Mass 01760 





. 


_ helps. Unreveall K. Box 94 
Newton 02159. bs 





F ham MA 01701 
Nude male model attractive well 
= hng available for M or F ar 


Wrerthann "tak Oz063. etc. PO 701 


LOVE-STARVED IN 
SO. NEW HMPSHRE 
SWF 34 138 Ibs Former city 

















for intense 
No. Main, Fall River 02720 


CLOSET SEXUALITY 
CONSULTING 





Come out of the closet - emancipate 
yourself NOW! talk to us - we under- 


Miiade Phillips & Associates 
213-650-7260 
213-855-0888 

VISA/MC AMX 

9 male 35 travels thru Pall River 


ctnaaten 
Marshfield 














Duxbury and 
— All crews Box 


payee ics 





MWM ske occas no strings 

by oy affair with discreet clean 
S/MF with good builld;good 
sense of humour & personality | 
am 5'7 170 with avg looks & 

ality no gays/pros 

rite with way to contact Photo 

cers but not necessary Box 





CELEBRATE YOUR ALIVENESS, 
relax & experience your full sen- 
suality w/a warm perceptive & 
pretty SWF —— ed. & trained 
in massage therapy, body 
awareness & difficulties 
associated pbb type 
Complete individual qual! 
offered concerned gent Lea 


01 ‘Confidential. 
CELEBRATE YOUR ALIVENESS 


| PRIVATE MAILBOXES 
«Secure & confidential 
“Open Mon -Sat 
8 am - 10pm 
«Open Sun. 9 am-6 pm 
Near Boston Symphony 
«Complete professional 
services 
Huntington Ave., Mail Service 
291 Huntington Ave. 


Boston 536-5053 


GWM 22 5° 11 150 Ibs would like 
to meet men for close en- 
counters day/late night. Nb 
drugs pot, poppers or booze 

Send description of self 
and desires with way to contact 
to Box 920 104 Charlies St Boston 
MA 02114 














WM 19 handsome bright mature 
outgoing tired of dealing with 
girls my age lookin for oler 
woman to share myself with and 
who Is open to share herself with 

me sincere replys only Box 6280 


ORIENTAL 
DELITES 
Oriental TV maid looking for fem 
mistresses only Will do whatever 
your heart desires phone no With 
letter get reply Box 6280 


WOMAN’S FANTASY 
Two attractive men with | ina- 
tion finesse & resources will fulfill 








sb Cal 

fantasy. Box 1243 rg Milk 

Boston, MA 02108. 
SANITARY 


GROUP 
We'rea Per nae ee of sub- 
urban 





eases (i.e. herpes is incureabie). 
You must guarantee to swing 
only within our own small safe 
circle. Equally concerned 
couples only may inquire. Photo 





Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Box No. i 
367 Newbury. -_ 
Boston, Ma. 02115 
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TATTOOS 


by Ronnie 
& son Steve 
Est. 1959 
786 Eddy St., 
Providence 
open 3-12 
(401) 944-0252 
(401) 781-8072 











Camb area; seek mother, raising 
child alone. Finding It hard to 
make ends meet? Gentieman 
can help will ans all Box 6221 





Wanted by WM: Live-in W GF 
1835, 5'2 100-125 col stu pfrd or 
grad but not a must. Luxury Navy 
yard apt. Rent free. No conflict 
our a or employment. Phn 
OB 1922 Boston, MA 02109. 
Black men. There are a group of 
very hrny white females in your 
area that want sex. Send SASE 
~ Gs .B. Box 263, Cedarhurst NY 


Couples! Discrete profi WM 36 

will photograph you in action. 

will —_ if asked. Other fantasies 

ble. Send note, phone no to 

ulte 1333, 10 Milk St. Boston, 
02108. All answered 


Souk elemen® gnare <2 ate 








who wheter box 461 Walt 02254 
Oriental ladies want to write % 
Not porno! Blossoms, Honokea. 
Hawaii 96727 


MWM 40 prof succ slim sports 
considerate ok 























GM Bik or W wanted by SWM 
50+ own home So. End | need 
honest relationship with 
ry man 35-45 years. Box 





Nashua, Lowell, Lawrence area 
select club for couples & singles 
for bi's or straights. Send 
detailed description & interests, 
photo if possible with phone 
number to Box 6429. 


- GAY BATHS - a 


APOLLO 
FITNESS, 
INC. 
25 Broad Street 
Pawtucket, R.!. 02860 
OPEN 24 HOURS 
|__— 401-728-6310 
Tall,bearded, MJM coll ed sks 
trim 35-50 yr F any race for 
friendship & sex on more lor less 


reg basis. P O Box 3278 Nashua 
NH 03061 











Petite well educated mistress wtd 
by WM 37 for 1/wk concerts dn- 
nr. Substantial mutual benefits 
POB 266 Stoneham, MA 02180 





Bored or restiess? If you're a 
successful mature gentleman 
seeking diversion relaxation & 
unhurried fun why not contact 
this charming attr buxom & vi 
sensual WF. Phone or SAS 
please PO Box 9253 Boston,MA 
02114 





Ladies couples come over to my 
lace spend the night with this 
ik M stripper relax sip on wine 

eat with joy as | dance and sweat 

turn your bodies on with pure 
passion . Pleasure discretion 
assured. Please send phone 

photo. Thanks 6336. 


GAY? CALL NOW 


See Dating section-Steve. 








GWM wants to service goodiook- 
ing White males 18-30 in my apt. 
Just relax and enjoy. PO Box 
2489 Boston 02208 


BIBIkM 25 5'7 155 gdikg bodybid 
intel sks creative athi sincere in- 
divd for friendhsip and fun Alli 
Sr groups encouraged. Box 








Need a swinging partner? Non 
smoking discriminating married 
gentiemen only. Vivacious petite 
shapely lady. 40's wid like to hear 
from Py Pyone or SASE PO 
Box 138 Boston,MA 02101 





Estab NE entrepreneur sks intel 
attr W 35-50 witty & warm to 
share Bermuda cruise. Your ex- 
penses are paid for by your 
charm & zest for life. Early May 
departure. The end of the cruise 
may be the inn wey re- 
con photo & info to 


YNG BIWM OR GWM 
WANTED SO. SHORE 
AREA 


BIWM 27 5'8 145 dk br hr with 
dikg inexp sks hon 
'M/GWM 18-30 for 





hazel eyes 
sinc disc Bi 


fems biks. Pic & phs If poss recv 
ans first Discr assured. POB 459 
No.Abington MA 02351 


| am a single white male, mid 
30's, slim, looking for a single or 
female 








Gd looking subm M would like to 
ik the soles of hi-heeled pu: & 
smell nylons of women's 4 
| want to be humiliated D, 


.8& 
pony a See ee. 3 to 
ave lipstick & r: meared on 
wy fase ap a test 
x 6198 


my face. Use m 
rest. 18+ only. 





401- 
738-8770 
Escort Referrals 
Largest selection 

of female & male escorts 
Rhode island & nearby Mass. 
Open Yam-2am 7 days 











GEN trim WM seeks slim 18 
F to visit his apt 10 m W boston 
on reg basis. Suite 152 719 
—— St Newtonville, MA 





Married Couple seeks same for 
friendship and pleasures. PO 
Box’ 267 Newtonville, MA 02158 





with New England's 
friendliest swinging cou- 
ples. Our socials are 
warm, friendly get 
togethers for couples, 
new and old alike, who 
want to meet. 
Next Social 
April 10th 
453-6414 
P.O. Box 372 
No. Billerica 01862 











Attr intelli SJF mid 30's fmnst iftsh 
nomad/polygiot recogs nd 4 vital 
catikg nonenhe M 2 shr tife’s in- 
fin var, dpr things Box 6521 


GUYS IN PNTIES 
Turn me on I'm BiM exec luv 2wr 
pnties lingerie I'm honest U2 No 
pros Lov 2 CU in lingerie and 
pnty Box 588 104 Charlies Boston 








MOTHER TO BE aoe SHH! SHH’ SHH! SHH" SHH! 
I'm 29, ote sary. discrete, and a pa 
very pregnant. I'd love to meet SHH! CORNER oir 
with a few select, mature older, sa «= PRIVATE SHI 
vooe sy pote & en sou: PERSONAL sii): 

usinessmen. if you've ever fan- SHH! MAILBO’ SHH! 
tasized about being with an ex- a SWERING 8°” 
pectent mother. let's do It. chin TYPING SERVICE sie 
Anything but S.T. ae ne 
Box aa? oF Franklin St, SHH! 232-87 

Massachusetts 02110 SHH! SHH! SHH! SHH! 



















noon GAY CHORUS 
Boston Men's Chorus is for- 
ming. edivestes sin _ are 


weicome. info: 625— 3 





c 
01810 


Well-endw biond German 30s 6' 
140 Ibs sks well-endw macho G 
or BIWM 36-45 for casual S/M. 
Box 6406. 








SILKY MALES 


woman with time for you to enjoy 
the feeling your wardrobe can be 
safely kept for you in a private 
home. Allow atleast a week. Send 
prege a. phone bus 





F's if you think being spnkd 
would be fun, then write to PO 
Box 214 Morningdale Ma. 01530. 


GWM 41 5'7 143 discreet will give 
hd to all int My place N of 
18 up any race allow 4 to 5 

wks ans Box 6403 Enjoy 


LOVING TOUCH 

ience physical pleasure & 
enjoyment in pnw he eng | 
— —. 








nurturing Gngeretanding ° 


trained in MASSA iE THERAPY 
& BODY AWARENESS ae 
sincere & 


open 
for personal or a in- 
terludes. intro & SASE to 
PO Box 473 Weston MA o2183 





pa tigi dk 1 ho, 
exp-descr nec. Box 7 


HRNY STUDS 
wanted by GWM. Lay back, sprd 
pat tk OD - 
ever had. Must be 18-25 a 
& hrny. Try a like re Box 
823 Boston 02103 


GWM 25 Salem area gdikg and 

sincr sks other GWm 20-28 for 

friends, gd times and poss rei 

pene way to reach PO Box 689 
alerm MA 


BIWM 20 5'10 160 gdikg st act & 
app sks same 18-22 carin 
honest for friendship.Phone 
pnoto if poss Box 6461. 


Gay/Bi Network of contacts and 
activities await youu. If you're tired 
of the bar scenrs write Suite 480 
104 Charies St Boston 


GWM 23 5'11 140 br/bi gdikg 

hng str app «tisc sks gdikg yng 

iy hot timess long talks & more 
t B shy write sn Box 6469 




















GWM Trim forofi 35 seeks friend 

18-30 for interesting songenio 
times;, sincere friendsh 

B 692 As tor Sta Boston 02125 





American Escort 


Service 
The Unisex service to 
meet your very special 


needs. For personalized 
service, 

females call 596-0896, 
males call 596-0897 














YOUNG, ATTRACTIVE COED 
Boston needs heip. 


poney | to . 
Send frank, detailed letter. Box 
47014 Dalias, Texas 75247 


Attr Bi Cpl 32 she sexy ex- 
hibitionist loves to tease & strip 
seek male for meiiow times Box 
933 Taunton,MA 02780 


| am studying astral projection 
and ESP and etc. Need persons 
who have had experience in the 
psychic world Leave a message 
in this paper Will try to get in 
touch Steve 


Worc Att WM 23 5’6” fuifilis fan- 
tasy of att F's 25-45 Clean disc 
well end pref your pic. Bx 3 
Cherry Valley MA 01611 Photo 
MW CPL 32 hot exhibitionest 
wife seeks gentie attractive male 
in full dress uniform to tease and 
out her fantasies. Photo's 
‘eturned. Discretion always. Box 
2122 Taunton MA 02780. 


Romance? GWM, 24, 5'6, 115ibs, 
gr eyes/br hr, very attr: seeks the 
above with sexually dominant, 
ood-looking GWM 26-36 

ion or suburbs. Box 6422 


SWM engineer 6 40 175 attr, 
kind, altruistic, most turned on by 
F who exhibit in public. Seek inte! 
exhibitionist F for dinner and dis- 
cussion. Weekend travel possi- 
ble. Box 6421. 


STRAWBERRIES 


Are yummy. I'm tali, chic 26 yr 
strawber 


























ane FURNITURE CO. 


y 


Budget 
Telephone 


Answering 
Service 





The service that 
meets your needs 


* 24 hour service - 7 days 

* Fast accurate personalized 
service 

« Use your number or our 
number 

* Daytime service $11 monthly 

* 24 hr. service - only 
$13 monthly 


825-6700 


HOUSEMAN & MORE 
GWM vry att 25 st app masc 5'11 
160 gd bid sk rm/bd&siry 4 dut 
as cook hskpr chffr adm asst & 
all rnd hndyman nonsmkr pfr SM 
& PB cpi.G or S Min 1 yr sit, Box 
121 Hookset, NH 03106 











yous ARE SPECIAL 


pone a 3 Gomes se” 138 tt ibe 
36-26-36. Sweet rap; Gent 
reply Box 6353 SASE 


Forming group to view and 
analyze martial arts/kung-fu 
movies in Chinatown for fun & 
criticism. All welcomed. Box 181 
118 Mass Ave. Boston,02115 


SWM 38 wish to meet couples for 
Threesomes for sex fun and 
good times Send letter w 
no Bi cou all right Box 
399 Middieton MA 01919 


WM33 loves to watch. Add an ex- 
tra dimension to your sex life 
Nylons _—_ interested 

exhibitionism. 


in all 
yourcmate Al replies 


Trea’ 











Show off 
weicome. 








Nalian 





: BREUER CHAIRS 
Breuer chairs 


Breuer avaitable in biack 


wainut or natural 
Taiwan (side) Retell $69.95 
(arm) 


sold in pairs 


BS 


GWF seeks GF's 25+ for 
friendshi ‘ity and 











in Oak Finish 
Retail $49.99 
Reg. $34.99 


NOW 
24" 























Flip Sofa by 
Congoleum 





Retail 
$349.99 
Reg. 
$249.99 


NOW 
$159°° 


Oatmeal Haitian 
cotton and other 
high-styte colors stit! 
available at $199.99 
Many colors & 
fabrics to choose 
from 



































Pheenix 
Classified 
BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 











Pleasure for woman, afternoons 
or evenings. Box 6 


ALL CURIOUS Fs 
Vy attr prof WM 30s trim needs 
swinging prtnr safe fun guar for 
Fs who enjoy a little adventure. 
Box 401 Beimont 0217: 


NORTH SHORE 
Handsome 42 yr old prof man 
5'9” a built, seeks 
singles couples for warm times | 
am very discreet, college grad, 
Please send photo anc way to 
contact to Box 1 CY 4400 Comm 
Ave Boston 02115 

FANTASY FEMALE! 
im an exquisitely beau gr-eyed 
tigress w/hair the color of spun 
old & body of a goddess-39-25- 
7. | love tle encounters or 
wild erotic fun eg garters/nylons 
b&d s&m gd shwrs & Gr. | have 
lux disc apt & invite highly succ 
ist class gentlemen who know 
how to afford the — a4 Fede. me 
in an unforgettable 
Don't be shy. Snd caling or or . 
full name & address P 
Bos 02123. U won't be sorry. 


Amherst M graduate student | in- 
experienced and in Iisol 











financially secure businessman 
peared when gad panclpe nw 

lover, please send me your cali- 
ing card ao | can call to Box 1234 
Boston,MA 02117 


BUNNY 


This cute and cuddly biack bun- 
ny stands 5 foot 6 is very tna 4 








Consulting via telephone con- 
ducted by very undersanding- 
knowledgeable females 


213-650-7260 


213-855-0888 
MC/VISA 
500 N. San Vicente Bivd., Suite5 








West Hollywood. CA 900480 





tlonate and loves att f 
you'd like to come rub my fur, 
please send your calling 99 card 
to Box 1234 Boston 0211 


GREATER 
BROCKTON 
OUTCALLS 


Large well developed baby faced 
sweetie, SWF of 20, has shoulder 
length dark brown hair, beautiful 
brown eyes, and a most lovable 
cuddly body... | am 5 foot 7” and 
128 Ibs... Wish to meet sincere, 
gentie fype businessmen of 30+ 
... who can afford the time... it 
takes to play ... We must meet at 
your place as | am unable to have 
my friends home! if interested, 
you must send your calling card, 
so | will know whom I'm to meet! 
Jaclyn Box 1234 Boston 02117 








GWF-27 wid like to meet other 
GWF any age. | enjoy talk & travel 
so if you're in need of frndshp, 
why not write. Box 6208. 





SURROGATE 
THERAPY 


Enhance your sexual functioning 
with women via sex education 
and therapy by professionally 
trained female surrogates. For 
more information Write Phoenix 
Box 2097. 


MWM 44-warm- loving- -romantic- 
tough marriage skg attr romantic 
WF occasional dscr lunch or din- 
ner dates — supplement not dis- 
rupt domestic situation. Box 
1113 Concord 01742 





Slim attrc vibrant DWF seekin 

mad impetuous love affair. Will 

settle for an interesting 

friendship with fiftyish man who 

also enjoys good food-golf— 

or a@ good laugh. Box 
14. 





Warm, sensitive, intelli prof 
woman, 25, tall, dark hair & eyes, 
considered pretty sks to meet 
pb mn compassionate, 





Attr SWM 20s sks warm, attr 
SWF to shr fun & fri ! 


tic gentleman to share 
with and enjoy life. Box 6376 








love the outdoors, cn lite 
dinners, & intimacy. Pis tell m 
about you. Box 2 

FEMALE WANTED 


to attend swinging parties with 
clean SWM 28 north of Boston 
women 18 to 45 lets have fun PO 
Box 691 Methuen MA 01844 





college area wouid like to meet a 
M My phantasy is to learn to do 
or sex esp for shy thin type ox 
race. Occupant POBox 81 
Amherst MA 01004 


GWM 26yrs old 6’ 174. Looking 
for someone to be friends and to 
go Out to dinner, maybe to start a 
prover ccane A up. ie am pe oY 





at Bob Box 
370 winchester, MA 01800 1 will 
respond to all letters r diess 
of what you have to say. a 
forward to meeting you 


HI-HEEL LOVER 
BKM sk F and cpi who en 
hiheels and hose 4 fun and yn 
times wk also ik 2 mt F 4 swing- 
ingipt' Pls ph ple no prot Box 











married ous 
times. Box 6355. 


WINNING BLACKJACK 
MEANS MONEY 
Boston School Now Open 
Our graduates beat casinos in 
Atlantic City and Las Vegas 
everyday. oe can too! Write 

Robert's 


to Stanley of 
Blackjack. 1018 
by 


— 

ole, 
suas or call 1-800-421-7826. 
For free details 














2 attr. SWF in their mid 20's new 
to Boston, be an available to 
meet a few successful 





i ae ie TS ain alii eo 





FLORIDA COPILOT 

yr old successful 
arene sks youg attr sexy 
copilot to help him Iver his 
new Corvette to Fila. A fun filled 
fantasy vacation. Ali ex 
paid. Leaving end of Mar or early 
April. Flexible-discretion 
assured. Box 6350 


Mistress for occasion visits by M 
tall gd ikg understn man in 
50's worth your while Box 6150 








TV's Learn the creative art of 
crossdressi make up 
wigs etc.Private coneuitation 
Storage available Box 6432 


My pnties, wt photo 38CC-23-33 
pon 9 Box BB, BB, Hanover, Ma 








MISTRESS NAOMI 
is ikg for slaves to serve her if 
you are @ sus,prof man and want 
to serve this 36 23 38 25 yo 130 
ibs. atr mistress, send bus 
cards ph no or SASE to — 
Naomi Xdress also Box 64 


PRIVATE MAILBOXES 
B.CD., 310 Franktin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 











for same. She's 


M/WCpI lookii 
's 5°11 140 We 


31 5'6 115 Ibs 
love fr, we love to swing in 
separate rooms only. Pho a must 
pto if possible which we will 
return Send to PO Box 781 
Brockton,MA 02401 


Too difficult to change partners 
but not too late for this WM prof 
to share a friendship weth WF 
35-45 in same situation. Let's 
light up our lives occasionally. 
Box 335 Boston 02144 

id job, Ik 

we. POs 








SWM good Ikg, hithy, 
4 steady sexual rei w/ 
8194 Boston 02114. 





| BOX 

INQUIRIES 
For box mail inquir- 
ies, phone 267-4437 
between 11 a.m. - 2 
p.m. daily. Box mail 
may be picked up 
between 9 a.m. - 6! 
p.m. Mon.-Fri. 




















Vy gdikg yng WM law sidnt 6 
biond slim gd bid extroverted but 
discrete wnts yng vg gdikg M, F 
a No photo no reply. Box 








44 Harvard Ave. Sate Ends March 27, or at Stock Depletion Daily 10 a.m.-8 p.m. 
Aliston, Ma. io Cay gow camer osee wepevene eemeaie Sasasicte Gao of enticed hantinre: dette, cheete d Saturday 
, 782-1891 ww eis hss psig sscnt oe A 12 a.m.-5:30 p.m. | 

LINDA oh ] 
sane te acip auton _ SWM seeks woman who'll strike 
TO PLACE YOUR CROSS-DRESSING..|. SM seeks woman whol strike =| PORNO CAKES 


red/bionde, warm ha me 6-ft 
male for a spring to remember. 
Box 6439. 


Tired of being inexperienced? 24 
yr attr 5'5 booked-out SWJM law 
student seeks attr sensuous sen- 
sitive woman 25-40 for 
meaningful meaningless 
relationship. Box 6438. 








WIMP WM 
WM wimp 30 slim avail for any 
group of females. Box 6424 





Erotic photociub xchnge yr 
seductive nude & explicit fotos 
w/other uninhibt'd peopie. Snd 
some of UR best prints or 
poloroids aing w/a SASE and we 
will snd U copies of ours. Alli 
replies conf. Box 616 W. Dennis 
MA 02670. 





Upper cape GWM 45 Fr. act 
seeks young male 18+ to ser- 
vice. No exp needed. Lay back 
enjoy Box 6087. 


Middle age White Male looking 
for young men 18+ to have or 
sex with Box 6445 








Gay Provincetown on $10/Evel! 
Learn how. Send SASE to Box 





Vy atr sensitive SWM 27 sks vy 
atr F to epior normi fantasies like 
priv lessons, teach or stu or play 
doctor etc. You are sxy but not 
into sipng arnd Talk 1st am ez to 
B w sncre Box 6447 





AND COOKIES | 
For all occasions... . 
stags, birthdays, meet- 
ings, and just-for-fun 
parties. Male or fe- 
male. 

Call 366-5753 





Ask for Ron 


CROSS DRESSERS 
Dress in beautif feminine fash in 
a comfortble atmosph. For imm- 
ed reply w/ phone no write Bx 
2099, Peabody 0 1960 











Safe M 29 loves to fr women of all 
ages. Box 6451. 


SLAVE LESSONS 
If you are ready to find out what 
it's like to be a bre bound siave 
made to serve a big firm master, 
thoroughly describe yourself and 
what you want to give and 
You must have a body, ! 
or no ny include your tel 
no. Box 6454 


GWM 28 5'11, 180 biond hr, bi 
eyes ikg for friends & maybe 
more in N. Shore area. Box 6409. 











Very sinc attr wh marr cpl late 
30s sks well endwd BIWM or 
BIkM for 3some pilus frndship 
also going to Cape in April for 
wkend wish to hear from other 
marr cpis and Bimaies. Please 
=. only w/photo phone Box 
64! 





SWM 36 prof. artist slim athietic 
tota 





SENIOR BIWM 
Clean neat nice friendly sks 
same for daytime mutual good 
= Pis give phone no. Box 





GWM 26 6' 175 ibs prof-good 

looking-straigt appear & sincere 

seeks same for friendship & 

ow times. | am very discreet.. 
x 6450 


- Bg 
BY Bo "PCE 


Lea we lasted 


Hot, horny 
ladies want to 
speak with you 
right now! ii 


“ 
CALL: 


MC/VISA Only 24 hours 


would like to meet women 25— 
45 for sincere sensual interludes. 
No strings. Box 6462. 


Petite BIF seek other BiFs for 
frndshp pos ritnshp. im 26 a Leo 
enjoy music sports etc. Am hnst 
sncr disc tired of being hurt ali 
the time. Try me im not a bad 
person. Sincere “—— and phone 
no photo if poss. Box 6463. 


Good nite-MWM p 3 fun, gdikng 
trim, cin seeks WF for dinner 
plus next week. Brief eneaumter 
PO Box 781 Marblehead, MA 
01945. 











Slim W attr couple sk meliow in- 
tro to ete Pis include ph 
py Box 2465 Taunton, A 


PUNISHMENT 
SWM would lik to hear fr cther 
SWM & fem into — & J ond 
bre bttm spnkngs Box 415 Ken- 
more Sta Boston,MA 02215 


WM 286 nicely bit edu sk to shr a 
daytime affair sxual w a W alli 
race sinc to shr yr affair w me. 
Photo or ph no to Box 1153 
Brockton 02402. 











NICE ANKLES? 
WM attr successful sks F 35-50 w 
lovely legs and ankles that re- 
quire admiration & touching. Box 


JO BUDDY 
str 


x x . “150 
loves to & watch JO. 
Sks gdikg Str,Bi.G to 30 for 
mutual fun/techniques Box 6423 














Brockton: MA 02401 
THE RIFLEMEN 


Sexy yng male seeks young male 
18+ | like sports & drink- 
ing ewe) oy bikes&sex. Ali 

ed Pix nice Box 14 Ari Hts 
02175 


Discrete M or F 

by clean BIWM 50. Wii 
anything. W of Bost 
Phone to Box 6456 


BiF's and BiM's invited to join ai 
club, meetings held twice 
monthly. ‘For>into: write POBox 
201 Aliston, MA 1. 


F writer needs heip!Plot: I'm kid- 
napped,heid captive, tied and 
gagged, ever so tightly. Work my 
way to phone an 
need someone pref F to develop 
believable dialogue and have 
laughs in process. Any wouldbe 
Nancy Drew's around? Box 6470 











sought 
ing to try 
ion. Send Ltr, 











HOT BODYBUILDER | 
Butch 5'9” 155 Ibs, well built has 
extra jocks shorts photos & | 
more. Pis send SASE 2 Box 316 | 
118 Mass Ave Boston 02115 





wanted for joyful caring sex with 
sate SM-38. | am tall, prof and | 
very turned on by fat and heavy 

F's. Write:Fat,POBox 308 Chest- | 
nut Hill, MA 02167 


FAT SEX 

Heavy or just plain fat women 
| 

| 





WM 50 5'10” 170 ibs seeks F for 
fun times Let's meet to see if we 
are interested.Looking forward 
to meeting you. Box 


LET ME KISS 
your morning hardache good- 
bye! Long-stemmed lush woman | 
with sexy eyes and throbbing | 
thighs wishes to swaliow your | 
pride. Box 6491 


STAR QUALITY 

Joe Heatherton look alike, 24, 
seeks prosperous gentieman 
who desires an intimate interlude 
and will settle for nothing but the 
best. I'm svelte, have high energy 
and intelligence, style, wit and 
polish. Luxury location. Discre- 

uaranteed. DOLD Box 427, 
310 
021 








ranklin St. Boston, Mass 





WRESTLERS 
Boston wrestling club-4 info send 
SASE 2 BWC GMF Box 1081 
Boston MA 02205-all people are 
weicome-photos listings & more. 





THE GAY 
HUB MAP 


If you're gay and 
want to know where 
to go and how to get 
there — this spe- 
cially-created City 
Guide Map is for 
you. Contains an 
overall map of the] | 
city plus another}! 
map and index of 
Boston’s gay bars, 
restaurants, etc. To 
order, send $1.50 & 
.50 mailing and 
handling to Gay 
Guide, Box 1000, 
367 Newbury St, 
Boston, MA, 02115. 














cali for help, 
| 
| 
| 
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Wht N Sh couple seek wht chub- 
by single F (25-35) to pe comer 
with Send phone no Will Cail Box 


Gdikg WM Tennis Pro 6° 175 will 
mass discreet a F's only Yr 
disc lettr gts my pic Suite 270 82 
Albion St Wakefield,01880 


Attr W couple, stylish, well educ, 
prof people, seek sim couple. 
She is 36, tall, waspy, biond. He 
is 41, and cute. Send your literate 
reply to Box 6509. 











Gorgeous SWF 30 5'2 105ib with 
girl-next-door vitality, yet 
sophis., mature, intel., seeks 
Classy, prof, non-smkr SWM. | 
love truly romantic men! Box 425 
104 Charles, Boston, MA 02114. 





Fiftyish married puy desires 
warm sexy lady for — oor 
rewarding relaxing interlude. No 
pros. Box 233, Wellesiey 02181 





Anxious yet hesitant warm 
sincere att cpl fi 40s-50s sk 
sim cpl for friendship & erotic fun 
directed towards sexual in- 
timacy. Sinc desc reply phn & 
foto helpful. Box 


GWM, 28, 5'9”, 150 sks normal 

men 18-30 for hot sex. 

Strait acting men, students 

preferred. if you're hrny, write: 
x 6513 


LIPSTICK LOVER 
WM 30 offers painted re to 
WM 20-30 w similar tastes. 











Weekdays, your place. ion. 
Desc & phone to Box 6481. 
Attr GWM 31 5'8” 145 masc br 


hair bl eyes seeks Gr active dom 
male 18-32 for sex poss relat. 
Prefer male of Medit/Latin origin 
from Camb/Som area 

send photo/desc letter. Box 6515 


SWM 28 6' Harv rad stu seeks 
interesting SWF 20's for dining, 
movies, and celebrating spring 
= Send descriptive letter. Box 


GAY BODYBUILDERS 
Fiex your muscies & overpower 
me & pump me geod & eo. My 
bns will give your rd a real 
workout. | am attractive GWM, 
young 30's. Write Box 66,104 

harles St.Boston, MA 02114 


Anybody out there know why Kay 
Ue & Patsy (Duke) did what 
foals pieces to me 2 — with Lorili 
te Gerry Box 

eso! 














Attr opi into heels hose tease 
toys mst nude dancing fant sks 
cpls for erotic eves w emp on ex- 
hib Sinc disc Box 6480 


HEVY OLDER GALS 
SWM 26 wi bit endw attr wants an 
older gal 40 to 60 with drsts 
and bns for warm sex PO Bbx 
195 Somerville, MA 02144 


Well groomed M 45 yr old exec 
desires to move in with trim, at- 
tractive lady. | will pick up tab for 
right woman Box 6429 


APT EXCHANGE 
NEWPORT Ri 

GWM 31 interested in ge 
apts wknds or during wk 
same. | have 1bd oceanview apt 
downtown 1bk from bay & PO vi 
own eng be Write PO Box 1014 
Newport, 


BIWM 28 5'6 140 in Foxboro to 
Broc't Area looking for younger 
G or Bi Slim nonhry Need yr 
return address pic if poss lam 
very discrete Are You? PO Box 
565 Foxboro MA 02035 


LARGE LADIES 
sought for graduate video 
production at Boston University. 
Tony-Box 6508 




















SF petite-vivacious-secure-attr 
sks strong indep F over 30 for 
short-iong term iove affair to 
celebrate spring. Box 6507 


GWM 26 6'3 195ibs very gd iks. 
Masc str app & act. End, seeking 








Wep! 20's, 30's seek other cpis 


for Py , race not impor- 
tant No pai no Apt 224 
Newton, MA 


Woshincen St, 
02160 





WM Ikg for WF, late 20s to sail to 
Nantucket for 2 wks this summer. 
On yawil. Box 6471 


FETISH 1 
( & ) 
FANTASY 
, Phone | 
( Service ,; 
eT 
( ) 
{ ) 


y 








Varamcnivals 
MC/VISA only 


ini 





Oe 























eee BUSINESSMEN’S 
fe con on ESCORT 
ee 5 REFERRAL 
As 
z irst class 
+e 5 ladies available 
for dining. 
ai Ib 0 social come 
NOW OFFERING “——. 
© Private posta! box pleasant com- 
e 24 = telephone message panionship 
serv’ 
© Instant copy machine Call us to arrange for your per- 
© Mell terwarding fect pet : 
104 CHARLES STREET - 
BOSTON 367-2810 536 8085 
LEE REINER Me a ee ot, 
ANITA 
PERSONAL 296-1052 
SERVICES an experience to 
remember 
outcalls only 12-12 
eR RRR RRM oe 


ESCORTS 


Sophisticated First Class oom 
— ae Intelligent with 
long brown hair, green eyes 
Outcalls at Mast CLASS 
HOTELS ONLY. Call after 5:30 
pm 337-7127 








For ALL Your Party Needs 


GAGS ’N GIFTS 


Woburn 
Mall 


Harbour Light 
Mail 


North 
Weymouth 


: Mastercard/Visa accepted - 

















FOXY LADY 
ESCORT 
TRAVEL - 
ANYPLACE 
Any Time - Rita 
Massage - Therapy 
Passport 
536-3677 














LINDSAY 
527-5281 
Escort 


Elegance and Class 
outcall only 10-10 











484-1816 
Escort by pretty lady. Outcail 


COSMOPOLITAN 
ESCORT 
If you are a pro looking for 
that sophisticated 
gorgeous young lady or 
man call 
324-0517 


modeling also available 








Dial me for fun Worcester 
7535247. 





Attractive Pre-Op fulfilling fan- 
— and massages Worc 757- 
537) 





Handsome, WM esc 25 avail to 
ladies for mass or any occas 
John POB 762 Westwood, MA 
02090 





HOT & TENDER 
Bring out the real you with . sen- 
sual, relaxing m wy Tony, 
Nick, or both! 864-797. 


Massage ladies only 277-4244. 
Leave message. 








Superb 
TV for men 


in the art ¢ physical pleasure & 
massage..Masseuses available 
for out calis only. Greater Boston 
area. 11:30am-11:30pm Must 
verify. 617-739-1837. 


484-1816 
Massage by nice lady. Outcali 


Derek, for men only. 1-344-0639. 

















International 


 T PLAYBOYS 


Photo Portfolio 
on Request 


617-247-0337 











SPRINGTIME 
AFFAIR 


Northshore 
664-6902 




















most 


Senda Bouquet of Balidons 
Eran Peo ata ns phaprtody 
exciting convention and party 
decorating’service. 
105 A South 





"TRANSVESTITE 


Security, privacy, storage, 


fashion 


beauty courses, parties, 
_ Vacations. Discretion assured. 


it spor 


Wayland, hans 01778 


1 — OT a AAPL AN. AGO LAM. ‘Handsome, WM-esc°28- 
ladies for mass or 


Playmates-gais, LB. J him you 
Amateur photog wilt mare 

look good. Free pics,for _ 
perience and fun. Will travel. 
Answer all immed. Address and 
phone to Box 6496.. .. 





Give your wife or girlfriend a new 
experience by giving her a W 
prof M 29 to act out her fantasy! 
Discreet. Box 6497. 


Photo-minded WCPL It 20s look- 
ing for sim cpl or F to trade 
modeling sessions. Discreet ph 
no to Box 170Winchester 01890. 








GWM 37 5F5 120 brown hair- 
eyes slim well built hairy str 
app— acting passionate bright 
educ seeks WM 25-45 Box 6494 





man 18-27 for poss relati 

| have many ints & have much to 
offer the right man. Boston & 
North. No fats, fems, or hvy drgs. 
Send letter & no. Irish & Italians a 
plus. Box 6485. 





SM gp of kinky cpis & sngis sk 
cin disc friends with interest in 
outfits toys exhib fant in an erotic 
meliow no pressure atmos. We 
sk cpis & sngis with a sincere 
desire and imagination to ex- 
plore more than body swap. 
Phone & photo if poss. Box 6486. 


PLAY WITH ME 
Passionate young redhead will 
entertain discriminating 
gentiemen in the relaxing privacy 
of her lovely city apt. Your 
pleasure is mine! Discretion 
assured. Send your calling card 
or SASE to Box 157 104 Charles 
St. Boston, MA 02114. 


ATT TVS FEM G/M 
Mature clean WM 6'2 200ibs wid 
like to meet TVs GM to service on 
reg basis. Send pic & tel no to 
Box 6488. Will ans ail. 











JWM Scorpio Ikg for someone in 
North Shore area. Believes a gay 

rei can work. | am 27, 5°10, 145. 
Pis write POB 292 N. Andover 
01845. 


en 


Me Presenting male 
and female strip 
tease artists et 
deliver your 
revealing 
message! 

\ ein costume or 

\ Incognito 





*Birthday. 
Bachelor or 





Mee * 


\\| Parties, etc. 
\ FOR THE 
_ LESS DARING 


wely Mula Grams with 


Bachelorette | 


message on tummy | 
Dynam ic azz Dance | 
if Win w Her 

e Hercules Disco | 
for tha Special Ga 
crams j 


Grat 

Mystical r 

Kated R Telegrams | 
661-7080 a 


wagic £ 


| Because | am a lovely F of color, 
beautiful eyes, alluring smiie, 
gorgeous long legs. Discreet prof 
gentlemen. Lux apt. Box 6477. 


50s 60s 
Gentieman of these years 
deserve an extra special treat. 
We are a pair of lovely long- 
legged biondes. Watch us make 
love with each other and then 
join in. We have the taste GE 
can't buy in the supermarket. 
begins at forty!! Box 6490 


BY LUST 

POSSESSED 
Satisfy that uncontrollable urge 
with a very sexy lady. Long 
ged legs spark erotic fantasies, 
beautiful veivet skin begs to be 
caressed Long auburn hair 
sways in rhythm. Successful 
gentiemen send bus crd/sase or 
phone to Box ; 








MY MOUTH 

My long legs, my my my! Sweet 
sensations. Gr. Shwrs. Ets. All or 
in parts. Exquisite sensual 
brunette is very entertaining for 
refined successful busi- 
nesspersons MF. Send bus’ 
card/sase or phone to Box 6467 


BLONDE BEAUTY | 
Scandinavian miss would enjoy 
entertaining generous gentlemen 
in plush privacy. Plesse send 
F ye ¥ Calling card or SASE to Box 











729 BOYLSTON 
STREET, 
BOSTON, MA 
02116 é 
(617) 424-1007 
New Yorke Los Angeles 
* Las Veges 








5! 








Call Miguel 567-0781 25 yr old 
extremely attractive in or out 


‘ALL OCCASION 


Boston's oldest and best 
escort agency offering es- 
cort referrals to the dis- 
creet professional. 

12 p.m. - 1 a.m. 
1 All Calis Veritied 


| 482-0714 














SUPERMEN 
AND 
WONDERWOMEN 
ESCORTS 


To arrange for a classy 
and super escort call 
322-8008. Discretion 
assured. Immediate 
openings for escorts. 




















To arrange 
for your 

encounter 

- OUTCALLS ONLY 

ALL CALLS ~ 
VERIFIED 











aT Stoo bua oe 








any 
John POB 762 Westwood. MA 
02090 














Boston’s newest 
and finest 
escort referral 
service. Don’t 
be alone. 
Attractive male 
and female 
escorts 








pown 





When. your |” 
initials 


ee enough. 


are 




















Feminique Escort 
Referral 


We refer beautiful women 
to eligible gentlemen — 
536-0724. All calls verified 
— escorts always needed. 
Discretion assured. 














776-1103 


ESCORT 
SERVICE 
“Any Place « Any 
Time 
Outcalls Only 














JOY 
720-0048 
Classy Jamaican 
Young, Friendly, beautiful, 
Experienced 
Escort 
in & out calls 
Relax in my luxurious 
home. 

Great Location 





























LUKE 


Maculine, well-built, well- 
Equipped Collegian available 
for Private Unhurried rub 
Rugged N' Ready 
Versatile/Discrete 
Incalis/Outcalis 


(617) 236-1285 
MUSCLE EFANTASY. 


Vry muscl M body bid 
oy coal nae dscrt Tony ee 








L 








TWO MALES 
Available for ae we 





SATISFYING MASSAG Out- 

calis only, discreet. Cal 277- 
today. Two is 
ULTIMATE 
SENSATION 


Sugar & Spice 
2 


Gorgeous females 
491-8268 











FRENCH passes 
Enjoy a soothing massage 

otic pre-op transsexual Ce 
Sheila 266-1791 


a os" 8S tanae's 


37-1867. 


Wore. 791-448 


For a trip to Plato's Retreat while 
in NYC call 201-568-7614 


A GOOD TIME 
call Nadine 








uetees pre op 








for 
10-10 269- 


ae NOTICE 
Concerning all escort 

and massage advertisers 

All phone numbers must 

be verified by 6 pm 

Thursday evenings for 

your ad to run. To do this, 
call 267-1234 


Thank you. 
Rub W/flicks. Bill 524-1273. 


ANGELS / ARE Lama 
We are here to ou back 
into the clouds. Gg ". very 
satisfying m don't delay 
and call 267-5970. 


Jack 267-4925 
MIDNITE DELIGHT 
4,4. | sensuou: 


8 
\ ~h . bite 9pm- 
Xam dial 782-6108 incall 


























Massage near MGH Call 227- 
0086 





Massage svc for women 625- 
3 





Sensuous rub by BIWM 782- 
4334 














WE’LL WEAR 
YOU OUT 
Mas by well built bi ‘ Pes re-Ope TS 
massage by well built bion Brandy & Karra 
Peter 9336 
266-6724 
It r@laxation .deleigure fra , 
Vcore Gal meter Oy} aaa PP tf'You're man enough 
MAN TO MAN 
GWM 20 yr, 5’6”, 130 ibs, clean WILLING & ABLE 
cut vers discret assured. 367- Jor 2 volumptuous yng women to 
2377. please 536-2302 anytime. 





Hot-hairy-hrny-hng-itl 247-0337. 
Ted 267-4925 


WM college wrestier excelient 
build will massage. 436-7491. 











Free massage by Pre-op 899- 
5366. 





Mike 24 North of city out 
2470337. 





Framingham Mariboro area 
Massage by young male,student 
rates avail Sun-Fri 485-5831 





e cutoas cone conan, tated by 
an an i areas. 





Italian Stallion 267-8710. 
Massage by Lisa 254-7190 








Blonde-Biye-Handsome guy 
2470337. 





Sizzling Hot Preops. 227-5158. 


MICHELLE 
With anything else is too little 
289-6595 








CASUAL MALE 


ps Bans much variety well 
conv loc 227- 
9890 
mass for womn neal ph ido-miyu 
ALEXANDRIA 


your heart conv foc 367-1426 











TALL N TASTEFUL 
blonde with soft touch will 
massage at your conve- 
nience between hrs. of 
10-10 Mon.-Sat. Located 
nr. cr. of Harvard n° 
Comm. Ave. Brighton. 
Discretion is expected. 





























. Appts. 
available. To PP’ 566-5838 | 
JANICE 
arrange f or MASSAGE pte womeee a. te 
your escort ealls verified. 787-1105 
LOOKING FOR A 
RELAX AND ENJOY 
Call 926-0446 PLAYMATE? — | _ 2 sensuous massage by a lovely 
; ah > Bema Rose 11-11 a1 289-1ah 
Open 7 days a wee m 
between 10 AM Scogeesmelie. | tenes yi ras 
12 midnight 
Se Se Mon.-Fri. 10-6 FEMALE & PRE-OPS 
All calls verified 536-6281 porartnten Dats 
e oe ae “_~ Massage 
an 
penings for escuste pat Eee tet eee up Photo Box esos Yee 
always available massage and haute cuisine. To 
partake of the ancient rituals and Massage for a gentim by Roland 
rites call Eden 739-1166 -Dial 603-882-1665. Cut & save. 
_ M Outcall servicing. No& Enjoy @ sensuous massage by 
oh So Shore areas 24 hrs 3983 lovely pre op Worc. 791-4 











eee 


oa BISWM & Pre 
Qn 734-87 
Handsome GWM 6’ 165 sincere 
and exp in or out 266-5091 
thanks. 


SUP ER LEGS 
Massage by lovely pre-op Lana 
con loc comp priv 367-3462 


Lets get together-call Joy 227- 
9319 














WOMEN ONLY 
Very weil bit a 


M friendly, 
relaxing . 864-5480 af 6 


Reiax & enjoy 1 gay white 
Brown hair/eyes Sew eve 266-4774 








Masssge for men by male- 
Outcall only 938-1196. 


HONEYDEW 
For a man who desires a heavy, 
voluptuous woman. Please call 
262-1515. In calis and 
OUTCALLS. 


BIWM men only Vince 277-5908 


All fantasies fulfilled a three 
lovely pre-ops. 536-214: 


Yng bik M will mass in or out all 
fant 24hrs Tim 262-4617 














Blond F and black M will mass 

men or cpl in our Boston orin 

nal home. 24 hrs all fant Ask for 
im or Treasa 262-4617 


Let a pretty girl m 
your troubles. Boston 
Outcalis only. 262-2299 


Dave 22 South & Ri. Out 247- 
0337. 





away 
Camb. 








“THINK BIG” 
Dave well hng bionde GWM will 
massage your very muscie call 
oe for appt to come 782-6108 


ag 
1 ANGIE | 
| The Supreme Art of a 
| relaxing massage is lixe 
| nothing you have ever 


| experienced so far unless 
you Call: 
| 


566-6471 | 








FOR 


Classified 
Display Rates 


Call 536-5390 

















STS ee 


a ig 


_e me 














oe Ake ie oe ee eee. * 







































































Dom rubdn by GWM 782-4334 




























































































































































































































































































































































































































































































































SHANA Gay white male Dana. 536-0938. Outcatis or in 247-0395 Misty Todd, biond 61 hot. 242-2621. Sara sizzling hot. 242-2621. w 
7 Soothing massage by Ee ae ~+ 
sensational female : ee, ie te , 
w/gorgeous legs. Near PLEASURE DISCOVER ECSTASY MISTRESS GINA LINDA WILD-SEDUCTIVE : pera — 
as Pru area: Exciusive. dis- HUNTERS WITH LYNN Call me for relaxa- Linda is working week- TARA ? days. Neon i 2 am. 
le creet. Satisfying if you like your ladies with FORMER YOGA tion. Pretty, young and days at Madala now along 3 “Outeatis, only. 4 
(Some Outcalls) | a lot of class and style, we INSTRUCTOR sexy. Specializing in with 3 new masseuses. FROM 924-6087 ps 
735-9861 will show you an exciting Siperiglising ia timing thers- body worship, cross For the finest hour tong SAN FRANCISCO - 
ee to relax. For “an peutic massage. Will relax dressing. total body massage avail- | will give your "82 a great start is 
unhurried session with our in vour body with a Bow to my command! able in pleasing fashion - Heels - 9° 
| ; at finest ladies, call: pons hand and a genile. but firm Call Now! Spikes ar- Cali Linda's garters - stockings - leather in | par 
Relaxation 523-3292 ” ters, stockings Mon-Sat. 9-10 veniabeds MANDALA |! 
og Retreat You will enjoy it. Foxy lady Lessons in discipline. Sun. 10-10 SAME DAY APPOINTMENTS = 
al Out calls only in call — out call 567-4569 965-5535 Healing Massage > 
12 All. calls verified 2531 965-1066 367-0307 : a 
m 
us dd - 
ut ' bp AY 4 4 L WHEATZE > | DOSSSSSSSSSSS ASS ASAAS iA iNd SN ts isdissisd ta sisdd tsisdN: x 
omp owtimes ; jatick & Danvers 23 | o 
a BOSTON [SUBURBS im 
iO 
Greater Boston's SEACOn MELE 1- ix J 1 Seneen At Tremont 723-8110 SeumzvAis t #8 at Assembly Square 628-7000 | — 
Plushest Facility so «gm vonrroma  ( ie) 
$7 EARLY DISCOUNT] Ca “ATT TANT” ws /Cuht BB he Pasesee —— ore S 
15 MASSEUSES PARASITE *» |, Sr" DEATHTRAP E 
redit Cards Accep = fia —_ 
Whirlpool Sauna ro = iR__ CITY — Po anereeeer HOUR LONG- |/5 
and Massage. a oom PIPERSONAL BEST} TOTAL BODY 2 
4 10 AM-1 AM 7 Days, * pin oe ssi Relppeeworing MASSAGE > 
¥ } { Downtown Lowel ARIOTS a. mi g. bs oy sm Newton open 7 days. 9-10 3 
me F Punic Parking on mc| CHARIOTS | esse szectveni-4 7 965-1066 2. 
all F Xs Hurd Street vc OF FIRE = ry AL BEST] * 965-5535 9 
— . eR NEN le 
ng ; | €8SEZE 9° B+Z 50 dation st. Opp. Sheraton Bos. 536-2870 & Zane chang Page, SM One SITE =» ~- = 
* Special By, Se & MICHAEL Came BYAN CANNON == | #™T tote Thers Shoot The ——— » PARA J SPECIAL NOTICE S 
— athletes. Kevin 266-4885 wen Simon's - Exi y Concerning all escort bd * 
op y : DEA’ vA. Ought and massage advertisers 
j AI ee Belt Fpejlhed- All phone numbers must 
lle : a= be verified by 6 pm 
t-2 Near . Thursday evenings for 
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Warning: The Surgeon General Has Determined 
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The sage of Lake Woebegon 


Garrison Keillor’s pearls of prairie wisdom 


by Amanda Smith 


aturday evenings yrthese parts and 
actdss- America, folks gravitate 
inside trom the jogging track and 

the supermarket and the car-repair shop. 
They listen as they fix the evening meal. 
Some people have even been known to 
stop arguing with theirspouses between 
6 and Span., when — as in a scene from 
50 vears back — they gather reverently 
around the radio to give a listen to a 
show called A Prairie Home Companion. 
Dubbed “the Grand Ole Opry for the 
granola set,” the program airs from the 
World Theater in St. Paul, Minnesota, 
and it is arguably the best radio variety 
show in the country. Each week, it brings 
listeners news from the mythical town of 
Lake Woebegon, Minnesota, “the town 
that time forgot and the decades cannot 
improve where the women are 
strong, the men are good lookin’, and all 
the children are above average — every 
single one of ‘em.’ Among Lake Woe- 
begon’s citizenry are Father Emil of Our 
lady. of Perpetual Responsibility and 
Harold Star, publisher of the town’s 
newspaper, the Herald Star. The 
National Public Radio Show is “spon- 
sored” by Powdermilk Biscuits, “which 
give shy persons the strength to get up 
and do what must be done — heavens, 
they're tasty and expeditious,” and by 
other good merchants of the town: by the 
Chatterbox Café, which features a straw- 
berry cream pie “that makes grown men 
cry and lose all ambition in life,” by 
Ralph’s Pretty Good Grocery (“If you 
can't find it at Ralph’s, you can probably 
get along without it”), and Bob's Bank, 
“in the mobile home on Main Street,” 


whose motto is “Neither a borrower nor 
a lender be” and where you're counseled 
to “Save at the sign of the sock.” A 
couple of weeks back, Bertha’s Kitty 
Boutique ran an ad that went: ‘“Some- 
times yoroanay notice that-when you 
approach vour cat, your cat winces. Your 
cat seems to say, ‘No, no, don’t touch 
me.” That’s because when you walk 
across a carpet, especially if you tend to 
drag vour feet, and then touch old Puff 
upside the head, vou can produce an 
electrical shock that makes his eyes.spin 
and creates buzzing in the ears. Maybe 
it’s time you dropped in down at Bertha’s 
Kitty Boutique and picked up a Cool Cat 
brand ground-wire attachment. It fastens 
onto your cat's collar and puts your cat 
on discharge, wherever he, she, or it 
goes.” 

The pace of the show is easygoing, the 
music isa mix of country, folk, jazz, 
swing, choir, and eccentric (one gent 
occasionally shows up to play the 
William Tell Overture on his teeth), and 
the parody of small-town America is 
nothing less than brilliant. The mellow- 
voiced host, Garrison Keillor (pro- 
nounced “keeler’’), is the show’s guiding 
light and its only writer. Fans now have 
additional cause to cheer, because his 
collection of short fiction and comic 
pieces, most of them published originally 
in. the New Yorker, has_ recently 
appeared under the tithe Happy To Be 
Here (Atheneum, $11.95). 

Keillor is wildly popular because of the 
gentle, compassionate, loving humor 
with which he examines American ways. 
His Lake Woebegon monologues afford 


him time to reminisce about the 4-H club 
and the high-school prom, about ice 
skating parties and cabin fever and 
adolescence and girls who aren't pretty, 
exactly, but “handsome.” Anybody 
who's listened carefully knows that this 
isn’t just a rustic intuitively spinning 
yarns but a writer, a real writer; and in the 
introduction to Happy To Be Here, 
Keillor explains how he got started. As a 
teenager growing up in Anoka, Minne- 
sota, he discovered the New Yorker, ‘a 
fabulous sight, an immense glittering 
ocean liner off the coast of Minnesota 
... What | admired was not the decor or 
the tone of the thing but rather the work 
of some writers, particularly The New 
Yorker's great infield of Thurber, Lieb- 
ling, Perelman and White. They were my 
heroes: four older gentlemen, one blind, 
one fat, one delicate, and one a chicken 
rancher, and in my mind they took the 
field against the big mazumbos_ of 
American Literature.” Years later, when 
he was 27, Keillor sent a story to the 
magazine he so admired; without agent 
or contact, the New Yorker bought it, 
thus beginning an association that has 
lasted more than a decade. 

Happy To Be Here introduces some 
wonderfully _ woebegone — characters. 
There's ‘‘Jack Schmidt, Arts 
Administrator,” who longs for the days 
“when Bicentennial money was wander- 
ing around like helpless buffalo” but 
whose secretary informs him his “budget 
is so unbalanced, it’s liable to go out and 
shoot somebody.” There’s ‘Don: The 
True Story of a Young Person,” in which 
a high-school rock band is bewilderingly 


dragged into infamy and the glare of 
national publicity, all because one of its 
members bit a chicken. There’s the 
bittersweet tone of “My North Dakota 
Railroad Days,’’ when workers revered 
the Prairie Queen, a Midwestern version 
of the Orient Express. There are loving 
send-ups of radio in “WLT (The Edgar 
Era)’ — WLT stands for “With Lettuce 
and Tomato” — and “The Slim Graves 
Show,” in which listeners buy boxes of 
Sun Rise Waffle Mix to cast their votes as 
to whether Slim’s wife, Billie Ann, 
should stay married to Slim or go off with 
Courteous Carl Harper the Guitar Man. 
Keillor applies some principles of 
psychotherapy to baseball in “Around 
the Horne” and comes up with such 
diagnoses as: “After talking with the 
pitchers, we agreed that pitching less 
hard was their way of punishing them- 
selves for past losses and perpetuating 
their self-image as ‘bad’ pitchers.” 
“America a Week Ago Tuesday” offers 
these statistics: “Four hundred million 
socks lay in sock drawers waiting to be 
worn, the holes in them totaling 70,000 
square feet, almost as large as the White 
House grounds.” There’s a wonderful 
declaration in favor of “Shy Rights: Why 
Not Pretty Soon?’ and a look at some 
offbeat options in “Your Wedding and 
You.” In the title piece, “Happy To Be 
Here,” a writer moves to a farm to rid 
himself ‘of a sneaky city prose style, 
which was the result of my striving to be 
tops in the novel.” And in “The People’s 
Shopper,” you're invited to “St. Paul's 
Episcopal Drop-in Hair Center (in the 
Continued on page 14 








2861 “€% HOUVW ‘S3YH1 NOILO]S ‘XINSOHd NOLSO@ SHI 








2 


THE BOSTON PHOENIX, SECTION THREE, MARCH 23, 1982 





bi 


Rudolf Nurevev and Laura Young 





King of the gypsies 


Nureyev’s down-to-earth ‘Don Quixote’ 


by Iris M. Fanger 
he setting for act one of the Boston 
i Ballet's ‘Don Quixote” at the 
Metropolitan Center is the port of 
Barcelona; it’s peopled by kerchief- 
capped fishermen, street girls waving 
fans, children in Basque-style blouses, 
and even a ribbon seller, all grouped in 
poses from a Spanish master’s painting. 
When Rudolf Nureyev appears as one of 
the crowd, dressed in similar costume, 
the audience has to pick him out before 
he makes his way to center stage. Right 
away, this low-key entrance places the 
quality of Nureyev’s production some- 
where in the stratosphere. 

Ballets about Cervantes’s hero have 
been in the European repertory since 
Jean Georges Noverre’s production in 
Vienna in the 1750s, but this version 
staged by Nureyev is a direct descendant 
of Marius Petipa’s 19th-century ballet, 
which was tinkered with by the Moscow 
ballet master A. Gorsky in 1902, and by 
various Soviet choreographers after that. 
Nureyev danced the leading role in 
Russia in 1959-'60 (before he defected, in 
1961); and in 1966 he set the first of his 
many Western productions of this ballet. 

Nureyev’s ‘Don Quixote” focuses on 
the exotic aspects of Romantic ballet, 
with a fanful of sensual Spanish 
characters and dances that nearly stamp 
the theme of the dream maiden off the 
stage. He makes his Basilio a comic 
young lover who pursues Kitri but stops 
off in other ladies’ embraces on the way. 
He, rather than the Don, is_ the 
protagonist. The story line, which mean- 
ders from the wharves of Barcelona 
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through a gypsy camp and into a tavern, 
serves mostly as a hook on which to hang 
multiple costume changes, scenic effects, 
and dance sequences. 

Despite the advertising fuss that was 
made over Nureyev, the entire company, 
Nurevev included, is the star of this 
production, plus the. top-flight fellow 
travelers Nureyev brought along: Lon- 
don-based Nicholas Georgiadis, who 
designed the scenery and costumes, Tom 
Skelton, who provided the lighting, and 
André Presser, the conductor from the 
Zurich Opera Ballet, who never took his 
eyes once from the dancers’ feet. The 
members of the Boston Ballet manage to 
keep pace with these illustrious col- 
leagues throughout the prologue and 
three acts. 

What made the difference was the 
meticulous coaching, first for four weeks 
before the performances by Richard 
Novatny, former dancer with the Vienna 
Opera Ballet and Nureyev’s assistant, 
and then by the superstar himself for an 
additional week of long rehearsals, dur- 
ing which Nureyev attended to every 
detail, from lighting cues to blocking. 
The corps de ballet, amplified by prin- 
cipals in the front row of many of the 
ensemble dances, became in succession 
lusty fishermen, proud toreadors, 
gypsies, and classically placed dryads, 
managing the fast change of dance 
modes as well as the switching of 
costumes. Best of all, it caught the spirit 
of Nureyev’s version of “Don Quixote” 
— an irreverent replay of broad clown- 
ing, Spanish style, a la russe. Choice 
solos by (among others) Augustus Van- 
Heerden and Durine Alinova in the Act I 
Espada and Act Ill Fandango, Tony 
Catanzaro as the Gypsy Boy (at Sunday's 
performance), and Stephanie Moy as 
Amour (Sunday) among others rounded 
out the richness of the company’s 
contributions. 

Laura Young, as Kitri-Dulcinea, gave a 
delicious performance that added comic 
timing to the long list of her achieve- 
ments. As Kitri, the sex kitten with street 
smarts, she looked as if she would bite 
any coin thrown to her for her fine 
dancing. She transformed herself into a 
classically pure Dulcinea in the Dryad 
scene, then into a proud ballerina for the 
Grand Pas de Deux. Marie-Christine 
Mouis, double cast in the role, was less 
abandoned and less funny than Young, 
but in her reserve she was perfect for the 
Dryad scene. 

Nureyev’s Basilio was at his best .in 
reacting to the other broad characters, a 
panoply of Pierrots: the grimacing 
Gamache (Ron Cunningham), the heavy 
father Lorenzo (Arther Leeth), and Don 


Quixote, who is more foolish than 
foolhardy in this retelling of his tale 
(though Donn Edwards sought the 
dignity in the role). As a performer, 
Nureyev won as an earth-bound actor 
rather than in the air as virtuoso dancer. 
He was an excellent partner, especially to 
Young's Kitri, and he was still amazing in 
the series of linked turns. He can still leap 
in the air, but the tortuous transitions 
between the jumps and fast-stepping 
floor work eluded him. It looked like 
hard work, surely not the intended effect. 

You could make a case for simply 
opening and closing the curtains on the 
sets, costumes, and lighting design, since 
these animate the stage of “Don Quix- 
ote” as fully as do the dancers. Most 
stunning was the final scene, with six 
dusty-rainbow-colored wagons drawn 
up in a circle against a dark sky. 

“Don Quixote” ends its Boston run on 
March 21, then goes on tour throughout 
the United States and Mexico from April 
5 to May 8, with a possibility of further 
touring to South America in July and to 
the West Coast and New York late in the 
year. 

When the applause has ended, and the 
roses in the bouquets have turned to 
drooping brown satin, perhaps a longer 
view of “Don Quixote” will be possible. 
That the production is a hit is beyond 


doubt, but the entire project raises a 
major question. We must go beyond the 
obvious to ask about the future of Boston 
Ballet as it nears the end of its 18th 
season. 

It seems that almost wherever we have 
looked these past two years, Nureyev 
has been attached to the company; or 
more correctly, the company has been 
following his flight plans. Traveling from 
New York with “La Sylphide” (1980), to 
London and Swan Lake (1981), and to 
various stops on the North American 
map for the coming tour, the Boston 
Ballet points its collective toes north, 
south, east, and west of Dedham, even if 
it does hang its slippers on Clarendon 
Street. 

In the beginning and for most of its 
history, founder and director Virginia 
Williams sustained a company with roots 
in the soil of Massachusetts. Then came a 
group of trustees and administrators with 
dreams ‘of planting the flag in foreign 
ports, much the way the Salem sea 
captains of the 19th century did. Violette 
Verdy, a brainy ballerina with inter- 
national connections, was imported to be 
coartistic director. Verdy brought with 
her some tall French dancers, Nureyev 
(whom she had worked with during her 
tenure as director of the Paris Opera 
Ballet), and production plans reaching 
back 100 years. 

The Choreographers Showcase has 
been dispensed with, and the ensemble 
company for grooming young per- 
fessionals has been dismantled in favor 
of dancers who have trained elsewhere. 
Next season’s announced schedule is 
again packed with goodies-but-oldies 
from the 19th-century hit parade rather 
than commissioned new works. What 
will remain of the Boston Ballet’s own 
identity when Nureyev moves on to 
London for his new production with the 
Royal Ballet and to Paris to become 
director of the Opera Ballet in 1983? 

Lost in the fanfare announcing 
Nureyev was the February 26-28 Boston 
Ballet series at the Metropolitan Center 
that featured two new ballets choreo- 
graphed by Verdy and Bruce Wells 
(Wells, the resident choreographer, came 
to Boston for the first time as a ‘partici- 
pant in the Choreographers Showcase). 
Verdy created a classical ballet to Bach’s 
Orchestral No. 3 Suite with dances lifted 
onto point from their origins in the 
French courts. Wells’s ballet (to the 
Mendelssohn Violin Concerto) for 21 
dancers was abstract but more lyrical in 
manner, with costumes of peasant dress 
rather than the tutus of Verdy’s piece. 
Since both Verdy and Wells were trained 
under George Balanchine, it is no wonder 
that their ballets harkened back to the 
master’s, but both choreographers are 
working toward a style of their own. The 
dancing in these ballets and in “Gaité 
parisienne’” (which completed the 
progam) was of high quality. 

With the company away on tour until 
next fall (except for a small group that 
will dance on the Esplanade next sum- 
mer), and Coppélia followed by the 
Nutcracker announced for next season’s 
opening programs, one wonders whether 
the ballet company has settled into a 
policy of old wine in old bottles instead 
of cultivating new vineyards here at 
home. O 





Meanwhile, backstage ... 





Augustus VanHeerden 


While the action of ‘Don Quixote” was 
unfolding on stage at the Metropolitan 
Center, a more serious drama was taking 
place in the wings. Before the dress 
rehearsal last week, four members of the 
company were handed letters stating that 
they would not be rehired for next 
season. Among those to be let go is 
Augustus VanHeerden, company princi- 
pal and member of the Boston Ballet for 
eight years. VanHeerden resigned from 
the company last June amid charges of 
racism in respect to his casting but was 
persuaded to return for this season. 
VanHeerden supported the company 
administration in the controversial 
decision in 1980 for a proposed tour to 
South Africa, where he was born. The 
trip was later canceled. 

VanHeerden appears in ‘Don Quix- 
ote” in the second-lead (to Rudolf 
Nureyev) male dancing role. Jean- 
Philippe Halnaut, who is double cast in 
the role, has been out with a serious back 
injury and is not expected to rejoin the 
company until April. Other dancers who 
received letters were corps de ballet 
members Beth Davey, Anne Hogan, and 
Sharon Story. —I.M.F. 
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A scene from Charlotte 





Uta Hagen: Weaving 
Charlotte’s web 


by Sylviane Gold f 

ta Hagen began her acting career 
: in 1937, with Ophelia; she made 

her New York debut as Nina in 
The Seagull; she toured as Paul Rob- 
eson’s Desdemona and as_ Blanche 
Dubois; she played St. Joan and Mme. 
Raneskaya; and she created the roles of 
Georgie Elgin in The Country Girl and 
Martha in Who's Afraid of Virginia 
Woolf? (both of which won her Tonys). 
The career reflects Hagen’s ability, of 
course, but it’s also evidence that she’s 
been either very lucky or very smart. 

It's a bit of both, she says, sitting in the 
bright living room of her Greenwich 
Village apartment. Nearly — but not 
quite — chain-smoking, wearing’a black 
blouse and black slacks, and doing her 
best to keep her friendly gray poodle 
away from an edgy reporter, she credits 
her parents for giving her a sound 
education (“They made me read, read, 
read’), her first husband (José Ferrer) for 
being rich enough to allow her to turn 
down work, and her second husband 
(Herbert Berghof) for persuading her that 
she ought to teach, thus allowing her to 
continue to turn down work. “I’ve been 
able to be selective,” she says. Which 
brings up the question of how she 
selected Charlotte, which she will per- 
form March 25 to 28 at Brandeis Univer- 
sitv’s Spingold Theater in Waltham. 

“My husband is Viennese, and we 
have many friends in Germany and 
Austria,” she explains. “This play [by 
German writer Peter Hacks] has been 
done very successfully not only in 
Germany and Austria but all over 
Europe. And Herbert kept hearing from 
friends: ‘Uta must do this play’; ‘It’s a 
wonderful role for Uta.” My German is 
fair, but reading the play was terribly 
difficult for me. And when I finally 
finished, | said to Herbert, ‘I’m not sure | 
can do it. It’s sodemanding.’ And he said, 
‘Let’s start translating it and see what 
happens.’ And as we worked on it, I 
became enraptured with the character.” 

“The character” is Charlotte von Stein, 
the Weimar aristocrat who took Johann 
Wolfgang von Goethe under her wing 
and into her bed. Her influence on the 
young poet over the course of their 10- 
year relationship is known to have been 
considerable, and Hacks’s play looks in 
on Charlotte after Goethe has aban- 
doned her and left Weimar. Charlotte’s 
emotional monologue — Hagen prefers 
the term “monodrama” — is addressed 
to her husband, to whom she first denies 
and then confesses her relationship with 
Goethe. 

Hagen says she was drawn to the work 
because she became interested in the 
woman. But, she says, there’s a reason 
“aside from the fact that she’s historically 
important.” Hagen finds “the human 
problem in the play as pertinent now as it 
was then.” Simply stated, the- human 
problem is this: “In a love relationship, 

















when who is winning becomes primary, 
you destroy the relationship. It becomes 
a matter of who's on top, of one- 
upmanship. And,” adds Hagen, “this is 
an attitude | find everywhere in the 
world today.” 

Eloquent though she is expounding 
the merits of Charlotte in her living 
room, the New York critics were not 
impressed when it opened on Broadway 
two years ago. Not that her performance 
wasn’t persuasive — “Miss Hagen’s 
inventive acting should be seen, taped 
and sent around to acting schools,” 
advised the New York Times. But the 
play was trounced, and it closed quickly. 

“Tl was heartbroken,” Hagen says. “I 
felt the reasons for the bad reviews — 
well, the critics, they were all wrong. But 
also, the play was promoted in the most 
cockeyed way. They promoted it as if it 
were Hellzapoppin’. Here is this play, 
by a disciple of Brecht, influenced also, | 
felt, by Shaw: it is not a farce. But because 
Charles Nelson Reilly was in it (playing 
Charlotte’s silent husband), they 
promoted it that way — not Charles 


Nelson Reilly the director of Belle of 
Amherst and the fine actor, but Charles 
Nelson Reilly the television talk-show 
figure. The preview audience came 
thinking they were going to see The 
Match Game — and they were furious. 
My job wasn’t to act the play for them 
but to convert them to it.” She sounds as 
if she were still angry, and the suspicion 
is confirmed when she returns — 
unprompted — to the subject of the 
reviews. “One critic,” she says, “walked 
in 20 minutes late, bombed out of his 
mind, and fell asleep 10 minutes later. 
And he still reviewed it!” She won't 
name the critic, but, she says, “he ought 
to be in jail.” Yes, she’s still angry; but 
she’s also philosophical. “So,” she sighs, 
“I'm doing it this way now.” 

“This way” implies two changes. First, 
she’s taking Charlotte out-of-town on 
her own, especially to university 
theaters. “Young people flip over this 
play,” she says. “Never before have | 
had an entire audience jump to its feet at 
the end of a performance.” Second, she’s 
performing alone, without an actor play- 


ing the husband. 

“As the play was written’ she 
explains, “it has two characters. ‘The 
husband sits in a chair,’ it says. ‘He is 
stuffed.’ In the original production, the 
actress unpacked a little doll to represent 
the husband. In Europe, it’s also been 
done.with no actor and with a live actor. 
1 don’t mean to imply that Charles 
wasn't wonderful in our first production, 
because he was. But | think our present 
production makes the audience listen 
better — and their imaginations are not 
strained to the point of disbelief when 
the husband doesn’t ever answer. And it 
really is a production,” she adds. “Many 
people are surprised, because they hear 
it is a One-woman show, and they 
imagine it is one of those lecture things. 
But they find it’s a real play. Actually, it 
has three characters — Charlotte, her 
husband, and Goethe.” 


Although Charlotte may indeed have 
three characters, it has only one per- 
former, and that performer, dis- 
tinguished though she is, has been nearly 
invisible in recent years. Before 
Charlotte, Hagen hadn't been on a 
Broadway stage since 1968. She has done 
an occasional movie or TV show — she 
was in The Boys from Brazil (“because | 
got to go to England for a week”) and 
The Other (“That was in Murphy’s, 
California, which doesn’t even have a zip 
code; | felt like a prisoner’). And she 
turned up recently on Lou Grant as a 
crusading nun. But acting before the 

_ cameras, she says, “is the bottom of the 
barrel. It is everybody’s medium but the 
actor's. When they offer you a movie or a 
TV show, it sounds like a lot of money at 
first, but, in the end, it’s never worth it — 
not if you love to act.” 


Hagen clearly loves to, but, she says, 
she won't do something “just to act.” So, 
most of her stage work has of late been 
limited to open performances at the HB 
(for Herbert Berghof, natch) Studio, 
where she has taught since 1947. Hagen 
estimates that just about any prominent 
actor you can think of has “been 
through” HB at one time or another, but 
the names she comes up with off the top 
of her head include Geraldine Page, Jack 
Lemmon, Steve McQueen, Jill Clay- 
burgh, and Al Pacino. And you could 
easily make a case that her pedagogical 
activities (extended through her book 
Respect for Acting) have been as impor- 
tant to the American theater as her 
performances have been. 

Hagen is very outspoken about what 
acting is about, and about how it ought to 
be taught. It is, she says, the study of 
“what makes up human behavior.” As 
such, it is ‘an endless process,” and most 
academic schools, she says, teach only 
“external tricks.” She is most scathing 
about the “well-known English schools,” 
at one of which she trained briefly, in 
1936. “I'll never forget it,” she says. 
“Thirty girls lined up along a dance 
barre, all doing Rosalind in unison, with 
the exact same vocal inflections. You 
know, all that has to be unlearned.” 
Proponents of less formal, method- 
oriented, American training for actors 
usually concede that the “well-known 
English schools” do turn out actors better 
equipped to handle Shakespeare. But 
Hagen won't concede even that. “I’ve 
seen those kinds of Shakespeare per- 
formances 1000 times,” she groans, and 
then she does a split-second imitation of 
one. “I never believe they're people — | 
only believe they're actors copying other 
actors,” 

As for what she does like, she bubbles 
with enthusiasm over Dreamgirls, 
which she’s just seen. But she shakes her 
head over the $80 she paid for two 
tickets. “Herbert and I are not rich,” she 
says. “Those prices exclude _ real 
theatergoers, and leave the theater to the 
... expensive kind of people.” The ever- 
increasing price of putting on shows “‘is 
criminal,” she says, and the resulting 
proliferation of small theaters mounting 
cheap productions for limited runs is not 
the answer. “I have students come up to 
me all excited, saying, ‘I’m doing a 
showcase.’ What does that mean, ‘I’m 
doing a showcase’? Am | a piece of meat 
to be hung up in the butcher’s window to 
be sold more quickly? That's not how art 
is made.” 

What, then, is the answer? “Artists 
have to take responsibility for their own 
destinies,” she says. “We must stop 
putting ourselves in the hands of 
promoters and producers and busi- 
nessmen who don’t care about art.” And 
that, when you stop to think about it, is 
just what she’s done with Charlotte. O 
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Out of the ashes 


Richard Pryor’s triumphal return 


by Stephen Schiff 


RICHARD PRYOR LIVE ON THE 
SUNSET STRIP. Directed by Joe 
Layton. Written and produced by and 
starring Richard Pryor. Photography 
by Haskell Wexler. At Cinema 57 and 
the Circle, and in the suburbs. 


t would be something like a miracle 

if Richard Pryor Live on the Sunset 

Strip were as brilliantly funny as his 
first concert film, 1979's Richard Prvor 
Live in Concert. That movie revealed the 
breadth of Pryor’s genius as no film or 
record or TV show ever had. It unveiled 
an entire comic cosmology, a view of the 
universe that could embrace the inner 
world of dogs and monkeys, that could 
ascribe consciousness to an engine and to 
the air itself, that could comprehend the 
body as a fractious community of battl- 
ing, babbling legs and arms and genitals. 
Prvor could turn himself into any animal, 
any machine, any earthly manifestation; 
he could think horse thoughts and car 
thoughts, and white, black, or Oriental 
thoughts. His live stage show was the 
work of a haunted philosopher aghast at 
the way the world and even the body can 
betray vou, and determined to under- 
stand — not to love, necessarily, but to 
understand — everything, even the soul 
of his enemies. | wouldn't hesitate to call 
Richard Prvor Live in Concert a profound 
movie. And | wouldn't hesitate, either, to 
call it the funniest picture since the 
movies learned to talk. 

Mavbe Richard Prvor Live on_ the 
Sunset Strip is the second funniest. 
Probably Prvor could) never have 
developed, in three vears, a new act as 
marvelous as the one in Live in Concert 

- which, after all, was the culmination 


of nearly two decades of work. And it’s 
astonishing how close he’s come: Live on 
the Sunset Strip has flat passages and 
instances of bad timing, but it’s searching 
and inspired — and wildly funny. And if 
the comedy seems tentative at times, 
there's good reason for that. Live on the 
Sunset Strip was recorded on two 
consecutive nights in Hollywood's 
Palladium Theater, and on the first night, 
Pryor simply couldn't get the magic 
going; finally, he cut the show short and 
walked off the stage (none of this is 
shown in the film). The second night was 
clearly a roaring success, byt Pryor’s new 
act still seems slightly unfocused. Live on 
the Sunset Strip finds him at a 
crossroads: he’s stuck between being the 
comic philosopher he’s always been and 
becoming a sort. of comic preacher, 
offering homilies and advice. Perhaps 
this has something to do with the fire, 
that nearly fatal accident of two years ago 
when Pryor was set ablaze in what he 
admits was a freebasing incident. He was 
hospitalized and in some places even 
reported dead, and when he re-emerged, 
he talked about finding God and living 
clean and loving his neighbor. But 
demons don't burn as easily as flesh 
does, and Pryor still seems a tormented 
soul; his stage act has always been a 
comic voodoo ritual, a dance of purga- 
tion. He may vearn for that glimpse of 
sweetness and sublimitv which he 
touched after the fire, but he knows 
vearning won't get vou there. He detects 
the fairy tale in every social or religious 
bromide, even the ones he most dearly 
wants to believe — even the ones he 
makes up himself. And so, in the end, 

Continued on page 10 








Murder most lucrative 


by Alan Stern 


DEATHTRAP. Directed by Sidney 
Lumet. Written by Jay Presson Allen, 
from the play by Ira Levin. With 
Michael Caine, Christopher Reeve, 
Dyan Cannon, and Irene Worth. At the 
Cheri and in the suburbs. 


idney Bruhl, the playwright who 

authored such long-running mys- 

tery thrillers as The Murder Game, 
suffers an ailment common to American 
dramatists: he’s all written out. His last 
five plays were fiascos, and his most 
recent, Murder Most Fair, received 
particularly scathing reviews. Although 
Sidney's wife has enough money for the 
two of them to live comfortably, in their 
converted Long Island windmill, Sidney 
longs for a comeback, and_ he’s 
developed a black and bitchy sense of 
humor to hide his desperation and 
wounded pride (“Nothing recedes like 
success”). One day the mailman delivers 
the final slap in the face: Deathtrap, a 
thriller written by Clifford Anderson, a 
student in Sidney’s playwrighting sem- 
inar. Although it’s a first attempt, the 
play is polished and masterful, and 
Sidney's experienced eve recognizes the 
stuff that Broadway legends are made of. 
His devious mind sets to work. Should 
he produce the play? Should he tell the 
young author that it shows promise but 
needs work, and then offer to col 
laborate? Or should he just murder the 
arrogant kid and steal his play? 

So begins the movie version of Ira 
Levin's play Deathtrap, which centers on 
a simple, inspired gimmick: as the plot 
ravels, Bruhl finds himself living out a 
thriller that has the makings of a 
Broadway hit. Coincidentally, Levin once 
found himself in a similar situation; I’m 
not sure where he got the idea for 
Deathtrap, but coming after several 
Levin flops, it became his ticket to 
theatrical immortality: it’s the longest- 
running thriller ever to play Broadway. 
Of course, the play is as much comedy as 
it is thriller, and this accounts for a lot of 
its success. While giving substance to the 
cardboard characters that generally 
populate thrillers, Levin's punchy 
wisecracks conceal gaps in plot and 
motivation. And though no one pretends 
that. Deathtrap is a masterpiece, it does 
possess a sort of perfection. Like the 
perfect thriller Bruhl dreams of writing, 
Deathtrap has a spectacular murder in 


the first act, twists and surprises to power 
the second act, and enough laughs to 
keep the audience off guard. Of course, 
the gimmick is somewhat superficial — 
Levin doesn’t engage in the kind of 
existential game-playing that Tom Stop- 
pard relishes in The Real Inspector 
Hound. But the play does have staying 
power. Two days after seeing S/euth or 
Dial M for Murder, you completely forget 
their convoluted plots, but Deathtrap 
imbeds itself in memory. 

Probably the best to be said for Sidney 
Lumet’s adaptation is that it’s not as 
overproduced and strident as Joseph 
Mankiewicz’s film version of Sleuth was. 
Still, it’s a pretty heavy-handed affair. 
Lumet should never be asked to make 
another comedy; he has no feel for it. His 
approach is bang-’em-over-the-head: he 
uses a raucous theme song to let the 
audience know it’s about to see a tongue- 
in-cheek thriller; his camera either circles 
the room restlessly or assaults the 
performers with distorting lenses; and he 
instructs the actors to shout their lines 
(the whole soundtrack seems several 
decibels too loud). Deathtrap may 
require broad, stylized playing from its 
actors, but that’s not the same thing as 
hamming it up. Dyan Cannon is the 
worst offender: as Bruhl’s sickly, nervous 
wife, she’s been painfully miscast, but 
she goes miscasting one better by playing 
the part all wrong. Her performance is a 
parody of all Dyan Cannon _per- 
formances — squealy, bouncy, bunny- 
cute. Cannon has been charming in the 
past (in Heaven Can Wait, for instance, 
she was zanily inventive), but lately she’s 
gone out of control. As Bruhl, Michael 
Caine is more convincing, but he, too, 
doesn’t have much knack for comedy; he 
thinks it’s simply a matter of exaggerat- 
ing your gestures and raising your voice. 
Fortunately, Irene Worth and 
Christopher Reeve — the two actors with 
the most recent and extensive stage 
experience — bring a measure of style to 
the production. As Clifford Anderson, 
Bruhl’s student, Reeve gives another 
comic-book performance that’s as witty 
and engaging as his Clark Kent-Super- 
man (this may be the only way Reeve can 
negotiate his physical appearance — he’s 
really too big and unremarkab'y hand- 
some for the screen). Clifford is never 
what he seems to be, and Reeve’s playing 

Continued on page 14 











Ugo Tognazzi in Tragedy of a Ridiculous Man 


From the sublime 
to the ‘Ridiculous’ 


by Owen Gleiberman 


TRAGEDY OF A RIDICULOUS MAN. 
Written and directed by Bernardo 
Bertolucci. With Ugo Tognazzi, Anouk 
Aimée, Laura Morante, Victor Cavallo, 
and Riko Tognazzi. At the Orson 
Welles. 


ernardo Bertolucci’s new film, 

Tragedy of a Ridiculous Man, 

doesn’t look or feel like a 
Bertolucci film at all. And that’s striking, 
since Bertolucci has one of the most 
gorgeous, idiosyncratic styles in all of 
movies. In The Conformist, Last Tango in 
Paris, 1900, and Luna, the visuals were so 
lush and flowing and saturated with 
color that it seemed as though Bertolucci 
were creating paintings before your eyes 
and then effortlessly bringing them to 
life. The camera glided through rooms, 
courtyards, and forests like an invisible 
observer, a ghost on wheels. And even 
when the characters were trivial and 
schematic, one never had the feeling that 
Bertolucci was simply telling stories to 
take pretty pictures; even at his most 
overblown, he was always a supremely 
expressive filmmaker. 

Tragedy of a Ridiculous Man is dif- 
ferent. It’s one of those strange, plodding 
failures in which an artist’s most subtle 
inventions can’t camouflage a sort of 
creative impotence. The first thing one 





notices is that the visual candy is missing. 
Tragedy of a Ridiculous Man was shot by 
Carlo Di Palma (Bertolucci’s regular 
cinematographer, Vittorio Storaro, was 
busy on One from the Heart) and it’s so 
gray and washed out that | got tired of 
looking at it. The camera moves around a 
bit during the early scenes, but the 
lighting is drably realistic, and the movie 
lacks the dreamy, stylized glow that 
seemed to light Bertolucci’s other pic- 
tures from within. Initially, one is 
intrigued at the thought of Bertolucci’s 
trving something different, and his story 
certainly evinces a new-found generosity 
of spirit. Instead of dishing out his 
trademark doctrinaire Marxism, the 
director has given us a hero who is, of all 
things, a wealthy factory owner. Primo 
(Ugo Tognazzi) was once just a poor, 
scrimping peasant, but he’s devoted 
himself to attaining a state of bourgeois 
bliss. Now, edging past middle age, he 
lives a life of luxurious contentment with 
his elegant French wife (Anouk Aimée), 
and his parmesan cheese factory adorns 
the top of a grassy hill like a small 
fortress. When the film opens, Primo is 
receiving a birthday card in which his 
son denounces him for being a bourgeois 
pig and a “grotesque blowhard.” It’s a 
spry, funny scene, and it encapsulates the 

Continued on page 11 
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Left to right: Christin Bowen, Peter Schwartz, Dee Marie Phillips, and Margaret Dexter 


Two left feats 


One stings, the other doesn't 


by David Edelstein 

NEW RISE OF THE MASTER RACE. 
Book, lyrics, and direction by Maxine 
Klein with James Oestereich. Music 


and musical direction by James 
Oestereich. Set designed by Michael 
Anania. Costumes by David Carl 
Olson. Lighting by Elisa River Stacy. 
With James Oestereich, Peter 
Schwartz, Gerard Hirsch, Cynthia Fel- 
lows, David Jernigan, Ellen Field, 
David Carl Olson, Christin Bowen, 
Dee Marie Phillips, Margaret Dexter, 
and Shelley Drazin. Presented by 
Little Flags Theater at the Overland 
Theater, Massachusetts College of Art, 
Fridays and Saturdays through April 3. 


IT CAN’T HAPPEN HERE, adapted 
from the book by Sinclair Lewis. 
Directed by Lydia Sargent. Sound and 
lighting by Michael Shapiro. With 
Richard Lindo, Jerome Sims, Kathy 


Holland, Lydia Sargent, Donna 
Donovan, Bill Hoversten, and John 
Militello. At the Newbury Street 
Theater, Saturdays and Sundays 
through April 18. 


T here’s one nice thing about the 
Reagan administration: it has given 
the polymorphous, multifarious 
military-industrial complex a 
face, or at least a mask. The enemy may 
be more visible now than it’s been in 
decades, and as the Beast raises its head 
from the swamp, the theater — the most 
public and therefore most political of arts 
— ought to be blasting away. I can’t 
imagine why we're not buried in political 
revues, why agit-proppers haven't 
erected platforms in every park, church, 
and — ah, my instinct was to write 
“pub,” but public drinking, like public 
culture, doesn’t have quite the élan over 


here that it has in Great Britain, where 
dozens of fervent political troupes with 
names like 7:84 (7 percent of the 
population owns 84 percent of the 
wealth), Monstrous Regiment, and Belt 
and Braces travel from town to town, 
entertaining and enlightening the work- 
ing classes. 

We have one such group in this area: 
Maxine Klein's Little Flags Theater. And 
now, in New Rise of the Master Race, we 
have a play and production worthy of the 
tradition. Before the show the 
author/director fairly bounds on stage to 
announce that hers is a theater “about 
possibilities,” and so potent is her 
imagination in this work, so deep her 
understanding of this gritty and spar- 
kling genre, that you start to believe in 
those possibilities yourself, especially in 
the possibility of revitalizing the political 
theater movement in this country. 
Although Klein is fairly sunny on human 
nature, this piece has none of that blood- 
curdling let’s-join-hands-and-be-lumpen 
sanctimoniousness. Her satire has real 
breadth here, and her optimism doesn’t 
ring false — she’s earned it. It helps, of 
course, that she’s a supremely confident, 
ironic, and resourceful director. 


The most typical works of this genre 
center on one character's awakening to 
life's political (generally Marxist) 
realities. Such works manage to 
incorporate a number of satirical songs 
and sketches, and they feature one or 
more characters who address the 
audience directly, relating hard political 
facts or bits of common-sense 
philosophy. They treat the viewer as an 
equal, never preaching. (Preachers are 
ridiculed in this theater.) And, perhaps 
most important, they never allow the 
audience to forget who or where it is, to 
become “narcotized” and, hence, 
politically impotent. 

Klein's play follows all the rules, yet 
it’s ingeniously structured and never 
predictable. It has a somewhat mushy 
center, though, and, _ interestingly 
enough, it’s this arguably naive view of 
the military that accounts for much of the 
drama and surprise. Klein and her co- 
author, James Oestereich, keep both the 
good guys — the auto workers who seize 
control of several Detroit factories (and, 
eventually, a nuclear missile base, from 
which to promote worldwide disarma- 
ment) — and the bad guys — Big 
Business, which calls on the army to 
waste the auto-workers — off stage. On 
stage they place the military, which 
coordinates a top-secret operation to 
quash the revolt and an upbeat media 
campaign (at the behest of the business 
community) to get the country “buying 
again instead of scaring them off the 
streets.” 

The army looks to be the principal 
villain for a while: the show begins with 
an explosion of sound and flashing 
lights, a hallucinatory stop-and-search 
vision of marshal law. “This is not a 
Communist country where dissent is 
ruthlessly crushed,” proclaims a captain, 
unconvincingly, while an old lady asserts 
privately that the soldiers are becoming 
“more like the Nazis every day.” But 
Klein also depicts the militarists as very 
human and rather farcical: they trumpet 
their accusation that the Soviets are 
supplying arms to the Detroit rebels via 
the St. Lawrence Seaway, they bugger up 
the media campaign with satirical tapes, 
and they accidentally trip a nuclear alert 
and trigger pandemonium. And when 
the business community, the new master 
race that has been mysteriously pulling 
its interests out of the US, calls on the 
military to create a “domestic front” and 
to “stamp out small businesses,”” the 
colonel in charge of operations begins to 
realize that the face of the enemy has 
changed. He’s responsible for defending 
his country — but ‘from what and for 

Continued on page 10 





Buried talent 


by Alan Stern 

BURIED CHILD, by Sam Shepard. 
Directed by Robert Deveau. Set and 
lighting designed by Kristofer Wade. 
With Gary Kirby, Ann Brennan, Larry 
Blamire, Ed) Yopchick, Joe Spallino, 
Donna Asali, and James Russo Jr. At 
the Inman Square Alley Theater, 
Thursdays through Saturdays through 
April 17. 


uried Child, which won the Pulitzer 
B Prize, is probably Sam Shepard’s 

most coherent and realistic play; 
still, it has the texture and 
logic of a dream. In this comic, deeply 
disturbing elegy to the American family, 
a voung man returns home to find that 
his family doesn't recognize him; dark 
family secrets are alluded to but never 
explained; time seems to have stood still 
for some characters and accelerated for 
others. And a miracle of sorts takes place: 
after 35 barren vears, the back yard 
suddenly starts. to behave like Jim 
Crockett’s. These bizarre occurrences are 
connected by a series of haunting images. 
In the first act, for example, Tilden, the 
siniple-minded older son, enters the 
house carrving an armful of ripe, healthy 
corn. As the act proceeds, he sits on a 
milking stool and peels the corn, deposit- 
ing the ears in a pail and strewing the 
husks about the stage. By the end of the 
act, the stage is littered with husks; then, 
in an eerie, inspired action, Tilden 
gathers them in his arms and spreads 
them over the body of his sleeping 
father, Dodge. The image is so basic and 
potent that a director really doesn’t need 
fancy lighting or stage tricks to render it 
effective; all he must do, really, is follow 
Shepard's explicit stage directions. But 


evidently that is asking too much of some 
directors. In the production at the Alley 
Theater, Larry Blamire’s Tilden enters 
with an armful of scrawny-looking corn 
(companies should never do this play 
unless the right vegetables are in season) 
and begins to peel it, but instead of 
discarding the husks on the stage, he 
discards the ears. Later Blamire attempts 
to spread these ears over Gary Kirby, 
who plays Dodge. But this proves 
difficult; the ears — being more unwieldy 
than the husks — keep rolling off Kirby's 
body and disappearing into the folds of 
his blanket. When Blamire tries to 
reposition them so they balance, he looks 
like a clumsy window dresser preparing 
a Jordan Marsh display. 

Unfortunately, that gaffe is fully 
indicative of this production. When 
director Robert Deveau isn’t misreading 
Shepard's text, he and his actors are busy 
massacring it. As the crotchety, cynical 
Dodge, Gary Kirby is the one exception 
— he looks just right and would 
probably impress even if he were sur- 
rounded by competent actors. But the 
rest of the cast ranges from the adequate 
to the ridiculous. On the latter end of the 
scale is Ann Brennan, who plays Dodge's 
wife, Halie. Delivering Buried Child's 
first lines from off-stage, Halie sets the 
tenor of the play: the actress who plays 
her must, with her voice, conjure up an 
image of a vain, nagging old woman who 
dotes on the past. But as Brennan spoke, 
all | could picture was a _ young, 
untalented actress auditioning for the 
ingenue role in The Fantasticks. And Joe 
Spallino is appalling as Vince, the 
grandson who goes unrecognized by his 
family until he embraces his heritage. 





Clock wise: Donna Asali, Gary Kirby, and 


Vince should be played with brash 
humor and a touch of anger; Spallino 
makes him bumbling and squeaky- 
voiced, like a clown who entertains at 
children’s birthday parties. Blamire, who 
looks about the same age as Spallino, is 
miscast as Vince's father Tilden — he 
would have made a much more effective 
Vince. And even Donna Asali, the pride 
and joy of the Alley Theater, is oddly 
disappointing. As Vince's feisty, slightly 
flaky girlfriend, Shelly (the outsider with 
whom the audience identifies, making 
this play more accessible than many of 
Shepard’s — even to the Pulitzer com- 


} 





Joe Spallino 


mittee), she seems uneasy in a role that 
ought to be a natural for her. 

Deveau’s staging is sluggish when it 
should be brisk, hurried when it should 
be deliberate. The production has the air 
of uncertainty; images are wiped away 
before they've had time to sink in. And 
the actors move around the stage timidly 
and tentatively — probably because if 
they played with the passion and 
violence Shepard’s play calls for, 
Kristofer Wade's flimsy sets would col- 
lapse. But if this production proves 
anything, it’s that you don’t need crum- 
bling scenery to bury Buried Child. 0 
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Music 


The dance continent 


The high life 
of African pop 


by Milo Miles 

ock fans have recently gotten a 
R taste of amplified African poly- 

rhythms, thanks to David Byrne 
and Brian Eno’s high-toned dabbling and 
to such junkets through the hinterlands 
as Mick Fleetwood’s The Visitor. Such 
Afro-faddism either splashes local color 
(simple chants, a few gourd resonators) 
across blues-based tunes or reverently 
approaches African improvisation as 
uncorruptible rhythm relics while 
squeezing the vitality out of them. But 
there’s no reason for adventurous 
Americans to settle for post cards, 
travelogues, and rough translations. Nor 
have well-meaning but watered-down 
ambassadors such as Olatunji and 
Cymand told the whole African tale (as if 
that were possible). Cross-cultural super- 
stars are flourishing in the Ivory Coast, 
Nigeria, Zaire, and other West African 
nations; voracious urban dance bands are 
snatching up calypso, samba, soul, reg- 
gae, and pop into a dance-music com- 
munity at least as global as (and more 
multilingual than) rock ‘n’ roll. Anyone 
able to pick out polyrhythms can 
appreciate Afro-fusion without under- 
standing a word of French (a widespread 
European language of West Africa) or 
knowing the differences among soka, 
juju, and highlife. 

Rock ‘n’ roll rhythms conquer a 
listener either by force or stealth; the few 
switches in beat that do come around are 
overtly arresting (or irritating, as the case 
may be). By contrast, African per- 
cussionists shift accents, toss off a dozen 
minor rhythm variations, and lay 
groundwork for major tone changes 
without calling attention to the precise 
mechanics. Unless one concentrates on 
them, such polyrhythmic permutations 
sound like trance music; passive atten- 
tion blocks their genuine rewards. Danc- 
ing forces the fan to tear apart the matted 
line of rhythm by inserting his or her 
body into the weave; this requires 
persistance, but after a while even 
lengthy African jams can seem intoxicat- 
ingly rich rather than boring. 
Charismatic bandleaders are not 
expected to produce knockout innova- 
tions every song; they just swing a mean 
polyrhythm. The tightly — instinctual 
funktations of the best James Brown 
dance hits work like this, and — no 
coincidence — he’s a perennial best- 
seller in Africa. 

Until the end of the ‘60s, Africa was a 
net importer of Euro-American. style, 
sending back mostly pure imitations or 
unaltered folk music. As local recording, 
studios grew sophisticated, native musi- 
cians catering to a city (and foreign) 
audience gradually learned to modernize 
with less compromise. In 1972, while the 
big rock audience was sinking into a 
miasma of power chords and arena 
theatrics, electric fusion music from West 
Africa was rising from the depths of 
obscurity by creating ‘70s disco. Manu 
Dibango’s “Soul Makossa” was an 
unstoppable smash hit in Europe that 
spun off numerous imitations and led 
directly to the revitalization of a dis- 
cotheque scene. “Soul Makossa” was a 
freak novelty tune in the US, but anyone 
who picked up Dibango’s debut, Soul 
Makossa (Atlantic), discovered an 
astonishing, blend of studio technique 
and tribal virility. Songs like “New Bell” 
exploded the verse/chorus/rave-up 
structures of soul into a maelstrom of 
pulsation punctuated with wah-wah 
guitar solos and Dibango’s wailing tenor 
saxophone riffs; it was like hearing a 
foreign language that you understood 
immediately. Unfortunately, Dibango’s 
later records were mostly echoes of his 
original inspiration, and last year’s 
Ambassador was a pathetic hodgepodge 
of reggae pros (Sly Dunbar, Robbie 





All Editions Makossa records and 
numerous African imports can be 
obtained by mail from African Record 
Centre Stores, Ltd., 1194 Nostrand 
Avenue, Brooklyn, NY 11225. Tel. (212) 
493-4500. 











Fela 


Shakespeare), studio jazz pros (Randy 


Brecker, Howard Johnson), and 
amateurish fusak improvisations from 
the leader. This album, and some others 
released in France during the ‘70s, 
indicates that Dibango’s disco domi- 
nance was a fluke, that he’s more Grover 
Washington than Junior Walker. 

Afrodisco produced two other ecstatic 
hits in its heyday. Black Soul's ‘Black 
Soul Music’ is now a rarity, but the Beam 
single version (1976) is a shout of 
collective joy, with a groundbeat that 
sends out delicious staccato shock waves: 
it captures the initial rush of disco 
brotherhood — perfectly. Black Blood, 
another Paris-based outfit, had a one- 
shot score in 1975 with “A.LE. 
Amawana”™ (tight and tribal) and then 
disappeared after releasing two albums 
on Canadian Polydor (used copies pop 
up infrequently). Next to Soul Makossa, 
Black Blood’s Amanda is the most 
consistent and kinetic Afrodisco LP, 
notable for its spirited vocal attack. Black 
Blood now lives on in bastardized form: 
Bow Wow. Wow swiped “Walla Walla’ 
from Amanda and turned it into “Sinner 
Sinner.” 

Inevitably, Eurodisco pulled away 
from its French-speaking West African 
sources and developed a_ separate 
vocabulary. This shift replaced the 
music's original optimism with ironic 
hedonism, or its mirror image, ironic 
ennui. At the same time, the eager 
assimilation of pop in West Africa was 
not an unqualified success. Voodounon 
(Editions Makossa, 1974), by the 
Lafayette Afro Rock Band, is an 
obviously hasty session that shows the 
fireworks and fizzles inherent in cross- 
cultural jamming. The various conga 
drummers and percussionists on the 
record often compromise between the 
spiraling patterns of traditional African 
beats and the snappy changes of 
American funk; they sound maniacally 
busy, missing the effortless subtlety of 
Dibango as well as the single-minded 
push of straight disco. A host of trumpet 
players adds to the confusion by blaring 
through derivative Stax/Motown charts 
over and over at reckless speed. How- 
ever, Voodounon's jazzed-up man- 
nerisms make sense on the longest cut, 
“Oglenon,” when the guitarists take 
charge. Following a series of unusually 
precise and spirited jolts from the 
trumpets, the lead guitarist plunges 
through a virtuoso exploration of siren 


howls and chicken scratches that recall 
Jimi Hendrix’s burning solos’ on 
“Machine Gun” and “Hear My Train a 
Comin’.” Amplified guitar was a natural 
instrument for progressive African play- 
ers, not just because Telecaster heroes 
dominated rock and funk, and not just 
because stringed resonators are more 
common than horns in tribal music 
(though this provides improvisational 
resources), but because electric guitars 
(unlike trumpets and saxophones) were 
not indelibly stamped by jazz and R&B 
conventions. Since the Afrodisco era, 
West African guitarists have created 
earthier, less derivative roles for both 
rhythm players and soloists. 

The unquestioned champ of current 
guitar bands is Prince Nico Mbarga and 
Rocafil Jazz, one of the commericial 
heavyweights in Nigeria (where Mbarga 
operates his own nightclub) and one of 
the elite African units with an American 
label; late last year Rounder released 
Sweet Mother, a collection of Rocafil Jazz 
hits since 1976. Prince Mbarga’s songs 
dispense with traditional percussive den- 
sity in favor of light, delectable tenor 
voice and high-pitched obbligatos from a 
pair of guitarists. The breezy, diaphanous 
sway of Sweet Mother is enjoyable and 
great-hearted, instantly welcoming. But 
underneath his twinkling coat of rhythm, 
Mbarga is a bizarre man indeed. “Sweet 
Mother,” an enormously popular and 
influential song in West Africa a couple 
years back, presents more unfettered 
maternal reverence than any C&W 
ballad, whereas on “Christina’” Mbarga 
could pass as a haughty Van Halen 
disciple rebuking his girlfriend. For 
skeptical Westerners, the credulous 
serendipity endorsed by Mbarga’s cul- 
ture throws a shadow on “Aki 
[philosophy] Special,” an especially 
bright, upbeat number. Mbarga is a self- 
made star who labored for years as an 
unknown and so on, and the phrase 
“who knows tomorrow;”’ which runs 
throughout the song, is the foundation of 
folk wisdom in his country; still, it’s 
unsettling to hear a rich man testify that 
happiness results from divine grace and 
that “money no make you laugh.” 
African punk rock has a ready-made 
target. 

Prince Mbarga and Rocafil Jazz are 
more inventive than their numerous 
imitators, though a fierce, driving version 
of their sound works for Eba Aka Jerome 
and the Sanwi Star on Trahison (Papa- 


2034 tes 245395 


Disco, available from Editions Makossa). 


Jerome sings in French, and the rapid-fire 
tradeoffs among bass, congas, and guitar 
at the climax of Trahison’s title cut are 
startling. Fans who find the homogenous 
tone of Mbarga wearing can try the 
recently released Sound d'Afrique 
(Island). “‘Massoua Mo,” by Jerome,is the 
standout track, and though the rest is 
blander (Pablo and Menga Mokombi are 
surely the West African equivalents of 
bar bands), there are passages of 
delightful purring guitars and hearty 
vocals. Sound d’Afrique tries for an 
ethnic wholesomeness that sells the 
variety of African approaches short, but 
it’s a handy sampler for the uninitiated. 

Two more Nigerians, Victor Uwaifo 
and Sunny Ade, are highly rec- 
ommended despite some drawbacks. 
The Best of Victor Uwaifo (Editions 
Makossa) features a newly recorded 
version of ‘Joromi” (reportedly the first 
gold record in Africa during the ‘60s), in 
which Uwaifo manages to incorporate a 
straightforward soul-style hook, a female 
chorus, and bull-elephant vocals into an 
Afrofusion masterpiece. The antic guitar 
licks and pleading Latin American-style 
singing of “Guitar Boy” kick in as fast as 
“Jormi,” but the star coasts through three 
dull romantic ballads on side two — Tom 
Jones could handle this degree of poly- 
phony. Sunny Ade never fails to be 
authentically exotic — flashy and mys- 
terious, yet never slick. His most exciting 
recent work, The Message, is nearly 
impossible to find outside Nigeria, and 
on the more easily available Late Gen- 
eral Murtala Muhammed (Decca, import, 
released in 1976), Ade’s guitar work is 
penetrating but rudimentary. However, 
the African Beats, Ade’s band, had just 
about attained their current form, 
particularly in the resonant, slinky 
inventions of the uncredited conga 
player. “Ominu Nkomi” and “Mo Beru 
Agba” are carefully planned enchant- 
ments that draw the listener into the 
relaxed undulations of Ade’s language; 
abrupt guitar chirps, simmering bass 
lines, and agile background chants 
create tantalizing oratory. 

The Nigerian Fela Anikilapo Kuti is 
the most renowned, colorful, and 
ambitious African superstar. He’s a 
semilengendary figure: known by 
Americans who have never heard his 
records as the African James Brown, per- 
secuted by the Nigerian government for 
his outspoken black militancy, a Third 
World sex symbol with an army of 
wives. Fela has led various incarnations 
of his band, the Africa ‘70, for more than 
a dozen years and at least as many 
albums. The format of his songs has 
changed hardly at all since his first 
American release, Live! (Signpost, a rare 
but worthwhile cutout featuring a cameo 
performance by Ginger Baker). The 
influence of Brown’s JBs is pervasive in 
all the Africa ‘70 versions, and like Soul 
Brother Number One, Fela enjoys keep- 
ing a complex ensemble in tight for- 
mation and the spotlight on himself. He 
uses as many as three conga players and 
three rhythm guitarists as well as bass, 
drums, a full horn section, and his own 
keyboards, saxophone, and vocals. Typi- 
cally, the rhythm mob sets the initial 
groundbeat (rougher and more regulated 
than, say, Dibango’s or Mbarga’s), then 
works in crossbeats until Fela calls in the 
guitarists and finally the trumpets and 
saxes. Africa ‘70 plays hotter, punchier 
riffs than other Afrofusion brass, and its 
relation to American funk is direct but 
unclichéed. When the band gets rolling 
at top speed, Fela commences singing, 
raspy and repetitious as Brown; often a 
female chorus helps work over the key 
hooks. A trumpet or tenor sax usually 
breaks loose midway in a number, the 
rhythm section jams briefly, and Fela 
wraps up with an extended electric piano 
workout. 

With this much standardized structur- 
ing, Fela’s albums obviously tend to 
sound alike; his piano figures, in 
particular, show more stubborness than 
scintillation. However, his determination 
to keep developing is impressive, and, 
again like Brown, he has his landmark 
moments. Black President (Arista, 
import) was released last fall to 
clamorous critical acclaim, finishing sur- 
prisingly high in the Village Voice year- 
end poll; and it features the smoothest, 
most balanced Africa ‘70 lineup ever. 
Fela continues to refine his jabbing, 
boppish sax solos; one track, “Colonial 
Mentality,” has a sweeping, flawless 
arrangement that reflects the springy 
bass patterns of US rap records. But Black 

Continued on page 14 
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Human Switchboard 
fights for its life 


by Kit Rachlis 
hese are private times for rock ‘n’ 
é roll. Squeezed between a radical 
past (British punk) and a reac- 
tionary present (the charts), between 
punk’s failure to achieve popular success 
and the music industry's failure to 
achieve anything at all, American new 
wave has turned inward — not just 
toward the privacy of cultishness, but 
psychologically inward, toward the 
limits of life and love crammed within 
four walls. Human Switchboard’s debut, 
Who's Landing in My Hangar? (Faulty 
Products), joins a set of records that 
began to appear last year (X’s Wild Gift 
and Romeo Void’s It’s a Condition are 
the most prominent), records so fierce, so 
obsessive, about sex and all its entangle- 
ments that they made you wonder 
whether anything else existed. Of course, 
something did. On Wild Gift, LA’s 
bohemian-punk scene littered X’s 
bedroom; on It’s a Condition, San 
Francisco’s hetero/homo, male/female 
combat zone yanked Romeo Void in and 
out of its embattled reverie. Who's 


Landing in My Hangar? is even more 
penned in. With the exception of “This 
Town” and “Book on Looks,” the album 
gives no sense of a world beyond, of 
anything beyond leaders Bob Pfeifer and 
Myrna Marcarian’s competing, jealous, 
private, wound-up lovers. A_ grainy, 
black-and-white movie of an album, 
Who's Landing in My Hangar? suggests 
life with the blinds permanently down, 
the only natural ight coming through 
slats. Rather than a sign of retreat, 
though, Who’s Landing in My Hangar? is 
one of the smartest, most emotionally 
convincing, most compact American 
new-wave albums ever made. 

Human Switchboard has come up with 
a sound so sturdy and agile that it might 
be called streamlined garage. Marcarian’s 
organ doesn’t shed 96 tears. It hovers, 
slowly pirouetting, or it rushes forward, 
tugging the band forward in a long train 
of whistle stops. Pfeifer’s guitar playing 
is like his singing: it tends to splatter but, 
just as suddenly, it can radiate in graceful, 
almost elegiac lines. Ron Metz, a loose- 


limbed, gangly drummer, takes 
expressive delight in serving as 
Marcarian and Pfeifer’s mediator. These 
three have been the core of Human 
Switchboard since it started in Kent, 
Ohio, in 1977 (the band occasionally 
employs a sax player but has never had a 
permanent bass player; whoever it does 
hire — Steve Calabria on the current tour 
— usually has been anonymous). The 
only thing remarkable about Human 
Switchboard’s early singles — “I Gotta 
Know’’/“No!” (1978) and “Prime of My 
Life’/’‘In My Room” (1979) — was their 
devotion to pop form, especially to the 
garage love song. Pfeifer, the band’s 
principal writer, showed a flair for 
pulling darting melodies and jammed-up 
phrases out of the smallest spaces; but, 
like most neo-garage rockers, he seemed 
to pull his life out of the genre rather than 
put his life back into it. 

The exception to all this was “In My 
Room,’’a six-minute kiss-off that began 
to lay out Pfeifer’s concerns: how 
romance, in the form of a salve, can still 


chafe against private esteem (“You're the 
sort of person in the morning who makes 
me remember what | talked about”) as 
well as public (“ ‘cause I can’t face the 
streets since you made me talk/About 
my lost intellectual inclinations/About 
my distress at my present situ- 
ation/About the contempt | hold for all 
my peers”). It's a hard, contemptuous 
song, and because Pfeifer can’t decide 
whether to sound like a hard-boiled 
Jonathan Richman or an adenoidal Lou 
Reed, it’s all the more impressive that he 
doesn’t topple the song’s mood of 
teetering doubt and raving egotism. “In 
My Room” anticipates most of Who’‘s 
Landing in My Hangar?, particularly the 
even longer and more moody side-closer 
“Refrigerator Door.” But the difference 
between the two songs is telling; unlike 
“In My Room,” “Refrigerator Door’ is 
not just Pfeifer’s song but Marcarian’s as 
well. She answers Pfeifer’s tight-lipped 
cool with her own sensual cool: tugging 
the o’s around “Ooh, baby” the way she 
would tug at a bathrobe around her 
shoulders; leaning on her Farfisa not for 
support but to fend off Pfeifer’s pressing 
guitar. She answers him, asks him 
questions, stands her ground. 

Which is how it goes for most of Who's 
Landing in My Hangar? — arguments are 
fought across the bedroom floor, threats 
hurled from the living room door. And 
the issues go to the heart of all relations: 
fidelity, privacy, work, independence, 
sex. On Who's Landing in my Hangar? 
the arguments come so quickly, one on 
top of another, they sometimes seem to 
answer the previous song. In “(Say No 
to) Saturday’s Girl,” Marcarian warns 
Pfeifer (the Farfisa looming over him) not 
to fool around; on the next cut, “Who's 
Landing in My Hangar?”, Pfeifer 
answers her in a pinched, speedy voice, 
pushing Marcarian and all his Saturday 
girls away. Pfeifer attacks Marcarian for 
having “No Heart,” then attacks her for 
having too much heart in “Refrigerator 
Door.” Then, there’s the trio of “I Can 
Walk Away,” “(I Used To) Believe in 
You,” and “Don’t Follow Me Home” — 
songs that find their courage and then 
lose it, that contradict each other but end 
up with the same lover's plea, songs that 
ride the push-and-pull of romance until 
all parties are exhausted. These people 
know each other too well; their only way 
of showing love is to rub the petty desires 
and mundane details of each other's lives 
into each other's faces. Because Pfeifer 
and Marcarian see themselves as intellec- 
tuals, they must talk everything out; 
because they're rock ‘n’ rollers, they trust 
the nonverbal response. It is the album's 
triumph that Human Switchboard never 
tries to separate these impulses — it 
captures the rhythms of Pfeifer and 
Marcarian’s fights, the grunts and quick 


breaths interjected between the accusa- 
Continued on page 14 
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Flipper: slower than lightning 


by Doug Simmons 
he tumbling rocky sludge of Flip- 
} per, a San Francisco art-core band, 
has pinched a nerve in Boston’s 
punk scene. The bitter yucks of “Ha Ha 
Ha,” the opening cut on Let Them Eat 
Jellybeans!, are heard regularly on col- 
lege radio, as is its apocalyptic one-riff 
follow-up, “Sex Bomb,” which has lately 
been the surprise encore cover by 
Mission of Burma. No other city outside 
its home town has embraced Flipper as 
Boston has, bass player Will Shatter said 
during the group’s recent three show 
visit here. ‘In New Orleans we had this 
gig, and 100 people showed up. After 15 
minutes they all split.” 

In Boston the band met hundreds of 
Flipper fanatics, and its coarse, loud, 
repititious music — the sound of things 
falling apart is the best description I’ve 
heard — was especially welcome. The 
punk scene’s dominant club, Streets, had 
just been closed by its new owner, and 
Flipper itself, everyone knew, was one of 
the last scheduled acts at Media Work- 
shop. A few days before the Back Bay 
artists’ gallery and collective closed (it’s 
now looking for new quarters ), Flipper 
played four songs for an all-ages after- 
noon show. A couple hundred leathered 
teens turned out and were just picking up 
the slam when police arrived and stop- 
ped the gig. It was a momentary standoff, 
but the crowd slowly exited, except for 
the SS Decontrol patrol clotting around 


and on the stage. It chanted Black Flag’s 
“Rise Above;” but the lieutenant and 
patrolman (citing the lack of an enter- 
tainment license, drinking by minors, 
and bottle-throwing rowdyism) © held 
their ground, and everyone left the easy 
way. Outside skinheads, hand-painted 
T-shirts, and engineer boots milled in 
front of classy Boylston Street shops; 
afternoon rock crowds are not the 
sidewalk traffic boutiques and jewelry 
shops welcome. 

Hours later, in the dark and otherwise 
deserted financial district, Flipper played 
its second and final sold-out night at 
Mavericks, which recently began book- 
ing new wave after failing to sell its C&W 
policy. It’s a fair-sized club, capacity 250 
or so, with a buzzy sound system and a 
stage that’s visible from only half its 
space, so that everyone is forced to bunch 
together. Flipper went on with no 
introduction, and as soon as Shatter 
began picking a simple lethargic bass 
line, the crowd surged and a half-dozen 
bodies sprawled across the stage. The 
band didn’t flinch, even as a circle of 
volunteers held up the PA speakers, 
bobbling like oversize refrigerators in an 
earthquake and threatening to fall on the 
crowd. Standing back-to-chest and 
shoulder-to-shoulder, the sweating mob 
developed a dulled, one-minded feel, 
swaying and jumping and falling en 
masse, I’ve never seen a slower slam. 


Phil in Phlash 








Flipper 


Flipper doesn’t play to the standard 
hardcore form of speedrock. Each tempo 
is a different shade of slow, from a barely 
pulsing dirge to a crawling rumble, and 
many songs stretch five minutes or more. 
Only its surly attitude and _ bitter, 
indecipherable (live) anger keeps Flipper 
in the hardcore wave. Although singer 
Bruce Lose (who trades off with Shatter 
on bass and lead vocal) produces a bit of 
charisma from his knobby, surferish 


physique, the band is physically bland’ 


and rigid otherwise. At the Workshop 
and at Mavericks, each member drank 
Budweisers, one after another; perhaps 
this explained the band’s hesitant move- 
ments and fumbling, thudding momen- 
tum. As on the records, bass and drums 
(Steve DePace) were the dominant 
sound, setting up the hoarse yelling of 








either Shatter or Lose, with guitarist Ted 
Falconi corkscrewing upper-register fig- 
ures into the din. The band played eight 
songs, each sounding like an uninten- 
tional parody of Black Sabbath, and the 


bodies kept on hitting the stage, 
occasionally dogpiling. At one point 
Springa of SS Decontrol was given the 
microphone, and he sang his band’s 
college-radio tape hit “How Much Art 
Can You Take?” This was a fair question, 
because the set was an endurance test. 
The throbbing, riotous show ended with 
a particularly intense spasm of collective 
spleen venting. That’s when Flipper 

played its masterpiece, “Sex Bomb.” 
More elemental than “Louie Louie” or 
“Wild Thing,” the recorded version of 
“Sex Bomb” is five minutes of thick 
Continued on page 14 
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( BOSTON’S MOST PURCHASED ALBUMS ) 
AST THIS _ WEEK(S) 
WEEK WEEK ARTIST TILE oN 
+1 THE J. GEILS BAND Frame 16 EM 
2 2 — THEGO-GO'S Beauty and the Best = 30.—IRS 
Q 3 JOAN JETT/ : 
1 Love Rock 'n’ Roll 9 Boardwalk 
Sr Se Get Lucky 9 Columbia 
7 5 _ _ THEROLLING STONES Tattoo You 25 Roling Stones 
po ge te Ghost in the Machine 19 ARM 
0 - 7 VANGELS Chariots of Fire (Soundtrack) 4“ Polydor 
1} 8 __ BOB AND DOUG 
MC KENZIE Great White North 5 Meroury 
15 «9 —_sSTEMIENICKS Bella Donna 29 Modern 
9 10 _HALL AND OATES Private Eyes 19 ACA 
6 11 _ FOREIGNER 32 Atiantic 
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19 MAE eS For Those About to Rock 
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— 21 _ DAN FOGELBERG The Innocent Age 19 Full Moon/Epic 
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— 2% RICK SPRINGFIELD Working Class 21 RCA 
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JOHNNY A’S HIDDEN SECRET No More Lonely Nights 
THE ORBITS Rear View Mirror Electric Eye 
TWEEDS We Ran Ourselves 
BIG MATTRESS SONG OF THE WEEK: 
Ns HUMAN LEAGUE Don't You Want Me? —VIRGIN/A&M Yy 
~ 
WITH A BULLET 
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Wrap It! (RCA) Doug and the Slugs 
Would you take another look at me if | were dangerous?” 
Those are the first words off Wrap It!, arid though Doug 
Bennett is directing them to an unresponsive girl, he might as 
well be directing them to rock's Current tastemakers. Caught 
between the cliches of the mainstream (do you realize how 
awful the charts are at the moment?) and the cliches of the 
avant-garde (do you actually think Pylon and the Individuals 
are important?). a band with old-fashioned pop sensibilities 
Crisp, bright lines. a comic touch, romantic notions, and 
musical smarts — has few places to go these days. Doug and 
the Slugs are Canadians, which may provide them with a 
badly needed economic base, because | fear for their chances 
in the States. Wrap It! is the kind of album that used to 
struggle to the lower 30 on the charts, allowing a band to 
open for a more popular group in halls across the country 
(and therefore giving it a chance for something more than cult 
status). Wrap It! is the kind of album we used to mean by pop 
— vivid, intelligent, open. Dangerous only when it has to be. 
























Late at 20 its anxious force. r 
"s tight-lipped grow! and shrug-of-the-shoulder phras- ' 
the album its anx ambience. Like Bonnie Raitt's 
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Siouxsie and the Banshees 
ONCE UPON A TIME/THE SINGLES 
(PVC) 

e always knew that the Buzzcocks were 
W a singles band, so when Singles Going 

Steady turned out to be a killer, well, it 
was no surprise. But that Siouxsie and the 
Banshees would be shown in their most favorable 
light in a singles collection — well, who would 
have thought it? Founding punk Siouxsie (of the 
legendary Bromley Contingent that also gave us 
Billy Idol) and her Banshees were the most 
formally iconoclastic of the original Britpunks, as 
well.as the most austere, remote, and cold. Not 
characteristics usually associated with a singles 
band. But Once upon a Time, a 10-song compila- 
tion of three years’ worth of 45s, makes the band 
approachable, even likable. From the opening 
Oriental exotica of “Hong Kong Garden” to the 
closing psychedelic exotica of “Arabian Knights,” 
Once 1spon a Time works as a record, enriching 
each of its songs through context. It’s the album 
the band never has made. 

What holds it together is the surprisingly con- 
sistent singles style: catchy without being melo- 
dic, rhythmic’ without an amplified back- 
beat, guitar-rich without being overbearing, 
elusive without being vague. It is a_ style 
that’s been maintained since the band’s de- 
but — a summer-of-'76 free-form performance 
of that classic standard, the Lord’s Prayer, in 
retrospect the first clear sign that punk’s dirty 
secret (Siouxsie’s, at least) was its hippie heart. 
Understand, | didn’t think any of this when the 
band released ‘Hong Kong Garden” in August of 
1978. Last of the first Britpunks to record, Siouxsie 
and the Banshees were already forbidding in 
reputation, and the record was a letdown, enrap- 
tured with its own obliqueness. Now, with Once 
upon a Time, | recognize the ersatz Orientalism for 
incipient psychedelia and pay more attention to 
the washes of guitar sound. Although there’s 
barely a melody in earshot, this fat, rich guitar 
sound is the peg for most of the 10 tunes here. 
Guitar riffs are decorated by effects (shifting from 
speaker to speaker on “The Staircase”), other 
instruments (a Romeo Void-like saxophone on 
“Playground Twist,” menacing piano clusters on 
“The Staircase’), acoustic additions (essential to 
“Mirage” and “Christine,” both of which echo 
Revolver-period Beatles arrangements), and 
spacy vocal trackings (“Christine”). 

Siouxsie’s vocal range isn’t great, but she is a 
dramatic singer with a sure sense for tone and 
mood. Lyrically, Siouxsie is one of the few original 
punks to prefer poetry to didactics, anticipating a 
major wing of Britpostpunk. The outlook is bleak, 
but the band (unlike Joy Division or Public Image) 
doesn’t seem to be. The Banshees do have a 
rhythm section, but they don’t necessarily believe 
in it, shameless dance beats being a concession to 
mass taste the band would prefer not to make. 
Only “Love in a Void,” one of the few songs in 
which the drums are mixed at all forward, 
addresses a punky topic: “Love in a void — it’s so 
numb/Avoid in love — it’s so dumb/Love in a 
void.” Of course, the Christmas, 1980, single, 
“Israel,” is here, and it’s easily the band’s most 
powerful song, a ciphered statement on anti- 
Semitism made all the more compelling for 
Siouxsie’s having been one of the punk instigators 
of Nazi shock appeal. — Howard Litwak 


Steeleye Span 
SAILS OF SILVER 
(Takoma) 
here were a fair number of British Isle folk- 
f rock bands plying the Atlantic airways 
during the boom of the ‘60s and early ‘70s, 
but none appeared to be having as much fun as 
Steeleye Span. This group followed the same 
formula that the competition did — tradifional 
themes and tunes in contemporary settings; but 
unlike Pentangle and Fairport Convention, which 
often used instrumental virtuosity and intense 
professionalism to cover for a lack of emotion, 
Steeleye marketed enthusiasm, with a rough, 
semipro sound that was folk-rock’s closest parallel 
to garage-band exuberance. Late last year, Steel- 
eve reunited and produced Sales of Silver, its first 


LP in two and a half years, and one packed with 


the familiar ingenious charm. 

The artlessness of Steeleye’s music masks a 
subtle, carefully worked message. Thoughout 
Sales of Silver, standard lines and well-worn 
subjects are reworked for currency, creating role 
reversals (‘Sails of Silver,” a man-as-jilted-lover 
song), men with emotions in full cry (“Let Her Go 
Down,” an ambiguous tale of a sea captain’s 
treachery), and women who aren’t madonnas or 
whores but might be either, given the chance 
(“Senior Service,” with its women’s chorus 
extolling and then deriding the virtues of Navy 
men who “‘satisfy’’) — all unheard of in most 
traditional ballads. These songs (written by 
Steeleye, save two) don’t stick in the throat the 
way balladeer standbys “Matty Groves” or 
“Geordie” (woman used cruelly by husband, by 
lover) do. Traditional ballads chart traditional 
betrayals — promises broken, seduction and 
abandonment, would-be brides being left at altars 


— but Steeleye’s territory. is brdader. Andscepe, 
together with the group’s modern outlook, is what 
separates it from the trad-rock herd. 

With its thinnish layers of guitars, straightfor- 
forward drum tracks, and the occasional fiddle 
(and or flute?) under Maddy Prior’s reedy 
soprano and a barroom harmony quartet, Sails 
of Silver is deceptively simple. Stock-in-trade 
chord. progressions and familiar bass runs provide 
reassurance — a trompe-l’oreille that lulls you 
while Steeleye smuggles its brand of subversion 
through a side gate; through a veil of lingering 
melodies and infectiously singable lyrics, the hints 
of sedition are almost unobtrusive. Playing down 
the message by hawking the progressive in the 
guise of the obvious is the tactic that gets Steeleye 
across to a wider-than-folkie audience. Even at 
their most blatant, in “Where Are They Now?” (a 
lament for the disappearance of “the high ideas of 
a thousand years”) the lyrics pose rhetorical 
questions, offering fatalism as one kind of answer: 
“Forests turned into the tall ships/And though 
they fought for England well/The emptiness is 
ringing down the ages, like a hollow bell/Where 
are they now?” Hardly hammer-over-the-head. 
And this tsk-tsking about fading humanitarianism 
is driven home on a bouncing rhythm, in the tone 
and temper of a loss-of-love song. Sails of Silver 
raises speculations on moral issues and spectral 
visions of evil, and it invites a peek at the plausible 
road between the two. Given the music’s dis- 
posability, and the state of things to come, who 
could ask for anything more? — Leslie Berman 


Rhoda with The Special A.K.A. 
“THE BOILER” 
(2 Tone/Chrysalis, import single) 


hen Rhoda Dakar performed “The 
W Boiler’ with the Specials at the Hotel 

Bradford last summer, the words were 
lost in the muddy mix, but her unmistakable tone 
of rising hysteria, and the way she aggressively, 
then nervously, paced the stage, put knots in my 
stomach. The song's only intelligible line was its 
last: ‘And then he tried to rape me! And all I could 
do was scream!” As Dakar doubled over in 
horrifying shrieks, the entire room seemed to skip 
a collective heartbeat. Written by Dakar and her 
former colleagues in the (defunct) all-female ska 
band the Bodysnatchers, “The Boiler’ places us in 
the jury box listening to Dakar’s rape-victim 
testimony. 

Dakar’s story begins as a childlike rap over 
producer Jerry Dammers’s B-movie music 
(funhouse organ, seamy cornet). She meets a 
handsome man while out shopping. He offers to 
pay for the clothes she’s buying and she accepts — 
as she reasons, ‘For so many years I've been left 
on the shelf, an old boiler” (in Britain, “boiler” is 
an abusive term for a woman). They go to a club 
that night; he propositions her but she begs off 
(“I've only known you for a day”). The rhyming 
ends; Dakar tells it straight now, vividly mim- 
icking both characters’ voices. He gets mad, insults 
her — “I bought that gear you got on, I paid you in 
here tonight” — and stalks off. Guiltily feeling 
that he’s right, that she does “owe” him 
something, Dakar goes after him. They walk down 
a deserted street, on the way, she thinks, to his 
apartment — “There were all these little alleyways 
and railway bridges... . The stink of piss.” The 
music drops off to ominous buzzes, murmers, and 
percussive clicks. Suddenly Dakar’s voice begins 
to shake as she describes how he dragged her into 
one of those alleys and beat her. “And then he 
tried to rape me!” she cries, an echo dragging out 
the word “rape.” And the record ends with 
Dakar’s sickeningly terror-stricken screams. 

The writers of “The Boiler’ dare you to separate 
your feelings about rape from your social 
conditioning. And the maddening — and most 
important — thing about this record is that it 
shows how difficult this is. Although the song 
distinguishes between the rape and the sexual 
maneuverings of the characters before it took 
place, I can’t help asking the questions | know | 
shouldn't ask. Why did she accept clothes from an 
unknown man in the first place? Why did she 
agree to sleep with him after he'd turned out to be 
such a creep? The same questions that might get 
thrown at a rape victim in a courtroom. “The 
Boiler” implicitly attacks the view of raped woman 
as guilty party by diverting us with its seemingly 
far-fetched specifics. You may decide that Dakar 
was careless — or stupid — to let a strange man 
buy her clothes. But try substituting a drink or a 
date for the clothes and you realize that “The 
Boiler’’ has backed you into a corner. 

“The Boiler” is intended as shock treatment for 
the ambivalent, not as a tuneful, measured 
polemic. Like Yoko Ono’s Season of Glass or the 
artwork of Hiroshima survivors in Unforgettable 
Fire, ‘The Boiler” is supposed to test the strength 
(or perhaps to mock the weakness) of your 
convictions. After all, there’s a difference between 
mouthing a right-on slogan like the one with 
which Dakar introduced the song at the Bradford 
(“Wherever we go/However we dress/No means 
no/And yes means yes”) and believing it as an 
absolute. “The Boiler” is harrowing and 
unpleasant — it’s not likely to make anyone’s hit 
parade. Still, it demands to be heard again and 
again (no easy task), because through the 
overwhelming pain of Dakar’s screams, it makes 
you understand the absurdity of blaming the 
victim. — Joyce Millman 
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Books 


Man of light 


by David Solomon 


TESLA: MAN OUT OF TIME. By 
Margaret Cheney. Prentice-Hall. 320 
pp. $16.95. 


uring the latter part of the 19th 
D century, a revolution occurred in 

the development and application 
of electricity. The discoveries of Kelvin, 
Bell, Edison, and Marconi secured their 
places in science history, but the name 
Nikola Tesla (1856-1943) — perhaps the 
most inventive of these pioneers — has 
inexplicably slipped from memory. 

In 1882, the 26-year-old Serbo-Croa- 
tian hit upon the idea of a rotating 
magnetic field operating in conjunction 
with multiple-phase alternating currents. 
The resulting Alternate-Current Poly- 
phase System and Tesla’s turn-of-the- 
century designs remain, virtually 
unchanged to this day, the method by 
which we generate, distribute, and utilize 
electric power. But this technological 
base of the modern era was only the 
beginning. 

There followed an amazing outpour- 
ing of discoveries. Tesla, not Marconi, 
invented the radio. He constructed blade- 
less turbines of unprecedented strength 
and efficiency, and a resonating device 
with a net output gain exceeding its 
energy input requirements. Tesla 
invented fluorescent lighting, improved 
Edison’s incandescent lamp, and oper- 
ated his lights without wires. He laid the 
foundation of the science of robotics, and 
in his New York City workshop, he built 
prototypes of the laser, the cathode ray 
tube (television), particle-beam 
weaponry, X-ray apparatus (at the same 
time as Roentgen), and the electron 
microscope (this last before the electron 
had even been identified). 

While working with high-frequency 
currents, Tesla noticed a body-heating 
side effect and suggested a medical 
application (which became the technique 
of diathermy) now know as_ hyper- 
thermia. He developed the Tesla coil and 
the first electronic timekeeping, per- 
fected an essential method of oil 
immersion for insulating electrical com- 
ponents, and proposed the first 
geothermal’ and ocean-thermal energy 
retrieval systems. 

Despite the existence of more than 
3,000 writings by or about Nikola Tesla, 
his work is surprisingly little known. 
There is scant reference to him in most 
public or technical libraries, and more 
than a few researchers have suggested 
that consciously directed efforts were 
made to downplay his achievements. Of 
some half-dozen sketches, John J. 
O'Neill's Prodigal Genius (published in 
the year of the inventor's death) is one of 
two requisite biographies. O'Neill, the 
Pulitzer Prize-winning science editor of 
the New York Herald Tribune, also 
pursued a serious interest in the occult. 
O'Neill knew Tesla personally in his later 
years (though Tesla kept him at a certain 
arm's length), and his erratic and oddly 
stylized biography is the primary direct- 
access source. The other, Lightening in 
His Hand (1964), by Inez Hunt and 
Wanetta Draper, is a far more concise and 
well-researched volume. 


Margaret Cheney’s new biography, 
Tesla: Man Out of Time, regales us with a 
fascinating array of Tesla’s eccentricities: 
the reserved private dining table at the 
Waldorf-Astoria, with piles of clean 
white napkins neatly stacked beside it for 
the repeated cleansing of utensils; an 
obsession with the divisibility of things 
by a factor of “3”; his compulsive care for 
and feeding of common city pigeons; the 
apparent lifelong celibacy; the formal 
dress for the laboratory, fresh gloves and 
handkerchiefs almost daily, used ones 
always disposed of, never reworn. But 
the parade of anomalous behavior and 
some speculative Freudian analysis — 
which Cheney admits goes far afield — 
does not satisfactorily explain why an 
individual of Nikola Tesla’s brilliance 
should have faded from history. 


In his essay “The Problem of Increas- 
ing Human Energy” (1900), as well as in 
the serialized autobiography in the Elec- 
tric Experimenter (1919), Tesla 
envisioned a world of brotherhood, 
where humankind would be 


unburdened from toil through the 
beneficence of free electricity. Had he 
pursued a religious calling, or been born 
in an Eastern culture, or even chosen a 
career in the arts, his prophetic nature 
might have found a warmer reception. 
The scientific community could accept a 
radical invention, but not a_- radical 
inventor. Cheney, who gives little 
credence to the visionary dimension of 
Tesla’s work, also misses the obvious 
connection between Tesla’s repeated 
fleecings at the hands of businessmen 
and scientists alike (including J.P. 
Morgan, George Westinghouse Jr., 
Marconi, and Thomas Edison) and his 
resistance to commercializing his own 
inventions. Rather, Cheney dismisses 
Tesla’s lifelong commitment to social 
utopianism and his resistance to com- 
mercialization as examples of the inven- 
tor’s lack of maturity and impractical 
nature. 

Likewise, Cheney’s treatment of 
Tesla’s most controversial project — 
known as the Colorado Experiments — is 
unduly critical. A series of experiments in 
harnessing electromagnetic force that 
was begun in New York at the Houston 
Street laboratory had to be continued in 
Colorado when potentials of four million 
volts bouncing around a Village loft 
proved too risky for densely populated 
Lower Manhattan. Tesla had apparently 
learned how to draw electricity from the 
enormous differing potential between 
the opposingly charged electric fields of 
the earth and upper atmosphere, and 
how to tap standing electromagnetic 
waves. Most significantly, he had dis- 
covered how to transmit electricity 
without wires — not merely impulse 
waves for communications purposes, but 
actual electric potential. 

O'Neill, Hunt and Draper, and many 
other writer/researchers have argued 
that the implications of the Colorado 
Experiments must have indeed appeared 
threatening to the grand designs of 
energy/resource monopolization held by 
Morgan, Rockefeller, and the other giants 
of industry and commerce: unlimited free 
energy drawn from the ambient medium, 
gathered at a handful of installations 
around the globe and broadcast through 
the air or impressed through the earth as 
standing-wave structures to universally 
available receiving units. How could 
such a system be administered? And how 
would revenues be collected? 

When Morgan provided the initial 
capital for the work in wireless power 
transmission, Tesla came to believe that 
his dream of free energy for mankind 
would become reality. Then, with the 
facility half-completed, Morgan’s interest 
inexplicably waned, and funding ceased. 
Tesla fired off a stream of letters to the 
financier. Their beseeching, near-hysteri- 
cal tone — so completely out of character 
— and Morgan’s adamant refusal even to 
meet with Tesla suggest the possibility of 
calculated betrayal — a possibility that 
seems difficult to ignore considering that 
at no time was the slightest doubt ever 
raised as to the theoretical or applied 
integrity of the project. But the damage 
had been done, and Tesla was broken. 

Cheney makes little of all this. Rather, 
she maintains that certain conclusions 
and some results from the Colorado 
Experiments may have been based on 
erroneously interpreted data, and goes 
on to point out the insufficient size of the 
Colorado Springs laboratory for produc- 
ing the effects Tesla claimed. Cheney 
attempts to substantiate the latter 
aspersion by citing the decidedly unscien- 
tific analysis, by unnamed “experts,” of 
some old scrapbook snapshots of the lab. 

Perhaps Cheney’s research efforts 
would have been better spent in explor- 
ing the difficulties encountered by Tesla 
when filing patents. O'Neill, in Prodigal 
Genius, infers that Tesla considered the 
US Patent Office, in its monitoring of 
applications, to be the biggest corporate 
spook of all. 

Although Man Out of Time lacks a 
satisfying analytical perspective, it is 
nevertheless an important book, simply 
because we are in danger of forgetting 
Nikola Tesla. It is especially significant in 
being the first book to recall the mystery 
and promise of Tesla’s work during this 
era of energy crisis. 0 
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Includes: 
“Dangerous” 
“Forget About Me” 
“Real Enough” 

& other sluggems 


“SLUG MUSIC — a melange of rhythm & blues, Tex- 

Mex, hard rock, calypso and blues, confrontational 

irreverence, soulful conviction and Animal-House style humor * 
Jim Sullivan 











Includes Only Time Will Tell 
Heat Of The Moment 
Wildest: Dreams 
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by Kenneth Baker 


nyone who saw John 
McNamara’s_ last one- 
man show will recognize 


the paintings now hanging in the 
Cutler/ Stavaridis Gallery 
(through April 17) as his work. 
Most of .them. . are 
characteristically large, generous, 
and intense. In an art community 
the size of Boston's, you can keep 
track of an artist’s progress from 
vear to year (at least, if he shows 
often), and in that case your 
impression of the work’s broad 
movement will affect the way 
vou °sée individual ~ pictures. 
McNamara’s work is growing at a 
pace that both adds to the credi- 
bility of everything he shows and 
confirms the sensitive judgment 
operating, from one picture to the 
next. 

McNamara’s canvases look 
abstract at a glance, but they 
remind me that it was painting’s 
ongoing preoccupation with 
reality that made abstract art 
possible. Modern artists seem 
long to have dreaded the appear- 
ance of repeating what had been 
done by their predecessors. This 
peoccupation with innovation led 
to the elimination of most of the 
optical and symbolic means by 
which painters had established 
their interest in realities beyond 
the canvas. McNamara and other 
contemporary painters have 
inherited an extreme version of 
this preoccupation. Abstract 
painting is no longer an artistic 
frontier, even from the. vantage 
point of popular culture. But 
naive and sophisticated viewers 
alike seem to accept it as a kind of 
self-fulfilling ambition that 
ultimately fools nobody but the 
artist. It is tolerated because it 
sometimes yields decorative or 
diverting results. But few people 





John McNamara’‘s “Roberinskin” 


seem to see abstraction as a way 
of sustaining painting's _ tra- 
ditional response to questions of 
what's real. 

One thing that makes 
McNamara’s painting excep- 
tional is the painter's concern 
with reality, which registers very 
clearly to anyone alert to the 
issue. The power of a painting 
maintains the sense that the 
interior of a picture differs fun- 
damentally from what is beyond 
its limits. McNamara does this in 
several ways: through a 
profusion of colors, an avoidance 
of recognizable imagery, and a 
highly irregular sort of visual 
structure. His canvases nearly 
always give you the sense that he 
changes direction as he paints, 
never pursuing a single graphic 











GI uslitzet 
stop by Br Eeamingh@ 
in ws ntest fo 

o entet m-design® 

a new ic guita 

jpson elec” eid 

Seawind =e 

March 27% 


in Boston 
360 NEWBURY STREET 


437-1815 





E AR!!! 


u.Wurtizer 
MUSIC, INC. 


in sae ham 
280 WORCESTER ROAD - ROUTE 9 


879-3590 fai 
Your check welcome here ties fn [-} 














Art 
Abstracting reality 


structure to the point that it 
dominates the surface. This kind 


of meandering composition 
explains and justifies the 
immense size of many of 
McNamara’s pictures, for his is a 
technique — or a habit — that 
seems to gain in power as it 
covers more ground. 

Another reason McNamara 
uses large-scale canvases is that 
he works hard at establishing a 
genuine sense of place within his 
paintings. This sense of place is 
utterly different from that which 
obtains in real space, for what 
defines it is the activity of paint- 
ing and its inch-by-inch results. 
McNamara convinces us that his 
painting is about reality by 
reproducing within his canvases 
the impression of inexhaustibility 
that defines reality. His paintings 
are so elaborately worked and 
have so many levels of detail that 
they tempt you to believe you 
could never get to know them 
completely — they present you 
with more than anyone’s mem- 
ory can hold in the way of 
physical structure and color inter- 
action. And they generously sus- 
tain the sensation of discovery 
that is one of the principal 
pleasures of looking at any paint- 
ing carefully. 

One of the surprises in the 
current show is the presentation 
of a number of working drawings 
that show us how McNamara’s 
pictorial ideas get started. It turns 
out that his paintings originate 
with visual ideas that are much 
more figuratively suggestive than 
you might guess from looking at 
the finished canvases. 

Part of what makes 
McNamara’s work good art is 
that it provides its own justifica- 
tion for our interest. McNamara’s 
paintings are sophisticated work, 
but all they assume on the 
spectator’s part is an interest in 
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the experience of looking at 
things. Those who have no taste 
for visual experience, or who lack 
the patience or curiosity to 
pursue it, are the ones who will 
walk away from McNamara’s 
show shaking their heads. Any- 
one who experiences seeing as 
one of the central sensations of 
life will find a feast here. Even 
viewers who like more concep- 
tual complexity in art than they 
can get from most painting will 
enjoy McNamara’s experiment 
with painting directly on the 
gallery wall. His integration of 
painted canvas segments with 
areas of wall space is not exactly 
original, and not wholly resolved, 
but it evinces the same restless, 
productive- energy that’s in his 
canvases. And this mural piece is 
interesting too in that it shows 
McNamara to be thinking about 
the ground on which he paints. 
Many of the canvases show us so 
many layers of color that they 
give the feeling of being “bottom- 
less,” of having had their support 
surface dissolved by the energy 
of color itself. In the wall piece, 
McNamara takes up this facet of 
his work, probing in a different 
way the “internal” limit of a 
painting (as opposed to its edges, 
its “external” limits). 

One of the most impressive 
features of this show is the range 
of colors and emotional tones the 
artist permits himself. He seems 
equally at ease working with 
grays and blacks or with the most 
blazing pinks and yellows. The 
sensuous intensity of 
McNamara’s art is so powerful it 
makes you wonder whether your 
aesthetic judgment has been 
swept away. It may even make 
you cease to care. The intoxicat- 
ing quality of McNamara’s paint- 
ing may be the only thing about it 
that makes me want to be critical. 
I can’t help wondering how he 
keeps his head when he’s faced 
with the ravishing qualities of 
what he makes. 


Left 


Continued from page 5 
whom?” someone asks. 
Klein uses the “Crisis Manage- 


ment” TV commercials to give 
the show some _ sociocultural 
scope — and a hell of a lot of 


laughs. A video minister leads his 
flock in a ditty called ‘Death to 
the Devil,’’ wherein’ he 
announces that ‘The devil is a 
communist the devil is a 
homosexual,’”” while the chorus 
responds “Death to the devil”; 
then he reels off a bunch of 
liberal causes (“They call it free 
health care; we call it theft’’), 
while the chorus chants its 
refrain. And a government pub- 
lic-service message announces 
that “Finding a job can be an 
adventure,” as revolving slats in 
the scenery cough out young 
people with ossified smiles hold- 
ing aloft stuffed uniforms of 
waitresses, gas-station attend- 
ants, and so on. 

Oestereich’s score is spare and 
surprisingly eclectic for this sort 
of show — snatches of 12-tone 
stuff that’s probably intended to 
cast a chill over the ebullient 
proceedings. It does. Elisa River 
Stacy’s lighting and. David Carl 
Olson’s costumes are top-notch, 
and the whole cast is strong, 
particularly Peter Schwartz’s toa- 
dying Captain, David Jernigan’s 
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slimy business liaison, and Ellen 
Field’s hilarious salt-of-the-earth. 
Feisty and gloriously withered, 
Field uses staccato, presenta- 
tional gestures that forge a 
strong link with the audience; 
and it helps that she has a lot of 
terrific lines. 

Sinclair Lewis isn’t quite as 
hopeful as Klein about human 
nature, and in his novel /t Can’t 
Happen Here, the armed forces 
not only cooperate’ with 
demagogue president Buzz 
Windrip but actually get a kick 
out of their expanded powers, 
burning books, torturing, and 
killing with relish. The novel was 
written, in 1934, to suggest that 
Germany and Italy weren't the 
only nations vulnerable to fascist 
and totalitarian hysteria. Lewis 
realized that America wouldn't 
embrace fascism with the 
religious fervor of the Germans, 
that the US population was too 
spread out, too apathetic, too 
prosaic for that. Rather, fascism 
would sneak up on people in the 
guise of horse-sense and 
homilies. That’s what makes the 
work attractive in the Reagan era: 
Windrip is a folksy, genial tool 
whose homiletic manner never 
seems to connect with the evil he 
perpetrates. Although melo- 
dramatic, the book is creepy and 
effective because it’s grounded so 
minutely in small-town manners 
and rituals. The violence, which 
is reported somewhat 
offhandedly, is sudden and dis- 
orienting; Lewis's soothing prose 
often leaves you wondering 
whether he’s putting you on, 
even as the nightmare refuses to 
relent. . 

To work in the theater today, It 
Can‘t Happen Here would need a 
company of expert actors who 
could match Lewis's attention to 
minutiae, and an _ adaptation 
sensitive to detail but dismissive 
of the melodrama. 
Unfortunately, this adaptation, 
confusingly attributed both to the 
WPA (which first translated the 
book into theater in 1936) and to 
NST director Lydia Sargent, is 
shallow and stilted, jumping too 
quickly from normalcy to 
Invasion of the Body Snatchers. 
And it’s being played by a 
company of nonactors whose 
customary milieu is the broad, 
blatant political revue. The 
production is inept. On opening 
night it looked so underrehearsed 
that people around me were 
muttering “terrible ... terrible,” 
in the middle of scenes. I don’t 
really want to go on about the 
direction, the acting, or the light- 
ing. It would be prudent, | think, 
for this company to reassess its 
strengths and weaknesses the 
next time it contemplates produc- 
ing a published script. 

Despite the wide disparity in 
the quality of these two produc- 
tions, their themes are strikingly 
similar, and if the theater as a 
whole can be as alert to political 
trends in the future, it may find 
itself in a position to shape public 
opinion instead of yapping at its 
heels. ‘You've been given the 
right not to think and, by God, 
you've exercised it,” thunders 
Ellen Field in New Rise of the 
Master Race, berating a society 
whose mainstream culture has 
become virtually indistin- 
guishable from its painkillers. 
“I have more important things to 
think about than politics,” snaps 
the daughter in /t Can’t Happen 
Here, in what is perhaps the most 
political statement uttered in 
either of these plays. And our 
theater has been’ making it for 
years. O 


Pryor 


Continued from page 4 
Christianity won't do for Pryor, 
and neither will peace on earth 
and good will to men. He can’t 
find enough truth in formulated 
“wisdom.” And Pryor’s comedy 
has always sprung from a rest- 
less search for truth. 
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“directed” by the distinguished 
stage director-choreographer Joe 
Layton (which is to say, Layton 
arranged where the camera 
should be placed and when to go 
for close-ups or long shots). And 
it's been photographed by the 
great Haskell Wexler. Surpris- 
ingly, they haven't done a 
particularly good job. There are 
far too many shots of the 
audience, and we keep missing 
crucial gestures. But none of that 
matters much. Sauntering across 
the stage ina flaming red suit, his 
left hand raking and clawing the 
air, Prvor is the whole show. 
Some of what he does here is 
little more than new variations on 
old riffs, but his mastery remains 
even when the shock of revel- 
ation does not. Where once Pryor 
turned himself into horses, deer, 
and even. houseflies, he now 
takes us to Africa for an almost 
Conradian exposition on the dif- 
ference between animals in zoos 
and animals in the jungle. He 
shows us what a zoo lion thinks 
and feels, and then what a 
hungry jungle lion thinks and 
feels, and the difference is alarm- 
ing: in the jungle, Pryor’s 
shoulders get big and brawny, his 
eyes harden, and his face turns to 
stone. From a still, canny mouth, 
a frighteningly calm voice issues: 
“Yeah. Get your ass out of the 
car. And bring that camera with 
you, ‘cause we gonna eat all that 
shit.” 

This is a portrait of power. In 
fact, part of the humor lies in the 
shudder of fear that Pryor 
can give us as he transforms 
himself into each awesome new 
creature. His brush with death 
and religion has made him 
obsessively curious about power, 
and his new movie is full of 
larger-than-life forces and perils. 
In a sequence that’s at once 
mesmerizing and surprisingly 
hackneyed, Pryor tells us that the 
“only brave thing” he ever did 
was work in a Mafia nightclub. 
And he proceeds to a portrait of a 
Mafia club owner who can be 
supernally phlegmatic when the 
discussion turns to murder. 
Watching the sequence, one is 
amazed at Pryor’s mimicry: he 
has all the Italian voices and 
gestures down, and the audience 
loves it so much that he even 
begins to goose them a bit, 
repeating himself in order to milk 
that extra laugh. The bit is 
awfully routine; Pryor is simply 
doing his version of the movie 
goombahs that so many others 
have spoofed, and it’s not worthy 
of him — not true. But what 
fascinates Pryor about the 
Mafioso is the same thing that 
draws him to so many of the 
other characters he creates in this 
movie: the -menacing 
implacability, the godlike cool, 
the imperviousness to fear and 
disaster. Pryor describes a visit to 
the Arizona State Penitentiary, 
where he meets ferocious 
murderers who impassively tell 
him about their crimes. He 
evokes the suaveness of Billy Dee 
Williams and the deep calm of 
Jim Brown. And in one of his 
many baffled, savagely cutting 
take-offs on women (whom he 
persists in calling “bitches’’), he 
imitates a lady who brushes off a 
seething lover with an ennui that 
becomes almost exquisitely cruel. 
Pryor isn’t criticizing these 
powerful figures. Talking about a 
Mafioso whose face could go 
dead and cold in an instant, Pryor 
professes horror, but he’s also 
tantalized. ‘That's a look Id like 
to get,” he says, ‘just to whup on 
somebody.” He admires those 
imperturbable characters. because 
he sees in himself the perpetual 
coward, the poor, scared black 
dude whose swagger is always 
compromised by his anxiety. Like 
the people he’s played in his 
more conventional movies ( Stir 
Crazy, Blue Collar, Which Way Is 
Up?, and so forth), he can't 
escape the feeling that blackness 
and success are mutually 
exclusive in this country. And the 
more successful he’s become, the 


more jittery he’s seemed, as if he 
thought some thunderbolt were 
waiting in the heavens to exact 
retribution. One day, while he 
was trying’ to smoke some 
cocaine, the thunderbolt actually 
fell. And Richard Pryor was 
burned, charred — blackened. To 
him, it must have seemed an 
incident of almost Biblical clarity 
and power. In that traumatic 
explosion, he became a character 
in a living parable. 


And now, much of what he 
does best on stage is tell parables. 
There’s a wonderful example, in 
the midst of his African 
reminiscences, about how he and 
a companion picked up an 
African hitchhiker who had a 
terrible odor about him. “God- 
damn!” says Pryor. “I know he 
my people, but goddamn!” After 
an achingly funny evodation of 
how the odor wraps itself around 
him (he can be an odor and a man 
the odor torments — both at the 
same time), Pryor delivers his 
moral: it seems the African is as 
revolted by the Westerners’ soap 
and cologne as they are by his 
mud and dung. Later, the 
audience induces Pryor to re- 
create his character Mudbone, a 
wizened old raconteur whom 
Pryor supposedly met in Tupelo, 
Mississippi. After telling a little 
story about how he knew that 
young whippersnapper Pryor 
and about how the boy could talk 
only about cocaine, Mudbone 
segues into a magical account of 
an era known simply as “hard 
times,” when the sun came out 
only on Wednesdays, and if you 
woke up late you missed it. This 
turns into a shimmering, roman- 
tic fable, with exotic language 
and even a moral, and gradually 
it passes beyond humor into 
another realm. You stop laugh- 
ing, and you listen with new ears, 
as rapt as a child, because the 
story has the peculiarly humble, 
phantasmagoric mood that one 
finds in the myths of the Dogons 
and the bushmen of the Kalahari. 

When Pryor recites these-para- 
bles, his voice takes on a special 
lilt. Consciously or not, he under- 
stands the link between come- 
dian and evangelist, and he’s 
aware of his power to sway. His 
best story is a teaching parable, 
and it’s probably destined to 
become a classic: it’s about how 
he caught fire. This is a tale he 
needs to tell, not just because the 
audience demands it, but also 
because it’s the most horrifying 
of his demons, and he can 
exorcise it only in the shaman’s- 
circle of the spotlight. The details 
of the story are true, but Pryor 
has had the wit and temerity to 
turn them into a_ portrait of 
addiction, of unquenchable sin: a 
dark night of the soul. There are 
three characters: himself, his 
cocaine pipe, and Jim Brown. 
And in Pryor’s wild imagination, 
the pipe becomes a Satanic 
tempter, assuring him, in dulcet 
tones, “I understand, Rich. They 
don’t know. Come on in here 
‘with me, ‘cause | love ya.” 
Whenever Pryor becomes the 
pipe, his face grows soulful and 
seductive, and his voice becomes 
a melodic croon. Enter Jim 
Brown, and he’s not just a foot- 
ball player or an actor but an 
angel, a stern messenger from 
God. Brown keeps asking, “What 
you gonna do?”, and his deep, 
daunting voice makes it an 
existential demand. There are 
other characters in this Miltonian 
fantasy: there’s Larry, the ner- 
vous hospital attendant; there’s a 
die-hard autograph seeker; and 
there’s a wraithlike creature 
called Funk, who follows Pryor 
during the height of his addic- 
tion, whispering, ‘Hey, don’t 
wash.” The moral, of course, is 
that you can get addicted and still 
think you're straight. And that 
the punishment for this sin is an 
ordeal by fire. 

But one shudders at the 
thought of a drearily moralizing 
Richard Pryor preaching and 


repenting and doing benefits for . 


UNICEF. Fortunately, something 


is always eating away at him, and 
no prayer or good deed will rid 
him of it. In Live on the Sunset 
Strip, he gives a brief sermon on 
the word “nigger,” promising us 
all that he'll never use it again, 
and the sequence is almost pain- 
fully pious. But elsewhere, Pryor 
dangles pieties before us and 
then snatches them away. Talk- 
ing about the depredations of 
lawyers, he speaks affec- 
tionately of his lawyer, a great 
black dude, a brother, right on, 
and the camera flashes to some 
black faces in the audience, catch- 
ing the self-satisfaction in their 
eyes. But then Pryor says, “And 
that mother took me, hook, line, 
and sinker,” and all the racial 
smugness shatters with a 
delicious tinkle. This little twist is 


almost a diagram of the war in . 


Pryor’s soul: the post-accident- 
Pryor wants to be good in con- 
ventional ways, but the lure of 
pleasure and release is much 
stronger in him. And for an angry 
man, pleasure and release can 
come through violence. The barb 
Pryor sticks at the end of every 
apothegm is like an act of ven- 
geance; he isn’t afraid to lash out 
at anybody, even his audience, 
which he scolds briefly for mak- 
ing Richard Pryor jokes after his 
accident — and which he then 
forgives, with an absolving wave 
of his hand. 

There's a beautifully revealing 
moment in the middle of his 
“serious” discussion of racism. 
Trying for a big, crowd-pleasing 
statement, Pryor says, ‘Racism is 
a bitch. It’s hard enough just 
being human.” And these are 
sentiments we can all glibly 
applaud. But then, in the same 
revival-tent tones, Pryor says 
something very strange: “It’s 
hard enough just to go through 
everyday life without murdering 
some motherfucker.” That's a 
jarring statement in the midst of 
all that sanctimoniousness, and 
as Odd as this may sound, I think 
it's a hopeful sign. Pryor the 
preacher may be charming, but 
he needs Pryor the possessed. 
And we need him too; by bring- 
ing all our terrors and angers and 
inadequacies to the surface, he 
can make us laugh at them, can 


liberate us the way he so often 
has. 

Thank God the thunderbolt 
didn’t burn away his rage. a) 


Tragedy 


Continued from page 4 
movie’s major dilemmas. For 
a few moments later, the son 
(whom we don’t see) is kid- 
napped by terrorists, right on the 
lawn of his father’s factory. And 
Primo is faced with a strange 
conflict of sympathies: should he 
raise the ransom money, even if 
that would mean destroying his 
floundering cheese empire? 
There are complications. Primo 
suspects the son of having staged 
the kidnapping himself. And 
then, when it appears that the 
son has been killed, Primo coolly 
tries to turn this disaster into a 
successful financial ploy by 
gathering the ransom money 
anyway and investing it in his 
factory. But these intrigues 
merely decorate Bertolucci’s twin 
obsessions: the relationship 
between owners and workers, 
and between fathers and sons. 
These themes have run through 
other Bertolucci films as well, but 
this is the first time he’s allied 
himself with the forces of age and 
tradition. Tragedy is a reflective, 
forgiving film. Whereas the 
specter of the weak or nonexis- 
tent father haunts The Con- 
formist, Luna, and, to an extent, 
Last Tango in Paris, Bertolucci 
tries here to paint a warmly 
sympathetic portrait of a patri- 
arch. Ugo Tognazzi was a good 
choice for the role. Mingling 
tenderness and crustiness, he 
makes Primo a_ worldly, 
aristocratic authority figure 
who's basically a nice guy — a 
man whose roots are still firmly 
planted in peasant soil. When his 
son is kidnapped, Primo is forced 
to acknowledge that he never 
knew him. And when Bertolucci 
lets the kidnapping embody the 
social schisms in contemporary 
Italy, the movie can be fascinat- 
ing. For Bertolucci, the generation 
that grew up with rock ‘n’ roll 
and terrorism is a strange, sullen, 


Ft 


convictionless lot. These people 
have their makeshift morals, but 
they've been cut off from the 
sense of reverence and tradition 
that gave their fathers an earthy 
nobility. 

And yet, the movie never 
comes to life, because Bertolucci’s 
melodramatic gifts have failed 
him. There are few of the details, 
the day-to-day encounters, that 
might have made the relationship 
between Primo and his son seem, 
indeed, a quiet “tragedy.” 
Bertolucci claims to have based 
the film on a news item, yet it’s 
extraordinarily similar to the 
Bertrand Tavernier film The 
Clockmaker, in which Philippe 
Noiret played a_ Lyons 
clockmaker whose leftist son had 
committed a meaningless 
murder. The son in that movie 
was also alienated from his father 
and society, and you hardly saw 
him, yet you got caught up in 
Noiret’s rue over his paternal 
failings. Bertolucci’s film has 
themes coming out of its ears, but 
the characters are too symbolic; 
you never have any stake in 
whether Primo finds his son or 
works out their relationship. The 
best moment in the movie cames 
out of nowhere: Primo embraces 
his son’s beautiful girlfriend 
(Laura Morante) affectionately 
and then suddenly pushes the 
hug into a passionate sexual 
encounter. It lasts only a few 
seconds, yet it feels unforced and 
alive. But most of Tragedy of a 
Ridiculous Man is taken up with 
Primo’s spouting philosophical 
nuggets to his wife, or to the 
kidnappers’ go-between, who's 
played by an astonishingly dull 
actor named Victor Cavallo. And 
the movie crawls toward the 
same sort of blandly inevitable 
conclusion that Luna_ had. 
Bertolucci has made a film about 
terrorism, about the fracturing of 
Italian society and family life, yet 
he hasn't given himself over to 
the emotional chaos that under- 
lies his best films. Nothing is 
churning beneath the surface of 
Tragedy of a Ridiculous Man, 
because Bertolucci has_ side- 
stepped his subject. He’s asking 
questions he already has the 
answers to. 0 
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SUN., March 21 


FLY BY NIGHT — BUNRATTY ’S, 186 Harvard Ave.., Allston 
(254.9804) 

GORDIE MILNE — COPPERFIELDS. 98 Brookline Ave., Boston 
(247 8605) 

BARNEY FIFE — GREAT SCOTT'S, 1222 Comm. Ave., Allston 
(566-90 1 4) 

LEO KRETZNER — IDLER’S BACK ROOM. 123 Mt. Auburn, 
Cambridge (491-2067) 

JOHN LINCOLN WRIGHT & THE SOURMASH REVUE — INN 
SQUARE MEN'S BAR, 1350 Camb. St., Cambridge (491-9672) 
BOSTON BRATS — JACKS, 952 Mass. Ave.. Cambridge 
(491-7800) 

JAMES WILLIAMS — JAZZ AT THE WILLOW. 699 Broadway, 
Somerville (623-9874) 

JOHN LOWBRIDGE — KINVARA PUB. 34 Harvard Ave.. Allston 
(254-9737) 

DAVE MALLETT plus SHARON LUNSFORD — PASSIM., 47 
Palmer St.. Cambridge (492-7679) 

HOLIDAY — THE PIER. 145 Northern Ave., Boston (4266890) 
FIRE DEPT. — THE RATHSKELLER, 528 Comm. Ave., Boston 
(247-8309) 

ERIC PREUSSER, TIM ENGLES, JOHN BABOIAN — RYLES 
(DOWNSTAIRS), Inman Sq., Cambridge (876-9330) 

RANDY ROOS BAND — RYLES (UPSTAIRS). Inman Sq.. 
Cambridge (876-9330) 

JELLY BELLY & CO. — SATCH'SS, 43 Stanhope St., Boston 
(266-2929) 

GROVER MOONEY AND MOON UNIT — SPRINGFIELD’'S. | 369 
Camb. St.. Cambridge (354-8030) 

ALLEN ESTES BAND — TAM O'SHANTER, 1648 Beacon St.. 
Brookline (277-0982) 

WORLD — THE WESTERN FRONT. 343 Western Ave., Cambridge 
(492-7772) 





MON., Mar. 22 


THE MEETINGS — BUNRATTY’S. 186 Harvard Ave.. Allston 
(254-9804) 

THE RHYTHM METHOD — COPPERFIELDS. 98 Brookline Ave.. 
Boston (247-8605) 

BRUCE AND MARSHALL — GREAT SCOTT'S. 1222 Comm 
Ave.. Allston (566-90 1 4) 

ANGRY YOUNG BEES — INN SQUARE MEN'S BAR. 1350 Camb 
St.. Cambridge (491-9672) 

REAL KIDS — JACKS. 952 Mass. Ave.. Cambridge (491-7800) 
MIROSLAV VITUOUS w/ TOM McKINLEY, JEFF WILLIAMS — 
JAZZ AT THE PUDDING. 12 Holyoke St.. Cambridge (876-8923) 
TROMBONE MADNESS — JAZZ AT THE WILLOW. 699 
Broadway. Somerville (623 9874) 

GLOBAL REPS — JUMBOS. | 133 Broadway. Somerville 
(623-9508) 

JOHN PAYNE AND HIS SAX CHOIR — OXFORD GRILLE. 36 
Church St.. Cambridge (876-5353) 

ERIC PREUSSER, PETER CALO, CHIP GRAHAM — RYLES 
(DOWNSTAIRS). Inman Sq.. Cambridge (876-9330) 

BOSTON IMPROVISORS GROUP SPRING FESTIVAL — 
RYLES (UPSTAIRS). Inman Sq.. Cambridge (876-9330) 

CUMACO — SPRINGFIELD’S. 1369 Camb. St.. Cambridge 

(354 8030) 

TREMENDOUS RICHARD — TAM O’ SHANTER. 1648 Beacon 
St.. Brookline (277-0982) 


TUES., Mar. 23 


MATT “GUITAR” MURPHY BAND — BUNRATTY’'S, 186 
Harvard Ave.. Allston (254-9804) 

THE RHYTHM METHOD — COPPERFIELDS. 98 Brookline Ave.. 
30ston (247-8605) 

NANCY GARRICK BAND — GREAT SCOTT'S. 1222 Comm. Ave.. 
Allston (566-90 14) 

MIMI JONES — IDLERS BACK ROOM. 123 Mt. Auburn. 
Cambridge (491 2067) 

21-645 — INN SQUARE MEN'S BAR, 1350 Camb. St., Cambridge 
(491-9672) 

FLY BY NIGHT — JACKS. 952 Mass. Ave.. Cambridge (491-7800) 
MEG KELLY TRIO — JAZZ AT THE WILLOW. 699 Broadway 


Somerville (623-9874) 

BATIK — JUMBOS. | 133 Broadway. Somerville (623-9508) 
STREET NOISE — OXFORD GRILLE. 36 Church St.. Cambridge 
(876-5353 

THE YOUNG MODERNS - RATHSKELLER. 528 Comm. Ave 
Boston (247-8309) 


ED PERKINS TRIO — RYLES (DOWNSTAIRS). Inman Sq 
Cambridge (876-9330) 


BOSTON IMPROVISORS GROUP SPRING FESTIVAL — 
RYLES (UPSTAIRS). Inman Sq.. Cambridge (876-9330) 
UPSTREAM — SPRINGFIELDS. 1369 Cambridge St.. Cambridge 


(354-8030) 
CABIN FEVER — TAM O'SHANTER. 1648 Beacon St.. Brookline 
(277-0982) 
SECRET CITIES — THE WESTERN FRONT. 343 Western Ave.. 


Cambridge (492-7772) 


WED., Mar. 24 


THE LINES — BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 
THE STORES — CANTONES, 69 Broad St., Boston (338-7677) 
GORDIE MILNE — COPPERFIELDS, 98 Brookline Ave., Boston 
(247-8605) 

RHYTHM METHOD — GREAT SCOTT'S, 1222 Comm. Ave., 
Allston (566-9014) 

COOK BOOK — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

PATTY LARKIN — IDLER’S BACK ROOM. 123 Mt. Auburn, 
Cambridge (491-2067) 

DOWNTIME — INN SQUARE MEN'S BAR, 1350 Camb. St., 
Cambridge (491-9672) 

NATURAL BOOGIE — JACKS. 952 Mass. Ave., Cambridge 
(491-7800) 

THE FRINGE — JAZZ AT THE WILLOW, 699 Broadway, 
Somerville (623-9874) 

THE SILVER DOOTS — JUMBO’S, | 133 Broadway, Somerville 
(623-9508) 

PHANTOMS —- MAVERICKS, 112 Broad St., Boston (423-4333) 
BRUCE MARSHALL — OXFORD GRILLE. 36 Church St., 
Cambridge (876-5353) 

CLASS OF '66 — THE PIER, 145 Northern Ave., Boston (426-6890) 
ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman Sq., 
Cambridge (876-9330) 

LAUGHING HANDS — RYLES (UPSTAIRS), Inman Sq., Cambridge 
(876-9330) 

JELLY BELLY & CO — SATCH’'S, 43 Stanhope St., Boston 
(266-2929) 

FLY BY NIGHT — SPRINGFIELD'S. 1369 Camb. St.. Cambridge 
(354-8030) 

JON HENDRICKS & FAMILY — STORYVILLE, 645 Beacon St., 
Boston (266-0860) 

ONE PEOPLE — TAM O'SHANTER, 1648 Beacon St., Brookline 
(277-0982) 

HYPERTENSION — THE WESTERN FRONT. 343 Western Ave 
Cambridge (492-7772) 
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THGOURS., Mar. 25 


JOHN A'S HIDDEN SECRET — BUNRATTY'S, 186 Harvard Ave., 
Allston (254-9804) 

HEART DROPS — CANTONES, 69 Broad St., Boston (338-7677) 
BIJOU LINK — CHRISTOPHERS, 1920 Mass. Ave., N. Cambridge 
(876-9180) 

HICKORY WIND — COPPERFIELDS, 98 Brookline Ave., Boston 
(247-8605) 

THE STREETWALKERS — DOYLES, 3483 Washington St., 
Jamaica Plain (524-2345) 

FAT CITY — ED BURKE'S, 808 Huntington Ave., Boston (566-9267) 
TWISTED FATE — GEORGIE’S, 1671 Mass. Ave., Cambridge 
(661-1671) 

11TH HOUR BAND — GREAT SCOTT'S, 1222 Comm. Ave.. 
Allston (566-90 1 4) 

COOKBOOK — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

SHARON LUNSFORD — IDLER’S BACK ROOM. 123 Mt. Auburn, 
Cambridge (491-2067) 

SEX EXECS — INN SQUARE MEN'S BAR, 1350 Camb. St., 
Cambridge (491-9672). 

THE PETER DAYTON BAND — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

CON BRIO WITH JERRY BERGONZI — JAZZ AT THE WILLOW, 
699 Broadway, Somerville 623-9874) 

STRAIGHTWAWAY — JUMBOS, 1133 Broadway, Somerville 
(623-9508) 

METHOD ACTORS — MAVERICKS, 112 Broad St., Boston 
(423-4333) 

HENHOUSE — OXFORD GRILLE, 36 Church St., Cambridge 
(876-5353) 

BILL STAINES PLUS KIM WALLACH — PASSIM, 47 Palmer St., 
Cambridge (492-7679) 

CLASS OF '66 — THE PIER, 145 Northern Ave., Boston (426-6890) 
MICHAL BECKHAM & FRIENDS — RYLES (DOWNSTAIRS), 
Inman Sq., Cambridge (876-9330) 

JANET HOOD & MICHELE MATTINGLY — RYLES (UPSTAIRS), 
Inman Sq., Cambridge (876-9330) 

SONNY STANTON — SATCH’S, 43 Stanhope St., Boston 
(266-2929) 

FLY BY NIGHT — SPRINGFIELDS, 1369 Cambridge St., 
Cambridge (354-8030) 

JON HENDRICKS & FAMILY — STORYVILLE, 645 Beacon St., 
Boston (266-0860) 

HOTHEADS — TAM O'SHANTER, 1648 Beacon St., Brookline 
(277-0982) 

HYPERTENSION — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 


FRI., Mar. 26 


MR. MOTO — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
MARKY MUSSEL & THE CLAMS — CANTONES., 69 Broad St., 
Boston (338-7677) 

BIJOG LINK — CHRISTOPHERS, 1920 Mass. Ave., N. Cambridge 
(876-9180) 

RHYTHM METHOD — COPPERFIELDS, 98 Brookline Ave., Boston 
(247-8605) 

JOHN COSTER & THE MEDICINE BAND — DOYLE’S, 3484 
Washington St., Jamaica Plain (524-2345) 

CROCKETT — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 

11TH HOGR BAND — GREAT SCOTT'S, 1222 Comm. Ave., 
Allston (566-90 1 4) 

COOK BOOK — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

PAUL GEREMIA — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

LOU MIAMI & THE KOZMETIX — INN SQUARE MEN'S BAR, 
1350 Camb. St., Cambridge (491-9672) 

THE TRADEMARKS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

BOB MOVER QUARTET — JAZZ AT THE WILLOW, 699 
Broadway, Somerville (623-9874) 

STRAIGHTAWAY — JUMBO'S, 1133 Broadway, Somerville 
(623-9508) 

SUNBURST GOLDEN OLDIES — KINGS ROW, 1600 Soldiers 
Field Rd., Brighton (254-0710) 

RICK WOODS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

CITY THRILLS — MAVERICKS, 112 Broad St., Boston (423-4333) 
BRUCE AND MARSHALL — OXFORD GRILLE, 36 Church St., 
Cambridge (876-5353) 

BILL STAINES PLUS KIM WALLACH — PASSIM, 47 Palmer St., 
Cambridge (492-7679) 

CLASS OF ’66 — THE PIER, 145 Northern Ave., Boston (426-6890) 
FACE TO FACE — RATHSKELLER, 528 Comm. Ave., Boston 
(247-8309) 

HERMAN JOHNSON QUARTET — RYLES (DOWNSTAIRS), 
Inman Sq., Cambridge (876-9330) 

RAZMATAZ — RYLES (UPSTAIRS), Inman Sq., Cambridge 
(876-9330) 

SONNY STANTON — SATCH'S, 43 Stanhope St., Boston 
(266-2929) 

NIGHTRUNNERS — SPRINGFIELD’S, 1369 Camb. St., Cambridge 
(354-8030) 

JON HENDRICKS & FAMILY — STORYVILLE, 645 Beacon St.. 
Boston (266-0860) 

MEMPHIS ROCKABILLY — TAM O'SHANTER, 1648 Beacon St., 
Brookline (277-0982) : 

ZION INITATION — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 





SAT., Mar. 27 


THE SYSTEM — BUNRATTY'S, 186 Harvard Ave., Allston 
(254-9804) 

THE PRODUCT — CANTONES, 69 Broad St., Boston (338-7677) 
HOT OFF THE FRETS — CHRISTOPHERS, 1920 Mass. Ave., N 
Cambridge (876-9 180) 

RHYTHM METHOD — COPPERFIELDS, 98 Brookline Ave., Boston 
(247-8605) 

MAYNARD SILVA BAND — DOYLE’S, 3484 Washington St., 
Jamaica Plain (524-2345) 

JOHN COSTER & THE MEDICINE BAND — ED BURKE'S, 808 
Huntington Ave., Boston (566-9267) 

STRAIGHTAWAY — GEORGIE’S, 167! Mass. Ave., Cambridge 
(661-1671) 

11TH HOGR BAND — GREAT SCOTT'S, 1222 Comm. Ave.. 
Allston (566-90 14) 

COOK BOOK — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

RISHELL, BUTLER & KERNAN — IDLER’S BACK ROOM. 123 
Mt. Auburn, Cambridge (491-2067) 

SEX EXECS — INN SQUARE MEN'S BAR, 1350 Camb. St.. 
Cambridge (491-9672) 

RUBBER RODEO — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

BOB MOVER QUARTET — JAZZ AT THE WILLOW. 699 
Broadway, Somerville (623-9874) 

SETH — JUMBO’S, 1133 Broadway. Somerville (623-9508) 
SUNBURST GOLDEN OLDIES — KING'S ROW Ii, 1600 Soldier's 
Field Rd., Brighton (254-07 10) 3 
RICK WOODS — KINVARA PUB, 34 Harvard Ave., Allston ee 
(254-9737) 

JANE & JEFF'S ATTACK UNDER ATTACK — MAVERICKS. 
112 Broad St., Boston (423-4333) 

SMITH & SULLIVAN — OXFORD GRILLE. 36 Church St., 
Cambridge (876-5353) 

BILL STAINES PLUS KIM WALLACH — PASSIM. 47 Palmer St.. 
Cambridge (492-7679) 

CLASS OF '66 — THE PIER, 145 Northern Ave., Boston (426-6890) 
BOYS LIFE — RATHSKELLAR, 528 Comm. Ave.. Boston 
(247-8309) 

HERMAN JOHNSON QUARTET — RYLES (DOWNSTAIRS). 
Inman Sq., Cambridge (876-9330) 

RAZMATAZ — RYLES (UPSTAIRS), Inman Sq., Cambridge 





(876-9330) 

SONNY STANTON — SATCH’S, 43 Stanhope St., Boston 
(266-2929) 

NIGHTRUNNERS — SPRINGFIELD'S, 1369 Camb. St., Cambridge 
(354-8030) 


JOHN HENDRICKS & FAMILY — STORYVILLE. 645 Beacon St. 
Boston (266-0860) 

GNCLE CHICK — TAM O'SHANTER, 1648 Beacon St., Brookline 
(277-0982) 

ZION INITATION — THE WESTERN FRONT, 343 Western Ave.. 
Cambridge (492-7772) 




















Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 








8 mg. “tar”, 0.7 mg. nicotine av. per cigarette, FIC Report DEC. ‘81. 
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Continued from page 1 

rectory basement) where Rev. Ray and 
Rev. Don are waiting to see you. The 
price is right on and the rap is easy. Ray 
and Don are trained barbers, but more 
than that they know how hard this move 
can be and offer warm supportive pre- 
and post-trim counseling. They're 
people-oriented, not hair-oriented, and if 
you just want to come in and talk about 
haircuts, well, that’s cool, too.” 

The 39-year-old Keillor is a large 
person (six feet four) who used to sport a 
beard but is now clean-shaven. Off the 
air, Keillor’s measured speech is 
deliberately slow, moving from phrase to 
phrase like an ambling turtle. But he’s a 
keen observer with a fine ear for 
vernacular, and behind the considered 
sentences, there’s a fierce intellect. 

Keillor was born ‘Gary’ but 
“upgraded” the name to Garrison in 
junior high school. His background is 
Minnesotan all the way: “Anoka, Minne- 
sota, is where my father’s family arrived 
in 1880, so in growing up there, I had the 
feeling that | belonged, and though the 
family was made up of rather poor 
farmers, we still were not newcomers, 
and it was my home,” he says. “My 
father left the farm and went to work for 
the railway mail service, because the 
farm was rather small — 180 acres — and 
it was rather sandy soil; it was not 
particularly good for anything ‘cept for a 
little bit of dairy farming. And we lived to 
the south of Anoka, toward Minneapolis, 
on farmland that, as | grew up there, 
slowly became a suburb of Minneapolis. 
The house that I spent my childhood in 
was one that my father built himself. It 
was a big, white, frame house, almost 
stately, except that it was built out in the 
middle of a cornfield, and the trees 
around it were little sticks of trees when | 
was young. My family belonged to a 
small, Evangelical fundamentalist sect 
called the Plymouth Brethren, and I grew 
up within that.” 

When he was 19, Keillor went off to the 
University of Minnesota, where he 
started working with radio as a part-time 
job to put himself through school. That's 
been his “main living” ever since. Now, 
four mornings a week, he rises between 4 
and 4:30 a.m. and is in the studio by 6, 
doing a local morning radio show that 
consists of records, talk, and the 
occasional guest. After the show ends at 
9 a.m., he sits around the office answer- 
ing mail and phone calls for a couple of 
hours, then goes home to write in the 
afternoons and evenings, winding up his 
day about 10 or 11 p.m. 

“Most of the stories that I tell are based 
on people that | grew up with, people 
that | know, but it doesn’t take very 
much to get a story started, and so most 
often, all I need is just a little fragment of 
something | remember. It’s sometimes 
enough just to remember a room | was in 
30 years ago, and once | get that room in 
my mind, then I can start putting people 
in it — people other than the ones who 
might have been in it when I was there.” 

Keillor has a novel, called The Family 
Radio, in the works, but as he writes in 
the introduction to Happy To Be Here, 
it’s been giving him trouble. ‘Characters 
came into that novel, looked around for a 
few pages, and jumped ship.” He 
observes of his troubles, “Writing doesn’t 
get any easier. You don’t get any better at 
it as you get older — probably just the 
opposite.” 

Keillor says he reads still: E.B. White, 
who's one of his heroes, and the work of 
his friends, though in the manner of the 
shy and private person he seems to be, he 
carefully avoids naming them. His read- 
ing includes “everything I can find on the 
subject of radio” and “a fair amount of 
trash. It’s research. When you write 
comedy, and comedy that imitates other 
styles and that likes to pick up and work 
off other styles, you have to read trash. 
I'd love to; anyway, but I have an excuse 
for it.” 

The subject of death in Keillor’s book, 
reserved largely for the last section, crops 
up in stories like “The Drunkard’s 
Sunday” and “Drowning 1954.” Keillor 
says, “It’s hard to write directly about 
death because we don’t know that much 
about that, not having died. But I think 
the anticipation of death is everywhere. 
Any writing that does not have the 
anticipation of death in it is kind of 
foolish, you see, and I don’t think that 
‘comedy is foolishness. It’s very moral.” 

Keillor is wary of the attention that A 
Prairie Home Companion receives. 


’ lurches, 


“Minnesota is a state that is highly 
suspicious of celebrities. The reactions of 
my friends and my colleagues and my 
relatives to the publicity about the show 
is, by and large, not good. So a person 
has to be careful. Otherwise you are 
simply reaching too far and in the 
process are destroying the things that 
your own life sits on. That is the thing 
that is wrong about talking about my 
own son on the radio — | am fooling 
around with a life on which my own life 
depends. And that’s foolish. 

“I don’t think I’ve written very much 
about myself. The collection has only 
one piece that is autobiographical, 
‘Drowning 1954,’ ” Keillor says, referring 
to the book's final story, in which, 
following the drowning death of a 
cousin, a boy feigns swimming before he 
actually learns. “I certainly was not the 
hero of that story. | feel awkward and 
embarrassed every time I read it again. 
It's a story about deceit and weakness, 
and you pay a price for deceit. In the 
story, the price that he pays is that he 
steals from himself the pleasure of the 
accomplishment once he learns how to 
do it. I’ve read that story out loud a 
number of times to audiences, and when 
it comes to the final part when he talks 
about all the people in the world — like 
the YMCA swimming instructor — who 
bully other people, and he says, ‘I want 
to come get you, the Big Snapper’s gonna 
come get you, you bastards,’ every 
audience I’ve ever read that to almost 
cheers at that point. I can’t see why you’d 
cheer for that, because it’s such an empty 
threat. 

“But that’s all that writers can do is 
make empty threats. Satirists, too. It 
doesn’t really count for anything. It’s just 
like children yelling, ‘I hate you, I hate 
you, | hate you.’ Except, of course, more 
subtle than that. And it doesn’t have any 
effect, not against bullies and people in 
power. The older you get, the more you 
see what you would like to write 
powerful satire against, and the less 
impulse you have to do it, because you 
know what an empty gesture it would 
be.” 

If those are some of the darker things 
Garrison Keillor thinks, they are 
necessary to what he knows about 
comedy. He is a moralist at heart, and a 
parodist rather than an invective-sling- 
ing satirist. He has the ‘power to make 
you laugh out loud, over and over again. 
And that is, after all, a very rare talent 
indeed. M 


Cellars 


Continued from page 7 

repetitive riffing, with the complete lyric 
(“She’s a sex bomb yeah!) followed by 
horror-show screaming. Building and 
building and going nowhere, the song 
grates, and, for many, is 
irresistible. The closest thing to a climax 
is a screeching car crash, but that doesn’t 
faze the relentless plodding. The harsh- 
ness of “Sex Bomb” makes it a love-it-or- 
hate-it social cleaver, with fans admir- 
ing its mantra-like simplicity and dooms- 
day noisiness and foes hating its mono- 
tony and pointless mania. “Ha Ha Ha,” 
which blathers about the American way 
of life in one verse and about the 
American way of love in the other, is 
much easier to take. There’s more spring 
in its brontosaurian beat, but the song is 
still a joke, and even great jokes wear 
thin. “Sex Bomb” is no joke. With its 
cruddy chops and grainy production, the 
song is so dark, dense, and teasingly 
meaningless that it dares you to under- 
stand it. Like Iggy Pop’s “I Got a Right” 
or the Cramps’ “New Kick,” I have to 
hear “Sex Bomb” every so often. 

The rest of the band’s recordings (all 
are on Subterranean) don’t measure up. 
But if you buy Flipper’s notions on how 
rock should sound, there’s much to 
admire in the grimy street show “Low- 
rider” (on Live at Target), in the teeth- 
grinding skipping-record effect on 
“Brainwashed” (the flipper to “Sex 
Bomb”), or in the hellish “Earthworm” 
(on a 1979 seven-inch four-band 
anthology, SF Underground). This last 
song succinctly describes the band’s 
against-the-grunge sound and. outlook: 
“I'm an_earthworm/I live under- 
ground/I’m an earthworm/I live off 
decay.” Flipper revels in destruction, 
which is not the kind of thing you can 
listen to at length. (We'll have a chance to 
try in April when its debut LP is 
scheduled for release.) As Shatter said 
after the set at Mavericks: “When the 
punk thing first started it was really great 


because everything was stripped down, 
broken apart, smashed up, and you had 
this beautiful rubble. Then people were 
so weird they started putting it back 
together. But we like it all fallen apart.” 
Lose took this notion a step further when 
he told a fanzine: “If everything's fallen 
apart and broken up, that means there's 
an equal chance for everybody.” 
* * * 
ODDS ‘N’ ENDS. The Rat, er, the 
Rathskeller, doesn’t look like the 
birthplace of Boston punk anymore. 
Several walls have been knocked down so 
as to enlarge the space, and fresh black 
paint, gray carpet, and rest-room facili- 
ties have been added. It’s still a dark 
hangout, but now it has a fresh and 
classy look. To judge from the first week 
of bookings — New England, August, 
and Berlin Airlift — the music will be 
nearer the hardrock mainstream than it 
has been in the past .... City Thrills are 
moving to New York, where they're 
going to change their name and start 
over, according to guitar player John 
Carmen. “We've gone as far as we could 
in Boston,” he said .... Warren Scott has 
left the Channel as its booking agent to 
form his own agency, Pyramid Artists. 
He'll now be doing the national bookings 
for Clarence Clemons, Martha Reeves, 
Jonathan Richman, and Carolyn Maas, 
among others .... Mea Culpa, a per- 
formance troupe that combines cabaret, 
film, and music will be at Off the Wall 
Cinema on the 21st .... J.B. Hutto and 
Luther Johnson at the Channel on the 
21st... . 21-645 at the Inn-Square Men's 
Bar on the 23rd, same night for Doug and 
the Slugs at the Channel .... The 
Billygoons, City Thrills, Suade Cowboys, 
Mighty lons, and the Shockers at the 
Paradise on the 24th. It’s a benefit to help 
replace the Suade’s stolen equipment, 
and Killer Kowalski will be on hand to 
emcee .... On the 25th: Hypertension at 
the Western Front; Albert Collins at 
Jonathan Swift's; and the Method Actors 
at Mavericks .... Lou Miami and the 
Kozmetix and the Dangerous Birds at 
the Inn-Square Men’s Bar on the 26th .... 
John Coster and the Medicine Band at Ed 
Burke’s on the 27th, same night at 
Gallery East for Eugene Chadbourne. 0 
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Continued from page 7 
tions. Love, Human Switchboard has 
decided, will tear you apart. 

Only twice does the arguing stop on 
Who's Landing in My Hangar? — on 
“This Town” and “Book on Looks” — 
and both times it’s a blessed relief. “This 
Town” is a dirge for (I assume) Kent, 
Ohio, but it could be any industrial town 
that’s drying up: “No one has to tell the 
kids they're broke/They’‘re old enough to 
break it to themselves.” Pfeifer’s voice 
softens, goes deeper with affection, 
leaning on Marcarian’s Farfisa that’s 
swaying alongside him; “This Town” is 
both bitter and sentimental enough to fit 
on Springsteen’s The River. ‘Book on 
Looks” is a R&B revue by comparison, 
with sax and bass honking and punctu- 
ating Pfeifer’s boast: “I don’t care if your 
baby fucks/I don’t care if she knows how 
to suck/And I don’t care if she’s got soft 
brown tits/And I don’t care if she shaves 
her armpits/Because my baby wrote the 
book on looks.” Pfeifer says this with 
such knowing, mocking glee that when 
he later sings, “I don’t want to hear 
none of your locker-room talk, boys,” it’s 
the album’s best and most superfluous 
joke. Coming near the end of the album 
and gleaming with its brightest melody, 
“Book on Looks” pulls Who's Landing in 
My Hangar? up from its despair. 

“Book on Looks” was Human 
Switchboard’s last song at its recent 
Channel show, the conclusion to a night 
when, if nothing went wrong, nothing 
went right either. The Channel is 
monstrously large, and with practically 
nobody there (75 people at most), 
Human Switchboard seemed to rattle 
around the room. The band devoted half 
its set to songs not on Who’s Landing in 
My Hangar? (most of which sounded as 
edgy as those on the album), but this had 
almost no effect: there was no audience 
either to lead or to challenge. It was 
surprising, then, that the song which 
seemed to speak most directly to Human 
Switchboard’s situation was a cover of 
“Downtown.” It was a _nonbrassy 
“Downtown,” slowed-down, almost des- 
perate; swelling up from Marcarian’s 
melancholic, lower-register, “Down- 
town” became an unreachable paradise 


for all who lived in the suburbs, a place 
so richly imagined, it couldn't exist. 
Which may be why “Downtown” is an 
unfortunate symbol if it’s Human 
Switchboard’s idea of rock ‘n’ roll 
heaven. Because just as the lovers in the 
band’s songs are caught between want- 
ing sexual freedom and a shared life, 
Human Switchboard — like any contem- 
porary rock ‘n’ roll band with ambition, 
smarts, a sense of the past — wants the 
stylistic freedom of new wave and the 
shared life of popular success. This used 
to be called (admiringly) wanting it all. A 
couple of years ago, Rough Trade turned 
Human Switchboard down for being too 
commercial, at the same time that major 
labels were rejecting the band for being 
too brainy. These days Human 
Switchboard’s idea of rock ‘n’ roll heaven 
is called being caught in the middle. 0 


African 


Continued from page 6 
President seethes with political agitation 
unleavened by Fela’s usual humor. 
“1.T.T. (International Thief Thief)” is an 
18-minute harangue that simplistically 
reduces Fela’s sly arguements for human 
dignity to a terrorist communiqué. He's 
blunt about his inspiration ( “I read about 
one of dem/Inside book, dem call him 
name na I.T.T.”), but the purely political 
analysis pits Afrofusion against abstrac- 
tion. Damning a faceless enemy, Fela is 
no more persuasive than any dogmatist: 
“According to the estimation of Africa’s 
riches every black man should be a 
millionaire. Why are we so poor? It’s time 
to investigate!” Black President is a rarity 
among African albums: icy radical chic. 
Fela’s high-water marks since the mid- 
‘70s are Expensive Shit (Editions 
Makossa) and Zombie (Mercury, a terrific 
domestic cutout). Expensive Shit has one 
of the all-time outrageous album jackets: 
Fela and a horde of bare-breasted 
women giving a collective power salute 
behind a barbed-wire fence. The title is 
explained as follows: “The men in 
uniform alleged | swallowed some quan- 
tity of hemp. My shit was sent for lab 
test. Result — negative. Which brings us 
to... Expensive Shit.” The title track is a 
volcanic retelling of this story, climaxing 
with a crisp trumpet break from Tunde 
Williams. The social criticism is even 
sharper on Zombie. Fela attacks the 
military for demanding spineless obe- 
dience in the name of valor (‘“‘Zombie’’) 
and decries a police state fostering chaos 
for the sake of law and order (‘Every- 
thing Scatter’). The tempos on Zombie 
are less headlong charges than typical 
Fela, and he guides the band like a bandit 
chieftan, wily, dodging, and defiant. This 
is functional Afrofusion indeed, powered 
by technology but informed by tribal 
humanity. Fela, at his exhilarating best, 
completes the pop revolution begun 25 
years ago when modified African 
rhythms conquered America. O 
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is deceptively simple; using a smug grin 
and a casual self-consciousness about his 
appearance, Reeve makes the turnabouts 
believable without signaling them in 
advance. As Helga ten Dorp, the psychic 
next door, Irene Worth gives a delicious 
send-up of European women; it’s a 
pleasure to see this brilliant actress do 
caricature with such relish. Worth has 
only two scenes and wears a jogging suit 
in both, but she’s easily the movie’s most 
arresting presence. 

Aside from bookending the action 
with two theater scenes (one from 
Bruhl’s most recent flop, the other from 
the hit play he lives out), the script by Jay 
Presson Allen is fairly faithful to Levin's 
plot. Allen’s major “contribution” has 
been to tone down the theatricality of 
Levin’s dialogue; she’s eliminated, for 
instance, a lot of the zingy one-liners and 
in-jokes, and she’s added some sludgy 
small-talk to give the characters more 
depth. But it’s arguable whether Death- 
trap needed this kind of revamping; 
Levin’s mechanical plot and clockwork 
dialogue were all of a piece, and Allen’s 
tinkering merely exposes the artifice 
while letting the humor dribble away. I 
don’t mean to imply that Levin’s words 
are gospel — far from it. But let’s give the 
man his due. Whenever the movie 
version of Deathtrap succeeds, it's 
because Ira Levin has outsmarted Sidney 
Lumet and Jay Presson Allen. Oo 
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SUNDAY 


MONDAY 





Noon (7) Basketball. NCAA championship games 
from Raleigh, North Carolina (East regional finals), 
and from St. Louis, Missouri (Midwest regional 
finals) 

3:00 (2) Bernstein/Beethoven. For this week at 
least. the original broadcast of this series has been 
moved to this time, and the repeat will air Monday 
night. Leonard Bernstein and’ the Vienna 
Philharmonic do Beethoven's Symphony No. 8. 
Simulcast on WGBH-FM (89.7, not 90). To be 
repeated on Monday at 9 p.m. 

4:00 (38) Gable and Lombard (movie). James Brolin 
and Jill Clayburgh star in the 1976 true-life 
Hollywood romance. Sensationalism could be the 
only excuse for having made this movie, though 
students of off-screen romance find it irresistible. 
4:30 (2) The Natural History of a Sunbeam: Making 
Light Work, part ll. Sir George Porter shows us how 
to collect heat and put it to work. Like Martin Mull 
explained. black vinyl car seats are the most 
efficient solar collectors known. To be repeated on 
Thursday at 8 p.m. on Channel 44 

6:00 (2) Murder Most English: The Five Red 
Herrings, part |. Didn't they just show this? Lord 
Peter Wimsey takes a vacation but ends up fishing 
for clues. 

6:00 (44) Brideshead Revisited: Orphans of the 
Storm. Repeated from God knows when. This is the 
second of the two back-to-back episodes originally 
aired on Monday. March 8. Charles and Julia get 
naked all over our puritanical TV screens. Of 
course. naked people are hardly so difficult to come 
by that this offers any real option for changing 
viewers’ lives 

7:00 (4) The Muppets. Jim Henson and his 
sackcloth sad sacks are joined by special guests 
Mark Hamill and Deborah Harry. (Two shows.) And 
by the way. these are the only two Muppet shows 
WBZ will air this week. Hey. you Match Game fans, 
take a hike. 

7:00 (56) Star Trek, ‘‘All Our Yesterdays.’ No doubt 
edited to make room for more commercials. 

8:00 (56) The Autobiography of Miss Jane Pitman 
(movie). This made-for-TV movie starring Cicely 
Tyson as a long-lived Southern black whose life 
story spans slavery to the civil-rights movement 
has been overexposed. It's good. Tyson's great. 
But you've seen it. 

9:00 (4) The Towering Inferno (movie) part |. Steve 
McQueen, Paul Newman, and a long roster of big- 
name stars live through a major high-rise fire. A 
disaster from several aspects. To be concluded 
tomorrow, starting at 9 p.m. 

9:00 (5) | Love Liberty. A Washington's Birthday 
celebration, featuring Gerald Ford, Lady Bird 
Johnson, and Walter Cronkite. Either a belated 
party or something taped last month. Since neither 
Mr. Ford nor Mrs. Johnson is terribly entertaining, 
there must be more to the program than whatever 
they'll do. Treat this as a curiosity, and if you like it, 
keep it to yourselves. 

11:15 (2) Top of the World. Well, Australian Geoff 
Clarke has overcome two weeks of champion 
questions. He may drive away with the grand prize. 
Someone should, however, tell Eamonn Andrews 
that bay leaves and basil are not the same. 

11:30 (5) Saratoga (movie). Clark Gable, Jean 
Harlow, and Lionel Barrymore star in the 1937 
classic set against the annual races at the upstate 
New York spa. 


5:00 (4) The Match Game. You've really got to 
wonder about a station that would bump off Kermit 
the Frog in favor of this garbage. Of course, this 
lowbrow quiz show does provide a good lead-in to 
that institutionalized vacuity called Evening. Show 
us how to open a loaf of bread, Chef Tell. 

7:30 (38) Hockey. The Bruins vs. the Quebec 
Nordiques. 

8:00 (2) Brideshead Revisited: A Twitch upon a 
Thread. in which the ever-priggish Bridey accuses 
Julia of being a slut. To be repeated tonight at 11 
p.m., and next Sunday at 6 p.m. on Channel 44. 
Pledge time seems to be finished for a while. Now is 
the time to send money to Channel 2. If its people 
brought in more cash when they weren't disrupting 
their schedule with amateur-hour begging, they 
might lay off. 7 
8:00 (56) Judgment at Nuremberg (movie). 
Maximilian Schell, Burt Lancaster, Richard Wid- 
mark, Marlene Dietrich, Judy Garland, Montgomery 
Clift, and William Shatner star in Stanley Kramer's 
1961 dramatization of past WWII war-crimes trials. 
9:00 (2) Bernstein/Beethoven. Repeated from 
Sunday at 3 p.m. (This is Symphony No. 8.) 
Simulcast with WBUR-FM (90.9). 

9:00 (4) The Towering Inferno (movie). Conclusion. 
9:00 (5) Tomorrow’s Child (movie). ls apparently as 
full of woe as Wednesday's. Stephanie Zimbalist 
and William Atherton star in this made-for-TV 
movie about a young doctor and his wife who try to 
gestate the first test-tube baby outside a womb. 
Bound for irrationality 

10:00 (44) Life on Earth: Theme and Variations. 
Repeated from last week. A look at how shrew-like 
prehistoric mammals evolved into anteaters, bats, 
and whales. Featuring some remarkable footage of 
the critters in question. Worth catching even if you 
haven't been following this series. 

11:00 (2) Brideshead Revisited: A Twitch upon the 
Thread. Repeated from this evening at 8 p.m. 
11:30 (38) Stop, You’re Killing Me (movie). A 
musical comedy starring Broderick Crawford. No 
doubt this 1953 effort gave Crawford an 
opportunity to define the full scope of his on-stage 
abilities. 

11:30 (56) Saturday Night Live. Charlies Grodin 
hosts 

12:30 a.m. (56) Flash Gordon: Space Soldiers, part 
|. If the WLVI press releases are to be believed (we 
make no guarantees), tonight marks the beginning 
of the rerun of the original and best Flash Gordon 
serial. Be there, or be square. 





TUESDAY 


8:00 (2) Life on Earth: Hunters and Hunted. Host 
Richard Attenborough looks at the daily menu of 
those who eat those who get eaten and those who 
get eaten themselves. Another opportunity to catch 
that traditional high point of animal documentaries: 
the scene where a squad of hyenas or cheetahs 
worry and eventually dismember some hapless 
bovine grass eater. We suggest you forbid your cat 
to watch — jungle cats are thoroughly inap- 
propriate role models for domestic shorthairs. To 
be repeated tonight at 10 p.m. on Channel 44, and 
on Saturday at 1 p.m. 

8:00 (38) The Missiles of October (movie), part |. 
William Devane and Martin Sheen star in the 





engrossing 1974 drama based on the Washington 
intrigue surrounding the 1962 Cuban missile crisis. 
Remember that night our parents told us we were 
all going to die before morning just before they sent 
us off to bed? To be concluded tomorrow, starting 
at 8 p.m 

8:30 Ma) Basketball. The Celtics vs. the Chicago 
Bulls 

9:00 (2) American Playhouse: Pilgrim, Farewell. A 
two-hour drama by Michael Roemer about an 
independent woman who struggles to accept 
support once she finds she has cancer. Elizabeth 
Huddle, Laurie Prange, and Taxis Christopher 
Lioyd star ; 

9:00 (7) Oliver Twist. George C. Scott stars in anew 
adaptation of the Dickens tale of woe. 

10:00 (44) Life on Earth: Hunters and Hunted. 
Repeated from this evening at 8 p.m. 

11:00 (56) Saturday Night Live. Featuring music by 
Boz Scaggs 

11:30 (2) They Write the Songs: Yip Harburg. A 
look at the life and works of “Over the Rainbow 

writer Harburg. 


WEDNESDAY 


8:00 (7) A Private Viewing. A Channel 5 special, 
providing a behind-the-scenes look at exhibit 
preparation at the Museum of Fine Arts. 

8:00 (38) The Missiles of October (movie), part |. 
Conclusion 

9:00 (2) Middletown: The Campaign. Middletown is 
the name given to Mad magazine's favorite American 
home town, Muncie, Indiana, by New York 
sociologists Robert and Helen Lynd, who studied 
the ways and habits of that Midwestern city's 
citizens back in the mid-'20s. Since then, sociol- 
ogist Theodore Caplow has done a follow-up study 
(1976). This six-part series is a yet more recent 
Muncie documentary attempt by filmmaker Peter 
Davis (1979). This first installment covers the night 
of a mayoral election there. A later installment 
about teenage lives and loves has reportedly been 
censored by PBS and the show's underwriter. To be 
repeated tonight at 11:30 p.m. 

11:00 (56) Saturday Night Live. Jill Clayburgh 
hosts. 

11:30 (2) Middletown: The Campaign. Repeated 
ffom this evening at 9 p.m. 











THURSDAY 


7:30 (38) Hockey. The Bruins vs. the Buffalo Sabres. 
8:00 (44) The Natural History of a Sunbeam: 
Making Light Work, part ll. Repeated from Sunday 
at 4:30 p.m 

9:00 (5) 9 to 5. A new series based on the strangely 
popular movie of the same name. This spin-off will 
star Rita Moreno, Rachel Dennison, Valerie Curtin, 
and the ever-beautiful Jean Marsh. Rose by any 
other name is still worth a gander. 

9:00 (44) Austin City Limits. Music from clarinet 
MOR master Pete Fountain. To be repeated tonight 
at 11 p.m. on Channel 2 

11:00 (2) Austin City Limits. Like we just said. 
Some answers. Well, you all ignored our David 
Letterman quiz (‘‘Hot Dots’’ March 9), but we must 
assume that you're interested in the answers 
anyway. So for those of you who have been losing 
sleep about any of this, here goes. Manawydan son 
of Llyr and Math son of Mathonwy are principals in 
the Mabinogion. an old Welsh soap opera that’s a 
little like Dallas but with more violence. Alexander 
Selkirk and William Dampier are the real-life names 
of Robinson Crusoe and the captain who put him 
ashore. Matilda Fitzwalter and Robert Fitz-Ooth are 
the supposed real-life identities ascribed over the 
years to Maid Marian and Robin Hood. Elsa of 
Brabant is the woman who gets married in 





Lohengrin, and Wolfram of Eschenbach Was one of 
the myth makers who recorded Elsa's story. Giant 
Pope and Mrs. Timorous are two fellow travelers in 
Bunyan's Pilgrim's Progress. Why, you ask, did we 
ever ask such questions in a TV column? Because 
we studied all that stuff, and we're damn sick of not 
being able to put our education to work. 


FRIDAY 


5:00 (4) The Match Game. No Muppets. We hope 
WBZ doesn't think we're going to let this matter 
drop 

6:00 (68) Videodisc. A monthly collection of 
recorded video music. The .-March selection 
includes music from the John Hall Band, Lou Reed, 
Romeo Void, U2, and Depeche Mode. 

8:00 (4) You Gotta Have Arts. Hey, another chance 
to watch Joyce Kulhawik do her best. This local arts 
promotion special will feature a look at the new 
musical Mahalia and a listen to the Boston 
Camerata. 

8:00 (38) Shane (movie). Alan Ladd and Jean Arthur 
star in the excellent 1953 Western about the 
gunfighter who just can't leave the shooting 
business. A classic by George Stevens. 

9:00 (2) An Evening of Championship Skating. An 
ice spectacular taped at Harvard in December, 
1981. Top gliders include David Santee, Elaine 
Zayak, and Kitty and Peter Carruthers. It's still too 
band about Tai and Randy. 

10:00 (7) Capitol. A prime-time hype for an eventual 
daytime soap (starts March 29). This one centers on 
two young lovers adrift in Washington politics and 
family disasters. 

11:00 (2) Judge Priest (movie). Will Rogers stars in 
a 1934 John Ford drama about a smali-town 
Southern judge whose homespun wisdom, as you 
might expect, prevails throughout. To be repeated 
on Saturday at 11:30 a.m. 

11:00 (56) Saturday Night Live. Michael Palin 
hosts. 











SATURDAY 


11:30 a.m. (2) Judge Priest (movie). Repeated from 
Friday at 11 p.m. 

1:00 (2) Life on Earth: Hunters and Hunted. 
Repeated from Tuesday at 8 p.m. 

1:00 (56) Tomb of Ligeia (movie). Vincent Price 
stars as a remarried man whose first wife won't stay 
in her tomb. 

1:15 (38) Hockey. The Bruins vs. the Minnesota 
North Stars. 

2:30 (56) Scars of Dracula (movie). A sequel to the 
1959 classic The Blisters of Dracula. 

3:30 (7) Basketball. Two NCAA semifinal games 
from New Orleans. 

6:00 (56) Star Trek, ‘‘Turnabout Intruder." Edited 
for television. 

8:00 (2) America: Lost and Found. A compelling 
documentary featuring newsreel footage from the 
Depression. Worth a look 

9:00 (2) Cambodia: Tragedy in Eden. A look at the 
status of Cambodian refugees. 

10:00 (4) The National Crime and Violence Test. In 
the comfort of your own living room you can be 
quizzed on your ability to be a violent criminal. Or 
something 

10:00 (7) Pablo Picasso: Once in a Lifetime. A film 
presentation of Picasso's works as displayed at the 
Museum of Modern Art during the summer of 1980. 
10:00 (2) Down Home Country Music. Music from 
Charlie Pride, Tammy Wynette, Mickey Gilley, Larry 
Gatlin, Mel Tillis, Lacy J. Dalton, and others. 

10:00 (44) Jazz at the Maintenance Shop. Music 
from the Phil Woods Quartet. 

11:30 (5) Your Choice for the Oscars. Rich Little 
and Debbie Reynolds host a presentation of the 
popular choices for this year’s Oscar winners. 




















SUNDAY 


7:00 a.m. (WROR) Sundays on ROR. Ursula Drabik 
discusses her lead role in the Boston Shakespeare 
Company's production of George Bernard Shaw's 
St. Joan 

8:00 a.m. to noon (WBCN) Boston Sunday Review. 
Steven Kinzer. author of Bitter Fruit, \ooks at US 
intervention in Guatemala and El! Salvador; mem- 
bers of the Rape Crisis Center discuss rape 
prevention: and Gore Vidal discusses literature. 
politics, and Ronald Reagan. 

8:00 a.m. (WEEI-FM) Sunday Morning Encounter. 
John Powell. an expert on Latin American peasants 
and politics, and James Cheek, a State Department 
official, discuss US involvement in El Salvador's 
civil war 

11:00 a.m. (WGBH) Live Performance Series (live). 
Joseph Silverstein celebrates Bach's birthday and 
his own by comparing Bach's music as performed 
on Baroque and on modern violins. 

Noon (WBUR) Boston Concert Opera. David 
Stockton directs Verdi's Battaglia di Legnano, with 
Smith and Fernandez. 

1:00 (WRKO) Basketball. The Celtics vs. the 
Philadelphia 76ers. 

2:00 (WGBH) Boston Radio Orchestra (live). 
Musicians from the BSO perform Haydn's Sym- 
phony No. 30 (Alleluia). Tchaikovsky's Variations on 
a Rococo Theme. and Mozart's Symphony No. 33. 
3:00 (WGBH) Bernstein/Beethoven. Leonard 
Bernstein conducts Beethoven's Creatures of 
Prometheus Overture and Symphony No. 8. 
Simulcast on Channel 2. 

3:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts Copland’s Orchestral Variations, 
Mozart's Piano Concerto No. 24, with Radu Lupu, 
and the Suite No. 2 from Ravel's Daphnis et Chloé. 
3:00 (WERS) Live at Passim (live). A folk per- 
formance by David Mallett. 

6:30 (WBUR) Poems to a Listener. Donald Hall 
recites poetry from his Kicking the Leaves. 

7:00 (WBUR) Multiversity. Esther Marrow dis- 
cusses her starring role in the theater production of 
Mahaiia. 

8:30 (WCRB) Sunday Opera House. Georg Solti 
conducts Mozart's Don Giovanni, with Price, Sass, 
Popp. and Weikl. 

9:00 (WBUR Jazz Alive! ‘1981 Grande Parade du 
Jazz,” part Il. Performances by Illinois Jacquet 
Teddy Wilson, and Buddy DeFranco 

9:00 (WBCN) Wohiman Archives. A chronicle of the 
music of Iggy Pop. 

10:00 (WGBH) Reading Aloud. The reading of 
Edgar Allan Poe's The Mystery of Marie Roget 
continues each night through Wednesday. 

10:30 (WGBH) Los Angeles Philharmonic. Michael 
Tilson Thomas conducts Richard Strauss'’s Also 
sprach Zarathustra, Tchaikovsky's Rococo Varia- 
tions and Pezzo capriccioso, and Bernstein's 
Prelude, Fugue, and Riffs. 

10:30 (WROR) Boston's Other Voice. Lesbian 
singer/songwriter Holly Near discusses her work 
and performs songs from her latest album. 

11:00 (WROR) Black Issues. Chet Atkins, state 
chairman of the Democratic Party, discusses the 
state's budget, the education and employment of 
blacks, and the health of the Democrats. 

11:00 (WBCN) The Continuous History of Rock ’n’ 
Roll. A musical profile of the life and music of Jimi 
Hendrix. 

Midnight (WROR) Mass Communications. Kip 
Hargrave and Philip Pulaski of the Maryknoll Order 
and Jane Guise of AFSC discuss the effects of US 
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military aid to El Salvador, the nature of the 
opposition forces in El Salvador, and the value of 
the upcoming elections 





MONDAY 


7:20 a.m. (WBUR) Morning Edition. ‘‘E| Saivador 
Pre-election Coverage." See Fave waves 

Noon (WITS) Hariey Gordon Show. A debate on 
nuclear energy between Boston Clamshell Alliance 
and Westinghouse Campus America (a squad of 
undergraduate sellouts on tour for group W). 

6:30 (WGBH) The Spider’s Web. The Wolves of 
Willoughby Chase. This suspense story about two 
resourceful girls who battle an evil governess 
continues each weekday evening. 

6:30 (WBUR) Behind the News.’Who Should Pay 
tor Pilgrim I1?°' State Representative Tom Gallagher 
argues that Boston Edison should pay for its 
abandoned power plant, while a representative 
from the company argues that the consumer should 
foot the bill 

7:00 (WMBR) Black Perspectives. The music of 
Miriam Makeba, in remembrance of the Sharpes- 
ville massacre. 

8:00 (WRKO) David Brudnoy Show. A debate on 
the need for and danger of nuclear power, between 
Andrew Cook, a nuclear engineer at MIT, and 
Daniel Ford, author of Three Mile Island 

9:00 (WBUR) Bernstein/Beethoven. See the listing 
for Sunday at 3 p.m. Simulcast on Channel 2. 

9:00 (WCRB) French National Orchestra. Leonard 
Bernstein conducts Thomas's Raymond Overture, 
Saint-Saens’s Le rouet d‘'Omphale, Roussel's Sym- 
phony No. 3, and Franck’s Symphony in D minor. 
10:30 (WGBH) Lord of the Rings.'‘The Mines of 
Moria.” In episode eight, Frodo confronts the most 
terrible power of all — a Balrog! Repeated on Friday 
at 7 p.m. 

11:00 (WGBH) Late Night Concert. Pianist Alicia de 
Larrocha performs works by Mozart, Schumann, 
Faure, and Albeniz. 








TUESDAY 


7:20 a.m. (WBUR) Morning Edition.’‘Ei Salvador 
Pre-election Coverage.’ See Fave waves. 

Noon (WITS) Harley Gordon Show. Susanne 
Morgan. author of Coping with a Hysterectomy, 
looks at women's health from the woman's 
perspective rather than the doctor's. 

4:00 (WITS) Pat Whitley Show. Roger Molander of 
Ground Zero discusses the revitalized interest 
people are showing in standing against nuclear 
weapons. 

4:30 (WGBH) Silent Tapestries. Continuing the 
series on the lives and works of black women, this 
segment features poet Nikki Giovanni. 

7:00 (WMBR) Interaction. A discussion with Asian 
women about the cultural tension of growing up in 
the US. 

9:00 (WCRB) Chicago Symphony. Garcia Navarro 
conducts Turina’s Danzas fantasticas, Ravel's 
Rapsodie espagnole, and Tchaikovsky's Symphony 
No. 5. 

10:30 (WGBH) Library of Congress Chamber 
Music. Violinist Charlies Treger and pianist André 
Watts perform sonatas by Beethoven, Prokofiev, 
Debussy. and Franck. 

Midnight (WITS) Larry King Show. Clemency 
Coggins of Harvard's Peabody Museum discusses 
the smuggling of art objects out of South America: 








WEDNESDAY 


7:20 a.m. (WBUR) Morning Edition.'‘E!| Salvador 
Pre-election Coverage.'’ See Fave waves. 

11:00 a.m. (WGBH) Live Performance Series (live). 
A recital by soprano Elizabeth Parcells. 

4:00 (WITS) Pat Whitley Show. ‘Colleges in Crisis,” 
part |. A discussion of the changes in quality of 
education as a result of Reagan's cuts, and a look at 
alternative sources for financing a college edu- 
cation. Part Il is on Thursday. 

4:30 (WGBH) Horizons. An intimate profile of 
singer/songwriter Malvina Reynolds, whose protest 
songs have influenced generations of music lovers. 
6:30 (WBUR) Horizons.’‘Low Riders.’ A sound 
portrait of the latest phase of the car-culture craze. 
8:30 to 10:30 (WMFO) On the Town (live). A studio 
performance by Gary Wade's Best Blues Review. 
9:00 (WCRB) Cleveland Orchestra. Lorin Maazel 
conducts a Bernstein program: the Overture to 
Salva, the Symphony No. 2, and the Songfest, with 
Ciesinski. White, and Conrad. 

10:30 (WGBH) New York in Concert. The Chamber 
Music Society of Lincoln Center performs works by 
Haydn. Copland, Rachmaninoff, and Mendelssohn. 








THURSDAY 


7:20 a.m. (WBUR) Morning Edition.''E! Salvador 
Pre-election Coverage.'’ See Fave waves. 

4:30 (WGBH) Cambridge Forum. Eric Rofes and 
members of the unit at the Fayerweather Street 
School who wrote The Kids Book of Divorce discuss 
whether children of divorce are different. 

6:30 (WBUR) NPR Journal. A look at acid rain, what 
causes it, and why it is capable of damaging every 
part of the food chain. 

7:30 (WMBR) Rainbow Tales. A dramatization of 
“Thumbelina,”’ by Hans Christian Andersen. 

9:00 (WCRB) New York Philharmonic. Erich 
Leinsdorf conducts Schuller's Seven Studies on 
Themes by Paul Klee, Mozart's Piano Concerto No. 
22. with Radu Lupu, Interludes from Richard 
Strauss’s Die Frau ohne Schatten, and the Dance of 
the Seven Veils from Strauss’s Salome. 

10:00 (WGBH) Reading Aloud. A reading of Edgar 
Allan Poe's ‘The Purloined Letter.”’ 

10:00 (WBUR) Boston Spotlight. A jazz per- 
formance by Ensemble Garuda, one of Boston's 
finest improvisational ensembles. 

10:07 (WEEI-AM) Mystery Theater. “Dickens of 
Scotland Yard." Playing loose with history, this 
segment has Charles Dickens trying his hand at 
sleuthing; this CBS mystery series is broadcast 
each weekday night. 

11:05 (WCRB) Radio Theater. The National Radio 
Theater of Chicago performs an adaptation of Jack 
London's The Sea Wolf. 








FRIDAY 


Noon (WITS) Harley Gordon Show. Stephen Jay 
Gould, author of The Mismeasure of Time, dis- 
cusses the lack of validity in standardized IQ tests. 
2:00 (WGBH) BSO (live). Vaclav Neumann conducts 
Martinu’s Symphony No. 1 and Brahms's Sym- 
phony No. 4. 

9:00 (WGBH) Minnesota Orchestra (live). Philippe 
Entremont conducts and performs the piano solo in 
Respighi’'s Ancient Airs and Dances (Set Il), 
Mozart's Piano Concerto No. 17, and Bizet’s 
Symphony in C. 

9:00 (WCRB) BSO. Seiji Ozawa conducts Handel's 
Concerto Grosso Op. 6 No. 5, Panufnik’s Symphony 
No. 8, and Schumann's Symphony No. 4. 

10:00 (WRKO) David Brudnoy Show. A debate on 
divestiture in in South Africa, between Willard 
Johnson of Transamerica and Theo Vorster of the 





South African Consulate. 

11:00 (WGBH) Nightfall.."Carmilla.”” An adaptation 
of the vampire classic, only with more bite than 
usual 

11:30 (WGBH) Blues After Hours. Biues from the 
1960s. with the Paul Butterfield Band. 





SATURDAY 


2:00 (WCRB and WICN) Metropolitan Opera (live). 
Riccardo Chailly directs Offenbach'’s Les contes 
d'Hoffmann. with Welting, Eda-Pierre, Troyanos, 
Domingo, and Morris. 

3:20 (WEEI-AM) Basketball. NCAA semifinal game. 
5:50 (WEEI-AM) Basketball. NCAA semifinal game. 
6:00 (WGBH) A Prairie Home Companion. This out- 
back variety show features performances by Hot 
Rize, Ernest Tubb and his Texas Troubadours, 
Becky Reimer Thompson, and Peter Ostroushko. 
6:00 (WBUR) Adventures of Sherlock Holmes. 
“The Empty House.” In this BBC adaptation of a 
Conan Doyle mystery, a man with no gun is found 
shot to death in a room locked from the inside. 
6:30 (WBUR) Adventures of Lord Peter Wimsey. 
Unnatural Death, part 1V. And here the BBC 
produces another episode of the Dorothy Sayers 
mystery. 

8:00 (WCRB and WGBH) BSO (live). See the listing 
for Friday at 2 p.m. i 
9:00 to 11:00 (WERS) Live at the Willow (live). A jazz 
performance by the Bob Mover Quintet. 

10:00 (WGBH) Music in a New World. Per- 
formances of Russian folk music, bell ringing, and 
secular Choir singing. 

10:30 (WGBH) Ellingtonia.“The Second Sacred 
Concert.’’ part Il. The concluding segment of the 
jazz oratorio, featuring the Ellington orchestra, 
multiple choirs, and the soprano voice of Alice 
Babs. 

11:30 (WGBH) Blues After Hours. A feature on the 
West Coast piano blues of Floyd Dixon. 


. . * 


Fave waves. The Reagan administration continues 
to blunder through El Salvador. It seems that 
General Haig is perpetually wiping the pie off his 
face as he tries to find a real international terrorist 
among the Salvadorian guerrillas. Now the 
administration has boxed itself into another corner 
with the claim that the elections will resolve the 
problem of democracy in El Salvador. Reagan 
seems to have forgotten that the opposition took up 
arms primarily because for decades the govern- 
ment’s security forces shot them whenever they 
tried to run for office. 

Steven Kinzer, the Boston Globe's Central 
American correspondent and co-author of Bitter 
Fruit, has recently returned from a trip to El 
Salvador. In a series of four interviews on WBUR, 
Kinzer reports on the upcoming elections. On 
Monday, he examines what the Reagan administra- 
tion hopes to gain. Tuesday, he looks at El 
Salvador's new right-wing political parties (and how 
more pie.will fly toward Haig if any of these brown 
shirts win). Wednesday is a discussion of the 
problems surrounding a negotiated settlement, and 
Thursday is what to expect on election day. On 
WBUR at 7:20 a.m. and again at 4:30 p.m. Kinzer is 
also talking on WBCN's Boston Sunday Review on 
Sunday, somewhere between 8 a.m. and noon. 
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SATURDAY 20 


You won't find out whether the chicken or 
the egg came first, but you'll find out which 
egg came in before the others. The fifth 
annual Great Boston Egg Race will run from 
10 a.m. to noon at the Museum of Science, 
with separate contests for children, teenagers, 
and adults. Vehicles are to be unmanned, 
except for Benedict and Florentine them- 
selves, and powered only by a #10 rubber 
band, which is great if you're looking to 
unwind. Referees will be on hand with 
measuring tapes and stopwatches, zealous to 
perform their oval office and guard against 
poachers. Museum admission is $4.50 for 
adults, $2.75 for seniors and persons under 16; 


no extra charge for the contest. 


SUNDAY 


The intense strangeness that has gone 
under the various guises of BF/VF’s Red Alert 
and the 11th Hour Gallery has now 
resurfaced as Mea Culpa, which calls itself “a 
transient group of performance/media artists 
seeking alternative production environ- 
ments.” The alternative these artists’ have 
found, apparently, is good old Off the Wall in 
Cambridge's Central Square, where they will 
put on an evening of bizarre entertainment 
featuring ‘seductive atmospheres” by Kathe 
17z0, the “funky, dissonant sounds” of Jaxxt, a 

filmic journey to the ocean of the past’ by 

Donna Vega, and a cabaret performance by 
the Sisters Sincere. It all begins to seep into 
vour brain at 9:30 tonight, and it costs $2. 


MONDAY 22 


The etchings and lithography of David O. 
Decker, an associate art professor at the 
University of Maine, are steeped in figures 
from James Joyce’s Ulysses and the jazz world 
of the ‘30s seen through an eye for the 
grotesque that suggests a slightly-less-brutal 
George Grosz. An exhibit of Decker’s prints 
and drawings is on view through this Friday 
at Fox Graphics, 36 Bromfield Street, on the 
fourth floor (423-2559). Gallery hours are 10 


TUESDAY 23 


Dennis Brutus, an exiled South African 
poet and now a tenured professor at North- 
western University, was instrumental in 
having South Africa banned from the Olym- 
pics, and he has been highly. critical of 
Reagan’s policies toward South Africa. Cur- 
rently, by some coincidence, he is fighting a 
deportation order from the Immigration and 
Naturalization Service. He and two other 
African political exiles will talk about how the 
US treats the exiled at 8 p.m. at the Forum at 
John F. Kennedy School of Government, 79 
Boylston Street, Cambridge (495-1360). 
Admission is free; are we? 

If the next two weeks seem more highly 
choreographed than usual, it’s perhaps 
because the Alvin Ailey American Dance 
Theater is in town this week through 
Sunday, and the Joffrey Ballet is coming next 
week (March 30 to April 4). Both events are 
sponsored jointly by the Boston University 
Celebrity Series and WBZ-TV, and both are 
playing at the Metropolitan Center. The Alvin 
Ailey program will feature several new works 
by Ailey and Choo San Goh. For ticket 
information, call 542-3600. 


WEDNESDAY 24 


Another timely presentation at the Forum 
in Harvard Square: a panel of professors from 
Harvard, Northeastern, and Washington Uni- 
versity will discuss “How America Uses and 
Abuses Standardized Tests” at 8 p.m. It 
should be of interest to anyone with an IQ 
over... oh. 


THURSDAY 295 


“All of us who have been touched by 
Surrealism remain ... marked for life,” says 
the British jazz singer George Melly. And if 
you are among those so accursed, then you 






































Monday: etchings by Decker Saturday the 27th: Pete Seeger 





Tuesday: Alvin Ailey American Dance Theater 
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should float on over to the Museum of Fine 
Arts tonight for the first public showing 
anywhere of Michael Gill’s documentary 
feature Pursuit of the Marvelous: The 
Persistence of Surrealism, which combines 
historical footage of major Surrealist events 
with interviews and contemporary per- 
formances. Showtime is 8 p.m., and it’s worth 
descending from your garret for, since 


FRIDAY 26 


Ever since the fall of Czechoslovakia’s 
Dubcek government, Czech film has seemed 
a dead issue. But a new selection of Czech 
animations at Center Screen this weekend 
may prove otherwise. The films were made 
during the years 1974 to 1981, and they are 
said to be characteristically satirical and 
macabre. See them tonight at the Carpenter 
Center at 7:30 and 9:30. 


SATURDAY 27 


More on the Dennis Brutus case. Folk- 
singer and general libertarian Pete Seeger has 
taken up his guitar in Brutus’s cause: all 
proceeds from Seeger’s concert tonight, at 
7:30 at Northeastern University’s Alumni 
Hall, will go to the Dennis Brutus Defense 
Committee. The concert will include readings 
by Brutus of his poems as well as Seeger’s 
musical versions of some of them. Tickets are 
$6 and $7, with reserved seating: call 524-2255 
or 522-3260. 

The Society for Creative Anachronism is 
sponsoring a medieval university today 
from 1 to 5 p.m. at Old Cambridge Baptist 
Church, 1151 Massachusetts Avenue, 
between Harvard and Central Squares. 
Academics dressed in pre-1650 fashions will 
spout medieval opinions, while outside in the 
marketplace craftsmen busily hawk their 
wares and musicians make music on the 
street. If you don’t see how that’s different 
from a regular university, call Ye Olde Phone 
Info: 288-8379. Wearing medieval costume is 
encouraged; paying the $2 admission in 
medieval money is not. 

Avant-garde guitarist Eugene Chadbourne 
mixed jazz, ‘60s rock, and C&W together in 
1980 on There’ll Be No Tears Tonight with 
startling and funny results. A bona fide cult 
hero, having played with Fred Frith and Carla 
Bley, and an appealing oddball, this Western 
Massachusetts resident will be at Gallery East 
(24 East Street) tonight at 9. The press release 
promises a tribute to Jimi Hendrix, played on 
a hollow-body guitar and sent through 
Chadbourne’s 15-watt amplifier. Should be 
something to hear. Tickets are $4. 


SUNDAY 


Like Grace Jones, Black Uhuru, and other 
fancy funksters, veteran reggae trio the 
Mighty Diamonds have hitched a ride on 
drummer Sly Dunbar and bassist Robbie 
Shakespeare's “taxi” beat, and one of the 
team’s current records, Reggae Street, is the 
sharpest Diamonds product in years. The 
Mighty Diamonds may not have harmonies 
as sweet as the Heptones’, soul shouts as 
brash as Toots Hibbert’s, or politics as incisive 
as Bob Marley’s, but on a good night they 
catch a bit of all three plus some solid New 
Orleans pop groove. If the back-up band is up 
to scratch, a sultry evening is assured at 
Jonathan Swift’s when the Diamonds drop in 
this Sunday; if the rhythm section turns out to 
be Dunbar and Shakespeare, it’s as good as a 
trip to Kingston. 

In kiddieland, this has to be the theater 
event of the year: the Paper Bag Players of 
New York City are reputed to be about the 
most imaginative, distinctive, and solidly 
entertaining children’s theater group going. 
Certainly the title of their current musical 
show (to be performed at 1 and 3 p.m. today 
at John Hancock Hall), 1 Won't Take a Bath, 
suggests a stubborn integrity. Tickets are 
$3.50; call 969-8885. 

We know where we'll be tonight at 7:30 — 
on those rock-hard pews at the Harvard- 
Epworth Church for a rare showing of Robert 
Bresson’s first truly great work, his adaptation 
of Dideret’s Les dames du bois de Boulogne 
(1945). 























Milo Miles, Doug Simmons, and Stephen 
Schiff helped prepare this week's column. 
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GALLERIES 


A.STREET FRAMES GALLERY (268-2010), 205 
A St.. Boston. Through Mar. 31: recent drawings 
by Rebecca Doughty 
ALPERT GALLERY (482-7710), 93 Arch St 
Boston. Mar. 25-Apr. 30: photographs by Alex O 
Boulton 
ALPHA GALLERY (536-4465). 59 Newbury St 
Boston. Tues.-Sat. 10-5:30. Through Mar. 31 
recent paintings by Gregory Gillespie 
ART GALLERY OF BOSTON (523-1197), 71 
Canal St.. Boston. Mon.-Fri. 10-6. Wed. till 9 p.m 
Through Apr. 1: bronzed waxes and figurative. 
drawings by Leuschner 
BAAK GALLERY (354-0407). 59 Church St 
Camb. Mon -Sat. 10-6. Thurs. till 8 p.m. Mar. 25- 
Apr 20: paintings and prints by Tim Hamill 
Reception Mar. 25. 6-8 p.m 
BOOKSMITH (536-4433). 753 Boylston St 
Boston Mon.-Sun. 9:30 a.m.-11:30 p.m. Through 
Apr. 30: chiaroscuro drawings by Michael Grassi 
and Cynthia DeSando 
BOSTON ATHENAEUM (227-0270). 10': Beacon 
St.. Boston. Mon -Fri. 9-5:30. Sat. 9-4. Through 
Mar 26: paintings by Lilla Cabot Perry 
BOSTON CENTER FOR THE ARTS (426-5000) 
549 Tremont St.. Boston. Mills Gallery. Tues.- 
Sat. 11-4. Through Mar. 27: watercolors and 
mixed media by Aileen Erickson 
BOSTON CITY HALL, Govt. Center. Mon.-Fri 
10-4. Mar 8-30 Flying Colors.” painting 
sculpture. advertising. and graphic design from 
the Art Institute of Boston Through Mar. 31 
abstract formalist oils by Truman Egleston 
landscape acrylics by Don Ogier 
BOSTON PUBLIC LIBRARY (536-5400. ext. 216) 
Copley Square. Mon. 1-5, Tues.-Fri. 9-5. Through 
Mar 30: The Many Facets of George Washing- 
ton. Through Apr. 30: “Salute to Hangzhou.” 
BOSTON VISUAL ARTISTS UNION (227-3076) 
77 North Washington St.. Boston. Tues.-Fri 
11-6. Wed. 11-8. Sat. 11-4. Through Apr. 16 
The Art of the Human Condition.” sculpture, 
photography. painting. and drawing by 24 artists 
BROMPIELD GALLERY (426-8270). 30 Bromfield 
St. Boston. Tues.-Sat. 11-5. Through Mar. 26 
sculpture by Wendy T. Stocker 
CAMBRIDGE ART ASSOCIATION (876-0246). 
25R Lowell St.. Camb. Tues.-Sat.. 11-5. Through 
Mar 25. painting by Frederic Faillace. Katherine 
Loomis-Harby. Janvier Lange. and Gustav Miller; 
sculpture by Peggy Porter. Mar. 27-Apr. 13 
juried drawing show 
COPLEY SOCIETY (536-5049). 158 Newbury St.. 
Baston. Tues -Sat. 10-5. Mar. 25-Apr. 14: “Heirs 
to Tradition.” works by Henry H. Brooks. Aldro T 
Hibbard. and Harry Sutton Jr 
CUTLER/STAVARIDIS GALLERY (482-4151). 
354 Congress St.. Boston. Through Apr. 17 
large-scale abstract paintings by John 
McNamara. Reception Mar. 20. 3-5 p.m 
FRENCH LIBRARY (266-4351). 53 Marlborough 
St. Boston Mar. 20. 5-7 p.m.: portraits of 
eminent women by Concord artist Liliane 
Desloovere 
GALLERY AT THE PIANO FACTORY, 791 
Tremont St.. Boston. Through Mar. 26: recent 
works on paper by Marc Chabot. recent paint- 
ings by Gary Stearly 
GALLERY IN THE SQUARE (426-6616). 665 
Boyiston St.. Boston. Sun. noon-6 p.m. Mon 
10-6. Tues.-Fri. 10-9. Sat. 10-6. Mar. 25-Apr. 18 
graphics and works on paper by Will Barnet 
Reception Mar. 25. 5:30-7:30 p.m 
GALLERY NATURE AND TEMPTATION 
(247-1719) 40 St. Stephen St.. Boston. Mon.-Fri 
Mar 26-Apr 8 new works by Sophie 
Potheau Reception Mar. 26 and 27. 7-9:30 p.m 





GALLERY OF WORLD ART (332-1800), 210 
Needham St.. Newton Upper Falls. Mon.-Sat 
9-5:30. Thurs. till 9 p.m. Through Apr. 3 
paintings. prints, and drawings by Judith Shahn 
GALLERY 355, 355 Boylston St.. Boston. Mon.- 
Fri. 9-4. Sat. 11-5. Through Mar. 27: ceramics 
sculpture. and functional pottery by members of 
the Radcliffe Pottery Studio 

GRAPHICS 1 AND 2 (266-2475), 168 Newbury 
St.. Boston. Mon.-Sat. 9:30-5:30. Through Apr. 3 
woodcuts and tapestries by Carol Summer 
HELEN SHLIEN GALLERY (482-9866). 354 
Congress St.. Boston. Tues.-Sat. 12-5. Through 
Mar. 27: works on paper by Ros Barron, large 
abstract paintings and drawings by Jo Ann 
Rothschild 

IGUANA GALLERY (247-0211). 246 Newbury St.. 
Boston. Tues.-Sat. 11-5. Through Mar.: “Haitian 
Painting — New Talent 

IMPRESSIONS (262-0783). 275 Dartmouth St.. 
Boston. Tues.-Fri. 10-5:30. Sat. 11-5. Through 
Mar. 31: figurative pastels by Sigmund Abeles. 
monumental clay slabs with Tiffanyesque glazes 
by Jane Ford Aebersold 

KEEPERS ii RESTAURANT, Rte. 85, Mari- 
borough. Mar. 28, 2:30-5 p.m.: silkscreen prints 
and watercolors by Corita Kent. Ms. Kent will be 
present 

KINGSTON GALLERY (542-5694). 129 Kingston 
St., Boston. Wed. and Thurs. 11-6, Fri. and Sat 
11-9, Sun. 11-6. Through Mar. 31: works by 
Boston-area artists in painting, photography 
fabric, sculpture, papermaking, and acoustic art 
MAGNUSON LEE GALLERY (262-5252). 8 New- 
bury St.. Boston. Tues.-Sat. 10-5. Through Apr 
24: oversized prints by various artists. Opening 
Mar. 20. 3-5 p.m 

MOBILIA (876-2109), 348 Huron Ave., Camb 
Tues.-Sat. 10:30-6. Through Mar. 27: group Art 
Deco show 

OFF THE WALL (547-5255), 15 Pear! St.. Camb 
Through Apr. 2: recent photographs by Ken 
Brown 

PUCKER/SAFRAI (267-9473). 171 Newbury St.. 
Boston. Mon.-Sat. 10-5:30. Through Mar.: . “A 
Vision of Flowers.’ woodcuts. lithographs, and 
paintings by Teri Malo: ceramics by Thomas 
Bezanson 

ROCKWELL GALLERY (354-6827). 69 Harvey 
St.. Camb. Tues.-Sat. 2-5 p.m. Through Apr. 28 
“Fiber 82 

ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St.. Boston. Tues.-Sat. 10:30-5:30. Through Apr. 
3: hand-painted wooden sculpture. lithography. 
and acrylics by Karel Appel. 

SOCIETY OF ARTS AND CRAFTS (266-1810). 
175 Newbury St.. Boston. Mon. 10-4. Tues.-Sat 
10-5. Through Apr. 30: “Interiors Il,"" juried 
exhibition of furniture. wall pieces, and furnish- 
ings. 

STUX GALLERY (267-7300). 36 Newbury St.. 
Boston. Tues.-Sat. 10-5:30. Through Mar. 27 
painted aluminum sculpture by George Wardlaw 
SUNNE SAVAGE GALLERY (542-7181). 10 Post 
Office Sq.. Boston. Mon.-Fri. 9-5. Through Mar 
31: paintings and works on paper by eight artists. 
THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St.. Boston. Tues.-Sat. 10-5:30 
Through Apr. 7: abstract paintings by Joseph 
Drapell, still life watercolors by Carolyn Brady. 
work in handmade paper by Michelle Samour 
281 GALLERY (267-5279), 281b Newbury St.. 
Boston. Tues.-Sat. 10-4. Through Apr. 3: 
Catherine Zimmerman, “Bridging Cultures” in 
watercolor. Sumi, and ink 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304). 290 Concord Ave.. Camb 
Wed.-Sat. 10-5. Sun. 2-5 p.m. Through Mar. 21 
photographs by Bernice Abbott and Rosamond 
Purcell. boxes by Jody Klein 


WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11-6. Through 
Apr. 3: ‘Fashion as Art” by five British designers 


BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston 
Daily 9-5. Adults $2.25, children 5-14 $1.50 
under age 5 free. Replica ship and period 
museum; opportunity to throw tea chests over- 
board 
BROCKTON ART MUSEUM (588-6000), Oak St 
Brockton. Tues.-Sun. 12-5. Currently: “Kush 
Lost Kingdom of the Nile,’ archaeological 
discoveries from Sudan. Through May 9 
Blanche Ames, Artist and Activist,” portraiture, 
orchid drawings and political cartoons. Through 
Apr. 18: photography by Paula Rhodes and Eric 
Roth 
CHINA TRADE MUSEUM (695-1815), 215 
Adams St.. Milton. Tues.-Sun. 1-4 p.m 
Admission $3, seniors and students $1.50 
Through June 27: rose porcelains of the Ch'ing 
Dynasty 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Tues., Thurs., 
and Fri. 11-7, Wed. 11-8, Sat. 11-6, Sun. noon-6. 
Admission $2, students and seniors $1, under 12 
50¢: free Wed. Through May 2: installation by 
Craig Langager. plaster casts of randomly 
chosen geographic locations by Mark Boyle 
MUSEUM OF THE CONCORD ANTIQUARIAN 
SOCIETY (369-9609), 200 Lexington Rd., Con- 
cord. Mon.-Sat. 10-3:30., Sun. 2-3:30. Adults $2. 
children $1. Paul Revere’s lantern from Old North 
Church, belongings of Emerson and Thoreau 
MUSEUM OF FINE ARTS (267-9300), Boston 
Tues.-Sun. 10-5, Wed. till 10; West Wing only 
Thurs. and Fri. till 10. Admission $3 when entire 
museum is open; $2 when West Wing only is 
open: free for members and children; $2 for the 
elderly; free on Sat. 10-noon. Through Mar. 21 
prints after Bruegel and Bosch. Through Apr. 4 
contemporary art from the Graham Gund collec- 
tion. Through May 2: “Egypt's Golden Age. 
MUSEUM OF SCIENCE (742-6088). Science 
Park, Boston. Tues.-Thurs. 9-4. Fri. 9 a.m.-10 
p.m., Sat. 9-5, Sun. 10-5. Adults $4.50, children 
5-16, elderly. students, and military $2.75; Fri 
5-10 p.m., $2 adults, $1 others: free Wed. 1-4 
p.m. Through Mar. 21: “The Stars Tonight’ 
(planetarium 50¢ extra). Currently: exhibits on 
inventions and the human brain 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614). 300 
Wainut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Through May 2: “Ethiopia: The Christian Art of an 
African Nation 
PAUL REVERE HOUSE (523-1676). 19 North Sq.. 
Boston. Daily 10-4 p.m 
PEABODY MUSEUM OF SALEM (745-1876). 
East India Square, Salem. Mon.-Sat. 10-5, Sun 
and holidays 1-5. Adults $2; students and seniors 
$1.50, under 16 $1. Many exhibits on maritime 
and natural history. Currently: “American 
Traders in European Ports.” 
USS CONSTITUTION MUSEUM (426-1812). 
Charlestown Navy Yard. Daily 10-4 
WORCESTER ART MUSEUM (799-4406). 55 
Salisbury St., Worcester. Tues.-Sat. 10-5, Sun 
1-5. Adults $1.50, children $1, free Wednesdays 
Through Mar. 21: “Shades of Night.”’ exhibit on 
the use of light in Japanese art. Through Apr. 25: 
paintings and commercial art by 18th-century 
Worcester artist John Ritto Penniman. Through 
May 2: miniatures from india. 


PHOTOGRAPHY 


BORIS GALLERY OF PHOTOGRAPHY (437- 
1152), 35 Lansdowne St., Boston. Mon.-Fri. 9-5. 
Through Apr. 30: color photography by Joe 
Greene 

BRENT SIKKEMA AND ROBERT KLEIN GAL- 





























Dancer on a Bartop, sepia ink and pastel by Mark Steele, 
at the Newton Arts Center through March 28 


LERIES (266-9481), 216 Newbury St.. Boston 
Mon.-Sat. 9-5. Through Mar. 26: photographs 
colored in acrylic by Kim Mosley, photographs by 
Julia Seltz 

ROSE GALLERY (267-1758), 23 Miner St 
Boston. Through Apr. 10: prints. rare and well 
known, by Henri Cartier-Bresson 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 9-5 and 6-7 p.m., Fri. 9-5. Currently: nine 
documentary photographers 

BOSTON UNIVERSITY 

BU Gallery, 855 Comm. Ave.. Boston. Mon.- 
Thurs. 10-4, Fri. 10-4 and 7-9 p.m., Sat. and Sun 
1-5 p.m. Through Apr. 11: realist Sidney Good- 
man. 

Student Union, 775 Comm. Ave. Through Apr. 2 
recent paintings and drawings by Lorraine Susan 
Lans 

BRANDEIS UNIVERSITY 

Rose Museum (647-2403), Waltham. Tues.-Sun 
1-5 p.m. Mar. 21-Apr. 25: “Out of the Woods,” by 
six sculptors. Reception Mar. 21, 3-5 p.m 
Tues.-Sat. 11-5:30. Through Mar. 27: color 
photographs by Roger Mertin. 

CARL SIEMBAB GALLERY (262-0146), 162 
Newbury St., Boston. Tues.-Sat. 11-5. Through 
Mar. 27: studio photographs by Jim Stone. 
CLARENCE KENNEDY GALLERY (577-5177). 
770 Main St.. Camb. Tues.-Sat. 11:30-5:30. 
Through Apr. 9: 7th annual employee photo- 
graphic exhibition. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri. 2-6 p.m. Opening Mar. 17 
photopanels interpreting the life and work of 
Heinrich Heine. 

PHOTOWORKS GALLERY (267-1138), 249 New- 
bury St., Boston. Tues.-Sat. 9-5:30. Through Apr 
2: large-format Polaroids by Tom Norton. 

THE PICTURE SHOW, 102 Waltham St.. Boston 
Fri-Sun. 11-5. Through Mar. 28: annual pho- 
tography show. 

PRESCOTT STREET GALLERY (277-5523), 40 
Prescott St., Brookline. Mon.-Fri. 10-5. Through 
Apr. 14: “Manholes” by Joseph Dankowski. 
PROJECT (491-0187), 141 Huron Ave.. Camb 
HARVARD UNIVERSITY 

Carpenter Center for the Visual Arts (495325 1), 
24 Quincy St., Camb. Mon.-Sat. 9-5. Sun. 1-5 
Through Mar. 21: paintings, drawings. and prints 








by Albert Alcalay. Through Apr. 2: “Grave 
Records,’ photographs by Geoffrey Biddle, 
Susan Meiselas, and Alex Webb. 

Fogg Museum (495-2387), 32 Quincy St., Camb 
Mon.-Fri. 9-5, Sat.10-5, Sun. noon-7. Through 
Apr. 11: Jacob van Ruisdael, 17th-century Dutch 
landscape realist. Through May 9: terracottas 
from the Arthur M. Sackler collection 

Graduate School of Design (495-4122), 48 
Quincy St., Camb. Daily 9-5. Through Mar. 27 
architecture and urban design by Moshe Safdie 
Museum of Comparative Zoology. Through Apr 
23: watercolors of Amazonian birds by Julie 
Zickefoose 

Harvard Medical School Countway Library, 10 
Shattuck St., Boston. Through Mar. 31: anti- 
nuclear art by Artists for Survival 

Ticknor Lounge (495-2559), Boylston Hall, 
Harvard Yard, Camb. Mon.-Fri. 9-6. Through 
Mar. 28: surrealist work by Julian Landa. 
MASS. COLLEGE OF ART (731-2340) 

Carreiro Gallery, 26 Overiand St., Boston. Mon.- 
Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-6 p.m. Mar. 22-Apr 
9: faculty show in sculpture. fibers, ceramics, and 
glass 

Thompson Gallery, 364 Brookline Ave.. Boston 
Mon.-Fri. 9-5. Mar. 22-Apr. 2: art and poetry by 
students and faculty. 

MASS. INSTITUTE OF TECHNOLOGY 

Hayden Gallery, 160 Memorial Drive, Camb 
Mon-Fri. 10-4, Wed. 6-9 p.m. Through Mar. 28 
Boston art in the spirit of Dada; ‘Constructed 
Color,’’ sculpture by James Biederman, James 
Hoberman, Steve Keister, Lizbeth Marano, and 
George Mayocole 

MIT Museum, 265 Mass. Ave., Camb. Through 
Apr. 17: Forbes whaling collection 

NEW ENG. SCHOOL OF PHOTOGRAPHY 
(437-1868) 

537 Comm. Ave., Boston. Mon.-Fri. 9-5. Through 
Apr. 10: “Eye of the Griot,” by Ron Alexander. 
NEWTON ARTS CENTER (964-3424) 

61 Washington Park, Newtonville. Mon.-Thurs 
9-5, Fri. 9 a.m.-8 p.m. Through Mar. 28: Walter 
Dorrell, David Ratner, Mark Steele, and Elaine 
Wong. 

TUFTS UNIVERSITY 

Wessell Library (628-5000, ext. 235), Medford 
Mon.-Fri. 8 a.m.-11:30 p.m.; Sat. 9 a.m.-11:30 
p.m.; Sun. 11:30 .m.-11:30 p.m. Through Mar. 31 
trash as an artform by Jon Henry 

Gallery Eleven, Cohen Arts Center, Talbot Ave 
Medford. Mon.-Sat. 10-4. Through Apr. 3: “A 
Boston School.’ Natalie Alper, Jo Ann 
Rothschild, Nan Freeman, and Paul Rotterdam 














thing new to add to his menu, 





The good, fhe bad é-fhe hungry. 


To begin with, we have the Margaritas. 


(Nobody, but nobody, makes them the Scrumptious specialties like Veal Jalisco or 

way we do.) Beef and Chicken Chimichangas. Delectable 
Then there’s HARRY. The legendary desserts: Deep-Fried Ice Cream and 

recipe bandit. (Since he’s arita Pie. 

always out looking for some- 







you might not get to meet Good times. One really 
him, but you'll certainly see bad hombre. And very hungry 
— gt left his mark.) a People. 
, of course, there’s Due Serving daily from 11 am. 
food: HARRY steals only the best CON ' Sunday brunch 11 am. to 3 p.m. 
ie yey I: “eed courte va Market 
Incredible appetizers like x we 720-1190 ©1982, Medcan Foods of America, Inc. 


Mexican Pizza and Nachos Supreme. 


adalaHARRY Sire pota a 


FIND IT IN THE 
Phoenix 
CLASSIFIEDS 
CALL 267-1234 








CAMERA & Hi-Fi 


480 Boylston St. 
Boston, Mass. 02116 
266-2202 

















ner, whenever. 














Lounge 





Open Thursdays 
99¢ Drinks 9-11 
Bar Drinks & Domestic Beer 





This Weekend 
THE AMAZING 
SENSATIONS 
Debuting their all new 


show 
Buy 1 Drink 
Get 1 Free 
from 8-10 


Sunday 99¢ Drinks 
All Night Long 
Bar Drinks & Domestic Beer 








Fri. & Sat., March 26 & 27 
Back by Popular Demand 


DOUBLE 
EXPOSURE 





21 Brookline St., Cambridge 
864-0400 








problems can be resolved. 
Since sexual problems 
usualy affect other areas 
of your life (your rela- 
tionships, marriage, 
schoolwork, physical 
health, emotional health), 
you should make resolu- 
tion of sexual dificulties a 
priority in 1982. Un- 
fortunately, sexual prob- 
lems don’t improve by 
themselves. Psy- 
chotherapy and. psy- 
choanalysis are only the 
beginning of your answer. 
SPECIALIZED help by 
certified sex therapists is 
needed and available. 


SEE THE 
SPECIALISTS 


SARE aT SNR TRG RT TRENT 
480 Boylston St., 
Boston, MA 02116 
Phone: (617) 266-3444 





























Listings 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 


appear; each issue's. listings run from that 
Saturday to Sunday of the following weekend 
We can’t take any listings over the phone. There 
is nO Charge. but your copy is subject to our 
revision and to space limitations. Theater listings 
are separate; send them to Play by Play, c/o Alan 
Stern. Classes. courses, workshops, and semi- 
nars are not listed here: call Phoenix Classifieds 
at 267-1234 to take out an ad under “instruc- 
tion.” We welcome photographs for possible 
inclusion, but can't be responsible for returning 
them 

NOTE: ABSOLUTE LISTINGS 

DEADLINE IS MONDAY 

AT5 P.M. 





ID 








PHONE NUMBERS 








EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1580 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: call 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 861-3400 

METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 

CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM AND WOMEN’S HOSPITAL: 
732-5636 
POISON AND 
232-2120 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support 
medical and leg! info. referrals 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support. medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 
FINANCIAL-AID-HOTLINE: 800-882-2037 











INFORMATION CENTER: 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our March 30 issue. 





HILDREN 


BARTON SQ. PLAYHOUSE (744-0114), 8 Barton 
Sq., Salem, presents children’s events Sat. at 2 
p.m. through Apr. 3. Tickets $3. Mar. 20: Dick 
Lourie and Howie Tarnower, Folkway recording 
artists. Mar. 27: the Little Flags Theater 
Troubadours, musicians and actors with pup- 
pets. 

BOSTON SYMPHONY YOUTH CONCERT, Mar. 
26 at 10:15 a.m. and Mar. 27 at 11 am. at 
Symphony Hall, Harry Ellis Dickson conducting. 
Call 266-1492 for ticket information. 

CABOT ST. CINEMA THEATER (927-3677), 
Beverly, presents Marco the Magi and Le Grand 
David Sundays at 3 and 8:15 p.m. Adults $5, 
under 12, $3.50. 

CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Central Sq., Camb., sponsors a week-long open 
house, with lectures tours, trial classes, and 
after-school programs for kids. Call for schedule 
of events. 

CHILDREN’S BOOK SHOP (734-7323), 237 
Washington St., Brookline Village, presents 
children’s authors and illustrators discussing 
their work, Sundays at 4 p.m. Mar. 21: illustrator 
Lynn Munsinger. Mar. 28: author Kathryn Lasky 
and dolimaker Carole Bowling 

CHILDREN’S FILM FESTIVAL presents Alice in 
Wonderland, Mar. 27 at 1:30 p.m. at 51 Walden, 
Concord. Adult supervision provided. Admission 
$1.25. Call 369-5879 after 6 p.m. for more 
information. 

CHILDREN’S MUSEUM, Museum Wharf, 300 
Congress’ St., Boston (426-8855). Tues.-Sun 
10-5, Fri. until 9 p.m. Adults $3.75; 3-15 and 
seniors, $2.75; Fri. 6-9 p.m., $1.75. Mar. 20 and 
27, 2 and 3 p:m;: Uncie Remus stories with the 
Gerwick Puppefs (75c extra). Mar. 26 at 7:30 





p.m. Aladdin and the Magic ‘Lamp, with the . 


Gerwick Ruppets.(75¢ extra). Mar. 28,.10-a.m.-5 
p.m.: health fair 
DETOURS, excursions for kids 11-16, sponsored 


by the Children’s Museum. Advance reservations 
required (426-6500) 

DRUMLIN FARM, sponsored by the Mass 
Audubon Society, South Great Rd., Lincoln 
(259-9807), offers outdoor and farming activities. 
Mar. 21: Chickens and eggs, 2:30 p.m. Wagon 
and sleigh rides 1-3 p.m., 50¢ extra. Admission 
$1, under 16 50¢ 

EGG RACE at the Museum of Science, Mar. 20 at 
10 a.m. Children, teenagers, and adults may 


enter. Power to be supplied by a «10 rubber 
band. 
FRANKLIN PARK (442-0991) and STONE 


(436-3662) ZOOS are open year round. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd., Belmont, offers 
nature programs for children. Call for information 
and fees. 

HANSEL AND GRETEL, audience participation 
play for children 4-8, Mar. 20 and 21 at 2 p.m. at 
Trinity Baptist Church, Arlington; also Mar. 27 
and 28 at 2:30 p.m. at Church of Our Redeemer, 
Lexington. Tickets $2.50; call 648-0628 for 
reservations and information. 

JOHN F. KENNEDY LIBRARY Children’s Pro- 
gram (929-4523), with movies, exhibits, and 
games, runs each Sat. and Sun. at 11:30 a.m. at 
the JFK Library, Columbia Point, Dorchester. 
LITTLE RED RIDING HOOD and THE DANCING 
TEAPOT wil be performed by the MJT Dance 
Company, Mar. 28 at 1 p.m. at Roberts 
Auditorium, Brookline High School, Brookline 
Tickets $3.50; call 277-6855 or 738-8612. 

LOON AND HERON THEATER presents an 
afternoon of performance, music, and mime, 
Mar. 21, 1-4 p.m. at 7A Eliot St., Jamaica Plain 
(524-7611). Free admission; call for schedule of 
events. 

MUSEUM OF FINE ARTS (267-9300, ext. 445), 
Boston, offers weekly ‘drop-in workshops” 
Wed., Thurs. and Sat. at 3:15 p.m. Mar. 20 
photography of Cartier-Bresson. Mar. 24, 25, 
and 27: “Amazing Vases: Porcelain Tableware 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6560), 33 Marrett Rd., Lexington, presents 
the Shakespeare Brothers performing comedy, 
mime, magic, and puppetry for kids of all ages, 
Mar. 21 at 2 and 3:30 p.m. Admission $1, children 
50¢. 

NEWTON JUNIOR LIBRARY, 126 Vernon St. 
Newton, presents free children’s films Tues. at 
2:30 p.m. Mar. 23: “Apt. 3,"" “The Ball That 
Wanted To Play,”’ “A Very Merry Cricket.” 

THE PAPER BAG PLAYERS, prize-winning New 
York children’s theater ensemble, perform / 
Won't Take a Bath Mar. 27 at 1 and 3 p.m. at 
Brown Jr. High, Wheeler Road. Newton Center 
(tickets $3; call 964-3424 or 552-7120) and Mar 
28 at 1 and 3 p.m. at John Hancock Hall, 180 
Berkeley St., Boston (tickets $3.50; call 
969-8885). 

PRISCILLA BEACH THEATER (224-4888), 
Theater Colony Way, Whitehorse Beach, pre- 
sents children's shows Sat. at 10:30 a.m. and 
Sun. at 1 and 3 p.m. Tickets $3. Mar. 20 and 21 
Cinderella After the Ball. Mar. 27 and 28 
Androcles and the Lion 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m. Tickets 
$2.50. Mar. 20 and 21: Audrey Duck, Cat-A-Lion, 
and Timmy Wolf, puppets by Susan Linn. Mar. 27 
and 28: The Adventures of Cornelia, by New York 
puppeteer Kathy Kane 

SOUTH END PUPPET ARTS presents Perseph- 
one, the Bringer of Spring. Mar. 20 and 27 at 1 
and 2:30 p.m. at the New Ehrlich Theater, Boston 
Center for the Arts, 539 Tremont St., Boston. 
Adults $2, children $1. Call 482-6316. 
WHEELOCK FAMILY THEATER presents Alice's 
Adventures in Wonderland, an original musical, 
Mar. 20 at 7:30 p.m. and Mar. 21 at 3 p.m. at the 
Lucy Wheelock Auditorium, 180 the Riverway, 
Boston. Tickets are $4; call 734-5200. 





LUBS 


ADELPHIA RESTAURANT AND LOUNGE 
(288-5607). Dorchester. Country, oldies, disco. 
AHMED’S (547-9382 or 876-5200). 96 Winthrop 
St.. Harvard Sq.. Camb. Intimate dance bar with 
impressionistic prints below the restaurant. Tues 
Sun. 9 p.m.-1 a.m; till 2 a.m. Thurs.-Sat. Esther 
John plays baroque flute Wednesdays and 
Thursdays. 7-10 p.m 
THE ARK (247-9548), 835 Beacon St., Boston. 
Tues.: College night. Thurs.: 2 for 1. 
THE ATRIUM, 50 Church St.. Camb. Café 
Lounge (491-3749) features jazz every night. 
Mon.: Ed Perkins and Ed Friedland. Tues.-Thurs.: 
Jamie Baum Quartet. Fri.-Sun.: John Shapiro 
Trio. In the Café Atrium (491-3745), Michael 
Redo plays contemporary harp Sun.-Thurs. 
AVEROF (354-4500). 1924 Mass. Ave., Camb 
Music and belly dancing nightly from 7:30 p.m 
No dress code: no cover charge. Mar. 21: the 
Cosmos. Italian music 
THE BEACHCOMBER (479-8989). Wollaston 
Beach Blvd.. Quincy. Mar. 20: Boston Brats 
BELOW DECKS (267-8165). 745 Boylston St., 
Boston. Mar. 20: Luanne Crosby Band. Mar. 21 
Jess Leary. Mar. 22: John and Marshall. Mar 23 
Dan Barber. Mar. 24: Ken Taft Trio. Mar. 25 
Momentum. Mar. 26 and 27: Luanne Crosby 
Band. Mar. 28: Jess Leary 
BLACKBURN TAVERN (263-9108). 2 Main St., 
Gloucester, Mar. 20: Joe Lilly Band. Mar. 21 
Bellvista. Mar. 23: Catya. Mar. 24: Barry Michaud 
and Linda Blaze. Mar. 25: Rick Chaff Band. Mar 
26 and 27: Half a Care. Mar. 28: Rising Tide 
BOOKSTORE CAFE (367-5078). South Market. 
Faneuil Hall. Boston. Full bar and food menu; 
open” 10 am-%0 pm “Mon-Wed. 10-a.m.- 
midnight Thurs.-Sun. Live jazz Thurs.-Sun. No 
Continued on page 22 





CLUBS 








Whavgriatis® 


wi gv v2 sanaseal 


112 Broad St., Boston 





Wed.. March 24 
PHANTOMS 
URBAN ALLIES 














y. ASSO rE: 
[Upstairs Disco Friday & Saturday Prop 
43 Stanhope St., Boston 











266-2929 


(One Block from Hancock Bidg.) = 





Thurs.. March 25 
From Atlanta 


METHOD ACTORS 
MY HIP 





Fri. March 26 
CITY THRILLS 
MIA's 





jal. March 27 
JANE & JEFF’s 
ATTACK UNDER ATTACK 

















EADLINE ICD 


14 Railroad Sq., et N H 











THE LISTENING ROOM 
47 PALMER ST.. HARVARD 89. 
492-7679 


Sat. & Sun., March 20 & 21 
DAVE MALLETT 
plus SHARON LUNSFORD 





Thurs.-Sun., March 25-28 
BILL STAINES 
plus KIM WALLACH 





Wed., March 31 
BOSTON EXCELSIOR 
MANDOLIN SOCIETY 


Thurs., April 1 
LADUVANE 








Fri.-Sun., April 2-4 
TONY BIRD 
plus WILLY CLAFLIN 





Wed., April 7 
ROSEWOOD 


Fri.-Sun., April 9-11 
MICHAEL COONEY 


Thurs., April 15 
LOST IN THE SHUFFLE 
(Bluegrass) 











Listen to “Live at Passim” 
every Sunday 3 p.m.-5p.m. WERS 
88.9 FM 





OOH-AH-AH! 603-889-8844 
ad coming wawnan Every Wednesday A 
4/2 CELEBRITY TEENS Female Jello Wrestling 
=. LOS MICROWAVES } — Cash Prizes — 
Thursday, March 25 
MIDNIGHT TRAVELER 





| THROUGH THE DOORS 


Friday, March 26 


Saturday, March 27 


Gill Ghienock 





Wednesday, March 31 
Jello Wrestling 





Thursday & Friday, April 1& 2 








Sat., April 3 
POUSETTE-DART 











Shows at 8 and 10:30 














BRADFORD 
BALLROOM 


75 Tremont St., Boston 
5-1100 or 661-7720 


JERRY JEFF 
WALKER 


SLEEPY La BEEF 


eturn of the Legend 


MILES DAVIS 


bute t 


Ale ale medals Olelel a 


Alawies 
Q.T. HUSH 


o AC 


, : 


North Americas Only 
Pe Weraalctahelomm Maloleh =m 


Galois afeliiiale med cel alss— 


THE 
#'% BLUSHING 


ta} i 3121) 8) <b 
SPECIAL ALL AGES SHOW 
AT 4 PM — 4/17 








Rock 'n’ Roll Emporium 
88 Queensbury St. 
536-2509 
Sunday, March 21 


ENGLISH 


(free admission all night!) 


Wednesday, March 24 
Dance all night with 


THE RUBIES 
75¢ Draft Pints — 
Drink Specials — 
— NO COVER — 


Thursday, March 25 


SLEEPY 
LA BEEF 








ALL DRINKS 
2 FOR 1 





Friday, March 26 
THE 
ALLEN ESTES 
BAND 


Saturday, March 27 





4 
THE JAMES 
MONTGOMERY 
BAND 


Special guest 
PAUL WAYNE 
Sunday, March 28 


Wednesday-Saturday, 
_March31-April: 3 


ROUNDHOUSE 
NO COST PARKING 








6L 






it , 
J SW 


HARVARD 
SQUARE 












Sunday, Mareh 21 


REGGAE DANCE CONCERT 
featuring 
ZION INITATION 7, 









Monday, March 22 
LIVE VIDEO CONCERTS 
featuring 
THE ROLLING STONES 
24 1975 at the LA Forum 

THE WHO 
1979 in Cleveland 































Wednesday, March 24 
the iceman Cometh!!! 






& the Icebreakers 
with special guests 
Shows at 7:30 & 10:30 — 
Advance Sale 








86 €¢ HOMVW 33Y4HL NOILOSS ‘XINSOHd NOLSOS 3HL 





special quests Friday — 
THE RATIONALS 





Sunday, March 28 
REGGAE SPECTACULAR 










DIAMONDS [es 


Shows at 7:30 & 10:30 
Advance Sale . 


: with special guest >.” . 
PETER SIMON PS 





Pa 
15s 









+ . PERT et NS1O 


AN < 


Tuesday, March 30 
THE GRAY BOYS 
featuring Scott Baerenwaid, Tim 
Jackson & Asa Brebner of the 
CHARTBUSTERS 
and Peter Hoffman of the 
HOTHEADS 


ay. op. wacker 
{ 


4 ALL-STARS 







Saturday, 






with special guests 
T IFTERS 


omy April 6 
JOHN FAHEY 


Shows at 9 & 11 — Advance Sale 





MELANIE 





— COMING SOON — 
ROGER & ZAPP 
THE VENTURES 
MARIA MULDAUR 
CARL PERKINS 






April 22 
April 29 












Advance Tickets for these and 
other Jonathon Swift's events 
availabie at the Box Office, 
Charge 
Out-Of- 


Ticketron, Concert 


(426-8181), Elsie's, 
Town, Strawber-tes 




















If you want to find out about ¢k 





“hi 


Over the past 15 years, more than 3 million 










> the high price! A 


music lovers decided Tech Hifi is the best place a big selection of the best 
to buy stereo. and car stereo, as well as 
Today, Tech Hifi is still the best place to buy home computers, and mo! 
stereo. And a whole lot more! Tech Hifi also has sor 
Now, Tech Hifi brings you all the latest in stores don't. Buying powe 
high technology electronic entertainment. east of the Mississippi, Te 


$59 Music Composer 
Save 17%! 


Anyone can be a music composer 
with the Casio VL-Tone electronic 
musical instrument! Has 29 keys, 6 
preset sounds (piano, fantasy, violin, 
flute, etc.), 10 built-in rhythms, and 

more. It’s portable, with a built-in 
speaker, so you can enjoy it wherever you go. And it 
sounds amazing when you connect it to your stereo 
system! Also has built-in calculator. 


$159 Music Composer 
Save $30! 


Deluxe Casio MT-40 music composer 

has 37 keys, 6 rhythms, and automatic 

bass. Twenty-two preset sounds are 

_ built-in, including electric piano, 
banjo, accordian, and more. One-touch 
sustain and vibrato effects add a 

- professional touch to your performance. 

Portable with built-in speaker 

and headphone jack. Also 

connects to your stereo for 

incredible sound. 


tech. 


Better price. Bi 





At participating Tech Hifi stores: 


AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boyiston St., Harvard Sq. %*HANOVER At Hanover Mall Extension SPRINGFIELD 1376 | 
BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave. * HYANNIS Rt.132, in Capetown Plaza STONEHAM 352 Mai 
BROCKTON At Rt.27 & Pleasant Street DANVERS 198 Endicott Street NORTH DARTMOUTH 345 State Rd. (Rt.6) #* WORCESTER 301 P 
%* BROOKLINE 870 Commonwealth Ave. %#* DEDHAM 850 Providence Hgwy. (Rt.1 North) QUINCY 464 Washington Street THE SERVICE CENT 
%* BURLINGTON Vinebrook Plaza . ® FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SAUGUS Rt. 1 Northbound, Augustine Plaza PROWIDENCE, R.I. 1 


%* Video available at these Tech Hifi video departments. (Some advertisec 
Stores throughout New York, New Jersey, Connecticut, Massaghusetts,. Rhode 
Med P eV BOVUe M39O 2370 NRHL& RIXSTORES | 








99 





ec 


price! At Tech Hifi, you'll find better price. And, because Tech Hifi salespeople 


the best in portable, personal, believe in taking the time to explain things, 

} well as video components, you'll get better advice. 

and more. Here are just a few examples of the amazing 
> has something else most hifi electronic products you'll find on sale this week 


ng power. With over 75 stores at Tech Hifi: 
sippi, Tech Hifi can give youa 


$299 Home Computer 
Free software! 


Best-selling Commodore VIC-20 full-color home computer connects to 
any TV. And it plays great video games. But the VIC-20 is really an 
honest-to-goodness computer with the power of older computers the size 
of a city block! It’s fully-programmable, has 
BASIC computer language built-in, plus a real 
66-character keyboard. Buy your VIC-20 this 
week, and get a free program cassette with 7 
programs, including Mortgage, Chemical 
Elements, Probability, U-Draw, and more. 








(x commodore 








er $329 Portable Stereo 





Save 860! 
ser Deluxe Aiwa CS-770 portable AM/FM stereo cassette AIWA A 
atic recorder is the concert hall that goes where eh go!Has in £6 «Sf a 
re 2-way speakers with Bass Boost Pigg : 
circuit for really rich, full sound. 
uch 2 shortwave bands and universal 
voltage for use anywhere in the 


mance. world. And it has Dolby® noise 
or reduction for noise-free tapes. 
Tape selector, sleep switch, input/ | © | 

output connections (for use with |§ {| Rod 

your sterero system), and more. 


n hifi 


Better advice. 











PRINGFIELD 1376 Boston Rd. & Parker St. WARWICK, RI 1989 Post Road HIFI BARGAIN CENTERS: TECH VIDEO CENTERS: 

STONEHAM 352 Main Street %& MANCHESTER, NH K-Mart Shopping Plaza CAMBRIDGE 95 First St., Lechmere Sq. BOSTON 86 Canal Street 

VORCESTER 301 Park Avenue % NASHUA, NH Nashua Mall Extension WALTHAM 667 Main Street * CAMBRIDGE 65 Mt. Auburn Street ~ 
HE SERVICE CENTER: 870 Comm. Ave. SALEM, NH 390 So. Broadway (Rt.28) SHREWSBURY 304 Turnpike Street HANOVER At Hanover Mail Extension 

ROVIDENCE, R.!. 165 Angeli Street BENNINGTON, VT 115 South Street BROCKTON At Rt.27 & Pieasant Street 


(Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers) 
ssaghusetts, Rhode island, New Hampshire Vermont, Michigan, Ohio, North Carolina and Pennsylvania 
'H. @ RUIHSTORES OPEN SUNDAYS 12-5 P.M. 
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Northshore’s Newest 
Entertainment Complex 
“i i} 





Rock Discotheque 
Rte. 1, > MA ‘ 
535-3033 665-1786 
Club opens at 8:00pm, Wed.-Sun, 








ANGRY YOUNG 
BEES 
in 


PARADISE 


Fri., March 26 8:30 PM 











_the greg greenway band 











upstairs at 


RYLES 


INMAN SQUARE 
March 28 


9:00 p.m. 














UPSTAIRS: 
The Best in Lights, Sound, 
and Dance Music ~ 
DOWNSTAIRS: 
Live Rock 'n’ Roll 
The BEST in Local, Regional 




















FREE BAND LISTINGS 


To have your act listed in the Spring 1982 Guide to Boston 
Bands (to be published in the May 4 Phoenix), fill out the 
coupon below and mail it to Boston Bands, the Boston 
Phoenix, 100 Mass. Ave., Boston 02115. Deadline is March 26. 
Please don't call us; we’ll call you for verification. 


Name of band: 








If you were listed in the Fall 1981 Guide to Boston Bands, 


| 


please check here 


If you were listed under another name, check here. (1 


What other name? 





Type of music (check no more than two): 
C1) blues/R&B, 
| country/C&W/country rock/Southern rock, 
[J reggae, 
2) Top-40, 


rock/new wave, 


CJ fusion, 
C) classical, 


funk/soul, 
Dixieland, 


0 oldies, 

ZC) folk 

O Latin, UGB, 
1 comedy, etc. 


C) jazz, 





C other (specify): 


More detailed description ( i.e. surfer rock, Blue Cheer covers, 
Memphis blues, heavy metal, Celtic folk, etc.): 





What percentage of your material is original? 


Who handles your bookings? 

















Name: 
Address: 
Zip: 
Phone: 
Is this person in the band? (yes (J) no 


Your name and phone (if different from above): 














Your affiliation with band (manager, singer, groupie): 





For advertising rates and information, 
contact Display Advertising at 536-5390. 




















Two popular 16 mm 


movies 


shown continuously every night 


while you eat and drink at your table 








NO COVER —-NO MEMBERSHIP 
GREAT MEXICAN FOOD 








> 


. 


Y_ Pag Again 








“Boston’s Best Comedians” 
Thurs. — OPEN MIKE FOR COMEDIANS — 9:00 P.M. 
Fri. — THE COMEDY ALLSTARS — 10:00 P.M. 
Sat. - CHANCE LANGTON AND THE COMEDY ALLSTARS 9:00 & 11:00 P.M. 
Sun. WVBF’S JOE ALASKEY’S SUNDAY NIGHT SPECIAL WITH COMEDY 
(GROUP “OCCUPANT” AND GUEST COMICS: SUNDAY 8:30 PM 
Showtimes 9 p.m. — Saturdays 9 and 11:30 p.m. 
Tickets $5.00 Thurs. $2.00 


——" 








RESTAURANT - MOVIE BAR 
1314 Commonwealth Avenue, Boston 
Free Function Room Available 232-4242 


MOVIE INFORMATION 232-4546 








Continued from page 19 

cover 

BOSTON FISH HOUSE (244-2710), 227 
Needham St.. Newton, exit 56E off Rte. 128. Mon 
at 9:30 p.m.: Mike McDonald's Comedy Show- 
case. No cover 

BRADFORD HOTEL (661-7720), 275 Tremont 
St.. Boston. Mar. 20: Jerry Jeff Walker, 8 and 11 
p.m., with Sleepy La Beef 

BUNRATTY’S (254-9804), 186 Harvard St 
Allston. Large dance floor and separate game 
room. $1 cover. Mar. 20: Cub Koda. Mar. 21: Fly 
by Night 

CAN-TAB LOUNGE (354-2685), 738 Mass. Ave 
Central Sq.. Camb. Jazz jam sessions with 
Spirals each Sunday, $1 

CANTONE’S (338-7677). 69 Broad St., Boston 
New wave. Mar. 20: Psycho, Bimbos, Comman- 
does 

CELEBRATION (536-1950), 533 Comm. Ave., 
Boston. Good times rock 'n’ roll music. Cover 
varies 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Mar. 20: the Neighborhoods, Bebe Buell 
and the B-Sides. Mar. 21: J.B. Hutto and the New 
Hawks, Luther Guitar Jr. Johnson. Mar. 23: Doug 
and the Slugs. Random Concept, Pi Alley. Mar 
25: Lenky Roy and the Ethiopian Roots, One 
People. Nobody. reggae. Mar. 26: Jon Butcher 
Axis. the Probers. the Opposites 

CHAPMAN'S RESTAURANT (588-1179), 610 


Oak St.. Brockton. live entertainment Thurs.- 
Sat. folk-rock, jazz, original. Mar. 31: Geoff 
Bartley 


CHATHAMS CORNER (227-6454). 8 Commercial 
St.. Boston. Thurs.-Sat.: folk music 
CHRISTOPHER'S RESTAURANT AND PUB 
(876-9180). 1920 Mass. Ave.. Camb. Mar. 20 
Southern Rail. Mar. 25 and 26: Bijou Link. Mar 
27: Hot Off the Frets 

CITYSIDE RESTAURANT AND BAR (742-7390). 
262 Faneuil Hall Marketplace, Boston. Sun.- 
Thurs.: jazz. soft rock. and contemporary music 
Wed.: North Shore A Cappella. No cover or 
minimum 

THE CLUB (491-7313), 823 Main St.. Camb. Mar 
20: Dish. Decorum, the Forons.Mar. 27: Rut- 
man’s US Steel Cello Ensemble. Steve Baer, and 
Starman & the Starletts ($3) 

CLUB CASABLANCA (876-0999), 40 Brattle St., 
Camb. (downstairs). Sun. and Mon.: Jeff Lass, 
piano. Tues.: Rebecca Levenson, piano. Wed 
and Thurs.: Mark Gcodrick, guitar; Jim Mosher, 
sax, Ed Felson. bass 

CLUB NEW YORK (535-3033), Rte. 1. Peabody 
Disco upstairs. rock downstairs. Mar. 20: Eric 
Preston's Purple Haze, the Core 
COBBLESTONE RESTAURANT (242-3344), 412 
Medford St.. Charlestown. Sundays, 4-8 p.m 
jazz jam sessions with the Eddie Ellis Quartet; 
musicians invited. No cover 

COLONNADE HOTEL. Cafe Promenade (424- 
7000). 120 Huntington Ave., Boston. Pianist Rich 
Kuethe plays Tues.-Sun. from 7 to 11 p.m., Fri. 
noon-2 p.m.. and Sun. 11:30 a.m.-2 p.m. The Bar 
at Zachary’s (26 1-2800) features the Lynn Stuart 
Trio Mon.-Sat. 9 p.m.-2 a.m 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. Jazz pianist and vocalist Suzanne Davis 
appears Mon.-Sat. 9 p.m.-1 a.m. in Copley’s Bar. 
in the Plaza Bar, Mon.-Sat.: Neil Olmstead ptays 
4:30-8:30 p.m.. Dave McKenna $ p.m.-1 a.m. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
Boston. Every Monday: the Rhythm Method. 
Every Sun. and Wed.: Gordie Milne. Mar. 20 
Rhythm Method. George Gauette 

DANCIN’ (266-7050). 590 Comm. Ave.. Boston 
Cover varies. Casual dress 

DING HO (661-7700). 13 Springfield St., Inman 
Sq.. Camb. Comedy Tues.-Sun. Wed.: open mike 
night. Thurs. and Sat.: Comedy All-Stars. Fri 
Don Gavin. Sun.: Steve Sweeney 

DON'S PUB (864-0400). 512 Mass. Ave.. Camb 
Blues Wed.-Sun. Every Wed.: Tom Fey 
DOUBLES (236-2000). Sheraton-Boston Hotel 
Mon.-Fri. 11 a.m.-1a.m., weekends 6 p.m.-1 a.m 
Pianist Napua Davoy and singer Etiana Deane 
Elegant 

DOYLE’S (524-2345). 3484 Washington St.. 
Jamaica Plain. Food, drink, dancing. Mar. 20 
New Moon Swing Band. Mar. 25: the 
Streetwalkers. Mar. 26: John Coster and the 
Medicine Band. Mar. 27. Maynard Silva Band 
ED BURKE'S (566-9267). 808 Huntington Ave.. 
Boston. Mar. 20: 11th Hour Band. Mar. 25: Fat 
City. Mar. 26: Crockett, country-rock. Mar. 27 
John Coster and the Medicine Band, uriginals 
ELIOT LOUNGE (262-8823), Mass. and Comm 
Ave.. Boston. Live music nightly. Mon. and Tues. 
jazz nights. Thurs.: 11th Hour Blues Band. Fri 
Chris Jones and the Regulars 

THE FAN CLUB (357-5050), 77 Warrenton St, 
Boston. Pianist nightly, disco dancing, music by 
Lynne Olson. Dinner 6 p.m.-1 a.m. 

THE FIVE SEASONS (524-9016), 669 Centre St., 
Jamaica Plain. Folk. 

FOREIGN AFFAIRS (720-2463). 189 State St.. 
jower level. Boston. Soft rock. 

FRIENDS & CO. (742-8027). 199 State St. 
Boston. 

GATSBY'’S (247-8848). Park Sq., Boston. Small, 
casual pub; no dancing or cover. 

GEORGIES' (661-1671). 1671 Mass. Ave., Camb. 
Live band Thurs. and Sat.. DJ Wed. Mar. 20: 
Seth 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Aliston. Every Mon.: Bruce & Marshall Rock 'n’ 
Roll Duo. Mar. 20: the Hotheads. Mar. 23: 
Rhythm Method. Mar. 24: Nancy Garrick Band. 
THE GROG (1-465-8008). 13 Middle St., New- 
buryport. Mar. 20: Harvest Home. Mar. 21: Hi-Fi. 
Mar. 23: hoot with Doug Johnson. Mar. 24: Rocky 
Rockwood. Mar. 25: Barry Michaud and Linda 
Blaze. Mar. 26 and 27: Street Corner Jive. Mar. 
28: Peter Stone. 

THE GROUND ROUND (247-0500), Prudential 
Center. No cover. Mar. 20: Affaire. 
HEADLINERS NORTH (603-889-8844), 14 Rail- 
road Sq., Nashua, NH. Mar. 20: Allen Estes Band. 
Mar. 24: female Jello wrestling. Mar. 25: Midnight 
Traveler. Mar. 26: Through the Doors. Mar. 27: 
Bill Chinnock. 

HOLIDAY INN (875-6151), Rte. 9, Framingham. 
Every Tues. at 9:30 p.m.: Mike McDonaid’s 
Comedy Showcase, featuring Boston-area 
comedians and impressionists. No cover. 
HOTEL SONESTA (491-3600), 5 Cambridge 
Parkway, Camb. In the Charles Bar, Janet Greely 
plays mellow rock guitar Tues.-Sat. 

HUSKIE’S PUB (247-4143), 272 Huntington Ave., 
Boston. 

HYATT REGENCY (492-1234), 575 Memorial 
Drive, Camb. Mon.-Wed. and Fri., 5-8 p.m.: 
Suzanne Davis, piano and vocals Mon.-Sat., 9 
p.m.-1 a.m.: Bert Seager duo. 


IDLER’S BACK ROOM (492-9639), 123 Mt 
Auburn, Camb. Every Mon.: hoot with Bob 
Halperin. Mar. 20: Rod MacDonald. Mar. 21: Leo 
Krezner. Mar. 23: Mimi Jones. Mar. 24: Patty 
Larkin. Mar. 25: Sharon Lunsford. Mar. 26: Paul 
Geremia. Mar. 27: Rishell, Butler & Kernan 
INN-SQUARE MEN’S BAR, ladies invited 
(491-9672), 1350 Cambridge St., Camb. Mar. 20 
Sugar Ray and the Biuetones. Mar. 21: John 
Lincoln Wright. Mar. 22: Angry Young Bees. Mar 
23: 21-645. Mar. 24: Downtime. Mar. 25: Foreign 
Legion. Mar. 26: Lou Miami & the Kozmetix, the 
Dangerous Birds. Mar. 27: Sex Execs, Planet St 
Mar. 28: Paul Rishell Band. 

J.D.'s BARN (277-1200), 1200 Beacon St., 
Brookline. Thurs.-Sat.: Sanchia Pascale and 
Nitefall. 

JACKS (491-7800), 952 Mass. Ave., Camb. Mar. 
20: the Lines. Mar. 21: the Boston Brats. Mar. 24: 
Natural Boogie. Mar. 25: Peter Dayton Band. 
Mar. 26: the Trademarks, the Acrylics. Mar. 27: 
Rubber Rodeo, the Shakes. Mar. 28: Gary Shane 
& the Detour, Pink Cadillac. 

JASON’S (262-9000), 13 1 Clarendon St., Boston. 
JASPER’S (625-4975), 379 Somerville Ave., off 
Union Sq., Somerville. Every Wed.: the Echoes, 
‘60s rock 'n’ roll. Mar. 20: Private Lightning, 
Britain. Mar. 26: the Fools. Mar. 27: Fire Dept. 
JOHN HENRY’S HAMMER COFFEEHOUSE 
(752-7517), First Unitarian Church, 90 Main St., 
Worcester. Cover varies. Mar. 20: the Battlefield 
Band. Mar. 21: Priscilla Herdman. Mar. 26: Joe & 
Antoinette McKenna. Mar. 27: Eric Frandsen 
Mar. 28, 2 p.m.: Lost in the Shuffle. Mar. 28, 8 
p.m.: Jerry Rau. 

JONATHAN SWIFT'S (661-9887), 30 Boylston 
St., Harvard Sq., Camb. Mar. 20: Jon Butcher 
Axis, John A’s Hidden Secret. Mar. 21: Zion 
Initation, reggae. Mar. 23: Big Sixteen. Mar. 24: 
Albert Collins and the icebreakers, Powder 
Biues. Mar. 25: the Stompers, Animal Dance. 
Mar. 26 and 27: Midnight Traveler. Mar. 28: The 
Mighty Diamonds 

JUMBO’S (623-9508), 1133 Broadway, Somer- 
ville. Mar. 20: James Montgomery, Uncle 
Pleasant Band, Under the Influence. Mar. 25 and 
26: Straightaway. Mar. 27: Seth 

KING’S ROW Ii (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Oldies bands 
Fri. and Sat. Mar. 20: Golden Joe Baker. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Sun.: John Lowbridge. Mar. 20: Chris 
Henshaw & Co. No cover, free parking. 

KIX DISCO BAR (266-7050), 590 Comm. Ave., 
Kenmore Sq-, Boston. Proper dress. Over 20. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. 

LAST HURRAH (227-8600), Parker House, Tre- 
mont and School Sts., Boston. Mon.-Sat. nights 
and Sun. brunch: Ed, Bill & Bo Winiker Swing 
Orchestra. 

LENOX HOTEL (536-5300), 710 Boylston St., 
Boston. In Diamond Jim's piano lounge, Mon.- 
Sat. 5-8 p.m.: Ella Hall. Mon. and Tues. 8:30 
p.m.-1:30 a.m.: Chuck Kriner. Wed.-Sat. 8:30 
p.m.-1:30 a.m.: Ellen White. Sun. 8 p.m- 
midnight: Ed Perkins Trio. 

LI'L EARL’S ROCK & ROLL ROOM (283-1367), 
301 Main St., Gloucester, end of Rte. 128 north 
Mar. 20: Rick Pinette Band. Mar. 26: the 
Stompers. Mar. 27: Jon Butcher Axis. 

THE LOADING DOCK (897-8799), 56 Main St., 
Maynard. Cover varies. Mar. 20: the Steamers. 
Mar. 25: Paul Rishell. Mar. 26: the Steamers. 
Mar. 27: Dave Whitney Jazz Band. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio and singers Mon.-Sat. Talent showcase 
Fridays 

MAVERICKS (423-4333), 112 Broad St., Boston 
Mar. 20: Dangerous Birds, V;, 21-645. Mar. 25: 
Method Actors. Mar. 26: City Thrills. Mar. 27 
Tiny Desk Unit. 

McMAHON’S LOUNGE (782-5060); 386 Market 
St., Brighton. Casual dress. Cover varies. Every 
Thurs.: Good Stuff. Every Fri.: Trinity. Every Sat.: 
Jim Plunkett 

McNASTY’S (536-2509), 88 Queensberry St.. 
Boston. Rock 'n’ roll. Mar. 20 and 21: English. 
Mar. 24: the Rubies. Mar. 25: Sleepy La Beef 
Mar. 26: Allen Estes Band. Mar. 27: James 
Montgomery Band, Paul Wayne 

THE METRO (262-2424), formerly Boston-Bos- 
ton, 15 Lansdowne St., Boston. Live and 
recorded music, video, more. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline Ave., Central Sq., Camb. Live jazz. 
Sun. and Mon.: the John Wheatly Trio. Tues. and 
Wed.: the Burt Johnson Trio. Eastern music and 
belly dancing Thurs.-Sat. 

MR. C’s ROCK PALACE (454-5557), 111 
Thorndike St., Lowell. Cover varies. Mar. 20: 
Image, Run 21. Mar. 25: Glass Mountain. Mar. 26: 
iron City House Rockers, Barker Gang. Mar. 27: 
New England, the Jackals. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Every Thurs.: Peter Hughes, solo 
piano. Cover $2. Mar. 26: Nightlife, swing, jazz, 
and bossa nova for sax and guitar. 

MOLLY’S (783-2900), 161 Brighton Av., Allston. 
Tues. and Thurs.: oldies with Jack McCoy. Sat.: 
Chris Martin Band. 

MY PLACE (742-3922), 266 Commercial St. on 
the Waterfront, Boston. No cover or minimum. 
Live sounds Fri. and Sat., jazz. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Camb. No charge for anything.Mar. 
20: Ruth Anna, 9:30 p.m. 

NARCISSUS (536-1950), 533 Comm. Ave., Ken- 
more Sq., Boston. Recorded dance music, 
computerized neon lighting, three dance floors. 
NICELY, NICELY’S (367-6464), 64 Chatham St., 
Boston (Faneuil Hall area). Dixieland. Sun. 4-8 
p.m.: Crazy Ed Barnaby's one-man band. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Every Fri.: Chance Langton 
comedy show. Every Sat.: Don Gavin show. 
Tickets $5. Tues.-Sat.: singer-pianist Toby Hall 
(no cover). 

OXFORD GRILLE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Mon.: 
John Payne & his Sax Choir. Tues.: Tim Taylor. 
Wed.: Smith & Sullivan. Thurs.: Hennhouse. Mar. 
20: Smith & Sullivan. 

PAPILLON (536-8495), 1353 Beacon St., 
Brookline. Light food, beer, and wine. Live jazz 
Wed. and Thurs. nights. 

THE PARADISE (254-2052), 969 Comm. Ave.. 
Aliston. Mar. 20: Livingston Taylor. Mar. 21: Luke 
Edwards Band, Smuggler, the Ruins. Mar. 24: 
City Thrills, Billy Goons, Suade Cowboys, 
Shockers. Mar. 26: Someone and the Some- 
bodies, Native Tongue, Angry Young Bes. Mar 
27: the Atlantics, Boston Rockabilly Music 














Conspiracy. Mar. 28: the Atiantics (3 p.m.); the 
Roamers, Kaos, the Others (evening). 

PARK PLAZA HOTEL (426-2000), Arlington St 
at Park Plaza, Boston. Three piano bars daily 
from 4:30 p.m. till 2 a.m 

PASSIM (492-7679), 47 Palmer St., Harvard Sq 
Folk music. Mar. 20 and 21: Dave Mallett, Sharon 
Lunsford. Mar. 25-28: Bill Staines, Kim Wallach 
PB SHARON'S (367-1540), 14 Marshall St 
Boston. Saturday nights: Frank Conroy, piano 
Charles LaChapelle, bass 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music, by reservation 
only, Tues.-Thurs. Mar. 21 and 28: “Brechtfast 
brunch and two short plays by Bertolt Brecht 
Mar. 23: Virginia Eskin and Alan Levitan, four- 
hand piano music of Brahms and Chabrier. Mar 
24: soprano Marjorie McDermott and pianist 
Angela Van Story perform Poulenc's Travails du 
Peintre. Mar. 25: cornetist Hugh Shepley, pianist 
Charlie Burlingham, jazz of the Prohibition and 
Cole Porter era. 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Tues.: Lenny Clarke. Thurs.: Shoes. Fri.: the 
Cheaters. Sat.: J.D., Billy & Ken. Sun.: Dickie 
McManus & the Irish Revolution. Mar. 20 and 21 
Holiday. 

PIZZERIA UNO (497-1530), 22 John F. Kennedy 
St., Harvard Sq., Camb. Wed. and Sun.: Linda 
Blaze. Thurs.: Jim Bruce. Fri and Sat.: Gene 
Hadiock 

PLAY IT AGAIN SAM (232-4242), 1314 Comm 
Ave., Brighton. Thurs.: open mike comedy. Fri 
Comedy All Stars. Sat.: Chance Langton and the 
Comedy All Stars. Sun.: Joe Alaskey’s Sunday 
Night Special 

THE PLOUGH AND STARS (492-9653), 912 
Mass. Ave., Camb. Folk, exotic live sounds Sun 
and Tues.-Thurs 

PURPLE SHAMROCK (227-2060), 1 Union St 
Boston. Happy hour, dinner, luncheon specials 
live entertainment 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell 
Mar. 20: Hot Dates, Gary Shane and the Detour 
THE RENDEZVOUS (686-0600), 280 Merrimack 
St., Rte. 110, Methuen. Mar. 20: Gail Savage and 
Crimes of Passion. Mar. 26 and 27: Messenger 
Jam session every Sunday. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Allston. Wed.-Sun.: bluegrass music. Mar. 20 
Lost in the Shuffle. Mar. 21: Mark Hoffman. 
ROCKEFELLER’S RESTAURANT AND LOUNGE 
(592-1836), Harbor Mali Lynnway, Lynn. Enter- 
tainment Wed.-Sun. 9-2. Top 40 dance. Ladies 
and Gents Night: Wed. Cover $1 

RYLES (876-9330), inman Square, Camb. Live 
jazz nightly. Downstairs: Ed Perkins Trio Tues 
and Wed.; Lucid every Thurs.; Herman Johnson 
Quartet Fri. and Sat.; Mike Metheny Quartet 
every Sun. and Mon. Mar. 20: Ted Casher 
Quintet. Mar. 22: Your Neighborhood Sax 
Quartet, Jamie Baum and Friends, Ensemble 
Garuda. Mar. 23: Ribs; Joe Morris, Lowell 
Davidson, and Laurence Cook Group; Chris 
Brooks Group. Mar. 24: Laughing Hands. Mar. 
25: Janet Hood & Michele Mattingly. Mar. 26 and 
27: Razmataz. Mar. 28: Greg Greenway Band. 
SATCH’S (266-2929), 43 Stanhope St., Boston. 
Lying contest every Mon. Every Tues.: Frank 
London and Conjunto la Paz, Latin. Wed. and 
Sun.: Jelly Belly & Co., blues. Thurs.-Sat. Sonny 
Stanton Jazz Group 

SCHOONER SALOON (774-9116), Rte. 114, 
Middleton 

SCOTCH ’N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code 
Tues.: Dick Johnson Swing Shift. Wed.: J.D., Billy 
and Ken. Thurs. and Fri.: Jim Sands (oldies). Sat 
Diamond Brothers Band. Sun.: J.D., Billy and 
Ken 

78 BROADWAY CLUB (541-0481), 78 Broadway 
St., Boston. Disco DJ, live entertainment. Open 
10 p.m.-5 a.m. Thurs.-Sun 

SHERRY’S (472-2845), 579 Southern Artery. 
Quincy. Lesly Winters and Friends, Wed.-Sat 
from 9 p.m. 

SIR HARRY’S (338-7979), 18 Oliver St., Boston 
Live jazz Sat. and Sun 

SKYCAP PLAZA (442-3131), 575 Warren St.. 
Roxbury. Every Sun.: live jazz with Peculiar 
Institution, $3. Blues, too 

SPINOFF (262-6132), 145 Ipswich St., Boston 
Roller skate to rock, disco, and new wave. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10p.m.-1:37 a.m. DJs: Wed., Albert O.; 
Thurs., Tom Lane; Fri., Oedipus; Sat., Tony V. 
Wed.: video concerts. 

SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Sun.: Grover Mooney and 
Moon Unit. Mon.: Latin Night. Tues.: the Fringe 
Mar. 20: Lester Parker and Friends. Mar. 22: 
Cumaco. Mar. 23: Upstream. Mar. 24 and 25: Fly 
by Night. Mar. 26 and 27: Nightrunners. 
STEPPIN’ OUT LOUNGE (623-9286), 318 Broad- 
way, Somerville. Live rock and new wave Wed.- 
Sat. Reduced cover with college ID. 
STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Sq., Boston. Proper dress. Live entertain- 
ment nightly: jazz, comedy, Dixieland, shows 
Mar. 20: Cecil Payne, baritone sax and flute. Mar 
21 and 28: Israeli night with Sharon. Mar. 23: Bob 
Lazarus open mike comedy and music show. 
Mar. 24-27: Jon Hendricks and family. 
SULTAN’S TENT (482-3229), 100 Warrenton St.. 
upstairs at Nick's, Boston. Mid-Eastern and 
Greek supper club. Dinner daily 4 p.m.-2 a.m 
Reservations suggested. Professional belly- 
dancing nightly. 

THE TAM (277-0982), 1648 Beacon St. 
Brookline. Food, drink, and live music. Mar. 20 
Billy Price and the Keystone Rhythm Band. Mar 
21: Allen Estes Band. 

300 DERBY STREET RESTAURANT (745-9608), 
300 Derby St., Salem. Live music and dancing, no 
cover. Mar. 20: Little Jimmy and the Home- 
wreckers. Mar. 26 and 27: Rick Chaff Band. 
TINKER’S (427-0200), 888 Tremont St., Boston. 
Live entertainment Thurs.-Sun. 

TOM FOOLERY (236-4104), 102 Mass. Ave., 
Boston. Thursdays and Fridays: Norman Segal, 
ragtime piano singalong. Mar. 20: Girl Talk. 
TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Mar. 20: the 
Thunder Road Band. Mar. 21-25: the Bushwhack 
Country Band. Mar. 26 and 27: the Private Cellar 
Band. Mar. 28: Uptown Country Band. 
TROLLEYS (367-8126), 55 Canal St., Boston. 
Tues. and Wed.: Ed Gates. Thurs.: Doug Lane 
(oldies). Fri. and Sat.: Full Sail, '50s and '60s. 
UNCLE SAM’S (925-2585), 296 Nantasket Ave., 
Nantasket. Mar. 20: Leon Russell and. the 
Paradise Band. Mar. 26: The Atiantics, the Lines. 
Mar. 27: Rare Earth. 


VANGUARD bu, 775 Comm. Ave., Boston. Fri 
nights from 8:30 p.m. Cover varies. Mar. 26 
Mission of Burma 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Mar. 20: Lenky Roy and 
the Ethiopian Roots.Mar. 21 and 28: Worlds, jazz 
Mar. 23: Secret Cities, jazz. Mar. 24 and 25 
Hypertension, funk. Mar. 26 and 27: Zion 
Initation, reggae 

WHO'S ON FIRST (247-3353). 23 Jersey St 
Boston. Live music 

WILLOW (623-9874), 699 Broadway, Somerville 
Jazz entertainment seven nights; Nancy 
Holroyde, folk guitarist, every Sat. at 5 p.m.; jam 
session with Blue Silver every Sun. at 3 p.m 
Cover varies. Mar. 20 and 21: James Williams 
Mar. 22: Trombone Madness. Mar. 23: Meg Kelly 
Trio. Mar. 24: the Fringe. Mar. 25: Con Brio, with 
Jerry Bergonzi. Mar. 26 and 27: Bob Mover 
Quartet. Mar. 28: Trombone Madness 
WINNIE’S PUB (566-8651), 1619 Tremont St.. 
Brigham Circle, Boston. Jazz, Irish, rock 
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WHERE BOSTON'S 
ROCK BANDS ARE BORN 


Mondays & Tuesdays 

Open from 8-11 
For booking info. 

Call Marlo 338-7677 
COME ON IN! 
Wed., March 24 

THE STORES 
AMOEBAS IN CHAOS 
Thurs., March 25 
HEART DROPS 
THE MUSTANGS 
Fri., March 26 
MARKY MUSSEL 
& THE CLAMS 
THE LYRES 
Sat., March 27 
THE PRODUCT 
THE TIME BEINGS 




















PARTICIPATION 
SUNDAYS 


HWA YU TAI CHI (482-1325). Grand Master John 
Chung Li performs the Hwa Yu Tai Chi form every 
Sun evening at 7 p.m.. 25 Edinboro St 

Chinatown 

DANCE PARTY at Holiday Inn. Rtes. 1 and 128 
Dedham. 3:30-7:30 p.m. every Sun. Music by 
Randy Rando. Admission $6: call 698-1613 


MONDAYS 
COMMUNITY FOLK DANCERS — folk dancing 
every Mon. 7:30 p.m. at the St. Paul Lutheran 
Church. 929 Concord Tpk.. Arlington Heights 
Beginners welcome. Ca.!| 625-5870. Admission 
$2.75 
ENGLISH COUNTRY DANCE takes place at 8 
p.m. at the Union Congregational Church, South 
Weymouth. Call 335-0818 for dates of sessions 
and information 
SCOTTISH COUNTRY DANCING takes place 
each Mon. at 8:15 at 7 Temple St.. Camb 
(491-6084). Beginners welcome. Admission $2 
NEW ENGLAND SQUARES AND CONTRAS 
each Mon.. 8 p.m. at the Concord Scout House. 
Walden St.. Concord )275-1879). Music by 
Yankee Ingenuity. Admission $3 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
each Tues.. 8:15 p.m. at Brimmer and May Gym, 
Middlesex Rd.. Chestnut Hill. Sponsored by 
Country Dance Society (235-6 181): $3 


WEDNESDAYS 
SINGLE SQUARES meet each Wed.. 7:30 p.m. at 
Hastings School. Crosby Rd. at Mass Ave.. 
Lexington. Admission $2.50. Call 523-8197 
FRAMINGHAM INTERNATIONAL FOLK 
DANCERS meet each Wed.. 8 p.m. at Hemenway 
School. Water St.. Framingham. Admission $2 
call 877-0151 , 
ISRAELI DANCING each Wed.. 7:30 p.m. at the 
MIT Student Center. Call 225-9185 
NORTH SHORE FOLK DANCERS (631-7821). 
Crombie St. Church. Salem. Each Wed.. 8 p.m 
Call 944-8767 
ENGLISH COUNTRY DANCE meets at 8 p.m. at 
7 Temple St.. Camb. Call 235-6181 for infor- 
mation 
DANCE FREE provides an alternative dancing 
space for those not into disco. with all kinds of 
music, no smoking. and no alcohol. each Wed. at 
7:30 p.m. at Christ Church, Garden St.. Harvard 
Sq.. Camb. (491-4195). Donations usually 
requested at the door 
LINE, FOLK, AND BALLROOM DANCING FOR 
SENIORS every Wed.. 2-3 p.m. at Hill House, 74 
Joy St.. Boston (227-5838). Free: refreshments 
No partners necessary 
SQUARE AND CONTRA DANCE with caller Tod 
Whittemore each Wed.. 7-9 p.m. at the Boston 
YWCA. 140 Clarendon St.. Boston. Fee $3; 
partners not necessary 
COMMUNITY FOLK DANCERS OF BROOKLINE 
meet at 8 p.m. at Parish Hall. St. Paul's Episcopal 
Church. 15 St. Paul St.. Brookline. Beginners 
welcome. Call 625-5870 


THURSDAYS 

NEW ENGLAND SQUARES AND CONTRAS 
each Thurs.. 8 p.m. at VFW Hall. 688 Huron Ave.. 
Camb. Live music. Call 926-3023. Admission 
$2.75 

EXPERIENCED INTERNATIONAL FOLK DANCE 
every Thurs.. 8:15 p.m. at the First Baptist 
Church, 5 Magazine St.. Camb. Music by the 
Boston Folk Ensemble. Sponsored by the Folk 
Arts Center of New England (491-6084); $2.50 
DANCE GROUP every Thursday at Sambodhi 
Rajneesh Meditation Center. Conomo Point Rd., 
Essex. at 8 p.m. Admission $5; call 768-7640 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at the Brimmer and May Gym, Middlesex Rd., 
Chestut Hill. Sponsored by the Folk Arts Center 
of New England (491-6084); $2.50 
DANCE FRIDAY, a weekly multi-media event 
where you can dance barefoot any way you like in 
a smoke-and-alcohol-free environment at the 
Joy of Movement Center, 23 Main St.. Watertown 
Square. Admission $3. Fri. 8:30-11:30 p.m. 
LESBIAN AND GAY FOLK DANCING, second 
Fri. of each month, 7-9:30 p.m. in Camb. Call 
661-7223 for specifics 


SATURDAYS 
BALLROOM, SWING, AND LATIN DANCING 
every Sat. night at Vaughan's, 393 Boylston St.. 
Boston (Arthur Murray Studio) (266-6464). 
instruction. dancing. refreshments, door prizes. 
Jackets required for men. Admission $5.50. 


SATURDAY/20 | 
Continued on page 24 





Go Mental 
Happy Hour with Kennie 
Mon.-Fri. 4-7 
New Juke Box 
Bring in Promo Tapes 





69 BROAD ST., BOSTON 
338-7677 





THE 
WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 
Sat., March 20 
LENKY ROY & 
THE ETHIOPIAN ROOTS 
(Reggae) 





Every Sun. in March 
Jazz from 6-10 with 


WORLD 





Every Tues. in March 


SECRET CITIES 





Wed. & Thurs., March 24 & 25 


HYPERTENSION 





Fri. & Sat., March 26 & 27 
ZION INITATION 





Wed.. March 31 
ZION WAVE 





Thurs., April 1 
MARGO THUNDER & 
ENTRIGUE 





Fri. & Sat.. April 2 & 3 
OOSE CABOOSE 2935) 
Tues.. April 6 & 20 





Wed.., April 7 
RICHARD MALCOLM BAND 


thru Marct 4 Apr 
BARNEY FIFE 





Mon. Marct 
BRUCE & MARSHALL 
Rock ‘n Roll Duo-No Cover 
52nd Week 


Tues Marct 
NANCY GARRICK BAND 





Wed March 24 
THE RHYTHM METHOD 





Fr & Sat. March 25 264 27 


LL HOUR BAND 





BIJOU MCCUE & 
THE MATINEES 





Wed . March 31 


HONEY & THE SUBURBANS 


(Heidi, Peter & Micnael) 








"Fri. & Sat.. April 9 & 10 
ZION WAVE 





Wed.. April 14 
JUST FOR THE FUNK OF IT 




















ie) a 
DUKAKIS CAMPAIGN 


— 
Py at—)) 
= 


LJ} 

SS 
Ly} 
iS 


MONDAY, MARCH 29 - 8 PM 
_NICKS 


VV irrenton St 





JON 
HENDRICKS 
& FAMILY 


MARCH 2 


Admission varies 
Casual dress 


645 Beacon Street 
Kenmore Square 
266-0860 











with special guest host 


SAL BAGLIO, of the Stompers. 








_ . Sat., March 20 
Ouperlitoy ow ts 





Sun., March 2 
ow tw 


John Fincoln ooh 
Jounmach Hevue 





Mon., bees ch 22 


ong pang et Af 





March 23 


david” 


‘ eS 
—DINK-Cadillac— 





Wed., March 24 


MATHARR. 
SIIMA RAND 
Thurs., March 25 
THE SEX — 
EXECS 


and special guests 














March 26 





Sat., March 27 


( 


w/The Excessive Social Drinkers 
featuring the Barroom Birnbos 











XINAOHA NOISOSR FHI C7 


i“ 
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Sunday, March 21 


Real Chicago Blues with the King 


LUTHER 
“GUITAR JR.” 
JOHNSON 


Nu Muzil« 


DANCE PARTY 


MID-CITY CLONES 
HELPING HANDS 
LOOSE T'ES 
SENSIBi «© SHOES 


ETHIOPIAN 
ROOTS 
NOBODY 
West indian Cuisine by Sheila 
Friday, March 26 














THE 
OPPOSITES 


To Butcher Anis | 
Pa SED 


THE ORBITS 
ROBBIE ‘HOT OATES 


WATSON 








r-CHRISTOPHERS' 
Thurs. & Fri., March 25 & 26 
BIJOU LINK 
Sat., March 27 
HOT OFF THE FRETS 


1920 Massachusetts Avenue 876-9180 











,’ GET FUNKED UP 


HYPERTENSION 





Sunday 
March 28th 


| RILEY'S 


>» New Chardon Street 
723-8371 


9pm adm. $2 








Every Sunday 
GORDIE MILNE 
Beer Blast 9-2 a.m. 
50 cent drafts, $2.00 pitchers 
Every Mon, THE RYTHYM 
& Tues., 9-2 a.m. METHOD 


Every Wednesday 
GORDIE MILNE 
Ladies Night 
1 Free drink & a flower 9-2 a.m. 
Thurs., Fri., & Sat., March 25, 26 & 27 
HICKORY WIND 


7 Nights Dancing & Entertainment 

















Down Under 
Fri., March 26 
JUMP STREET 
Sat., March 27 


GEORGE GAUETTE 


elds 


98 Brookline Ave., Boston, MA 
247-8605 











Georgies’ 
1671 Mass. Ave. 
' Cambridge, MA 








DJ Nights: 
Sundays & Wednesdays 


Live Bands: 
Sat., March 20 
SETH 
Thurs., March 25 
TWISTED FATE 


Sat.. March 27 
STRAIGHTAWAY 


No Cover 
No Minimum 











661-1671 











mention 





Thurs., March 25. 





Beer Blast 
GLASS MOUNTAIN 
‘25¢ Drafts 50¢ Vodka 








sii 





LESLEY WEST — 
CORKY LAING 


AND THE 
NEW MOUNTAIN 


plus THE MEETINGS 
Tickets only $4 


“Only Area Appearance” 








Sat., March 27 








Tuesday, March 30 
A RARE OPPORTUNITY 
TO CHECK YOUR BUCKET! 
A Surprise Benefit Concert 
Reuniting The Original 


DUKE She DRIVERS 


JAMES MONTOGOMERY 
BLADE & THE 11TH HOUR BAND 


BERLIN AIRLIFT 
GARY SHANE & THE DETOUR 


Thursday, April 1 
THE BOSTON SPRING 
R&B JAM BOREE! 


THE ROUS RS 
Me OUTLET F Bex 


25 NECCO ST.. BOSTON 
451-1905 





Michael Striar presents 


NICK LOWE 
& 


HIS NOISE TO GO 
See Nick Lowe in his only club 
appearance while on his Cars tour 


with special guest THE MEETINGS 
Advance tickets still available 








Fri., April 2. 





“The Hottest Act in 
the Northeast” in a special 


Gy April Fools Hangover Party 
JON BUTCHER AXIS; 














ARLO GUTHRIE & 
SHENANDOAH | 


A Michael Striar production 
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FAC FOLK DANCE PARTY, First Baptist Church, 
5 Magazine St., Camb., at 8 p.m. Music by 
Boston Folk Ensemble. Admission $4; call 
491-6084 

NEW ENGLAND SQUARES & CONTRAS, Con- 
cord Scout House, Walden St., Concord, af 8:30 
p.m. Music by Yankee Ingenuity. Admission $4; 
call 275-1879. 


SATURDAY/27 
CONTRA DANCE at Concord Scout House, 
Walden St., Concord, at 8:30 p.m., with caller 
Tod Whittemore. Live music. Admission $3; call 
643-5516. 


PERFORMANCE 


SATURDAY/20 

RUDOLF NUREYEV dances in his production of 
Don Quixote, presented by the Boston Ballet, 
tonight and tomorrow at 8 p.m. at the Metro- 
politan Center. For ticket information call 
542-3945. 

BETH SOLL & COMPANY performs tonight and 
tomorrow at 8 p.m. at the Joy of Movement, 536 
Mass. Ave., Central Sq., Camb. Tickets $5; call 
492-7578. 








TUESDAY/23 
ALVIN AILEY AMERICAN DANCE THEATER 
appears at the Met Center today through Fri. at 8 
p.m., Sat. at 2 and 8 p.m., and Sun. at 2 p.m. with 
various works new to Boston. Tickets $10-$20; 
call 542-3945. 


FRIDAY/26 

ZELLSWORTH DANCERS perform tonight 
through Sun. at 8 p.m. at the Joy of Movement, 
536 Mass. Ave., Central Sq., Camb. New works 
by Amy Zell Elisworth, with fabric sculpture by 
Dave Richardson and acoustic and electronic 
music by Larry Scripp. Tickets $5. Call 492-7578 
for information. 

LOS TROVADORES DE ESPANA present a 
Flamenco dance performance at 8 p.m. at 
Sanders Theater, Harvard University. Tickets $5- 
$11; call 262-0292. 








VENTS 





SATURDAY/20 
FLEA MARKET AND ANTIQUE FAIR, noon-7 
p.m. at the Boston Center for the Arts, 539 
Tremont St., Boston. Admission $1.50. 
MERRIMACK REGIONAL THEATER presents 
The Gin Game, by D.L. Coburn, Tues.-Sat. at 8 
p.m. and Sun. at 4 p.m. through Apr. 11 at the 
theater, Broadway and Wilder Sts., Lowell. 
Tickets $7-$10; call 454-3926. 
GATEWAY PLAYERS present Edward Albee's 
The American Dream and Leroi Jones's The 
Dutchmanat 8 p.m. tonight and Mar. 26 and 27 at 
Wareham Town Hall. For ticket information call 
295-6768. 
CHASE HOUSE DINNER THEATER, Pickering 
Wharf, Salem, presents The Fantasticks tonight 
and tomorrow; call 744-0000. 
NATURAL HISTORY WALKS at Mass. 
Audubon’s Broadmoor Wildlife Sanctuary in 
South Natick begin today and tomorrow at 10 
a.m., also Mar. 27 at 8 a.m. Admission $1; call 
655-2296. 
HARVARD TENANTS UNION BENEFIT DANCE, 
8 p.m. at Old Camb. Baptist Church, 1151 Mass. 
Ave., Camb. Donation $3 at the door. Music by 
Locally Famous. Call 492-2632 for information. 
CASTLE PARTY at Hammond Castle, 80 
Hesperus Ave., Gloucester, 8 p.m.-midnight. 
Swing and Dixieland with Gid’s Giddy Gang, 
spring finery. Tickets $12.50; call 283-7673. 
“EVERYONE’S RITE,” performance piece in 
honor of the first day of spring, at 8 p.m. at the 
Church of the Covenant, 67 Newbury St., Boston, 
with dance, theater, and music by Stan 
Strickland and others. Tickets $4-$10. 
TENNIS ROUND ROBIN hosted by the Boston 
Ski & Sports Club, 7-11 p.m. at the Waltham 
Racquet Club, 249 Lexington St., Waltham. Coed 
doubles. Cost $12; reservations mandatory 
(734-6726). 
THE WINTER COMPANY will present Jean-Paul 
Sartre's No Exit and a new play by Kenneth 
MacDonald at Chamberlayne Junior College, 264 
Comm. Ave., Boston, tonight and tomorrow. Call 
427-3246 for ticket information. 
NEW ENGLAND SPRING GARDEN AND 
FLOWER SHOW, today 10 a.m.-10 p.m. and 
tomorrow 19 a.m.-8 p.m. at Commonwealth Pier 
Exhibition Hall, 170 Northern Ave., Boston. 
Admission $5. Sponsored by the Mass. Horticul- 
tural Society; call 536-9280. 
EGG RACE at Museum of Science at 10 a.m. 


SUNDAY/21 
MEA CULPA presents cabaret, film, and music at 
9:30 p.m. at Off the Wall, 15 Pear! St., Central 
Sq., Camb. Admission $2. Call 482-4783 or 
353-0747. 
GREAT CHEFS FAIR to benefit the Natl. Kidney 
Foundation, 4-7 p.m. at the Grand Ballroom of 


_the Sheraton-Boston. Donation $5; call 


426-3366. 
RECORD BUYER’S OPEN MARKET, 9 a.m.-4:30 
p.m. at Somerville Holiday Inn, 1-93 to Sulli 


EQUINOX DREAM RITUAL, for women only, at 
Cauldron Experimental Theater, 22 Randolph 
St., South End, Boston. Circle closes at 7:30 p.m 
Call 542-8575 for information. 


TUESDAY/23 
SPARTACUS YOUTH LEAGUE will rally to drive 
Marine recruiters off the Harvard campus at 
noon at Widener Library, Harvard University, 
Camb. Call 492-3928, evenings. for information. 


WEDNESDAY/24 

ACTRESS ROBIN LANE presents Ladies First, 
one-woman show about five First Ladies, at 8 
p.m. at the First Baptist Church, Cabot St., 
Beverly. Free. 

“AUDIENCE APPLICATION FOR ACCEP- 
TANCE,” performances by Julie Mines and Beth 
Calkins at 8:30 p.m. at Gallery East, 24 East St., 
Boston. Admission $4. 


THURSDAY/25 | 
MASS. WOMEN’S POLITICAL CAUCUS hoids 
an informal gathering for those interested in 
getting feminists elected, at 6 p.m. at the MIT 
Faculty Club penthouse, Sloan Bidg., 50 Me- 
morial Drive, Camb. Cash bar. 
LATINO LAW STUDENTS of Northeastern Uni- 
versity present Puerto Rican nationalist Rafael 
Cancel Miranda in a night for “The Struggle for 
Independence and Patriotic Unity,” at 7 p.m. at 
AAMARP, 11 Leon St., Boston. Music, poetry, 
folkdance, refreshments. Call 524-4058. 
STORYTELLER BETTY LEHRMAN will tell Greek 
folktales and myths, with a showing of the 
travelogue Greece, the Ancient Land, at 7:30 
p.m. at Central Sq. Branch. Camb. Public 
Library, 45 Pearl St., Camb. Free; call 498-9081. 
HISTORIC NEIGHBORHOODS FOUNDATION 
holds a “sneak preview’ at Bidg. 42 of the 
Charlestown Navy Yard, following its 7 p.m. 
meeting; admission $5. Call 426-1898. 
ELECTROLUX, sound and: light poems by 
Richard Superti at 8 p.m. at Gallery East, 24 East 
St., Boston. Tickets $4; call 426-1940. Multi- 
media performance piece. 


FRIDAY/26 
NURSING OPPORTUNITIES OPEN HOUSE, 9:30 
a.m.-12:30 p.m. at Lemuel Shattuck Hospital, 
180 Morton St., Jamaica Plain. 
DAFFODIL DAY sponsored by the American 
Cancer Society, with ice-cream-eating contest in 
the Prudential Center Arcade. For details call 
267-2650. 


SATURDAY/27 
ANTIQUE SHOW AND SALE with 50 dealers at 
Duxbury High School, Duxbury, 11-5 p.m. today 
and tomorrow. Admission $1.75 
COMMUNITY BOATING. OPEN HOUSE, 9 a.m.- 
sunset at the boathouse, on the Esplanade 
between the Hatch Shell and the Longfellow 
Bridge. The public is invited to go for a sail; call 
523-1038. 
SPRING NATURE WALK today and tomorrow at 
2 p.m. at Trailside Museum, 1904 Canton Ave., 
Milton (333-0690). Adults $1, children 50¢. 
SPARTACUS YOUTH LEAGUE sponsors a bus 
trip ($30 round trip) to a march in Wash. DC 
against US involvement in EI Salvador. Call 
492-3928 evenings. 
MEDIEVAL UNIVERSITY presented by the 
Society for Creative Anachronism, 1-5 p.m. at 
Old Camb. Baptist Church, 1151 Mass. Ave., 
Harvard Sq., Camb. (288-8379). Medieval lec- 
tures, crafts, demonstrations, and music. 
Pre-1650 attire encouraged. Donation $2. 


SUNDAY/28 
DANFORTH MUSEUM SCHOOL OPEN HOUSE, 
1-4 p.m. at Danforth Museum School, 123 Union 
Ave., Framingham. Workshops, demonstrations, 
refreshments. Free; call 872-0858. 
ARTS FESTIVAL at Hebrew College, 43 Hawes 
St., Brookline (232-87 10), begins today at 4 p.m. 
with an exhibit of Biblical bronzes by Ann Froman 
and an address by Burton Woolf of Mass. 
Cultural Alliance. Admission $3.50. 
JASON’S, 131 Clarendon St., Boston, sponsors 
a buffet and Las Vegas night to benefit the 
Leukemia Society of America, starting at 5 p.m. 
Tickets $10; call 262-9000 or 482-2289. 
GOETHE’S FAUST, PART I will be performed in 
German by U. Conn. students at 3 p.m. at Suffolk 
University Theater, behind the State House. Free. 
ART AUCTION at 7 p.m., with viewing at 4 p.m. at 
Gloucester House Restaurant, Rogers St. 
GLoucester, to benefit Maenad, a women's 
literary and visual arts journal. 
ANNUAL LEGISLATIVE BREAKFAST spon- 
sored by various Lynn agencies, at Nahant 
Country Club. Tickets $6; call 593-1088. 
PATTY’S COFFEE SHOP, 223 High St. 
Waltham, will be the start and end of a benefit 
road race for the American Cancer Society, 
beginning at noon (entry fee $4), and the scene of 
a winetasting party, also for the American Cancer 
Society, with Phoenix wine critic Harvey Finkel, at 
7 p.m. (tickets $10). Call 647-1440 for infor- 
mation on both events. 








USIC 








CLASSICAL 





Sq. exit. Admission $2. 

SUPPORT GROUP FOR TEMPORAL-MAN- 
DIBULAR JOINT DISORDERS, eating and 
swallowing problems, and dental handicaps, 
today at 3 p.m. and tomorrow at 6:30 p.m. at 25 
Huntington Ave., Copley Sq., Boston. Call 
266-2550, 9 a.m.-5 p.m. 

ART EXPOSITION AND AUCTION at Curry 
College in the Little Theater, 1071 Blue Hill Ave., 
Rte. 138, Milton, at 2 p.m. Admission $1. 
COMPUTER FAIR, noon-6 p.m. at Belmont High 
School, Concord Ave., Belmont. Tickets 2.50; 
call 489-1268. 

NEW ENGLAND BACKGAMMON CLUB doubles 
tournament, registration 11 am. at Hyatt 
Regency, 575 Memorial Drive, Camb. Reserva- 
tions required; call 563-5787. 





SATURDAY/20 

SATURDAY AFTERNOON ORGAN CONCERTS 
at the Busch-Reisinger Museum, 29 Kirkland St., 
Camb., at 4:30 p.m.: Rosalind Mohnsen plays 
Lubeck, Schlick, Bach, and Hindemith. 
PIANIST ARTHUR HOULE performs at 8:30 p.m. 
at Unitarian Church, 404 Concord Ave., Belmont. 
Donation $4, students and seniors $2; call 
484-4696. 
TUFTS UNIVERSITY CHORALE AND ORCHES- 
TRA performs Beethoven's First Symphony and 
Bach's Magnificat at 8 p.m. in Cohen Auditorium, 
Talbot Ave., Medford. Free; call 628-5000, ext. 
282. 
WAVERLY CONSORT presents Elizabethan and 

Continued on page 26 
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2nd Anniversay Party j 
ous THE LIFTERS ‘Boogie 
Thurs., March 25 A Thu — Mar 25 


JOHN A’s an ae capes The Peter 


~ Fat Dayton Band 
Fri., March 26 plus THE > THE UPSTARTS | 


$1 Admission till 9:30 ; Fri - Mar -Mear26 


Pir Ploto 











plus THE EXCITABLE BOYS . + BEMARKS— 
Sat., March 27 i THE ACRYLICS 
$1 Admission till 9:30 ‘ E M aw 
THE SYSTEM 





Sun., March 28 
REEVE LITTLE AND 
THE STRAIGHT BAND 


berRodeo 

















ALAN ESTES 
BAND 


TREMENDOUS 
RICHARD 


CABIN FEVER 
ONE PEOPLE 


‘THE 
HOTHEADS 


Featuring Heidi & Peter 
Formerly of 
THE SECRET ADMIRERS 


MEMPHIS 
neler .@.¥- 718 & 7 


UT Lod aod Ther 4 


FAT CITY 


na Anril 7 
/ Cd At ji f/f 


RICHIE HAVENS 


March27 Future Dads 


Tel: 277-0982 
1648 Beacon St., 
steele) @ilars 
| rolele Mm Oldlal ae lalemiuieliie 


13 Lansdowne Street 2622437 



























RYLES 


CAFE © BAR © 876 
INMAN SQUARE, CAMBRIDGE 


UPSTAIRS 




















GOJJAM 


(Formerly NOBODY) 


AT THE CHANNEL 
MARCH 25 
with 
ONE PEOPLE 
and 
LENKY ROY & THE 


ETHIOPIAN ROOTS 
All Sides/No Sides 
One Love/All Love 


P.S. Bob, Gram. David and Friends: 

Thanx for the tooth. tea and positive 
thoughts. 

P.P.S. Thanx Kurt for the Date 




















Sun. March 21 
RANDY ROOS BAND 
Mon. & Tues.. March 22 & 23 
BOSTON 


IMPROVISORS GROUP 
SPRING FESTIVAL 
Wed... March 24 
LAUGHING HANDS 





Phurs.. Mareh 25 
JANET HOOD & 
MICHELE MATTINGLY 





Frio& Sat.. March 26 & 27 


RAZMATAZ 





DOWNSTAIRS 





Every Sunday 
ERIC PREUSSER, 
TIM ENGLES 
JOHN BABOIAN 
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jumbo’s 


Somerville, Mass. 02114 
(617) 623-9508 


VGA 
Tues.. March 23 
All drinks 2 for 1 8-10pm 
Boston Rock's « 1D.J 
Rich Anzalone spins your Muzik 


BATIK 





















Wed., March 24 


sive OO 














Thurs. & Fri., March 25 & 26 


STRAIGHTAWAY 











Sat.. March 27 
SETH 
TWISTED FATE 












Coming Attractions 
March 31 ROCK SHOWCASE 
Thurs. April 1 


APRIL FOOLS PARTY 
STACEY PEDRICK of THE . 
with COLD SHOULDER 


FROM ATLANTA 













Fri. April 2 








jet? 
Sass 


Complete Function Facilities 
On/Off Premise Catering 
623-8177 





Sat.. April 3 













Every Monday 
ERIC PREUSSER, 
PETER CALO, 
CHIP GRAHAM 





Kvery Pues. & Wed 


ED PERKINS TRIO 





Keven Thurs 
MICHAL BECKHAM 
& FRIENDS 








very Prin & Sat 
HERMAN JOHNSON 
QUARTET 
Sundas Brunch. Noon 4 


ROB RAGUSA 


Piano and songs 








wilt 





Vietnam Veterans Day 


March 29 8 p.m 


KEEPER 
THE ANGRY YOUNG BEES 
HYPERTENSION 


Admission: $5. Tickets available in 
Room 19A of the State House 
or at Swift's 

All proceeds will go to Mass. Vietnam Era 
Veterans Association and will be used for 

outreach and organization of victims of 
Agent Orange and other issues related to 
Vietnam Veterans and their war experience 














ED BURKE'S 
Thurs., March 25 
FAT CITY 

















Fri., March 26 
CROCKETT 





Sat., March 27 
JOHN COSTER 
& THE 
MEDICINE BAND 














808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 
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LkO PALL GEREMIA PHE SPECIAL 
KRETZNER Sn Manh CONSENSUS 

RISHELL, BUTLER Fre Anal 

W thai dichls & KERNAN ULL 

MIMEJONES San. Mareh 2s MORRISSEY 

JOE & ANTOINETTE . 

A at. Merve | MCKENNA PLY, 
PATTY fue. Marcela COKRMAC 
LARKIN FRED SMALL MceCARTHY 

Advance Tickets for Joe & McK Merch 28, Now on Sale. | 

491-2067 





123 MOUNT AUBURN HARVARD SQUARE 











To Introduce Our New Music Format 


THE OXFORD GRILLE 


Has Happy Hour in Harvard Square 
From 6-10 pm Every Night 2 For 1 or Half Price 


w 
VA 












Rathskeller 


528 Commonwealth Ave 
247-8309 
Number Two with a Bullet” 


Sun., March 21 


FIRE 





THE SYSTEM 
Guest M.C. W3C/1's 
CARTER ALAN 








Mon., March 22 
Audition Night 





Tues., March 23 
THE YOUNG MODERNS 
JINX 





Wed., March 24 
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Thurs., March 25 
THE NEWZ 
THE MODES 





Fri., March 26 





JOHN A’s 
HIDDEN SECRET 





Sat., March 27 
BOY’S LIFE 
THE CLASSIC RUINS 





UPSTAIRS 





Fri. & Sat., March 26 & 27 
RICK ROUGHGARDEN 





Sound by Sid Stone 














Entertainment Nightly 876-5353 


36 Church Street, Cambridge, MA 





Sat.. March 20 
Dance with 


SMITH & SULLIVAN 


Wed., March 24 
BRUCE MARSHALL 


Every Thursday , 








Mon.. March 22 
JOHN PAYNE AND 
HIS SAX CHOIR 


LADIES NIGHT 
with HENNHOUSE 
Fri., March 26 
BRUCE & MARSHALL 








Tues.. March 23 
STREET NOISE 





Sat.. March 27 
SMITH & SULLIVAN 











3 EVERY THURSDAY- 


84) met Now featuring five dart alleys! 
Two color TV's. Giant sub sandwiches daily! 


DART TOURNAMENT 
876-5353 
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(Cambridge) March 19 
Headliner’s North 
(Nashua N.H.) March 20 
The Tam 
(Brookline) March 21 
McNasty’s 
(Boston) March 26 

re 





Watch for Allen 


Wallace on “One Life To Live’’, 
March 22, 2PM on ABC. 


Estes & Bruce 
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Jacobean vocal and instrumental music at 8 p.m 
at Jordan Hall. Sponsored by the BU Celebrity 
Series. Tickets $9-$11; call 536-2412 
SETTINGS OF GOETHE'S POEMS by Zelter, 
Beethoven. Mozart. Schubert. and Ives will be 
performed by baritone Roy Lorenzo Teague and 
pianist Gary Wedow at 11:30 a.m’ in the Rabb 
Lecture Hall of the Boston Public Library. Copley 
Sq. Free: call 536-5400, ext. 216 

EMPIRE BRASS QUINTET plays music of Peter 
Maxwell Davies and Cole Porter at 8 p.m. in 
Morse Auditorium, 602 Comm. Ave.. Boston 
Tickets $6.50. students and seniors $4. Call 
267-2549 for reservations and information 
POLYMNIA presents an all-Mozart program for 
chorus and orchestra at 8 p.m. at Memorial Hall, 
Main St.. Melrose. Tickets $4 

BRANDEIS UNIVERSITY SYMPHONY ORCHES- 
TRA performs Schubert and Beethoven at 8:30 
p.m. in the Slosberg Music Center, Brandeis 
University. Waltham. David Hoose conducts 
Free; call 647-2562 

BARITONE SANFORD SYLVAN and pianist 
David Breitman present songs of Schumann, 
Schubert. Fauré, Barber. and Leisner at 8 p.m. at 
Longy School of Music. 1 Follen St.. Camb. 
Tickets $3. students and seniors $2. at the door 
Call 876-0956 

CROMBIE STREET CHURCH, Crombie St.. 
Salem. presents pianist Eric Mazonson at 8 p.m 
in a recital of Bach, Beethoven, and Ravel 
Tickets $3. seniors and students $2.50 to benefit 
church programs. Call 631-6546 or 522-4928 


SUNDAY/21 
BOSTON CECILIA presents first Boston per- 
formance of Handel's dramatic oratorio Athalia 
at 3 pm. at Jordan Hall. D’'Anna Fortunato 
Nancy Armstrong. Jeffrey Gall. Ray de Voll. and 
James Maddalena will sing. Tickets $5-$9.50; call 
232-4540 
MASTERWORKS CHORALE presents an all- 
Mozart program. with soloists Jane Bryden, 
Karen Lykes. Karl Dan Sorensen. and Robert 
Honeysucker at 4 p.m. at Sanders Theater 
Camb. For ticket information call 262-3678 
CHORAL EVENSONG with music of Bach, 
Gibbons. and Arnatt at 5 p.m. at Trinity Church in 
Copley Sq.. Boston. Donations welcomed 
VOCAL CHAMBER MUSIC by Dvorak, 
Schumann. Bartok. and Irving Fine at 7:30 p.m 
at Unitarian Church. Belmont. Donation $4, 
students and seniors $2. to benefit the Belmont 
Music School. Call 484-4696 for information 
BACK BAY CHORALE performs Renaissance, 
colonial. and contemporary music a cappella at 
3:30 p.m. at the Church of the Covenant. 67 
Newbury St.. Boston. Tickets $5. students and 
seniors $4 
THE SEQUOIA STRING QUARTET, presented by 
Charles River Concerts. performs Mozart, 
Beethoven. and Carl Maria von Weber at 7:30 
p.m. at the First and Second Church. 66 
Marlborough St.. Boston. Tickets $5 and $7; call 
262-0650 
ORGANIST MARY BEEKMAN performs music of 
Bach, Byrd. and Sweelinck at 5 p.m. at the 
Church of the New Jerusalem. Quincy and 
Kirkland Sts.. Camb. Free; call 864-4552. = 
LYDIAN STRING QUARTET plays Haydn 
Webern. and Schubert at 3 p.m. at Emmanuel 
Church Library. 15 Newbury St.. Boston. Tickets 
$4 and $6 
CONCERT! FOR SOLO HARPSICHORD by J.S 
Bach will be performed by soloist John Gibbons 
with baroque chamber orchestra at 4 p.m. in 
Remis Auditorium. Museum of Fine Arts,-Boston 
Tickets $8: call 267-9300. ext. 300. This program 
will also be given Mar. 24 at 8 p.m 


TUESDAY/23 
ORANIST PAUL RIEDO of Dallas. Texas, will 
perform virtuoso French music and music of J.S 
Bach at 8 p.m. at the Wellesley Hills Congrega- 
tional Church. Rtes. 16 and 9, Wellesley Hills 
(235-4424). Donations to benefit the organ 
restoration fund 


WEDNESDAY/24 
BOSTON UNIVERSITY STRING ORCHESTRA 
plays music of Larsson. Vivaldi (with Emanuel 
Borok, soloist), and Mozart at 8 p.m. in BU 
Concert Hall. 855 Comm. Ave., Boston. Free; call 


353-3345. 


THURSDAY/25 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Students will play Purcell, Wolf, Poulenc, and 
Barber at 12:30 p.m. at the Federal Reserve Bank 
of Boston auditorium, 600 Atlantic Ave., Boston. 
Free. 
SUPERBAND, a 65-piece professional concert 
band, performs at 8 p.m. at Waltham High 
School, 617 Lexington St., Waltham. Sponsored 
by Waltham Music Dept. Free; call 891-1109. 
CELLIST WILLIAM DeROSA plays Beethoven, 
Paganini, Shostakovich, and Chopin at 8 p.m. in 
Jordan Hall (536-2412). Tickets $9 and $7. 
Sponsored by the Bolla Young Artist Series. 
CONDUCTOR VACLAV NEUMANN makes his 
debut with the Boston Symphony Orchestra, with 
music of Martinu and Brahms, tonight and Sat. at 
8 p.m. and Fri. at 2 p.m. at Symphony Hall. 
Tickets $9-$25; call 266-1492. 


‘FRIDAY/26 
ALL-STRAVINSKY CONCERT by the Boston 
University Wind Ensemble, at 8 p.m. at BU 
Concert Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 

CHAMBER MUSIC IN WATERTOWN presents 
the Beacon Chamber Players in works by Fauré 
and Shostakovich at 8 p.m. at First Parish of 
Watertown, Church and Summer Sts:, Water- 
town. Admission $4, under 18, $3; call 527-0225 
or 926-1677. 
PIANIST PETER SERKIN plays Beethoven, 
Haydn, Webern, Chopin, and Handel at 8 p.m. in 
Jordan Hall. Sponsored by the BU Celebrity 
Series. Tickets $9-$11; call 536-24 12. 
COMMUNITY SYMPHONY ORCHESTRA OF 
BOSTON plays Stravinsky and Brahms at 7 p.m 
in Jamaica Plain High School Auditorium, 24 
McBride St., Jamaica Plain.Tickets $3, children 
and seniors $1, at the door. Reception to follow. 
Call 524-0841 
QUANTZ, the Baroque ensemble, performs flute 
works of Quantz, Philidor, Bach, and Rameau at 
8 p.m. in Gordon Chapel, Old South Church, 
Copley Sq., Boston (354-7887). Tickets $5 at the 
door. 
“LISTENERS’ CHOICE” of 16th-17th-century 
*music will be performed by Bill and Betsy Moyer 


on a variety of instruments at 8 p.m. at All Newton 
Music School, 321 Chestnut St., West Newton 
Free; call 527-4553 

ARTEMIS STRING QUARTET plays Romantic 
chamber works at 8 p.m. at the Longy Schoo! of 
Music, 1 Follen St., Camb. (876-0956). Free 


SATURDAY/27 
SATURDAY AFTERNOON ORGAN CONCERTS 
at the Busch-Reisinger Museum, 29 Kirkland St., 
Camb.., at 4:30 p.m. Ford Lallerstedt plays Bach, 
Mendelssohn, and Reger. Donation $3 
CONCERT OF EARLY MUSIC at Slosberg Music 
Center, Brandeis University, Waltham, at 8:30 
p.m. Free; call 647-2562 
BOSTON CAMERATA performs tonight at 8 p.m 
in Jordan Hall and tomorrow at 3 p.m. in Sanders 
Theater, Harvard University, Camb. Tickets $9 
and $7. Call 262-2092 for information 
PRO ARTE CHAMBER ORCHESTRA plays 
Milhaud, Berlioz, and Mozart at 8 p.m. at 
Harvard's Sanders Theater, Camb. Tickets $7 
and $5.50, students and seniors $3.50; call 
227-4491 


SUNDAY/28 
VOCAL AND INSTRUMENTAL MUSIC OF 
YEHEZKEL BRAUN, the Israeli composer, will be 
performed at 8:30 p.m. at Slosberg Music 
Center, Brandeis University, Waltham. Free; call 
647-2562. 
OMNIBUS, conducted by Theodore Antoniou, 
performs music of the 20th century — Varése, 
Coble, and Stravinsky — at 8 p.m. in BU Concert 
Hall, 855 Comm. Ave., Boston. Free 
CHURCH OF THE NEW JERUSALEM presents 
Jeffrey Pierce, organ, and Janet Cochran, cello, 
in works by Vivaldi, Vaughan Williams, and 
Schaffrath at 5 p.m. at the Church, Quincy and 
Kirkland Sts., Camb. Free; call 864-4552 
SAILS STRING TRIO performs at noon at 
Brookline Public Library. Free; call 277-0370 for 
information 
LYDIAN STRING QUARTET plays Haydn, 
Poulenc, and Debussy at 3 p.m. at Emmanuel 
Church Library, 15 Newbury St.. Boston. Tickets 
$4 and $6. 
ALL-NEWTON MUSIC SCHOOL presents Janet 
Packer, violin, and David Breitman, piano, 
playing Schubert, Brahms, Roger Sessions, 
Ernest Bloch, and Stravinsky at 4 p.m. at the 
school, 321 Chestnut St., West Newton. Free; call 
527-4553. 
SOPRANO SARAH REESE and TENOR NOEL 
VELASCO perform selections from the upcom- 
ing Opera Co. of Boston production of La 
Bohéme at 3 p.m. at the French Library, 53 
Marlborough St., Boston. Tickets $6; call 
266-4384 
THE CAMBRIDGE CONCENTUS performs Han- 
del's Passion of Christ, with tenor Ray DeVoll and 
other soloists, at 7 p.m. at First Church 
Congregational, 11 Garden St., Camb. Tickets 
$9-$12, students and seniors $6; call 354-4405. 
PIANIST HANNI SCHMID-WYSS will play 
Mussorgsky’s Pictures at an Exhibition and other 
works at 5:30 p.m. at Hammond Castle Museum, 
80 Hesperus Ave., Gloucester. Tickets $5.50; call 
283-7673. 
KOREAN PIANIST JUNG-JA KIM plays 
Beethoven, Schubert, Ravel, and Chopin at 8 
p.m. at Boston Conservatory of Music, 8 the 
Fenway, Boston. Admission $5, students and 
seniors, $2. Call 536-6340 for information. 
PIANIST ANDRE WATTS plays Schubert, 
Debussy, Liszt, and Chopin at 3 p.m. at 
Symphony Hall (266-1492). Tickets $4-$12. 
WESTWOOD WIND QUINTET performs works 
by Reicha and Hindemith at 3 p.m. at Gallery 
Nature and Temptation, 40 St. Stephen St.. 
Boston (247-1719). Free. 


POPULAR, ETC. 


SATURDAY/20 
COMPOSERS COLLECTIVE BIG BAND per- 
forms at 8 p.m. at 7 Temple St., Camb. 
Admission $3. 

ALL-AGES CONCERT at 7 p.m. at Gallery East, 
24 East St.; Boston, with SS Decontrol, Govern- 
ment Issue, Double O, and Negative Fx. 
SATURDAY NIGHT IN MARBLEHEAD presents 
singer and guitarist Priscilla Herdman at 9 p.m. at 
the Church of St. Andrew, Lafayette St., Rte. 114 
in Marblehead. Admission $3. 

BLUES PERFORMER JOHN JACKSON performs 
at 8:30 p.m. at Lowell House, Harvard University, 
Camb. Sponsored by the Folk Song Society of 
Greater Boston. Tickets $5 


SUNDAY/21 

JAZZ CELEBRATIONS AND GOETHE 
INSTITUTE co-sponsor the German per- 
Cussionist Michaei Jullich in a solo concert at 
7:30 p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Admission $3.50. 

JAZZ TROMBONIST GEORGE MASSO per- 
forms with the Brandeis Jazz Ensemble at 8 p.m. 
at Slosberg Music Center, Brandeis University, 
Waltham. Free. 


MONDAY/22 
JAZZ AT THE PUDDING presents bassist 
Miroslav Vitous, composer and pianist Tom 
mcKinley, and drummer Jeff Williams at 9:30 and 
11 p.m. at the upstairs bar, Hasty Pudding Club, 
12 Holyoke St., Harvard Sq., Camb. Admission 
$4. 








TUESDAY/23 
LUSH LIFE, jazz with Rosalie DiCrescenzo, 
vocals, and Paul DiCrescenzo, guitar and piano, 
at 8 p.m. at Blacksmith House, 56 Brattle St. 
Camb. Tickets $3; call 547-6789. 


THURSDAY/25 
SUPERBAND, a professional concert wind 
ensemble, plays Sousa, Mendelssohn, Milhaud, 
and Broadway at 8 p.m. at Waltham High School, 
617 Lexington St., Waltham. Free. Sponsored by 
Waltham High School Music Dept. 


FRIDAY/26 
SOLO PERCUSSIONIST SAMM BENNETT per- 
forms at 8 p.m. at Gallery East, 24 East St., 
Boston. Admission $4; call 426-1940. 
BRANDEIS UNIVERSITY GOSPEL CHOIR per- 
forms at 6:30 p.m. at Slosberg Hall, Brandeis 
University, Waltham. Free; call 647-4379. 


SATURDAY/27 
CLAUDE BOLLING AND HUBERT LAWS at 8 
p.m. at Berklee Performance Center, Boston 
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(262-4998); tickets $12.50 and $10.50. 

U.S. COAST GUARD BAND performs at 7:30 
p.m. at Hull High School, 180 Main St., 
Pemberton Pt., Hull. Donation $3.50, children $2. 
PETE SEEGER performs at 7:30 p.m. at North- 
eastern University's Alumni Auditorium, Hunt- 
ington Ave., Boston. Tickets $6 and $7 to oppose 
the deportation of South African poet and 
Northwestern professor Dennis Brutus; call 
524-2255 or 522-3260. 

WORKS FOR SAXOPHONE AND TAPE by Ear! 
Howard will be performed at 8 p.m. at Village St. 
Theater, 27 Village St., Somerville, near the 
Cambridge line. Donation $6, students and 
seniors $4; call 625-1451. 

ALTO SAXOPHONIST AND COMPOSER 
MARION BROWN appears with his quartet at 8 
p.m. at Worcester institute's Alden 
Hail, institute and West Sts., Worcester. Tickets 
$5. Sponsored by WCUW-FM. 

SHADY GROVE COFFEEHOUSE presents 
singer-songwriter Lee Baird at 8 p.m.at the 
Fellowship Bidg., Harvard, MA. Admission $2; 
call 779-2734. 

WEST POINT ACADEMY CADET CHOIR, 60 
voices strong, performs at 7:30 p.m. at Our Lady 
of Victories Church, 27 Isabella St., near 
Berkeley St. and Columbus Ave., Boston 
(426-4448). Free. Reception afterwards at John 
Hancock Concourse Tower Hail. 

“PEOPLE WANT EVERYTHING,” with guitarist 
Eugene Chadbourne and percussionist David 
Licht: ethnic music, cartoon music, and cheap 
sound effects. At 9 p.m. at Gallery East, 24 East 
St., Boston (426-1940). Tickets $4. 

SATURDAY NIGHT IN MARBLEHEAD presents 
Folk-Legacy recording artist Cindy Kallet at 9 
p.m. at the Church of St. Andrew, Lafayette St., 
Rte. 114 in Marblehead. Admission $3. 


SUNDAY/28 

GREEK INDEPENDENCE DAY musical celebra- 
tion at 7 p.m. at Maliotis Cultural Center, 50 
Goddard Ave., Brookline, with the Contemporary 
Greek Ensemble and Regis College Chorale. 
STUDIO 203 presents Ms. Jan Forney-Davis in 
concert with drummer Reid Jorgenson and 
guitarist Christopher Brooks, playing gospel, 
blues, mainstream, and avant-garde improvisa- 
tions, at 7:30 p.m. at Studio 203, 2nd floor, 295 
Huntington Ave., Boston. Admission $4. 
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SATURDAY/20 

PLAYWRIGHTS’ PLATFORM presents Donald 
Le Tendre, chairman of the New England Theater 
Conference's new scripts program, talking about 
the Gassner Prize and other NETC activities of 
interest to playwrights at 10 a.m. at Arlington St. 
Church, 355 Boylston St., Boston. Call 427-7450 
for further information. 
STORYTELLERS IN CONCERT presents an 
evening of Bardic storytelling by poets Carol 
Burnes, Lisa Hirsh, Elizabeth McKim, and Judith 
Steinbergh, with music, dance, and slides, at 8 
p.m. at First Church Congregational 11 Garden 
St., Camb. Admission $4, students and seniors 
$3.50. Wheelchair accessible. Call868-9600, ext. 
449, Mon.-Fri. p.m. 


SUNDAY/21 
POETRY READING AT NUCLEO ECLETTICO li 
— Niccolé Donzella, Jay Klokker, Peter 
Romanow, and Cynthia Zarin read at 2 p.m. at 
216 Hanover St., Boston (367-8056). Donation 
requested 


MONDAY/22 
CAMB. CENTER FOR ADULT EDUCATION 
presents winners of the 1982 Artists Foundation 
Fellowships reading their poems at 8:15 p.m. at 
Blacksmith House, 56 Brattle St. Camb. 
(547-6789). Donations requested. 
JOHN LOGAN will read works based on photo- 
graphs by Aaron Siskind and Harry Callahan at 4 
p.m. in Space 46 at Mass. College of Art, 364 
Brookline Ave., Boston. Free; cail 731-2340. 


TUESDAY/23 

SEAMUS HEANEY reads his poems at 4:30 p.m. 
in the poetry room of Harvard's Lamont Library, 
Camb. Free; refreshments. 

TOBIAS WOLFF, winner of two O. Henry awards, 
reads his poems at 8 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., Boston 
(266-5152). Sponsored by Tendril magazine and 
the ICA. Admission $2. 


THURSDAY/25 

CHRISTOPHER MIDDLETON reads his poems at 
8 p.m. in the terrace lounge of Boston Univer- 
sity's George Sherman Union, 775 Comm. Ave., 
Boston. Free; call 353-2510. 
NOVELIST MARGARET ATWOOD, author of 
Bodily Harm, speaks at the Boston Literary Hour 
at 6:30 p.m. at the Women’s City Club, 40 Beacon 
St., Boston. Tickets $4.50; call 426-5502. 


SATURDAY/27 
PLAYWRIGHTS’ PLATFORM presents Sat. 


. Morning seminars for playwrights at 10 a.m. at 


Arlington St. Church, 355 Boylston St., Boston. 
Contributions requested. Today Janet Buchwald 
of RI Feminist Theater talks about improvising 
with actors as a playwriting tool. 


- 


SATURDAY/20 
GOETHE SYMPOSIUM, with talks on his color 
theory and performances of his poems as set by 











various Composers, at 10:15 a.m. in the Rabb 
Lecture Hall, Boston Public Library, Copley 
Square. Free; call 536-5400, ext. 216. 
CONFERENCE ON STRATEGIES FOR CAREER 
DEVELOPMENT, including changing careers, 
assessing skills and interests, and successful 
interviewing, at 9:30 a.m. at Wheelock College, 
200 the Riverway, Boston. Cost $12; cail 
734-5200, ext. 126. 

POLITICAL PHILOSOPHER ERIC VOEGELIN 
presents ‘Reflections on Wisdom and the Magic 
of the Extreme” at 10 a.m. in the George 
Sherman Union Conference Auditorium, Boston 
University, 775 Comm. Ave., Boston. Admission 
$5; call 353-2635. 


SUNDAY/21 
HOWARD ZINN speaks on ‘Staying Alive in the 
'80s": to the Community Church of Boston at 11 
a.m. in Morse Auditorium, 602 Comm. Ave., 
Boston. Music by Geoff Wilkinson. 
“BLIND IN ONE EAR, DEATH IN ONE EYE” — 
painter Todd McKie discusses his art at.2 p.m. in 
the seminar room of the Museum of Fine Arts, 
Boston. Museum admission; call 267-9300, ext. 
300. 
SYMPOSIUM ON OCCUPATIONAL DISEASE, 
7:30 p.m. at Austin Hall, Harvard University, 
Camb. Free. 
TV HOST TOM COTTLE speaks at 9:30 a.m. at 
Temple Sinai, Charlies St. and Sewall Ave., 
Coolidge Corner, Brookline. Donation $4.75 
includes breakfast. Call 277-5888. 
“MATISSE AND THE MODERN CONDITION,” 
slide lecture by Dr. Paul Tucker at 3 p.m. at South 
Shore Art Center, 103 Ripley Rd., Cohasset. By 
reservation, $4; call 383-9548. 


MONDAY/22 
ACUPUNCTURE AND COMMON WEALTH 
PROBLEMS, slide lecture at 7 p.m. at Cambridge 
YWCA, 7 Temple St., Central Sq., Camb. 
(491-6050); $3. 

“RIGHT WHALES IN THE BAY OF FUNDY,” by 
New England Aquarium director John H. 
Prescott and research associate Scott Kraus, at 
7 p.m. at the Aquarium, Central Wharf, Boston. 
Free. 

TROUT UNLIMITED sponsors a presentation on 
fishing the “Caddie Hatch” with author Larry 
Solomon at 8 p.m. at Drumlin Farm, Rte. 117, 
Lincoin. Free; call 332-7126. 

THE THREAT OF ACID RAIN will be discussed 
by the Appalachian Mt. Club at 7:30 p.m. at 5 Joy 
St., Beacon Hill, Boston. Free; call 523-0636. 


TUESDAY/23 
COMMITTEE ON LATIN AMERICAN AND 
IBERIAN STUDIES of Harvard University pre- 
sents Lawrence Harrison speaking on “Two 
Decades of US Policy in the Hemisphere at noon 
in room 2, Coolidge Hall, Harvard, Camb. 
ZBIGNIEW BRZEZINSKI speaks on “‘American- 
Soviet Relations: An Overview” at 8 p.m. at 
Schwartz Auditorium, Brandeis University, 
Waltham. Free; call 647-2296. 
JOURNALIST ELLEN CANTAROW and Joseph 
Gerson of the American Friends Service Commit- 
tee speak on “The Crises in the Middle East 
Tinderbox” at 8 p.m. at First Parish Church, 3 
Church St., Harvard Sq., Camb. Donation $2. 
Call 66 1-6 130 for information. 
PREVIEW OF THE MET’S JUNE VISIT will be 
provided by opera critic William Miranda with a 
slide lecture at 5:30 p.m. at Women's Educa- 
tional and Industrial Union, 356 Boylston St., 
Boston (536-565 1); $4. 
EXILED SOUTH AFRICAN POET DENNIS 
BRUTUS and other refugees will speak at 8 p.m. 
at the Forum at John F. Kennedy School of 
Government, 79 Boylston St., Camb. Free.; call 
495-1360. 
“SUGAR: A DEMON IN DISGUISE,” holistic 
nutrition lecture by Ellia Manners at 8 p.m. at 
East West Medical, 51 Brattle St., suite 1A, 
Camb. (661-0700). Free. 
“THE IRA AND ITS IMPLICATIONS FOR WORK- 
ING AMERICANS,” discussion by Frederick S. 
Blick and Andrew D. Cutler of E.F. Hutton, at 7:15 
p.m. at Newton Free Library, 414 Centre St., 
Newton Corner. Free; pre-registration required 
(552-7 145). 
CARDIOPULMONARY RESUSCITATION 
tonight and Thurs. at 7 p.m. at the Cambridge 
YWCA, 7 Temple St., Central Sq., Camb. 
(491-6050). Fee $4.15. 
PSYCHOTHERAPY IN 19th-CENTURY NEW 
ENGLAND, lecture by Eugene Taylor, William 
James scholar, at 8 p.m. in the Rabb Auditorium, 
Boston Public Library, Copley Sq. Free. 
“DESIGN AND COMMUNITY,” talk by architect 
Robert Royston at 5:30 p.m. at Piper Auditorium, 
Harvard Graduate School of Design, 48 Quincy 
St., Camb. Free. 
“JEWISH IDENTITY,” with Rabbi Paul Menitoff, 
at 8 p.m. at the Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Free. 


WEDNESDAY/24 
“DAILY LIFE IN ANCIENT EGYPT,” lec- 
ture/demo by Lynn Holden at 8 p.m. at Museum 
of Fine Arts, Boston. Call 267-9300, ext. 302. 
“SEARCHING FOR PEACE IN EL SALVADOR,” 
by James Cheek of the Harvard Center for 
International Affairs, at 8 p.m. at the Cambridge 
Forum, 3 Church St., Harvard Sq., Camb. Free. 
WOMEN’S CITY CLUB OF BOSTON presents 
Edward Weeks, editor of Atlantic Monthly tor 25 
years, discussing his new book, Writers and 
Friends. At 5:30 p.m. at 40 Beacon St., Boston 
(227-3550), $5.50. 
PUERTO RICAN HISTORIAN Arturo Morales 
Carrion lectures in Spanish on “La politica 
presidencial hacia Puerto Rico de McKinley a 
Reagan” at 8 p.m. in Science Center C, Harvard 
University, Camb. 
THE USE AND ABUSE OF STANDARDIZED 
TESTS, panel discussion at 8 p.m. at the Forum 
at the JFK School of Government, 79 Boyiston 
St., Camb. Free. 
“MODERN ART AND THE DANCE,” lecture by 
Marianne W. Martin at 4 p.m. at Agassiz House, 
Radcliffe Yard, 10 Garden St., Camb. 
“PAINTING: A SOCIAL ACT,” art lecture at the 
DeCordova Museum, Sandy Pond Rd. Lincoin 
(59-8355), at 8 p.m., with Dr. Katherine Hoffman 
of Bradford College discussing John Sloan and 
the Ash Can School and painter Doug Anderson 
discussing new-wave imagery in his work. 
Admission $1.50. 


“THE MULTI-MILLION DOLLAR CON- 
SPIRACY,” by David Scondras of Urban Educa- 
tional Systems, at 8 p.m. at the Community 
Church Center, 565 Boylston St., Copley Sq., 
Boston. Free. Chowder ($1.25) by reservation 
(266-67 10) at 6:30 p.m. 

COPING WITH CRAMPS WITHOUT DRUGS will 
be explained at 7 p.m. at the Cambridge YWCA, 
7 Temple St., Central Sq., Camb. (491-6050); $4. 
FINDING THE IDEAL JOB, support session for 
those planning to change jobs, at 8 p.m. at the 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline; $2. 

INTRODUCTORY, an open discussion group for 
women, meets at 8 p.m. at the Women's Center, 
46 Pleasant St., Camb. (354-8807). Tonight: 
“Friendship.” 


THURSDAY/25 
“HANGZHOU AND THE TRADITIONS OF CHi- 
NESE PAINTING,” by Wu Tung, asst. curator of 
Chinese art, Museum of Fine Arts, at 8 p.m. in 
Rabb Lecture Hall, Boston Public Library, Copley 
Sq. Free; call 536-5400, ext. 216. 

SONIA JOHNSON, excommunicated pro-ERA 
Mormon, author of From Housewife to Heretic, 
speaks at 8 p.m. at Levin Ballroom, Brandeis 
University, Waltham. Admission $2.75; call 
647-2167. 

TYPE DESIGNER EDWARD BENGUIAT will 
address the Art Directors Club at 5:30 p.m. at 
Nick's Restaurant, 100 Warrenton St., Boston. 
Reservations $20 in advance; call 426-8084. 
“POLITICS AND ZEN: RETHINKING POWER 
POLITICS,” by political science professor Law- 
rence Godtfredsen, at 8 p.m. at Knight Annex 
103, Babson College, Wellesley. Free; call 
235-1200. 

TALMUDIC SCHOLAR AND MYSTIC ADIN 
STEINSALTZ, author of The Essential Talmud, 
will speak at 4 p.m. in the Alumni Lounge of the 
Usdan Student Center, Brandeis University, 
Waltham. 

“UNDERSTANDING YOUR VIEWER,” lecture on 
the psychology of art by Dr. Michael Parsons at 
noon at Mass. College of Art, 364 Brookline Ave., 
Boston. 

FREE ORIENTATION SESSION on nontradi- 
tional careers for women and tour of resource 
center, tonight 6:30-8 p.m. and Sat. 10:30 a.m.- 
noon at the Women’s Technical institute, 1255 
Boylston St., Boston. Reservations required; call 
266-2243. 

“HIKING AND BACKPACKING THE CANADIAN 
ROCKIES,” slide lecture by Jan Taylor. Call 
862-1897, evenings, for time and location. 

NEW ENGLAND AQUARIUM presents Dr. Jerry 
Neff of Battelle Labs talking on “Toxicity 
Evaluation of Hazardous Materials in Water’ at 7 
p.m. at the Aquarium, Central Wharf, Boston. 
Free. 


FRIDAY/26 
ART SANDWICHED IN, noon lectures at the 
institute of Contemporary Art (266-5152), 955 
Boylston St., Boston. Admission $2 includes 
coffee and dessert; bring lunch. Today, artist 
Virginia Gunter talks on “Earth as Media.” 
SPEAKING OF MUSIC, lecture series geared to 
the BSO's Friday afternoon programs, at noon in 
the Keller Room of the New England Con- 
servatory, 290 Huntington Ave., Boston. 
Admission $5 or $8 with sherry and lunch; call 
262-1120, ext. 228. 
THREE EVENINGS IN NEWTON WITH DRS. 
HELEN & BILL CALDICOTT, with screenings of 
the documentary Eight Minutes to Midnight — 
tonight at 8 p.m. at Eliot Church, 474 Centre St., 
Newton Corner, with Dr. Helen Caldicott; and 
Sat. at 8 p.m. at Unitarian Church, 1326 
Washington St., West Newton Square, and Sun. 
at 3 p.m. at Sacred Heart Church, 1321 Centre 
St., Newton Centre, with Dr. Bill Caldicott. 
Admission $3.50 includes wine and cheese. 
LECTURE ON TAOIST ESOTERIC YOGA by 
Mantak Chia and Gunther Weil at 8 p.m. at 
Cronkhite Graduate Center, Radcliffe, 6 Ash St., 
Camb. Free; call 661-1850. 


SATURDAY/27 

HERPES SYMPOSIUM, 9 a.m.- 3 p.m. at Beth 
israel Hospital, 330 Brookline Ave., Boston. 
Admission $5. 

NEW ENGLAND ENVIROMENTAL CON- 
FERENCE today and tomorrow at Tufts Uiversity, 
Medford. For information and fees call 625-5000, 
ext. 352. 


SUNDAY/28 
“ART TREASURES OF THAILAND,” talk by 
Prince Diskul Subhadradis at 2 p.m. in the 
Seminar Room, Museum of Fine Arts, Boston. 
Museum admission. Call 267-9300, ext. 300. 
NURSING LAW AND ETHICS, conference today 
and tomorrow at the Hyatt Regency, Camb. Call 
247-6045 or 227-0040. 
“NEW KINGDOM JEWELRY,” lecture in conjunc- 
tion with current Egyptian exhibit, in the Remis 
Auditorium, Museum of Fine Arts, Boston. 
Museum admission; call 267-9300, ext. 300. 
“THE SOCIAL COST OF OUR MILITARIZED 
ECONOMY,” talk by Tony Mullaney of Boston 
College, with music by folksinger Pat Scanion, at 
11 a.m. at the Community Church of Boston, 
Morse Auditorium, 602 Comm. Ave., Boston. 
“THE CREATIVE CONNECTION,” panel with 
novelist Robert Parker, painter Sandi Slone, and 
others at 3 p.m. at South Shore Art Center, 103 
Ripley Rd., Cohasset. By reservation (383-9548); 
$4. 
FORD HALL FORUM presents Prof. Wilbur J. 
Cohen of Univ. of Texas and Dr. Carolyn L. 
Weaver of the US Senate Finance Committee 
talking on “Social Security: A System Under 
Pressure.” At 8 p.m. at Alumni Auditorium, 
Northeastern University, 360 Huntington Ave., 
Boston. Free. 
ETHICAL SOCIETY OF BOSTON presents psy- 
chologist Ruth Roseland talking on “Living with 
Anxiety: Illusion and Disillusion,” at 11 a.m. at the 
Adult Education Center Bidg., 5 Comm. Ave., 
Boston (267-2049). 
SAFEHOUSE ANTI-RAPE TRAINING for Somer- 
ville women and girls at 1 p.m. at Somerville 
Women's Center, 38 Union Sq., Somerville 
(628-6311). 
“MATISSE AND MEMORY,” talk by John 
Elderfieid of New York's Museum of Modern Art, 
at 3 p.m. at the Pollack Fine Arts Teaching 
Center, next to the Rose Art Museum, Brandeis 
University, Waltham. 
OLDER WOMEN’S DISCUSSION GROUP at 2:30 
p.m. at the Women's Center, 46 Pleasant St., 
Camb. Call 354-8807 for information. 
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AUDIENCE APPLICATION FOR ACCEP- 
TANCE. A collection of performance pieces 
exploring the little dramas in life's daily 
grind. At Gallery East, 24 East Street, 
Boston (426-1940) , on Wednesday, March 
24, at 8:30 p.m. Tix $4; $3 with reservation 
BLANK FRANK. A solo performance piece 
that explores the inner lite of the Reagan-era 
Everyman. Presented by the Mobius 
Theater at Theater Works, 250 Stuart 
Street, Boston (523-3843), March 25 
through 27. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $4 

BRECHTFAST. A theatrical brunch, featur- 
ing Eggs Champignon and two playlets from 
The Private Life of the Master Race: “The 
Jewish Wife’’ and ‘‘The Informer."’ At the 
Peasant Stock Restaurant, 415 Washington 
Street. Somerville (354-9528). through 
March 28. Curtain is at 1 p.m. on Sunday 

Tix $9 

BURIED CHILD. Sam Shepard won the 
1979 Pulitzer Prize for this sweeping, 
disturbing American Gothic comedy about 
a Midwestern family that’s planted more 
than vegetables in the back yard. At the 
Inman Square Alley Theater, 1348 Cam- 
bridge Street. Cambridge (492-9567) 

through April 17. Curtain is at 7:30 p.m 
Thursday through Saturday. Tix $6; $5 for 
students and seniors. (See review in this 
issue. ) 

CHARLOTTE. The legendary Uta Hagen 
Stars in Peter Hacks's play about an ex- 
mistress of Goethe who harangues her 
husband with remembrances of things past. 
At the Spingold Theater, Brandeis Univer- 
sity, Waltham | (894-4343), March 25 
through 28. Curtain is at 8 p.m. Thursday 
through Saturday. and at 7 p.m. on Sunday 
Tix $7.50 


A COUPLA WHITE CHICKS SITTING 
AROUND TALKING. John Ford Noonan's 
comedy, which was a hit Off Broadway, is 
about a pair of Caucasian females who 
engage in a meaningful exchange of ideas 
At the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), through April 
18. Curtain is at 8 p.m. Tuesday through 
Friday; at 6:30 and 9:30 p.m. on Saturday; 
and at 3 and 7:30 p.m. on Sunday. Tix $11 
to $16... ~~ 

EMLYN WILLIAMS AS CHARLES 
DICKENS. Those of you who missed 
Nicholas Nickleby can take advantage of 
this more economical look at Dickens, in 
which noted actor and playwright Emlyn 
Williams re-creates scenes from Little Dorrit, 
A Tale of Two Cities. and The Pickwick 
Papers. At the Next Move Theater, 1 
Boylston Place, Boston (423-5572), 
through March 28. Curtain is at at 8 p.m 
Tuesday through Friday; at 2 and 8 p.m. on 
Saturday; and at 3 and 7:30 p.m. on 
Sunday. Tix $10 to $14 

ENDGAME. Director W.A. Finlay takes a 
vaguely academic approach to Beckett's 
metaphysical migraine and consequently 
dulls much of its feeling — you get 
anesthetized instead of unnerved. Although 
the production is decent and conscientious, 
it becomes increasingly glum and dispirited 
At the Peoples Theater, 1253 Cambridge 
Street. Cambridge (354-2915), through 
March 28. Curtain is at 8 p.m. Thursday 
through Saturday. and at 6 p.m. on Sunday 
Tix $5.50 to $7; discounts for students and 
seniors 

FALSTAFF. The BSC's reworking of 
Shakespeare's two Henry IV plays is being 
touted as an ‘‘ensemble'’ work — meaning 





& DANCE 


that the whole cast had a hand in the 
bowdlerization. A few of the new juxtaposi- 
tions are clever, others are silly, and a 
couple are outrageous; the mixture would 
have been innocuous enough had it not 
been sweetened with an indigestible 
dose of sentimentality. In repertory 
at the Boston Shakespeare Company, 
300 Massachusetts Avenue, Boston 
(267-5600) , through April 17. Curtain is at 
8 p.m. Thursday through Saturday (March 
27), and at 2 p.m. on Sunday (March 28) 
Tix $6 to $9.50 

THE HOTHOUSE. Harold Pinter's play, set 
in a mental institution, was written in 1958 
but first produced in 1980, in London. It 
deals with bureaucratic pettiness and ram- 
pant paranoia, and it’s characteristically 
cryptic and very funny — just what Kafka 
might have come up with if he'd been 
asked to contribute to Sugar Babies. This 
is no Pinter masterpiece, but the Trinity 
Square Repertory Company, giving’ the play 
its American premiere, makes the most of 
the material; theirs is one of the best 
American productions of Pinter I've seen. At 
the Trinity Square Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242), through April 4 
Curtain is at 8 p.m. Tuesday through 
Sunday, with 2 p.m. matinees on Saturday 
(March 20) and Sunday. Tix $10 to $14. 
IT CAN’T HAPPEN HERE. That's what you 
think. This adaptation of Sinclair Lewis's 
novel about the coming totalitarianism was 
first produced in 1936, as a WPA Federal 
Theater Project. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(437-0517) , through April 16. Curtain is at 
8 p.m. on Saturday and Sunday. Tix $3 to 
$4. (See review in this issue.) 
JOURNEY OF THE FIFTH HORSE. Ronald 
Ribman's funny, strangely lyrical play, first 
produced in 1966, weds a Turgenev story 
about an ineffectual aristocrat (‘Diary of a 
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Superfiuous Man’’) to a Gogolian story (of 
Ribman’s own invention) about a petty 
bureaucrat. The result is a clever, com- 
plicated structure, full of mirrors, that's been 
erected by Adrian Hall (who doubles as the 
artistic director of Providence’s Trinity 
Square Rep) , with effects both farcical and 
surreal. In repertory at the American 
Repertory Theater, 64 Brattle Street, Cam- 
bridge (547-8300), through March 27. 
Curtain is at 8 p.m. on Saturday (March 
20) , and at 2 and 8 p.m. on Sunday (March 
21) .Tix $6 to $17.50. 

LONG DAY’S JOURNEY INTO NIGHT. 
Eugene O'Neill's painfully autobiographical 
drama can be an ordeal even for great 
actors, so it's no surprise that this little- 
theater production is somewhat lacking in 
pathos. Still, director Marco Zarattini has 
provided many thoughtful, atmospheric 
touches, and David Berti and Jim Cooke are 
outstanding as the sons. Be warned that the 
play runs just short of four hours: evidently 
O'Neill believed in truth-in-advertising. At 
the Nucleo Eclettico, 37 Clark Street, 
Boston (742-7445), through March 27 
Curtain is at 7:30 p.m. Wednesday through 
Saturday. Tix $7.50 with reservations; $10 
at the door 

MAHALIA. The producers of Bubbling 
Brown Sugar got together with Gerald 
Freedman, who directed the original 
production of Hair, for this new musical 
(first showcased in New York in 1978) 
celebrating the life of the great gospel and 
jazz singer Mahalia Jackson. Jackson is 
played by Esther Marrow, who has 
appeared in concert with Aretha Franklin, 
Lena Horne, and — guess who — Mahalia 
Jackson. Presented by the Hartman 
Theater Company at Boston University, 264 
Huntington Avenue, Boston (266-3913), 
through March 28. Curtain is at 8 p.m. 
Tuesday through Sunday (except March 
28), with 2 p.m. matinees on Wednesday, 
Saturday, and Sunday. Tix $10 to $17. 

A MIDSUMMER NIGHT’S DREAM. 
Shakespeare's most fantastical comedy 
gets a_ lead-footed treatment. Neil 
Armstrong's direction is graceless, and few 
of the actors speak Elizabethan English as [ 
they were natives. The only shimmer is 
provided by Jana Rosenblatt’s insect-wing- 
like costumes, and by Steven West's 
Theseus. At the New Ehrlich Theater, 539 
Tremont Street, Boston (482-6316), 
through March 27. Curtain is at 8 p.m 
Thursday through Saturday. Tix $5 to $7 
NEW RISE OF THE MASTER RACE. For 





Saturday, March 27, 8 pm, Jordan Hall 
Sunday, March 28, 3 pm, Sanders Theatre 


The Boston Camerata 





Joel Cohen, Music Director 
Chorus from Cantata BWV 146 
Cantata BWV 58 

Cantata BWV 106 

Motet for Double Chorus BWV 225 


Saturday, April 3, 8 pm, Jordan Hall 
Banchetto Musicale 





Martin Pearlman, Music Director 
Orchestral Suite No. 1 

Concerto in A for harpsichord and strings 
Cantata BWV 209 

Brandenburg Concerto No. 3 


Tickets for all concerts available at Bostix, 
Jordan Hall, Out-of-Town, Concert Charge, 
426-8181. 
Banchetto Musicale 
864-2634 
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The Boston Camerata 
262-2092 














LAST 4 WEEKS! 


THEATRE 


LOFT 


811 Boyiston St., Boston 
(Directly across trom Pru Center) 
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FLAMENCO GUITAR 


“In Sabicas, Flamenco 
has its most eloquent 
spokesman.” - 
New York Times 
A Boston Flamenco 
Ballet Presentation 
Co-sponsored by 
Suffolk University. 





Sat., 
March 27 
8 PM 
SUFFOLK 
UNIVERSITY 
THEATER 
41 Temple St., 
Boston 


(Directly behind 
the State House) 














Tickets $9.50. Available at Out-of-Town or Concert Charge, 
426-8181. For further information call 262-0292. 
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their seventh epic musical, wife-and-hus- 
band team Maxine Klein and James 
Oestereich tell a tale of two cities: Washing- 
ton, DC, and Detroit. in this story of power, 
privilege, and labor relations, theatergoers 
will find the answers to such compelling 
questions as ‘‘Who is the Master Race?” 
“What is its master plan?” “Does it take 
MasterCard?"’ Presented by the Little Flags 
Theater at the Overland Theater, 26 Over- 
land Street, Boston (232-2666), through 
April 3. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $4.50 to $5.50. (See review in 
this issue. ) 
ORLANDO. Handel's Baroque opera 
(based on Ariosto’s Orlando Furioso) 
contains some of the most ravishing music 
ever written, and, to keep it going for 37 
performances, it has been staged with two 
alternating and equally impressive casts. 
Director Peter Sellars lifts Ariosto’s super- 
hero out of the pastoral woods and drops 
him into Mission Control, Kennedy Space 
Center. But this is no mere gimmick; 
Sellars's modern-day parallels are witty and 
moving and remain faithful to the opera's 
ambiguities. A landmark staging of a 
difficult work. In repertory at the American 
Repertory Theater, Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
through March 27. Curtain is at 8 p.m. on 
Thursday and Saturday (March 27) . Tix $6 
to $17.50. 
A PASSAGE OF TIME. Workshop produc- 
tion of a new play by David Mauriello. At the 
Peoples Theater, 1253 Cambridge Street, 
Cambridge (354-2915) , through March 23. 
Curtain is at 8 p.m. on Monday and 
Tuesday. Free; donation requested. 
PERVERSE IMMORAL & PROFANE. The 
left-leaning Newbury Street Theater goes at 
the New Right with a malice so gleeful that 
one is tempted to overlook the rough edges. 
NST director Lydia Sargent plays the 
Reverend Jerry Payswell, who exhorts the 
audience to confess its sins, while the rest of 
the cast puts on sketches showing, from a 
reactionary's point of view, what's right and 
wrong with America. It's all pretty tasteless, 
but frequently on target and very funny. At 
the Newbury Street Theater, 565 Boylston 
Street, Boston (437-0517), through April 
18. Curtain is at 8 p.m. on Thursday and 
Friday. Tix $3 to $4 
THE PLOUGH AND THE STARS. Most of 
the players in this production of Sean 
O'Casey's play about Ireland's Easter 
Rebellion are staggeringly bad, and they 
wipe the floor with the few good actors. One 
comes Out with no impression at all, just a 
disagreeable buzz in the ear. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through April 4. Curtain is at 8 
p.m. Wednesday through Friday; at 5 and 
8:30 p.m. on Saturday; and at 3 p.m. on 
Sunday. Tix $5.50 to $8 
P.S. YOUR CAT IS DEAD. Before he struck 
it rich by cowriting the book for A Chorus 
Line, James Kirkwood penned this comedy 
about an actor who loses his job, his 
girlfriend, and his cat but wins the heart of a 
bisexual burglar: At the Theater Loft, 811 
Boylston Street, Boston (536-3261), 
through April 10. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $5 - 
SAINT JOAN. BSC director Bill Cain stages 
Shaw's complex play about religion and 
politics — as close to tragedy as anything 
he wrote — as if it were a musical comedy in 
which a hearty heroine is pitted against 
stooges. As Joan, Ursula Drabik gives a 
spirited performance and tries her best to 
set us On fire. But she’s like a lone Girl Scout 
furiously rubbing two sticks together in a 
drizzle of incompetence. In repertory at the 
Boston Shakespeare Company, 300 
Massachusetts Avenue, Boston 
(267-5600) , through April 11. Curtain is at 
8 p.m. on Wednesday. Tix $6.50 to $9 
SGANARELLE. This rough-and-tumble 
suite of early Moliére farces has lost none of 
the brightness and zaniness it had in the 
original 1978 Yale Rep _ production. 
Sganarelle has been staged with kinetic 
inventiveness by Andrei Serban, and it's 
played by a crackerjack troupe of actors 
who are also athletes and, in some cases, 
kamikazes of comedy. How delightful to 
see, for a change, a show that is grueling for 
the actors and not the audience. In 
repertory at the American Repertory 
Theater, Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), through 
March 27. Curtain is at 8 p.m. on Tuesday, 
Wednesday, and Friday, and at 2 p.m. on 
Saturday. (March 27.) Tix $6 to $17.50. 
SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this whodunit set 
in a Newbury Street beauty salon. We 
thought it rather hair-brained, but as the 
longest-running play in Boston history, it's 
undeniably popular. At the Charles Play- 
house, Stage Ill, 76 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday; at 6:30 
and 9:30 p.m. on Saturday: and at 3 and 
7:30 p.m. on Sunday. Tix $11 to $14. 
TANGO. Slawomir Mrozek's comedy about 
a conventional youth and his free-spirited 
family deftly treads the line between political 
allegory and literary parody. This produc- 
tion also performs a neat balancing 
act: director Veronica Worth highlights the 
quirky, cartoonish aspects of the play 
without dehumanizing the characters. At its 
best, Tango moves with a spirit that would 
make Arthur Murray proud. At the Nucleo 
Eclettico Il, 216 Hanover Street, Boston 
(367-8056) , through April 3. Curtain is at 8 
p.m. Wednesday through Saturday. Tix $5. 
TRADING IN FUTURES. Staged reading of 
a new play by Robert Clyman. Presented by 
the Playwrights Platform at the Arlington 
Street Church, 355 Boylston Street, Boston 
(267-6180), on Monday, March 22, at 8 
p.m. Tix $2. 
THE VISIT. Friedrich Durrenmatt’s play 
about a billionairess who returns to wreak 
vengeance on her home town. At the 
Charlestown, Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through April 3. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $5; discounts for 
children and seniors. 
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Exclusive Boston-Area Limited 
Engagement — Only 4 Perfs. 
March 25 - 28 
UTA HAGEN in CHARLOTTE 
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Israeli Folk Dance Troupe 
“In Concert! 


Saturday, March 27, 8:30 pm 
MIT Kresge Auditorium, Cambridge, MA 


Tickets: $8.00, $6.00, $4.00 

Available at: 

eConcertcharge (617) 426-8181 
Charge tickets instantly. All major credit cards accepted 
No service charge 


For group sales call: (617) 277-2217 


Two great comedies 
in repertory! 
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GALLERY EAST, 24 EAST ST. 
Psychedelic Sheakebily 
wit 


EUGENE 


A PLAY BY DIRECTED BY 
PETER HACKS HERBERT BERGHOF 
“Miss Hagen is a great actress, and her 

a is d ated in Charl 


..."" The New York Times. 

















CHADBOURNE 
MAR. 27 


SAINT JOAN 


by Q. B. Shaw 


“Boston Shakespeare Co 
CALL 267-5600 


Spingold Theater, Brandeis University in 
Waltham 
March 25 - 27 at 8 p.m.; March 28 at 7 p.m. 
Reserved seating only — $7.50 
894-4343 _—_— Tickets also at BOSTIX 


Thurs. Eve (25) - Special Student & Sr. Cit. 
Discount Available 








426-1940 for reservations 














SEATS NOW AT BOX OFFICE 
OR CHARGE YOUR TICKETS 
BY PHONE 
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Through Aprii4 SPM 
Chembortayne Jr. College Frank Fox 
Comm. Ave., Boston 
266-5033 present... 
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GALLERY EAST 24 EAST ST. 
RESERV. 426-1940 BOSTON 
L ON THEIR 20TH 
ANNIVERSARY 
Boston 


TOUR! 
Museum School > 


VIDEO ‘82 
produced by RESERVE NOW 


FOR BEST SEATING! 












































BRIAN BOTHWELL 
STEVE BANKS , 
Monday, March 22 : arene: heen re MON. AT 7:30PM. TUES. THRU THURS. EVES AT 8PM. SAT. MAT 
: WCVB Channel 5 $17.00: BALC. $12.00.. FRI. & SAT. EVESAT 8PM: ORCH $22 00. 
NIGHTSHIFT | ii SIPINNERRS MEZZ. $22.00, $19.00; BALC. $15.00. > 
Chateau de Ville WILBUR CHARGE IT: 
FRAMINGHAM B eae 1-800-223-0120 
Tickets available at the Framingham Box Office or Pardo tont 








TICKETRON 
GROUP SALES: (617) 426-6444 


AMERICAN 


. by phone with major credit card. Call 965-2200 or 423-4008 
toll free 1-800-982-5970. Also at Out of Town & TICKETRON. 
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ALVIN AILEY OPENS TUES MAR 23 at 8PM 











PRESENTS 


TWO NEW 
AMERICAN PLAYS 


| | mn DANCE}EXCITEMENT 
“i i CHARGE YOUR TICKETS 542-1700 


YOU CAN STILL 


Buy both and SAVE10% OFF box-office prices. 


Boston University Celebrity Series and WBZ-TV present: 
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TRUE WEST 


by Sam Shepard 

The latest play by the Pulitzer 
Prize-winning playwright takes 

place on the fringes of Holly- 
wood, and follows a drifter and 
his screenwriter brother. You'll 
find poetic insight in the vistas 

of the American “True West” 











ALVIN AILEY AMERICAN 
DANCE THEATER 
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RUNDOWN 


by Robert Auletta 
Set in the unstable mind of a 


MARCH 23 — 28 
METROPOLITAN 
CENTER 


Vietnam veteran, RUNDOWN 
{ deals with the effects of the war on 
this man, his former friend, and 
the woman they both once loved, 
all seeking a resolution to an 
experience which has trans- 








Sarita Allen in Elisa Montes “Treadin 











































































































figured their lives and the life Bs 
of their country. i — 
a 
4 IN REPERTORY t ! 4 
{ APRIL 3 — MAY9 Ss t \"/ 
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THIS WEEK 





k&k*k*'»The B-52’s, MESOPOTAMIA 
(Warner Bros., EP). The B-52's 
across as jerky off-white kids who under- 
neath it all are bright and pretty sexy. 
looking for good times that might be a little 
stunted but are still fun; their mise en scéne 
is Southern hospitality gone askew — funky 
but bouffant. Mesopotamia gives all this 
splendid form; in fact, minute for minute, it’s 
their highest achievement. Producer David 
Byrne brings the group's chunka-thunka 
beat into the space age with no dilution of 
pleasures. In “‘Cake,"’ debutantes attend a 
cooking class given by James Brown. 
“Throw That Beat in the Garbage Can" 
takes the slim but perfect concept of singer 
Fred Schneider as prisoner of funk and 
fleshes it out with emphatic cool. “Nip It in 
the Bud" is the group's sneakiest pop 
sexology since “‘Lava"’; with singer Cindy 
Wilson insisting on convoluted eros, all in 
mock-comedic (and innocent) terms, it’s 
that rarest of rare rock ‘n’ roll, an edifying 
make-out song. 

*&kLester Bowie, THE GREAT 
PRETENDER (ECM). Trumpeter Lester 
Bowie has a reputation as the comic relief in 
the Art Ensemble of Chicago, but when he 
programs ‘‘The Great Pretender’’ with a 
mock-parade version of ‘‘It's Howdy Doody 
Time” and a solemn ‘When the Moon 
Comes over the Mountain,"’ the old Platters 
hit begins to sound like part of an 
adolescent TV fixation. He gives fine 
displays of how to bend, squeeze, and 
crinkle notes on ‘‘Rios Negroes," the true 
stright-ahead piece on the album. Numbers 
that conclude too abruptly and careless cut- 
sequences lend a (presumably) 
unintended makeshift feeling to the album 
Maybe The Great Pretender is what Bowie 


needed to convince doubters that he can go 
‘inside,’ but the results are disappointing 
light entertainment 
* & & KD Train, “YOU'RE THE ONE FOR 
ME” (Prelude, single). 
**x**Diana Ross, 
ROR” (RCA, single). 
**k*kkThe Whatnauts, “HELP IS ON 
THE WAY” (Harlem international, 
single). 
** & & Xavier, “WORK THAT SUCKER 
TO DEATH” (Liberty, single). in this 
recession season everything moves at a 
blue funk. These four singles are currently 
among the favorites of the ‘‘scratch- 
mixers’ at R& B's hottest local station, 
WRBB. D Train's ‘You're the One for Me" 
zooms through the junction so loudly that 
only a truly iron-pumping band could sing 
above it, and indeed D Train almost 
succeeds in creating a heavy-metal form of 


“MIRROR, MIR- 


gigolo beat. Diana Ross shows Pat Benatar’ 


how to sing star-rock to a guitar (and why) 
with “Mirror, Mirror’’; the Boss takes on 
Robert Kulick’s video-perfect guitar licks 
with her own higher-than-feedback 
soprano, than asks a third party (you, of 
course) to judge the winner. The What- 
nauts’ consoling croon delivers ‘‘Help Is on 
the Way"’ with touches of sentimentality for 
disco fans who remember when worid’s- 
getting-better anthems rolled out of Philly in 
convoys, but here the bassist plays alone, in 
long, vulnerable breaks. Toil created the 
work song; aerobics mocks it. And if the two 
meet, “‘Work That Sucker to Death,"’ by 
Xavier, is the result. Both rhythm section 
and voices rock between interpreting the 
title line viciously as protest and interpreting 
it sarcastically as body exercises 

**x*Bonnie Raitt, GREEN LIGHT 
(Warner Bros.). After spinning her wheels 
for years in a misguided attempt to catch up 
with Linda Ronstadt, Bonnie Raitt has finally 


put together a stable back-up group, the 
Bump Band, and left LA smog-rock behind 

The second side of Green Light peels out 
without a hitch, framed by a pair of mess- 
around anthems (‘Me and the Boys” and 

Green Lights’’) that Raitt tackles with 
relish. But side one is a frustratingly bumpy 
ride. Between the sly, stately plea of ‘Keep 
This Heart in Mind’’ and the compassionate 
treatment of Bob Dylan's “‘Let’s Keep It 
Between Us,"’ Raitt and the boys bog down 
with flimsy original tunes and a typical sniffle 
session by Eric Kaz (‘‘River of Tears’’) 
Raitt's understandable but incompatible 
ambition to be both star and antistar has 
tripped her up once again. She demeans her 
smarts by choosing maudlin material, and 
she won't make the perfect album she's 
capable of until she refuses to perform 
disastrous favors. Still, even a half a 
rebound from someone this sharp is 
encouraging. 


PREVIOUS 


*& & ‘Roger Daltry, BEST BITS (MCA). 
Roger Daltry is the most scrumptious 
second banana in rock 'n’ roll, but he's a 
slave to his material. He can't rise above the 
nebulous nattering of “Oceans Away” and 
“Without Your Love,"’ though he thrives on 
the rhetorical pomp of ‘Say It Ain't So Joe” 
and “Free Me." Still, Best Bits has less 
wasted space than any of Daltry’s solo 
‘records: “Giving It All Away’ improves 
when you can forget it’s about stardom, and 
“Avenging Annié,"’ Andy Pratt's crypto- 
feminist masterpiece, improves when you 
remember its scant competition. The rest of 
Best Bits is amiable fodder like ‘‘Martyrs 
and Madmen" and “You Put Something 
Better Inside Me’ (thought that was her 
line, Roger). Daltry’s limitations become 
apparent when you realize the strong cuts 











LEGAL STIMULANTS 


BODY STIMULANTS - 
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FOR INFO AND ORDERING (201) 347-6027 


TOLL FREE ORDERS ONLY (800) 526-4387 


$12 PER 100 
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$50 PER 1000 


U.S. MAIL, AIR FREIGHT 
ALL ORDERS SENT IMMEDIATELY 
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Mareh 20-21 
BETH SOLL & COMPANY 


all sound like Who out-takes. 

**k*kThe dB’s, REPERCUSSION 
(Albion, import). in the rarefied, hyper- 
conscious way that’s now a commonplace, 
the dB’s have tooled two perfect pop 
albums, last year's Stands for deciBels and 
now fAepercussion. Guitarists/vocalists 
Peter Holsapple and Chris Stamey span a 
sizable chunk of white-pop territory between 
them, and white pop has always been a 
game of getting that elusive chord sequence 
or that high guitar hook or that perfect 
obscure Beatles reference. Unfailingly 
catchy and smart, the dB's are rarely more 
than that. Only Holsapple’s songs, especially 
the cheery suicide of “‘Amplifier’’ and the 
defiant lost love of “‘Neverland,’’ draw the 
audience beneath the shiny surface. 
Stamey wouid rather lavish loving care on a 
heart-stopping melodic bridge or a precise 
vocal harmony than fashion a credible lyric 
or sing One expressively. Each arrange- 
ment, though, is shot through with some 
deft surprise, like the odd-but-right Spanish 
guitar solo in the otherwise electric ‘Storm 
Warning,"’ the galloping horns on “‘Living a 
Lie,"’ or the tiny, nagging dissonances that 
undermine the careful nostaigia of ‘We 
Were Happy Then." There's a haunting, 
twilight mood to the dB’s that makes for 
poisonously cynical party music or devastat- 
ing late-hours reverie. 

*&*x*Kip Hanrahan, COUP DE TETE 
(American Clave). 

* *k *&Material, MEMORY SERVES 
(Elektra Musician). Kip Hanrahan's Coup 
de Tete and Material's Memory Serves are 
two genre-spanning records that make hash 
of categories. They rock, they swing, they 
jump and bump, but most of all they fuse, 
extending jazz inflections, punk rigor, funk 
certainties, and, on Coup de Tete, Afro- 
Latin structures. Hanrahan wrote seven of 
Coup's nine pieces, produced, and 
selected such players as saxophonists 
Chico Freeman and Carlos Ward, pianist 
Carla Bley, bassist Jamaldeen Tacuuma, 
and guitarist Arto Lindsay (of the Lounge 
Lizards and DNA) . Despite the high-energy 
accompaniment, Hanrahan achieves a 
deliciously folky feel, and almost all the 
songs begin and end with percussionists 

“Shadow to Shadow” features a wires- 
crossing guitar duet between Fred Frith and 
Lindsay and an Ornette Colnian-like alto 
solo by Ward that inspires the rest of the 
band to sound like Coleman's Prime Time 
group. Vocalist Lisa Herman recites “A 
Lover Divides Time’’ as an affectation of 





‘Soll is the true original to emerge from 
New England” 
lris Fanger-Boston Phoenix 
March 26-28 
ZELLSWORTH DANCERS 
present 
Earth Aerie & Other Dances 
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Sour New Music Source For 
The 80’s in Greater Boston. 





“OH! CALCUTTA! spotlights former 
DALLAS COWBOY CHEERLEADER 
Debbie Kepley whose scorching ap- 
pearance makes you understand why 
the Cowboys missed the Super Bowl!" 

Ekelson, Variety 


“Currently at the Edison Theatre in New 
York City OH! CALCUTTA! has become 
Broadway's sixth longest running musi- 
cal hit!" 

Chicago Sun-Times 


DEBBIE DOES 





THRESHOLD, ACOUSTAT. SNELL. NAD. DENON. 
GRACE. MAGNEPAN. DCM. POLK. APT. B&W. 


“We'd be glad to answer all your questions 
about stereo components, he ka. 
hype, high pressure, or snobbery. For 
convenience we now have a small aby 
appointment” showroom in the 

area. We hope you'll come & visit us, enjoy 
a cup of coffee, and help us to serve you 


better. 
Call us at 646-0800 
You'll be glad you did. 


sound west 


Hi Fi Professionals 0 


319 MAIN ST.. MECHANICS HALL: « 
WORCESTER. MA 01608 
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BOSTON 
In 
The Broadway Hit 
They Don’t Want 
You To See! 


™\ 


SX 
"NIGHTS 
ONLY! : 


ipr.13thru18 
AWW 18:00 PM. 


_ }For Adults Only, 
Rees 4 
OPERA HOUSE 


Reserved Seats: $15.75, $13.75 at 
ORPHEUM THEATRE BOX OFFICE, all 
TICKETRON outlets and OUT OF TOWN, 
VALENTI, and ELSIE’S ticket agencies. 
Tickets at Opera House Box Office, show 
only. Call 426-8181 to charge tickets 
ALL MAJOR CREDIT CARDS. Mail 
k payable to oy Theatre, “One 
Place, Boston, Ma. 02108. En- 
stamped addressed envelope. Call 
0651 for GROUP SALE INFO, mini- 
order 20 tickets. 
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Book and Lyrics by Don Evans 
Score by John Lewis of 
The Modern Jazz Quartet 
Based on the biography 
Just Mabalia Baby 
by Laurraine Goreau 
DIRECTED BY 
GERALD FREEDMAN 
Performance Schedule: Opening Wednes- 
day, 7:30 p.m.; Tuesday—Sunday evenings 
at 8 p.m. (except March 28); Wednesday, 

Saturday & Sunday Matinees at 2 p.m 
(except March 17) 

Box Office Hours: Monday - Satur- 
day, noon-6 p.m. Subscription HOT LINE: 
(617) 266-3996. + Jubilee Group Sales: 
(617) 482-3424 * Student/Senior Citizen 
Discounts available « 

Boston University Theatre, 
264 Huntington Ave., Boston, MA 02115 


CHARGE BY PHONE: 
(617) 266-3913 


sexual frustration and alienation while 
Lindsay does his best Steve Cropper 
imitations. Material is a prodigiously physi- 
cal band that pays attention to noise and to 
the connection between energy music and 
punkish power: Several adventurous jazz 
eclectics are featured guest players. Bassist 
Olu Dara dominates “‘Disappearing,"’ play- 
ing first room-moving funk and then with 
Miles Davis-like silences. George Lewis's 
“Silent Land,” the Jast track, is a striking 
format-variation; it mixes austere elec- 
tronics and instrumental color shifts, avoid- 
ing funk altogether. Recent albums by the 
band Curlew (Curlew) and Fred Frith's 
Massacre (Killing Time) are more guitar 
dominated than Coup de Tete or Memory 
Serves , but both records belong on the 
same part of your shelves, probably next to 
Material. 


* & & Smokey Robinson, YES IT’S YOU 
LADY (Motown). Smokey Robinson's 
career renaissance has been marked by 
dignified singing from a mature romantic on 
remarkably lush records where every tex- 
ture is selected from among the finest 
available; yet his concept transcends mere 
good taste. Comparing the version of “I'll 
Try Something New’’ on Yes It's You Lady 
with the Miracles’ interpretation shows 
there’s no need to champion Robinson's 
youthful, grainy tenderness over his current 
meditative determination. On ‘‘Tell Me 
Tomorrow" he takes an ordinary carpe 
diem monologue of light funk cascading into 
perfect pop piano and delivers it to his 
woman with a conviction that goes beyond 
craft, until he’s repeating the word ‘‘mine”’ 
as if no other existed — genuine pro- 
fessional magic and no trick. But ‘‘Tell Me 
Tomorrow” is the only cut on the record 
that ranks with Robinson's originals, and 
half of Yes /t's You Lady comes from other 
sources. ‘‘The Only Game in Town" is a 
near disaster saved by the bridge, and 
nothing approaches the gentle warmth of 
Robinson lines like ‘“‘Love is a five-foot 
something with flashing eyes,"’ from the title 
cut. 


* & & The Waitresses, WASN’T TOMOR- 
ROW WONDERFUL? (Ze/Polygram). 
Much has been made of the point that the 
Waitresses’ guitarist Chris Butler writes 
songs from a woman's point of view for 
singer Patty Donahue, but this is not so 
much a political breakthrough as an artistic 
necessity — after all, Donahue plays all the 
roles. The Butler/Donahue team has not 
improved on its initial two songs (included 
on Wasn't Tomorrow Wonderful?) : ‘‘| Know 
What Boys Like”’ is petulant, postfeminist 
sexual satire; “No Guilt’’ is adult, feminist, 
accurately observed, and just as funny. The 
Waitresses are the usual '80s musical hybrid 
— garage organ, speedy drumming, funky 
gulping bass, all presided over by sax- 
ophonist Mars Williams's nouveau honking 
and Butler's aggressive rhythm licks 
Wasn't Tomorrow Wonderful? never plays it 
Straight and revels in sassy punch lines; if 
the Waitresses did find a cure for irony, they 
wouldn't know what to say. But this.isn't an 
arrogant record, partly because songs like 
“It's My Car’’ and ‘Pussy Strut’’ suggest 
that being young and cosmopolitan isn't 
enough and partly because Butler has 
created a genuinely humorous rock album 
in which young, cosmopolitan males are the 
butts of the jokes. If some of the cuts were 
more dramatically arrafiged; and ifthe sax 
breaks were more varied, Wasn't Tomorrow 
Wonderful? could soar beyond being the 
season's ideal college hit 


**k*Bobby Womack, THE POET 
(Beverly Glen). Side two of Bobby 
Womack’'s chart comeback rivals the sus- 
tained testifying of his 1976 classic, Home Is 
Where the Heart Is. ‘‘Games’’ tells a tale 
about hypocrisy without ever going shrill, 
using fleeting acoustic guitar framed against 
acoustic piano. The huge hit “If You Think 
You're» Lonely Now''’ features a 
characteristic bittersweet monologue, as 
Womack recalls abuses and taunts before 
shifting to an engaging jubilance. ‘‘Where 
Do We Go from Here"’ concludes with an 
even more soulful, joyous Womack anti- 
cipating the future and refusing to pause for 
reflection. These three songs counteract 
Womack's (typical) decision on side one to 
surround himself with unnecessary devices 
like multiple synthesizers and background 
vocalists. 





CLASSICS 


* & & x Ann Peebles, PART TIME LOVE 
(Hi). This 1970 debut made the strongest 
argument for Ann Peebles as the natural 
successor to Aretha Franklin. Hi producer 
Willie Mitchell's studio groups resembled 
sleek updates of Stax stalwarts like Booker 
T. and the MGs: cooler, roomier, and in the 
begining just as earthy. Although Peebles's 
vocal gift is more modest than Franklin's, 
Part Time Love has a luminous sensuality 
and surprising determination. Peebles is 
less dramatically wounded, and she suffers 
more privately (‘Give Me Some Credit’’) ; 
she’s openly romantic (‘“‘My Man — He’s a 
Lovin’ Man"’) and not so impulsive (‘Solid 
Foundation’’); she can be salacious 
(“Crazy About You Baby") and outright 
funky (“It's Your Thing’’). When Mitchell 
and the Hi band grew ever sparer and 
sweeter, Peebles was unable to diversify 
her nuances as effectively as her label mate 
Al Green and.so was left behind by the 
ascension of.disco. Part Time Love and 
1972's Straight from the Heart suggest the 
wonderful lineaments of the Lady Soul that 
was not to be. (Rereleased with a dfferent 
cover several years ago, Part Time Love 
crops up from time to time in most used- 
record stores.) 
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Film listings 


These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, March 20, to 
Sunday, March 28. 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
I: Ghost Story: through Thurs., 1, 3:05, 5:10, 
7:15, 9:15 
lt: The Border: through Thurs., 1:15, 3:20, 5:25, 
7:30, 9:30 
BEACON HILL 1, 11 & ili (723-8110) 

1 Beacon St. 
i: On Golden Pond: through Thurs., 1:15, 3:30, 
5:20, 7:45, 10 
i: Das Boot: through Thurs., 1:30, 4:30, 7:30, 
10:15 
it: Atlantic City: through Thurs. 1, 3:15, 5:30, 8, 
10 

CHARLES I, li & iti (227-1130) 

195 Cambridge Street 

|: Quest for Fire: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight show 

it: Chariots of Fire: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

ti: Reds: through Thurs., 1, 4:45, 8:30 

CHER! I, t & i 

Dalton Street near the Prudential Center 

t: Deathtrap: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

lt: Personal Best: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

iil: Shoot the Moon: through Thurs., 1, 3:15, 5:30, 
7:45, 9:55 

CINEMA 57 1 & lil 

200 Stuart Street 

k: Porky's: through Thurs., 1:15, 3:30, 5:45, 7:45, 
9:45 

ll: Richard Pryor Live on Sunset Strip: through 
Thurs., 1, 2:30, 4, 5:30, 7, 8:30, 10:10 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Harold and Maude: through Thurs., 1:45, 4, 6, 8, 
9:50; Tues. times, 1:45 and 9:30 only 
NICKELODEON CINEMA (247-2160) 

600 Comm. Ave. 

i: Three Brothers: all week, 1:15, 3:25, 5:35, 7:50, 
10:10 








i: My Dinner with André: through Thurs., 1:10, 


3:20, 5:30, 7:45, 10 


Circle of Deceit: starts Fri. 1:45, 3:45, 5:45, 8, 


10:15 


Wt: Memoirs of a French Whore: through Thurs., 


Missing: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Pi ALLEY | & li (227-6676) 

237 Washington St. 

i: Evil Under the Sun: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

lt: Raiders of the Lost Ark: through Thurs., 1:10, 
3:20, 5:45, 8, 10:10 

PREMIER PERFORMANCE THEATER 
(361-6111) 

17 Fairmount Ave., Hyde Park 

Nighthawks: through Thurs., 7 

The Border: through Thurs., 9 

The Great Muppet Caper: Sat., Sun. (Mar. 20 
and 21), 1 : 

Southern Comfort: starts Fri., 7 

The Amateur: starts Fri., 9 

Battle Beyond the Stars: Sat., Sun. (Mar. 27 and 
28), 1 

SAXON (542-4600) 

219 Tremont Street 

Parasite (in 3-D): through Thurs., 1, 2:45, 4:30, 
6:15, 8, 10 





BROOKLINE 


CHESTNUT HILL I-V (277-2500) 

Route 9 at Hammond Street 

i: Missing: through Thurs., 12:30, 2:45, 5, 7:30, 
10 





li: On Golden Pond: all week, 1, 3:20, 5:20, 7:45, 
10 

Wt: Personal Best: through Thurs., 1:45, 4:30, 
7:30, 10 

IV: Making Love: through Thurs., 1, 3:20, 5:20, 
7:45, 10 

V: Quest for Fire: through Thurs., 1:15, 3:20, 
5:20, 7:45, 10 

CINEMA BROOKLINE (566-0007) 

Ragtime: through Thurs., 7, 9:45; Sat., Sun. 
mats., 1, 3:45 

CIRCLE CINEMA I, li, & Ill (566-4040) 
Cleveland Circle 

|: Richard Pryor Live on Sunset Strip: Call for 
times. 

it: Porky's: Call for times. 

iit: Chariots of Fire: Cali for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|: Out of the Blue: ali week, 6, 8, 10; Sat., Sun. 
mats., 2, 4 

it: You Can’t Take It With You: Sat., 3:45, 7:40 
Platinum Blonde: Sat., 2:05, 6, 10 

Gallipoli: Sun.-Tues., 7:30; Sun. mat., 3:30 

tf: Sun.-Tues., 5:30, 9:30; Sun. mat., 1:30 

1900: Wed., Thurs., 7 

Modern Times: Fri., Sat., 7:40; Sat. mat., 4:05 
Ten.Days That Shook the World: Fri., Sat., 5:45, 
9:25; Sat. mat., 2:10 

On Company Business: starts Sun., 5, 8:20; Sat., 
Sun. mat., 1:40 








Dr. Strangelove: through Tues., 6:35, 9:45; Sat. 
Sun. mat., 3:25 

Beat the Devil: through Tues., 5, 8:10 
Hiroshima Mon Amour: Wed.-Fri., 6:30, 8:50 
La Jetée: Wed.-Fri., 8:10, 10:30 

Jonah Who Will Be 25 in the Year 2000: starts 
Sat., 5:20, 9:40 

The American Friend: starts Sat., 7:20; Sat., 
Sun. mat., 3:05 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

i: The Border: through Thurs., 2, 4:25, 7:20, 9:30 
lt: Venom: through Thurs., 2, 3:50, 5:40, 7:30, 
9:30 

GALERIA CINEMA (661-3737) 

5 Boylston Street 

The Bicycle Thief: Sat., 1:15, 4:25, 7:35 

Big Deal on Madonna Street: Sat., 2:50, 6, 9:05 
Gospel According to Saint Matthew: Sun.- 
Tues., 3:05, 7:10 

Drunken Angel: Sun.-Tues., 1:15, 5:25, 9:35 

La Guerre Est Finie: Wed.-Thurs., 3:30, 7:15 

La Chienne: Wed., Thurs., 1:30, 5:15, 9 
HARVARD SQUARE THEATER (864-4580) 

1434 Mass. Ave. 

New York Erotic Film Festival: Sat., 11:30 
Raiders of the Lost Ark: Sat., 12:30, 4:05, 7:45 
Airplane: Sat., 2:30, 6:05, 9:45 

Pennies from Heaven: Sun., 3:40, 8:15 

New York, New York: Sun., 1, 5:30, 10:05 

My Brilliant Career: Mon., 4, 7:55 

The Turning Point: Mon., 4:45, 9:40 

Cousin Cousine: Tues., 4:10, 7:50 

Bread and Chocolate: Tues., 5:50, 9:30 
Manhattan: Wed., 4:30, 7:45, 11 

Everything You Always Wanted To Know About 
Sex: Wed., 6:10, 9:30 

Bananas: Thurs., 4:30, 7:40, 10:55 

Stardust Memories: Thurs., 6, 9:10 

Annie Hall: Fri., 4:30, 7:45, 10:55 

Love and Death: Fri., 6:10, 9:25 

Emmanuelle: Fri., 12:30 a.m., Sat., 12:15 a.m. 
Everything You Always Wanted To Know About 
Sex: Sat., noon, 3:05, 6:10, 9:15 

Sleeper: Sat., 1:35, 4:40, 7:45, 10:45 
Manhattan: Sun., 1, 4:10, 7:30, 10:35 

Bananas: Sun., 2:40, 5:55, 9:10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl St. 

Fish Heads: A Bizarre Chowder of Demented 
Comedies: ail week, 7:30, 9:30, except Sun. 
(Mar. 21), 4, 7:30 


The Wizard of Speed & Time: Sat., Sun. (Mar. 20 _ 


and 21), 1, 2:30 

Dr. Seuss on the Loose: Sat., Sun. (Mar. 27 and 
28), 1, 2:30 

ORSON WELLES I, lf & iff (868-3600) 

1001 Mass. Ave. 

|: Jane Austen in Manhattan: through Thurs., 2, 
4, 6, 8, 10:10 

Man of iron: starts Fri., 2, 4:30, 7, 9:30 





GOOD DEALS 


(Subject to change; call to be sure.) 


Alliston Cinema: $2 for first show of the day, 
$1.50 for seniors till 5 p.m. 

Arlington, Capitol & Regent: $1.25 Sun.-Thurs. 
$1.50 Fri. and Sat. 

Brattie Theater: discount coupons — six ad- 
missions for $15; $2 all day Wed. 

Cinema Brookline: $1.75 all times 
Cleveland Circle: $2 for first show 

Fresh Pond Cinema: $1.50 all times 
Harvard Square: $2 till 6 p.m. Mon.-Fri. (except 
holidays); $2.50 at midnight; $3 after 6 and on 
Sat., Sun., and holidays 

Newton Academy: $2 for first show 

Newton West: $2 for weekend mat. 
Nickelodeon: discount coupons available — 10 
admissions for $30; first show Mon.-Sat. $2.50 
Off the Wail: $2.25 Mon.; discount coupons 
available — five admissions for $12; Geant 
membership available — $1 off regular price 
Orson Welles: $2 with a Welles T-shirt Mon. and 
Tues.; discount coupons, too 

Premier Performance Theater: $2 for both 
shows: $1 for matinees 

Somerville, Somerville: $1.25 Sun.-Thurs., 
$1.50 Fri. and Sat. 

Stoneham: $1.50 all times 

Studio Belmont: $2 ail times 


FILM SPECIALS 


HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. at 
7:30 p.m. Donation $1.50. Mar. 21: You'll Never 
Get Rich, with Fred Astaire, Rita Hayworth, and 
Robert Benchiey. Mar. 25: The True Story of 
Jesse James. Mar. 28: Bresson's Les dames du 
bois de 

MODERN TIMES CAFE (354-6371), 134 Hamp- 
shire St., Camb., presents films Sat. at 9 p.m. 
Admission $2. Mar. 20: The Blue Angel, with 
Marlene Dietrich. Mar. 27: Only Angels Have 
Wings. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 214), 
Copley Sq., presents Faust, in German, with Will 
Quadflieg, Mar. 20 at 2 p.m. in the Rabb Lecture 
Hall, downstairs. Free. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston, presents a Luis 
Bufwuel festival. Mar. 21 at 4 p.m.: Le charme 
discret de la bourgeoisie. Mar. 21 at 6:30 p.m.: Le 
fantéme de la liberté. Admission $2.50. 

THE REAR WINDOW (277-4618) presents a film 
series every week in three locations: every 
Wednesday at the Media Workshop, 367 
Boyiston St., Boston, at 8:30 p.m. (admission $3); 
every Friday at the Puppet Show Piace Theater, 
32 Station St., Brookline Village, at 8 p.m. 
(admission $2.25); and every Sunday at The 
Space, 8 Thayer St., South End, at 7:30 p.m. 
(admission $2.50). Mar. 21 at the Space: Films for 
Cynics. Mar. 24 at Media Workshop: Eisenstein's 
Alexander Nevsky, with score by Prokofiev. Mar. 
26 at Puppet Show Place and Mar. 28 at the 











21: ee eee Seas Mar. 26-28: 


Highland Ave. and Wainut St. Somerville, 
presents free films Wed. at 1:30 p.m. Mar. 24: 
Swing Time. Also, Thurs. at 6:30 p.m. Mar. 25: 
Bufuel’s Los olvidados. 

BOSTON FILM/VIDEO FOUNDATION (536- 
1540), 1126 Boylston St., Boston, presents 
contemporary filmmakers and their works. 
Admission $3. Mar. 20 at 8 p.m.: Beth and Scott 
B present The Offenders. Mar. 25 at 8 p.m.: Erica 
Beckman presents her films. Mar. 27 at 8 p.m.: 
VideoVision: Boston, selected local filmmakers. 
HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb. Admission $2. Mar. 23: Scarlet Street 
at 5 p.m. and Double indemnity at 8 p.m. Mar. 24: 
Le retour, Night and Fog, and Toute la mémoire 
d'un monde at 5 p.m. and The Battle of Midway, 
The Battle of China, and The Battle of San Pietro 
at 8 p.m. Mar. 26 at 8 p.m.: Lady Windermere’s 
Fan, with live musical accompaniment. 

CENTER SCREEN (494-0200) at the Carpenter 
Center, 24 Quincy St., Camb. Admission $3.50. 
Mar. 20 and 21: electronic animation, separate 
Programs at the Carpenter Center and the 
Kennedy School of Govt., 79 Boyiston St., Camb. 
Call for details. Mar. 26 and 27 at 7:30 and 9:30 


* p.m. and Mar. 28 at 5:30 and 7:30 p.m.: Czech 


animation. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston, presents Pursuit of the 
Marvelous: The Persistence of Surrealism, Mar. 
25 at 7:30 p.m., Mar. 26 at 2 and 8 p.m. Mar. 28 
at noon, Mar. 30 at 2 p.m., and Mar. 31 at 2 p.m. 
In Remis Auditorium; museum admission. 
NEWTON FREE LIBRARY (552-7 145), 414 Centre 
St., Newton Corner, presents free films Wed. at 7 
p.m. Mar. 24: The Hunchback of Notre Dame. 
EMERSON COLLEGE presents British comedy 
films Tues. at 7 p.m. in the Carriage House 
behind 130 Beacon St., Boston. Admission $1; 
for more information call 262-2010, ext. 258. 
Mar. 23: The Belles of St. Trinian. 

CAMBRIDGE WOMEN’S ORAL HISTORY PRO- 
JECT presents Let Life Be Yours: Voices of 
Cambridge Working Women, Mar. 25 at 8 p.m. at 
Cronkhite Graduate Center, 6 Ash St., Camb. 
Also, Light Coming Through: A Portrait of Maud 
Morgan. Donation $2. Cali 498-9033 or 
547-4680. 

MASS. COLLEGE OF ART (731-2340, ext. 46), 
room C-9, 364 Brookline Ave., Boston. Donation 
$2. Mar. 24 at 7:30 p.m.: Romy Charlesworth 
presents her films. 

ENERGY EDUCATION CENTER (581-7562), 18 
City Hall Sq., Lynn, presents free energy films at 
7 p.m. Mar. 24: E.F. Schumaker’s As /f People 
Mattered. 

ANGRY ARTS FILMS presents Ashes and 
Diamonds, Mar. 20 at 7 and 9:30 p.m. and Mar. 
21 at 7 p.m. at the Red Book Store, 136 River St., 
Central Sq., Camb. (491-6930). Admission $2. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston, presents documentaries on israel Mar. 
28 at 3 and 7 p.m. with panel discussions to 
follow. Admission $2. 

CENTER FOR MIDDLE EASTERN STUDIES 




















2, 4, 6, 8, 10 lt: Tragedy of a Ridiculous Man: all week, 1:45, 
My Dinner with André: starts Fri., 1:10, 3:20, CAMBRIDGE 3:45, 5:45, 7:50, 10 Space: Buster Keaton's The Cameraman. presents History and Culture, Part Il, Algeria, and 
5:30, 7:45, 10 Wit: Pixote: through Thurs., 2, 4:30, 7:30, 9:50 THE FRENCH LIBRARY (266-4351), 53 Ataturk: Father of Modern Turkey, Mar. 25 at 
PARIS (267-8181) BRATTLE (876-4226) Jane Austen in Manhattan: starts Fri. 2, 4,6,8, | Marlborough St., Boston, presents postwar 7:15 p.m. at Science Center A, Harvard Univer- 
841 Boylston Street 40 Brattle St. near Harvard Square 10:10 French films at 8 p.m. Admission $2. Mar. 20 and sity, Kirkland and Oxford Sts., Camb. Free. 
“A BRILLIANT. (Ors0 (July 
ACADEMY AWARD NOMINEE AS 
BEST FOREIGN FILM —Michael Blowen, Boston Globe N E M A S 

















EEEES QIN 
STARTS FRIDAY 


The Grand Prize Winner at last year’s Cannes Film 
Festival is more than a movie. It is an event that chronicles 
not just living history but portrays a very human story of 


“APHENOMENON! The film throbs with 
its own tension, energy, immediacy and 
urgency. You can’t help but be in awe of 
what you're seeing. 


— Bruce McCabe 
Boston Globe 
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<¥ AMerchant Ivory ]> 
Production 


A charming, offbeat portrait of 
the New York theatre world. 
2:00, 4:00, 6:00, 8:00, 10:10 














2 THE HARDER 
THEY COME 


12:00 A.M. 


3/77 LW 


12:00 AM. 











1 a — Ave., Cambridge 868-3600 





Discount Parking Available 





‘Last Tango in Paris” 


seen yet" 


and with VITTORIO CAPRIOLI and Ri 
Music composed and conducted by E 





Musical BIXIO 





Anouk Aimee, and Olimpia Carlisi. 





“‘Tragedy of a Ridiculous Man’ haunts the memory. It's 
Bertolucci's most rewarding, most invigorating film since 


— Vincent Canby, N.Y Times 
‘Tragedy of a Ridiculous Man’ is the best Bertolucci movie 


| have seen in a long time and the best treatment of the 
generational barrier between father and son that | have 


— Andrew Sarris, Village Voice 


A FLMBY BERNARDO 6 BERTOLUCC! 
UGO TOGNAZZi » ANOUK AIMEE 


TRAGEDY OF A RIDICULOUS MAN 





“TRAGEDY OF A RIDICULOUS MAN” 
LAURA MORANTS VICTOR CAVALLO OLIMPIA CARLIS! 
RENATO SALVATORI 


CEMSA-Milano 
Photography by CARLO Di PALMA 
Produced by GIOVANN! BERTOLUCC! tor FICTION CINEMATOGRAFICA S p A 
Written and directed by BERNARDO BERTOLUCC! 
IN ITALIAN WITH ENGLISH SUBTITLES recrmcovor: 


Bertolucci’s beautiful portrait of a modern Italian family 
torn apart by differing political, social, and emotional 
lifestyles, values, and beliefs as a wealthy factory owner's 
son is kidnapped, forcing the family to examine the 
follies and rewards of their lives. Starring Ugo Tognazzi, 


1:45, 3:45, 5:45, 7:50, 10:00 





3 A LADD COMPANY RELEASE 
_—=@ 











lives and hopes torn apart and built. 2:00, 4:30, 7:00, 9:30 
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These listings run from Saturday, March 20, to 
Sunday, March 28. 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Only When | Laugh: through Thurs., 7, 9:15; Sun. 
mat., 4:45 

Ragtime: starts Fri., 6:45, 9:30; Sun. mat., 4 
ARLINGTON, Regent (643-1197) 

Medford St. 

Absence of Malice: through Thurs., 7, 9:15; Sun. 
mat., 4:45 

The Sound of Music: Sat., Sun. (Mar. 20 and 21), 
1:15 

Arthur: starts Fri., 7, 9; Sun. mat., 5 

Tom Thumb: Sat., Sun. (Mar. 27 and 28), 1:30 
BRAINTREE, General I-IV (846-1070) 

South Shore Plaza 

kt Making Love: through Thurs., 
7:30, 9:40 

i: Chariots of Fire: through Thurs., 1:30, 4:20, 
7:20, 9:40 

lt: Raiders of the Lost Ark: through Thurs., 1, 
3:15, 5:20, 7:35, 9:45 

IV: Deathtrap: through Thurs., 1, 3:15, 5:25, 7:40, 
9:50 

BROCKTON, General Five (588-5050) 

Westgate Mail 

i On Golden Pond: through Thurs., 1, 3:15, 5:20, 
7:30, 9:35 

it: Deathtrap: through Thurs., 1, 3:15, 5:25, 7:40, 
9:50 

ill; Missing: through Thurs., 1, 3:10, 5:20, 7:35, 
9:45 


1, 3:15, 5:20, 


~ IV: Quest for Fire: through Thurs., 1, 3:10, 5:10, 


7:30, 9:35 
V: Chariots of Fire: through Thurs., 1:30, 4:20, 
7:20, 9:40 





BROCKTON, Sack |-iV (963-1010) 

Route 57 

kt Raiders of the Lost Ark: through Thurs., 1 
3:10, 5:20, 7:30, 9:40 

ii: Porky's: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 


Ut: Parasite (in 3-D): through Thurs., 1, 2:50, 4:35, 
6:20, 8, 9:45 

IV: Richard Pryor Live on Sunset Strip: through 
Thurs., 1:15, 3, 4:45, 6:30, 8:15, 10 
BURLINGTON, General !-i!| 

Route 128, exit 42 

i Porky’s: through Thurs., 1:15, 3:20, 5:20, 7:30, 
9:30 

lt; Richard Pryor Live on Sunset Strip: through 
Thurs., 1:30, 3:30, 5:20, 7:30, 9:30 
Wt: Personal Best: through Thurs., 
7:20, 9:40 

DANVERS, Sack |-V! 

Route 128, exit 24 

t: Deathtrap: through Thurs., 1:10, 3:20, 5:30, 
7:40, 9:50; Fri., Sat., 11:50 show 

it: Porky’s: through Thurs., 1:15, 3:10, 5:15, 7:25, 
9:40; Fri., Sat., 11:45 show 

tit: Saturday the 14th: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Fri., Sat., 11:30 show 

IV: Parasite (in 3-D): through Thurs., 1, 2:45, 4:30, 
6:15, 8, 10; Fri., Sat., 11:45 show 

V: Chariots of Fire: through Thurs., 1, 3:10, 5:20, 
7:35, 9:45 

Heavy Metal: Fri., Sat.,- 11:55 

Vi: Personal Best: through Thurs., 1, 3:15, 5:25, 
7:40, 9:55; Fri., Sat., midnight show 

DANVERS, Liberty Tree Mail | and I! (599-3122) 
Route 128, exit 24 

i: Raiders of the Lost Ark: through Thurs., 7:35, 
9:50; Sat., Sun. mats., 1:05, 3:15, 5:25 

it: Missing: through Thurs., 7:40, 9:55; Sat., Sun 


1:30, 4:15, 


mats., 1, 3:15, 5:25 

DEDHAM, Showcase 8 (326-2100) 

950 Providence St. 

i: Evil Under the Sun : Call for times. 

it: Parasite (in 3-D): Call for times. 

it: On Golden Pond: Cail for times. 

IV: Personal Best: Call for times. 

V: Missing: Call for times. 

Vi: Porky’s: Call for times. 

Vit: Arthur: Cail for times. 

Vill: Richard Pryor Live on Sunset Strip: Call for 
times. 

FRAMINGHAM, General |-V (235-8020) 

Route 9, Shopper's World 

k: Deathtrap: through Thurs., 1, 3:15, 5:25, 7:40, 
9:50 

tt: Porky's: through Thurs., 1:15, 3:20, 5:20, 7:30, 
9:30 

i: Missing: through Thurs., 1, 3:10, 5:20, 7:35, 
9:45 

IV: Personal Best: through Thurs., 1:30, 4:15, 
7:20, 9:40 

V: Chariots of Fire: through Thurs., 1:30, 4:20, 
7:20, 9:40 

NATICK, Sack |-Vi (237-5840) 

Route 9, opposite Shopper's World 

i: Evil Under the Sun: through Thurs., 1, 3:10, 
5:20, 7:45, 9:55; Fri., Sat., 11:55 show 

li: Shoot the Moon: through Thurs., 1:05, 3:20, 
5:30, 7:40, 9:55; Fri., Sat., 11:55 show 

ill: On Golden Pond: through Thurs., 1:10, 3:15, 
5:15, 7:35, 9:50 

Heavy Metal: Fri., Sat., 11:50 

IV: Richard Pryor Live on Sunset Strip: through 
Thurs., 1:05, 2:45, 4:30, 6:15, 7:55, 9:40; Fri., 
Sat., 11:30 show 

V: Saturday the 14th: through Thurs., 1, 2:50, 
4:35, 6:20, 8, 9:50; Fri., Sat., 11:40 show 


Vt Parasite (in 3-D): through Thurs., 1, 2:50, 4:35, 
6:20, 8, 9:45; Fri., Sat., 11:35 show 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i Deathtrap: through Thurs., 7:30, 9:45; Sat., 
Sun. mats., 1, 3:10, 5:20 

it: Fame: through Thurs., 7, 9:15; Sat., Sun. 
mats., 1:45, 4:15 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

i The Woman Next Door: all week, 7:20, 9:30; 
Sat., Sun. mat., 2 

lt: Beau Pére: through Thurs., 7:15, 9:25 

The Great Muppet Caper: Sat., Sun. (Mar. 20 
and 21), 2 

Heartland: starts Fri. Call for times. 

ill: Body Heat: Sat., 7:15, 9:30 

The Black Stallion: Sat., Sun., 2 

The Tree of Wooden Clogs: Sun.-Tues., 7:35 
Bread and Chocolate: Wed.-Sat. Call for times. 
Kagemusha, the Shadow Warrior: Sun. Call for 


times. 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Richard Pryor Live on Sunset Strip: through 

Thurs., through Thurs., 1:30, 3:30, 5:20, 7:30, 

9:30 

lt: Shoot the Moon: through Thurs., 1:30, 4:20, 

7:20, 9:45 

it: On Golden Pond: through Thurs., 

5:20, 7:30, 9:35 

SAUGUS, General | and I! (321-1345) 

Route 1 

k: On Golden Pond: through Thurs., 1, 3:15, 5:20, 

7:30, 9:35 

it: Porky’s: through Thurs., 1:15, 3:20, 5:20, 7:30, 

9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 

35 Middlesex Ave. 

i: Porky's: through Thurs., 1:15, 3:20, 5:20, 7:25, 
9:30; Fri., Sat., 11:30 show 

lt: Deathtrap: through Thurs., 1:10, 3:20, 5:30, 


1, 3:15, 


~ 7:45, 10; Fri., Sat., 12:10 a.m. show 


tit: Parasite (in 3-D): through Thurs., 1:05, 2:45, 
4:30, 6:15, 8, 9:55; Fri., Sat., 11:35 show 
IV: Richard Pryor Live on Sunset Strip: through 
Thurs., 1:15, 3, 4:40, 6:20, 8:10, 9:50; Fri., Sat., 
11:30 show 

V: Personal Best: through Thurs., 1, 3:20, 5:40, 8, 
10:15; Fri., Sat., 12:15 a.m. show 

Vi: Missing: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Fri., Sat., 12:15 a.m. show 

Vit: Chariots of Fire: through Thurs., 1:40, 4:30, 
7:25, 9:50 

Heavy Metal: Fri., Sat., midnight 

Vili: On Golden Pond: through Thurs., 1, 3, 5:20, 
7:30, 9:35; Fri., Sat., 11:45 show 

SOMERVILLE, Somerville (625-1081) 

50 Davis Sq. 

The Border: through Thurs., 7, 9; Sun. mat., 5 
Sinbad and the Eye of the Tiger: Sat., Sun. (Mar. 
20 and 21), 1:30 

The Seduction: starts Fri., 7, 9; Sun. mat., 5 
international Velvet: Sat., Sun. (Mar. 27 and 28), 
1:30 

STONEHAM, General | and I! 

Routes 128 and 28 

i: The Border: through Thurs., 2, 4:25, 7:20, 9:20 
lt: Venom: through Thurs., 2, 3:50, 5:40, 7:30, 
9:30 

STUDIO CINEMA, Belmont 

Call for times and features. 

WALTHAM, General | and |! (890-1064) 

477 Winter St. 

i: The Border: through Thurs., 2, 4:25, 7:20, 9:20 
lt: Venom: through Thurs., 2, 3:50, 5:40, 7:30, 
9:30 

WOBURN, Showcase Six (933-5138) 

Main Street, Middlesex Canal Park 

t Quest for Fire: Cail for times. 

lt: Chariots of Fire: Call for times. 

it: Parasite (in 3-D): Call for times. 

IV: Deathtrap: Cail for times. 

V: On Golden Pond: Call for times. 

Vi: Missing: Cali for times. 
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A VOLKER SCHLONDORFF Film Based on the Novel by NICOLAS BORN starring BRUNO GANZ, 
HANNA SCHYGULLA, JERZY SKOLIMOWSKI, JEAN CARMET and GILA VON WEITERSHAUSEN 
Screenplay by VOLKER SCHLONDORFF, JEAN-CLAUDE CARRIERE, MARGARETHE VON TROTTA and 
KAI HERRMANN Director of Photography IGOR LUTHER Edited by SUZANNE BARON Music by 
MAURICE JARRE Produced by EBERHARD JUNKERSDORF Directed by VOLKER SCHLONDORFF 
AGerman/French Co-production by BIOSKOP-FILM/ ARTEMIS FILM with ARGOS FILM PARIS (1981) 


United Artists Classics 


Copyright © 1982 United Artists Corporation 


All nights reserved 
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apocalyptic vision from the director of 
the Academy Award Winner “The Tin Drum.” 
“Ganz and Schygulla, two stars of the new German 


cinema, rivet the viewer’s attention as easily as 
Hollywood stars.” richars cortss, Time 


“Stunning...a more personal, haunting film than ‘The 
Tin Drum.’ Disturbing and mesmerizing.” bovis anen, Newsweek 
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MOVIE OF THE WEEK: Quest for Fire (1982). 
For those who didn't get their fill of 
prehistory in 2007, here's the film 
you've been waiting for: an epic “science 
fantasy" about Cro-Magnon man. This is 
no bargain basement loincioth job, like 
Cayeman or One Million Years 8.C. 
Anthony Burgess created the ape-man 
language, and Desmond Morris (The 
Naked Ape) came up with what the press 
material calls “body language and 
gestures.” In other words, the characters 
may have names like Hourk, Gaw, and 
Aghoo, but this is still serious stuff. Jean- 
Jacques Annaud directed. Af the 
Charlies and the Chestnut Hill, and in 
the suburbs. 








A 


*k*&*THE AMERICAN FRIEND (1977). Wim 
Wenders’s entertaining yet restlessly 
philosophical thriller. Adapted from 
Ripley's Game, a novel by Patricia 
Highsmith, who wrote the similar Strangers 
on a Train, it’s a potent, ambivalent medita- 
tion on the American film noir, on the in- 
human beauty of the modern city, and on 
friendship and personal identity. Spacy, 
dangerous-seeming Dennis Hopper plays a 
mobster and quiet, saddened Bruno Ganz 
is the ailing art-restorer he tricks into com- 
mitting a pair of anonymous gangland 
murders. Wenders is not a master of 
narrative, but he’s expert at bringing out his 
characters’ eerie psychological states, and 
his murder scenes are as taut and disturb- 
ing as anything in the American films to 
which The American Friend pays homage. 
Brattle. | 

%&*&2ARTHUR (1981). As Arthur, a rich, 
drunken playboy who falls in love with a 
coffee-shop waitress (Liza Minnelli) and 
fights to keep his $750-million inheritance, 
Dudley Moore has a luminous, little-boy 
quality that’s enchantingly funny. And he’s 
matched, quip for quip, by John Gielgud, 
who does a masterfully droll turn as Arthur's 
wry, paternal manservant. The film itself is a 
pale imitation of the great screwball com- 
edies, but writer-director Steve Gordon 
supplies some crackling good dialogue. 
Suburbs. 


%** xBANANAS (1971). More gag-stringing 
than filmmaking, this scattershot master- 
* piece captures the early Woody Allen at his. 
most anarchic. Watch Woody buy a porno 
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Films without ratings have not been 
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ludicrous South American republic, and 
snare an affectingly spacy Louise Lasser 
With Howard Cosell, and a cameo 
appearance by a pre-Rocky Sylvester 
Stallone. Harvard Square. 

%&*xxXBEAT THE DEVIL (1954). it’s reported 
that everybody was crazy on the set of this 
film, from Truman Capote — who allegedly 
wrote the script as they went along, reading 
it aloud to the cast day by day —to director 
John Huston, who couldn't restrain himself 
from ending his warped satire on film noir 
with an insane, derisive cackle. 
Nevertheless, the film, which features 
Humphrey Bogart, is frequently hilarious, a 
campy compendium of noir cliches put 
together as haphazardly as a blackout com- 
edy revue. It's extravagant, silly fun. With 
Peter Lorre, Robert Morley, Gina 
Lollobrigida, and Jennifer Jones. Brattle. 

#&*&*xTHE BLACK STALLION (1979). In his 
first fiction feature, Carroll Ballard brings 
Walter Farley's classic 1941 children’s 
novel to life in a way that may enrapture 
grownups even more than their toddlers. 
The first half of the movie, in which the 
Stallion and his young friend (Kelly Reno) 
are cast away on a gorgeous, rocky island, 
is a splendid visual show; Caleb 
Deschanel’s cinematography is ravishing, 
and it suggests the way adventure feels to a 
child. When the story returns to America, 
some of the wonder is lost, although Mickey 
Rooney, as an avuncular horse trainer, 
gives a delightful performance. With Teri 
Garr. West Newton. 

**x'%2DAS BOOT (1981). Aka The Boat. 
Wolfgang Petersen's intense, brooding film 
about the adventures of a German U-boat 
during World War I! is the most successful 
German film ever made, and it's easy to see 
why: by portraying the German soldiers as 
heroic’ men who were innocent of Nazi 
politics, the movie seems calculated to 
salve the wounds of German war guilt and 
repression. Beyond that, it’s a technical 
marvel. Petersen sustains an overwhelming 
sense of claustrophobia, turning the U-boat 
into a sort of floating torture chamber from 
which there is no escape. Yet it’s also dis- 
turbing to~see how Petersen glamorizes 
death and depersonalizes his characters; 
despite its progressive m , there’s 
something about this film's style that brings 
those dreaded words “Nazi aesthetics” to 


mind. Beacon Hill. suburbs. 

%&%*'2THE BORDER (1982). In this scruffy, 
powerful genre piece, Jack Nicholson plays 
Charlie Smith, a Mexican border patroiman 
charged with the thankless task of rounding 
up the ragged Mexicans who cross into 
Texas illegally and busing them back to the 
squalor whence they came. The other 
patroimen are all hideously corrupt, but 
since Charlie's lease on life is the dim hope 
that he might still have it in him to act with 
honor, he goes on a soul-saving mission, 
rescuing a Mexican baby his co-workers 
have kidnapped. Nicholson is no longer the 
arch charmer who could mesmerize 
audiences with a wicked leer, but his per- 
formance here seems a step toward a 


‘ deeper, darker style — one that may yet 


achieve its own ravaged greatness. With 
Valerie Perrine, Harvey Keitel, and Warren 
Oates; directed by Tony Richardson. 
Allston, suburbs. 

%* %&2BREAD AND CHOCOLATE (1974). Fran- 
co Brusati’s poignant, bittersweet comedy 
follows the adventures of a good-hearted 
Italian (Nino Manfredi) as he tries to make a 
place for himself in a distinctly unwelcom- 
ing Switzerland. This tender, savagely 
satirical portrait of the Italian abroad is 
marred by its rather hapless plotting, but 
Manfredi's performannce is very affecting. 
Harvard Square, West Newton. 
*xx*x*xTHE BROOD (1979). David 
Cronenberg’s horror milestone isn't so 
much a shock-fest as a terrifying, deeply 
felt contemplation of marital breakdown — 
and the rage that accompanies it — in the 
age of “self-realization.” Cronenberg’s cen- 
tral metaphor is a radical form of cathartic 
therapy called psychoplasmics; its inven- 
tor and chief practitioner (Oliver Reed) 
prompts the mad and mysteriously “gifted” 
Nola Carveth (Samantha Eggar) to birth an 
unnatural brood — an extraordinarily reso- 
nant symbol of the impulse to let loose im- 
prisoned feelings at any cost. Cronenberg 
catches us up in the intimacy and compas- 
sion he has for his characters, and the film's 
astonishing climax approaches the pity and 
terror evoked by tragedy. Nickelodeon. 


Cc 


keke wk xTHE CAMERAMAN (1928). An ex- 








hilaratingly inventive Buster Keaton feature, 
in which Buster plays a newsreel 
cameraman inappropriately enamored of 
trick photography. His newsreels feature 
such un-newsworthy occurrences as 
beautiful nymphs diving up from water onto 
a diving board, and these are not the film's 
only distractions; Buster's also trying to win 
the hand of a pretty MGM employee 
(Marceline Day). One of Keaton’'s wildest 
and funniest films, it's being shown with two 
splendid shorts — “Cops,” a sublime 
Keaton two-reeler, and a biack-humor 
burlesque by the Boston Black and White 
Movie’ Company entitied “The Laughing 
Cop.” Rear Window at the Puppet Show 
Place Theater. 

%& & &xCASQUE D'OR (1952). Simone Signoret 
enjoyed her greatest role as Marie, the sen- 
suous, Auguste Renoir-like blonde in 
Jacques Becker's masterwork. Becker was 
a protege of Jean Renoir, and the film's 
glowing backgrounds and vibrant 
characterizations reflect the master's in- 
fluence. But Becker's romantic recreation of 
a den of thieves (“Apaches,” as he calis 
them) in a summery, Belle Epoque Paris 
recalls, more than anything, Bizet's 
Carmen. Serge Reggiani is magnificent as 
Manda, whose love for Marie leads him to 
murder, underworld intrigue and, eventual- 
ly, the guillotine. French Library. 

%&& &LA CHIENNE (1931). Jean Renoir’s first 
sound film is an amazingly virtuosic 
melodrama (though some call it comedy) 
about an unhappily married — and, finally, 
murderous - bank clerk (the incomparable 
Michel Simon), the prostitute he falls for, 
and her pimp. As always, Renoir’s compas- 
sion warms the film greatly and his social 
portrait of Montmartre life is detailed and 
deeply felt. Galeria. 

CIRCLE OF DECEIT (1981). The new film by 
Volker Schiondorff (The Tin Drum) is the 
story of a German journalist (Bruno Ganz) 
who travels to war-torn Beirut and finds 
romance with Hanna Schygulla. Jerzy 
Kosinski, whose film career appears to be 
blossoming, plays the photographer who 
accompanies Ganz. Nickelodeon. 
%**xCOUSIN, COUSINE (1974). Jean-Charies 
Tacchella’s heart-grabbing but rather 
mean-spirited exploration of the bourgeois 
family. Marie-Christine Barrault and Victor 
Lanoux portray a pair of distantly related 
cousins, both unhappily married, who fall 
into a kind of communion at a family get- 
together and continue to see each other un- 
til the power of their relationship overcomes 
their family ties and even makes them a bit 
nasty. Tacchella’s film is keenly observed 
down to the most minor supporting 
character, but the rapid-fire narrative style 
is often annoyingly glib. Harvard Square. 
CZECH ANIMATION. A show of animated 
shorts from the mid-'70s, many of which 
haven't been seen in Boston before. includ- 
ed are Jaraslov Bocek’s “Brave Kate,” 
Garik Seko's “The Old Astronomical 
Clock,” and Jan Zahradnik’s “Walk.” 
Center Screen at the Carpenter Center. 
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wx *wLES DAMES-DU BOIS DE BOULOGNE 
(1945). At first, it makes no sense. A jilted 
woman (superbly played by Maria Casares) 
takes revenge on her lover (Paul Bernard) 
by forcing him to marry a voluptuous 


cabaret dancer (Elim Labourdette). And 
what sort of revenge is that? In this difficult 
epochal film, Robert Bresson adapted a 
story from Diderot’s Jacques /e fataliste by 
transposing it to a stark contemporary set- 
ting full of whiteness and strange fur- 
nishings, and because the drama and the 
motivations stopped making sense, the 
characters became abstractions, rich, am- 
biguous creatures who spoke the theatrical 
Jean Cocteau dialogue perfectly and at the 
same time seemed to transcend it. Bresson 
was trying an experiment in playing the 
abstract off the concrete, and it worked 
beyond his wildest dreams: the film was a 
complete flop when it was released, and 
has grown in influence and significance 
with every passing year. Harvard-Epworth 
Church. 

kx x xTHE DISCREET CHARM OF THE 
BOURGEOSIE (1972). Luis Bunuel in a meliow 
mood, mocking and indulging his exquisite, 
inane bourgeois characters; here, they're 
so silly and hopeless that he can no longer 
hate them. Bunuel’s direction is smooth and 
effortiess, and the plot — following the 
amoral rat pack as they comb Paris in 
search of a bite to eat — is such an 
elaborately engineered series of dreams- 
within-dreams-within-dreams that the 
movie leaves us exhilarated at our own 
susceptibility. With Bulle Ogier and that 
most elegantly pampered of exquisites, 
Fernando Rey. Institute of Contemporary 
Art. 

wk*x*xxDR. STRANGELOVE, OR HOW | 
LEARNED TO STOP WORRYING AND LOVE THE 
BOMB (1963). Stanley Kubrick's wild, 
visionary satire on the insanity of the arms 
race is too simplistic to take very seriously 
(though many college students do), but the 
movie is beautifully made and graced by 
some of the most inspired comic perfor- 
mances on film. With George C. Scott, 
Sterling Hayden, Slim Pickens, Peter 
Sellers, Peter Sellers, and Peter Sellers. 
Brattle. 





E 


wx ELECTRONIC ANIMATION. Center 
Screen’s two-part, state-of-the-art, elec- 
tronic animation festival should delight 
video babes and computer jocks alike, 
although most of this stuff lacks what we 
affectionately call “the human touch.” Us- 
ing computers to fashion the sort of intricate 
images and sequences that used to take 
animators months, such high-tech artists as 
John Whitney Jr., T.J. O'Donnell, and 
Arthur Olson have come up with hypnotic, 
occasionally enchanting works, most of 
which have a cool fluidity that is frightening- 
ly seductive. The second half of the 
program (devoted to video) isn’t quite up to 
scratch, although it’s worth checking out for 
the quasi-Orwellian experiments of MIT's 
Architecture Machine Group. Center 
Screen at the Carpenter Center. 
wEMMANUELLE. (1975). Just Jaeckin’s 
original soft-core, soft-focus guide to heavy 
breathing takes our hedonistic heroine 
(Sylvia Kristel, naturellement) into the wilds 
of Thailand, where everything ees so — 
how you say — sopheesticated, no? Har- 
vard Square... _ 
%& % % ERASERHEAD (1977). Shot in shimmer- 
ing black-and-white and backed by a 
soundtrack of cosmic industrial roars, 
Continued on page 36 
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Continued trom page 35 

David Lynch's apocalyptic nightmare movie 
about a nerdy Everyman (Henry Nance) 
who marries his nerdy girlfriend and fathers 
a mewling monster-baby is one of the most 
authentic dream-films ever made, a worthy 
pop heir to the surrealistic classics of 
Bunuel and Cocteau. The sight of the mu- 
tant infant (its head like a jellied calf fetus) is 
unforgettable. Nickelodeon. 

THE EROTIC CARTOON FESTIVAL. This 
program of cartoon shorts is said to be 
“hard-core,” though we wonder if animated 
genitals really qualify. Nickelodeon. 


%& x EVERYTHING YOU ALWAYS WANTED TO 
KNOW ABOUT SEX (1972). Woody Allen's 
anthology of weird answers to filthy 
questions is, cinematically, one of his most 
satisfying pictures, parodying various 
genres (horror movies, Italian neo- 
alienation, fantastic voyages, and Lion in 
Winter-style life amongst the monarchs) as 
it spoofs all things sexual. Featuring Gene 
Wilder as a closet sheep freak, Allen as a 
timorous sperm, and a giant breast. Har- 
vard Square. 

%& % EVIL UNDER THE SUN (1982). The latest 
Star-studded Agatha Christie romp is 
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superior to both Murder on the Orient Ex- 
press and The Mirror Crack’d, \argely 
because the scenery's prettier. And what 
else is there to care about in a movie that’s 
practically all piffle? In broad, cartoonish 
strokes, screenwriter Anthony Shaffer 
paints in a few traits, a few relationships, 
and a motive for murder; it’s a familiar and 
lazily soothing pastime, like a crossword 
puzzie. Peter Ustinov plays Christie's fussy 
Belgian detective, Hercule Poirot, and he's 
wonderful — a sort of idiot savant who comes 
alive only in the magical scenes of 
der. The other members of the largely 
English cast (James Mason, Maggie Smith, 
Colin Blakely, and so on) manage to get 
away with outrageously broad perform- 
ances. Guy Hamilton directed. Pi Alley, 
suburbs. 


F 


% *% FISH HEADS: A BIZARRE CHOWDER OF 
DEMENTED COMEDIES. Off the Wall's 
program of off-the-wall comedy shorts isn't 
so bizarre or demented that you have to 
diagram the jokes. At its best — the Devo- 
esque “Fish Heads” and Mike Conner's 
astonishing claymation film, “Dirt — it's 
about as good as surreal '70s comedy ever 
gets. There are a few losers as well, most of 
them laborious exercises in sick humor, but 
with most of these films hovering 
somewhere around 10 minutes in length, 
this is a very digestible chowder indeed. Off 
the Wail. 


G 


%& &GALLIPOLI (1981). Peter Weir's pleasant, 
gorgeously photographed World War | pic- 
ture stirs up the simple anti-war sentiments 
that other war movies have already given 
us. Telling the story of two young 
Australians (Mark Lee and Mel Gibson) 
who enlist to fight with the British against the 
Turks, Weir approaches everything in his 
boyish, pictorial style; even the punishing 
emptiness of the Australian deserts and 
moors comesto seem somehow cozy and 
quaint. Most of the movie is taken up with 
the getting there, and by the end, we've dis- 
covered very little about the Gallipoli cam- 
paign and very little about the boys who 
fought in it. Coolidge Corner. 

week xTHE GOSPEL ACCORDING TO SAINT 
MATTHEW (1966). Pier Paolo Pasolini's gritty 
Marxist version of the life of Jesus is crude 
and poorly edited, but it also exerts a cer- 














tain undeniable power. Non-professional 
actor Enrique Irazoqui gives a bizarre, dis- 
comfiting and, in the end, oddly convincing 
performance as a rough-hewn, emotional 
Christ, a version of Pasolini’s mysterious 
outsider who comes out of nowhere and, 
without ever seeming to know his own 
strength, turns people's lives topsy-turvy. 
Pasolini's hand-held camerawork and stark 
Style lends the film an intimacy that makes 
even the most familiar acts and miracles a 
revelation. Galeria. 

wkwLA GUERRE EST FINIE (1966). Alain 
Resnais’s pessimistic portrait of an 
anachronistic, old-style revolutionary. Yves 
Montand is the professional agitator who 
has returned to France after fighting for 
Spanish liberation. Renewing a former affair 
with Ingrid Thulin, and beginning a new one 
with Genevieve Bujold, Montand is drawn to 
the idea of peace, convinced that the 
revolution must now come from within. But 
for reasons that are never entirely made 
clear, he continues to work underground 
anyway. Apart from a sometimes confusing 
use of flash-forwards (prophesying Mon- 
tand’s doom), this is one of Resnais’s more 
Straightforward films, and Montand’s lucid 
performance makes it a surprisingly poig- 
nant experience. Galeria. 





H 


wee &KTHE HARDER THEY COME (1973). Jim- 
my Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. This is the de rigueur reggae picture, 
and its music is enthralling even when its 
visual and narrative styles are not. Orson 
Welles. 

@HAROLD AND MAUDE (1972). There have 
been periodic attempts to salvage the 
reputation of Hal Ashby’s black-comic tear- 
jerker in the wake of its cult success. It’s a 
stinker, though, now and for all time. The 
romance between a teenage rich boy (Bud 
Cort) who stages joky fake suicides and an 
80-year-old poor woman (Ruth Gordon) 
who spouts moronic homilies about 
wildflowers and the life force is one of the 
three or four most insufferable movies ever 
made. Music by Cat Stevens — perfect, 
right? Exeter. 

%& *XHEARTLAND (1981). Set in the Wyoming 
of 1910, this beautifully photographed in- 
dependent feature tells the story of a 
Denver widow (Conchata Ferrell) who takes 
a job as a housekeeper for a good-natured 
Scottish rancher (Rip Torn). She has 





hopes of eventually staking her own 
homestead, but before long, the two join in 
a marriage of convenience and prepare to 
face the brutal, isolating winter. The 
characters quietly attain heroic proportions, 
but Ferrell's anachronistic performance 
comes uncomfortably close to turning this 
modest tale of love and survival into “Gloria 
Steinem Moves into the Little House on the 
Prairie.” West Newton. 

%# & HIROSHIMA, MON AMOUR (1959). One 
of the seminal works of the French new 
wave. Alain Resnais’s story of the affair 
between a French actress (Emmanuelle 
Riva) working on an anti-war film in 
Hiroshima and a Japanese architect (Eiji 
Okada) is a Proustian whirl of memory and 
emotion. The anti-bomb message seems 
dated and facile now, but the performances 
and the film's dark, desultory mood are 
memorable. The marvelous score is by 
Georges Delerue. Brattle. 





*x x IF (1968). Lindsay Anderson's finest 
film is more vivid than coherent, but it's 
never less than exhilarating. Malcolm 
McDowell plays the leader of a group of 
dissidents in a repressive British boarding 
school who decide to revolt and to shed a 
little blood while they're at it. Its dreamy, 
surreal ambiance owes much to Jean 
Vigo's Zero de Conduite. A quintessential 
film of the ‘60s. Cooll Corner. 

| OUGHT TO BE IN PI S (1982). Neil 
Simon turns out movies the way the 
Japanese turn out Toyotas. Like last year's 
Only When | Laugh, the new Simon is a 
heartwarming family drama. It’s all about a 
19-year-old JAP (Dinah Manoff) who 
journeys from Brooklyn to Hollywood for a 
try at superstardom and ends up meeting 
the daddy (Walter Matthau) who abandoned 
her 16 years before. Ann-Margret plays 
Matthau’s free-spirited girlfriend. Directed 
by — surprise — Herbert Ross. Cheri, 
Chestnut Hill, suburbs. 
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*#* JANE AUSTEN IN MANHATTAN (1981). This 
pretentious satire of the New York theater 
world is one of those bad movies that can 
leave you squirming in your seat. Robert 
Powell and Anne Baxter play two warring 
aesthetes who are each trying to stage 
radically different productions of a newly 














Res 











COLUMBIA PICTURES PRESENTS ARASTAR PRODUCTION ARICHARD PRYOR FILM 
RICHARD PRYOR LIVE ON THE SUNSET STRIP 
Written and Produced by RICHARD PRYOR Directed by JOE LAYTON 
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discovered Jane Austen play. At times, the 
movie looks as though it were trying to be a 
Fame for highbrows, and we're never given 
an insider’s view of New York theater life. 
Instead, director James Ivory and 
screenwriter Ruth Prawer Jhabvala have 
loaded their conflict with a host of broad, 
“significant” themes (sanity versus insanity, 
high culture versus low culture, and so on), 
and the result is bloodless, academic, and 
extremely tedious. Orson , 

wee wwLA JETEE (1962). The French director 
Chris Marker's haunting sci-fi film is a 
visionary work that finds its futuristic im- 
agery in the surfaces of contemporary 
society. The story is about a nuclear- 
holocaust survivor who travels back in time 
to meet a destiny he never dreamt of. 
What's startling about La Jetee is the way 
Marker tells his story. The movie is com- 
posed almost entirely of freeze-frames, and 
watching it, one has the sensation that tiny 
slivers of “reality” are passing before one's 
eyes. This is among the most powerful 
evocations of the perennial French obses- 
sion with time and . Brattle. 
tee & JONAH WHO WILL BE 25 IN THE YEAR 
2000 (1976). Alain Tanner's best film is a 
serious comedy about eight members of 
the generation of the '60s who have been 
stranded by history. With the radical move- 
ment dead, their ideological fervors 
dampened or almost forgotten, these sur- 
vivors have become part of a new class, the 
lumpen intelligentsia. Forced to take boring 
or meaningless jobs in order to survive, they 
furtively try to keep their idealism alive, hop- 
ing against hope that they can make it all 
work again in small ways. Written by Tanner 
and his collaborator, art critic and novelist 
John Berger, this film combines Marxism 
and playfulness, analysis and love, in a way 
that's miraculously entertaining. Brattle. 
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**xLOVE AND DEATH (1975). Woody 
Allen’s most controlled film before Annie 
Hall is essentially a spoof of intellectualism, 
especially deep thinking of the Russian per- 
suasion. Woody plays a hapless prole who 
tries to assassinate Napoleon. Along the 
way, he meets Death, marries Diane 
Keaton, and gets stuck in the middle of 
several Eisenstein films. Harvard Square. 
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**MAKING LOVE (1982). As the first 
Hollywood movie to deal positively with the 
subject of homosexuality, this story of a 
married doctor (Michael Ontkean) who dis- 
covers he's gay is something of an event. 
But it's hardly a good movie. Ontkean, his 
TV-executive wife (Kate Jackson), and the 
brilliant, promiscuous writer (Harry Hamlin) 
he falls in love with are all defined by one or 
two traits, and the movie overcompensates 
for past screen ireatments of gays by 
making homosexuality seem as American 
as apple pie, and as bland as Wonder 
Bread. Still, director Arthur Hiller somehow 
gets us to care about the hollow characters, 
and the film is pleasantly innocuous. After 
50 years of dumb, sappy movies about 
heterosexuals, we finally have a dumb, sap- 
ab ged about gays. Chestnut Hill, sub- 
urbs. 

%&%'2MAN OF IRON (1981). Andrzej Wajda’s 
sequel to Man of Marbie isn't a great film, 
but its impact now, in the wake of the 
declaration of martial law in Poland, is ex- 
traordinary. Centering on the events that 
culminated in the Gdansk shipyard 
workers’ strike of August, 1980, Wajda mix- 
es documentary and fiction to create 
scenes of blazing, thrilling immediacy. Most 
of the characters and incidents probably 
won't live in the memory. But watching the 
fictional shipyard worker Tomezyk (Jerzy 
Radziwilowicz) help foment the Gdansk 
Strike, fall in love with Agnieszka (Krystyna 
Janda), the determined young film student 
of Man of Marble, and, finally, receive the 
embrace of Lech Walesa, one ends up feel- 
ing fervent and committed — locked in the 
galvanizing bear hug of history. Orson 


Welles. 

%*& *&*XMISSING (1982). Based on a true inci- 
dent, Costa-Gavras's first American film im- 
merses us in a modern military nightmare 
— the 1973 Chilean coup. The setting 
(though unnamed throughout the film) is 
Santiago, and Sissy Spacek and Jack Lem- 
mon are the wife and father of Charles Hor- 
man (John Shea), a liberal journalist who 
vanished during the outbreak of military ac- 
tion. Together, the two pursue the case like 
‘40s detectives, embarking on a grisly tour 
of the coup that takes them from the city's 
makeshift morgues to the tight-lipped 
American Embassy officials, who flatly 
deny that the US had anything to do with 
Charles's disappearance. Costa-Gavras 
implies otherwise, and he has created a 
powerful political drama by taking us into 
the corridors of power, where we watch the 
mechanisms of a corruption most of us take 
for granted. Paris, Chestnut Hill, suburbs. 
xk xXMODERN TIMES (1936). This is not 
only the funniest of Chaplin's Tramp films, 
but a remarkably prophetic satire of the 
Machine Age: when Charlie does battle with 
a new-fangled feeding machine, the gadget 
looks no more ridiculous than half the 
products currently advertised on local TV 
stations. A masterpiece of comic timing and 
editing, this film marked the first 
appearance of Chaplin’s voice-on a sound- 
track — singing gobbledygook. Coolidge 


Corner. 

**MY BRILLIANT CAREER (1979). Gillian 
Armstrong's uneasy but consistently 
engaging mixture of romantic comedy and 
feminist uplift. The central romance, 
between an enflamed and frustrated coun- 
try girl (the radiant Judy Davis) and a 
laconic gentleman farmer (Sam Neill), who 
seems ideal for her, is undercut by her 
simmering desire to write. The career vs. 
marriage conflict seems trumped up here, 
since the alternatives to marriage are very 
bleak, but this is still a brisk, enjoyable 
movie, with some splendid supporting per- 
formances. Harvard ba ge 

te ke wMY DINNER WITH ANDRE (1981). The 
premise of this wonderful new movie is 
magically simple: a playwright named Wally 
Shawn and an avant-garde theater director 
named Andre Gregory, playing themselves, 
sit down in a posh Manhattan restaurant, 





order dinner, and talk. And that’s the whole 
movie. But as Wally and Andre spill out their 
souls to us — the dashing Andre going on 
about his mystical wanderings, the baid, 
pudgy Wally standing up for the sublime 
pleasures of everyday life — their searching 
eagerness is inspiring. And the résult is less 
a weighty philosophical debate than a sprit- 
zy celebration of conversation — and a 
reflection on what the performance we 
spend our lives putting on is all about. Louis 
Malle directed. Nickelodeon. 
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THE NEW YORK EROTIC FILM FESTIVAL. A 
selection of naughty tidbits from the annual 
Big Apple festival. Selections from past 
years have tended to run toward the campy 
or boringly arty (e.g., 10-minute takes of 
silhouetted nipples). Harvard Square. 

%% 1900 (1976). Bernardo Bertolucci’s four- 
hour epic on modern Italy is a magnificent 
effort, even though nothing in it really works. 
The film chronicles three generations of 
struggle and affection between landowners 
and peasants in the Emilia region of North 
Central Italy; the rise of Fascism; the Com- 
munist resistance to it among-the peasants; 
and much more. At its best, 1900 is almost 
incredibly rich in physical and sensuous 
detail. However, when the heroic peasants, 
embracing Communism en masse, bedeck 
themselves in red, Bertolucci’s love of 











spectacle takes over, defeating all sense of 
political reality. And though Bertolucci may 
believe in the heroic virtue of the Left, he’s 
drawn to Fascism as a sensational film sub- 
ject. Coolidge Corner. 





Oo 


ON COMPANY BUSINESS (1980). What with the 
CIA's recent forays into Nicaragua, the 
time seems right for a three-hour documen- 
tary on some of the organization's more 
dastardly projects. This acclaimed expose 
is in three sections: the first concentrates on 
the founding of the agency, the second on 
its contribution to the counter-revolutionary 
activities in Latin America, and the third on 
the coup in Chile. Included are interviews 
with former CIA agents. Howard Dratch 
directed. Coolidge Corner. 
%'20N GOLDEN POND (1981). As tearjerkers 
go, this adaptation of Ernest Thompson's 
play has got the wildest array of sentimental 
gears and pulleys since Love Story. The 
story is about Norman and Ethel Thayer 
(Henry Fonda and Katharine Hepburn), an 
aging couple taking their final sojourn on a 
woodsy New England pond, and their un- 
grateful daughter, Chelsea (Jane Fonda), 
who comes to appreciate what a sweet guy 
her old dad is at heart. It's a gentle, 
flavoriess character comedy, and the 
Continued on page 38 




















NO MAIL AGAIN TODAY? 


Call 536-5390 & subscribe to The Phoenix. 
We'll send you something nice 





La EVERY 


WEEK! 


Lannie 




























4 





— oS 3 
. BIA oH Ne 
TLL wg AM 


- FQ 


Saturday, 
April 3, 1982 
9-1 


~~ =~ 





at 


eo" A 


~ 


SS ~ 
a 
SASs— 
= 


SSS 
SS 


S—__43 
——_ a 


Sixth Annual Masquerade Ball 
the Boston Center for the Arts 


Cyclorama, 539 Tremont Street, Boston. 

Music by Hypertension. Costume prizes. 

Tickets $7.50 advance, $10 at the door; available at 
BOSTIX, Out of Town, Theatre Charge, Hatfield’s 
Color Shop, Women’s Emporium or call 542-3593. 
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Libby Tucker hitchhiked from Brooklyn 
to take Hollywood by storm. 


And her father by surprise. 
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endiess symbols and bits on death and old 
age are simply tossed in to make our weep- 
ing seem worthwhile. The movie - does, 
however, have one revelation: as the can- 
tankerous, 80-year-old Norman, Henry 
Fonda achieves an emotional eloquence 
that transcends Thompson's glib sentimen- 
tality. Beacon Hill, Chestnut Hill, suburbs. 
%&%& & KONLY ANGELS HAVE WINGS (1939). In 
this enthralling aviation adventure by How- 
ard Hawks, Cary Grant plays an intrepid 
mail pilot in a banana republic who, along 
with his jaunty colleagues, must face such 
perils as Andean snow storms, barely air- 
worthy planes, and even a condor that 
breaks through a windshield in mid-flight. 
Perhaps the most dangerous of all is the in- 
trusion into this male preserve of Woman — 
personified here by a_ softer-than-usual 
Jean Arthur. In this film, Hawks 

explore almost every virtue and evil indig- 
enous to his favorite turf: macho camarad- 
erie. Co-starring Thomas Mitchell, Richard 
Barthelmess, and the magnificent Rita Hay- 
worth in her first substantial role. Modern 


Times Cafe. 
wk wk XORPHEUS (1949). Jean Cocteau's 


Straight-ahead visual treatment makes this 
mythic fantasy seem all the more 
marvelous; effects like the messengers of 
Hell as black-jacketed cyclists, or the stark 
white face of Maria Casares as the Angel of 
Death — with outsized false eyes painted 
on plaster — are seemingly taken for 
granted, and become part of a magical 
world, with laws of its own that we aren't in- 
clined to question. Jean Marais, the Beast 
of Cocteau’s Beauty and the Beast, is the 
poet Orphee, an idol of Parisian cafe socie- 
ty who journeys into death in search of in- 
Spiration. The inquisitions in Hell were 
modeled on the Nazi interrogations of the 
arg te rong Laersy'y Dermithe and 
Francois Perrier. French Library. 

*xOUT OF THE POLUE (1980). Dennis 
Hopper seems to have conceived his fervid 
study of a tough, Johnny Rotten- 
worshipping street punk (Linda Manz) as 
the American tragedy to end all American 
tragedies, although his ambitions far out- 
strip his talent. Instead of creating a small, 
disturbing portrait of a child living on the 
edge, Hopper piles on the corruption, turns 
his characters into cracked metaphors for 
evil, and tosses in an apocalyptic finish 
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March 26,27,28 
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new works of puppet animation. 


CZECH ANIMATION 





Including Jaroslav Bocek’s Brave Kate, Mojmir Jaros’ Fan- 
tasy for Everyday, and others. Many presented in their 
Boston-area Premieres, these recent works of Czech animation 
are frequently both charming and macabre. Including many 





Individual Tickets: $3.50. 
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that’s meant to explode the ulcer festering in 
the heart of the American family. The result 
is a punk version of Armageddon that has 
powerful passages but unintentionally veers 
toward parody. Manz turns in a raw, gutsy 
performance. Coolidge Corner. 
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PARASITE (1982). This new horror film 
about a monster that eats people from 
within is being shown in 3D — for the max- 
imum gross-out effect. An informed source 
tells us that the creature is a globby mass of 
protoplasm with large teeth, and that it 
“makes a noise like wet Jello.” Produced 
and directed by Charlies Band. Saxon, 


suburbs. 

wkekxxPENNIES FROM HEAVEN (1981). 
Merging the stylized austerity of an 
Edward Hopper painting with the stylized 
lavishness of a Busby Berkeley musical, 
director Herbert Ross created a boldly im- 
aginative musical — a parable of the ‘30s 
that’s fraught with religious overtones. Steve 
Martin plays a washed-up sheet-music 
salesman who lives out his fantasies in 
'30s-style production numbers. The realistic 
sequences are a little stiff, but it's the 
brilliant musical numbers, in which Martin 
and costar Bernadette Peters lip-synch to 
‘30s songs or recreate Astaire-Rogers bits, 
that this rather stark tale of sin, suffering, 
and redemption takes on a sort of grandeur. 
Harvard Square. 

%%& *PERSONAL BEST (1982). The first film 
directed by screenwriter Robert Towne 
(Chinartown) is a poetic, restiessly intelligent 
sports movie — a visionary paean to the 
beauty of human striving. Towne follows a 
pair of talented hurdlers (Mariel Hemingway 





and Patrice Donnelly) as they fall into a love 
affair and train for the Olympic pentathion 
trials. Set in the world of women's athietics, 
the story feels simple and minor, yet it’s full 
of subtle observations about beauty, 
morality, growing up, and the nature of sex- 
uality. In Personal Best, the crucible of 
athletic competition is like a laboratory; and 
Towne is a scientist, waiting, hushed and 
expectant, for whatever these stretching 
arms and rippling thighs will reveal. With 
Scott Glenn. Cheri, Chestnut Hill, sub- 


urbs. 

wkxTHE PHANTOM OF LIBERTY (1974). 
Bunuel’s reckless, uneven movie is a 
narrative relay race in which each episode 
passes one of its characters on to the next. 
Chance is honored, and the coincidences 
and conventions of plot construction mocked. 
The vignettes themsevies spoof social 
conventions, mostly by pulling switches on 
them; people sit around the table on toilet 
seats, for instance, and then sneak off to eat 
in tiny, locked dining rooms. Most of the 
reversals are elementary; the film is a 
pleasantly spicy diversion but doesn't leave 
much of an aftertaste. With Monica Vitti, 
Adriana Asti, Michel Lonsdale, and Jean- 

— Brialy. Institute of Contemporary 


caeapusite (1981). Hector Babenco's 
hard, journalistic account of the homeless 
juvenile vagrants who overrun Sao Paulo 
and Rio de Janeiro is resolutely unsen- 
timental, and that’s part of its extraordinary 
power. Babenco’s objectivity emphasizes 
the emotions of his young characters (most 
of them played by actual Brazilian street 
kids), and the performances are so vibrant 
and intelligent that the film retains a hopeful 
cast, even when the episodes are set in dirty 
reform schools and whorehouses, and even 
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March 24-26, Wednesday-Friday 
Alain Resnais’ 
HIROSHIMA MON AMOUR 
6:30, 8:50 


Brattle Theatre 


40 Brattle Street TR 6-4226 


Through Tuesday, March 23 
DR. STRANGELOVE 
6:35, 9:45, Weekend Matinee 3:25 


nd 
BEAT THE DEVIL 
5:00, 8:10 









and 
Chris Marker’s 
LA JETEE 
8:10, 10:30 


March 27-30, Saturday-Tuesday 
Alain Tanner's 


JONAH WHO WILL BE 25 IN THE YEAR 2000 
With Jean-Luc Bideau and Miou-Miou. 
5:20, 9:40 
and 
Wim Wender’s . 
THE AMERICAN FRIEND 
With Bruno Ganz, Dennis Hopper and Nicholas Ray. 
7:20, Weekend Matinee 3:05 








&&* Every Wednesday at the Brattle Theatre k* x *% 
All Seats All Shows $2.00 





THE FINEST X-RATED ALL MALE MOVIES NOW IN BOTH CINEMAS :.& 2 
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* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO « 
¢ CONTINUOUS FROM 10 A.M. 


COCKTAILS 


BOYS IN THE SAND 


9-PLUS 


MUSCLE BOUND 


when Pixote, the 10-year-old hero (Fernan- 
do Ramos da Silva), learns purse- 
snatching, drug-dealing, pimping, robbery, 
and finally, murder. Orson Welles. 

PORKY'S (1982). If you loved Gorp, Meat- 
balis, and Hog Wild, chances are you'll go 
for this attempt to resuscitate one of the 
more juvenile genres in screen history: the 
Animal House rip-off. This one’s all about 
the sexual hang-ups of six horny male 
students at Angel Beach High School. Be 
prepared for jokes about masturbation, 
breasts, and acne. Written and directed by 
Bob Clarke. Cinema 57, Circle, suburbs. 
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kkk KRAIDERS OF THE LOST ARK (1961). 
Director Steven Spielberg and producer 
George Lucas created this heady, in- 
nocently hedonistic adventure story, and it’s 
a marvelous toy of a movie. Inspired by the 
spirit of the action-packed Saturday- 
matinee serials of the ‘30s and ‘40s, 
Raiders tells the story of indiana Jones 
(Harrison Ford), an impossibly dashing 
archaeology professor hired by the US 
ment to find the long-lost Ark of the 
Covenant. The movie is ail cliff-hanging and 
rescue, climax and release. And as it piles 
on thrill after thrill, spewing out bits and 
pieces of American pop-culture, you're un- 
ited with the characters in a single frenzied 
desire: the lust for adventure. P/ 
Alley, suburbs. 
%** REDS (1981). Warren Beatty cowrote, 
produced, directed, and starred in this 
three-and-a-quarter-hour movie about 
John Reed (played rather haltingly by Beat- 
ty), the radical American journalist who 
witnessed the Russian Revolution and 
helped form the Communist Labor Party. 
The result is undeniably entertaining — a lit- 
tle balancing trick that teeters between love 
story and history, intimacy and spectacle — 
yet oddly superficial. Watching Reed flit 
from Greenwich Village to Provincetown 
and then over to Petrograd for a spot of 
revolution, one enters a sort of boho never- 
never land, an aestheticized world of 
radicals and dilettantes and poets who look 
and act (and dress) like movie stars. As 
Reed's comrade-lover, Diane Keaton gives 
a strong, sexy performance, but the 
romance trivializes Reed's life at the same 
time as it pulls us into the movie. Jack 
Nicholson is wonderful as Eugene O'Neill. 
Charlies. 
**ROCK ‘N’ ROLL HIGH SCHOOL (1979). If 
only it were better! The Ramones finally 
arrive on screen in a Roger Corman- 
produced ersatz beach-party pic that cutes 
them up and tones them down. Their 
irresistibly mindless music fails to come 
through on the hushed soundtrack, and the 
numerous dopy subplots — about LA high- 
school kids trying to cop free concert tickets 
or to get laid (or both) — dilute what should 
be an all-out anarchistic fervor. With P.J. 
Soles and Vincent Van Patten. Orson 
Welles. 


Ss 
wee xSHOOT THE MOON (1982). Alan 
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HARVARD SQUARE 
THEATRE f 


SUPERFILM CELEBRATION 35 


Continuous Matinees * Monday thru Friday $2.00 till 6:00 PM » $3.00 after 6:00 
PM « Sat., Sun. & Holidays - $3.00 All Day * Late Show - Friday & Saturday 
$2.50 « Senior Citizens & Children under 14 years $1.50 at all times. 


3:40-8:15 
_1300-5:30-10:05 « 





4:00-7:55 
2:00-5:45-9:40 





4:10-7:50 
2:15-5:50-9:30 





1:15-4:30-7:45-11:00 
3:00-6: 10-9:30 





1:15-4:30-7:40- 10:55 
2:45-6:00-9: 10 





Fn. Mar. 26 
Emmanuelle 
(12:30 AM) 


Mar. 27 
Sat. Sleeper 


10 CHURCH ST. HARVARD SQ. CAM 


Everything...About Sex 





1:30-4:30-7:45- 10:55 
3:00-6:10-9:25 
Sat. Mar. 27 


Emmanuelle 
(12:15 AM) 


12:00-1:30-3:05-6: 10-9: 15 
1:35-3:00-4:40-7:45-10:45 


IDGE TEL. 864-4580 
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| THREE 
Be getel ey =.) 
FILM 
FESTIVAL 


Fri., March 26 
8:00 PM 
Northern Essex 
Community 
College 
(cafeteria) 
Haverhill, MA 
Sat., March 27 
8:00 PM 
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Central Sq., 
E. Boston 
Cash Bar « 
Refreshments 
Admission $5.00 
For Info Call 
567-3892 
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Parker's lacerating study of a broken 
marriage is so honest and closely observed 
that it seems as though a veil of propriety 
were being ripped off the Great American 
Breakup. As George Dunlap, a successful 
writer who leaves his wife (Diane Keaton) 
and four young daughters, Albert Finney 
creates a towering portrait of an isolated, 
seething man who doesn't realize how 
much he needs his family until he leaves it. 
And Keaton's heroic performance seems to 
pull us right inside Faith Duniap’s warmth, 
anger, and bravery. Watching the postures, 
the strategies, and the boiling resentments 
of these harrowed battlers, we realize that 
there's no such thing as a “sensible, grown- 
up” separation — that the wrenching 
changes the '70s wrought may have ig- 
nored the deepest mysteries of behavior. 
Cheri, suburbs. 

wx KSLEEPER (1973). Woody Allen wakes 
up two centuries after the night before and 
wishes he had stayed in bed. One of his 
funniest, most accomplished films, featur- 
ing Woody as a very stiff butler and the vic- 
tim of new forms of locomotion, plus king- 
size carrots and, of course, revolution. Har- 
vard Square. 

*STARDUST MEMORIES (1980). Lifting his plot 
almost point for point from Fellini's 8%, 
Woody Alien made a bitter comedy about 
his own sterility and creative blockage, and 
about how much he loathes all of us, his 
jerky fans. Sandy Bates, the big-time com- 
edy director Allen plays, treks to a New 
Jersy resort hotel to be feted and inter- 
viewed during a meet-the-filmmaker 
weekend, in which Sandy's critics, fans, 
and producers are turned into a procession 
of grotesques. Allen generously presents 
himself with another agonizing choice 
between two beautiful women, Marie- 
Christine Barrault, as a healthy dream girl, 
and Jessica Harper, as a neurotic pick-up 


(who reminds him of his institutionalized ex- 
mistress, played by Charlotte Rampling). 
The very opposition feels fatuous and 
schematic here, so when a choice is even- 
tually made, we have no emotional stake in 
it. Harvard Square. 





T 


w*TEN DAYS THAT SHOOK THE WORLD 
(1928). Commissioned to commemorate the 
10th anni of the 1917 revolution, 
Sergei Eisenstein's account of the 10 days 
during which the Bolsheviks overthrew the 
reigning powers is a cold, almost absurdly 
stylized visualization of some of the key 
figures and events (with Trotsky’s role 
carefully excised). The film has its historical 
interest, but it's not a soul-stirring epic like 
Potemkin or Strike. coors 4 
%&& & &XTHREE BROTHERS (1982). Francesco 
Rosi’s Italian pastoral is a masterpiece, a 
work beyond time. The story is about three 
brothers who return to their small, pastoral 
Italian village after their mother has died. 
One is a worldly judge, one an alienated 
factory worker, and one a teacher, and 
although they're united in their grief, Rosi 
insists on their aloneness, on their separa- 
tion from the world at large. Rosi gives us 
scenes of suspense, domestic melodrama, 
seduction, and fantasy, and his pastoral se- 
quences seem heightened, trembling with 
unspoken significance. Rosi has found what 
so many filmmakers have sought: a direct 
passage to the most elemental emotions. 
Nickelodeon. 

wx xTHE TREE OF WOODEN CLOGS (1978). 
Ermanno Olmi’s study of turn-of-the- 
century peasant life in Northern Italy is a 
luminous pastoral. Olmi wrote, directed, 
photographed and even edited the film, a 
collection of interwoven anecdotes about 





four families of impoverished 
sharecroppers. Using real peasants in lieu 
of professional actors, Oimi places us at the 
level of his characters, not at the level of rich 
people tut-tutting over their plight. We are 
caught up in the magic of the most elemen- 
tal sights and sounds, fascinated by the 
a surprisingly sophisticated technique: 
the editing sizzies and jumps; the rich 
photography plays upon textures and 
shades and the peasants are such subtle, 
eloquent actors that they often keep us from 
noticing that some of the stories they’re in- 
volved in have a maudlin edge. in the end, 
however, Olmi's steadfast refusal to 
dramatize his material is a little irksome. If 
he had let the story have its head, he might 
have created a masterpiece. West Newton. 
wx ‘2THE TRUE STORY OF JESSE JAMES 
(1957). Nicholas Ray's version of the 
proverbial Jesse James saga is tight, ex- 
citing, and not particularly inventive. The 
best things in it are the sequences of the 


gritty performances of Robert Wagner as 
Jesse and Jeffrey Hunter as Frank James. 
With Hope Lange. Harvard-Epworth 
Church. 

%& x THE TURNING POINT (1977). This weepie, 
written by Arthur Laurents and directed by 
Herbert Ross, makes baliet as American as 
apple pie. Anne Bancroft plays a great 
ballerina who's getting lonely on the road. 
Shirley MacLaine is her old friend and rival 
who gave up the dance for marriage and 
kids. The movie's dramaturgy is ‘40s- 
Hollywood all the way, but the dancing 
(featuring the great Mikhail Baryshnikov) is 
extraordinary. Harvard Square. 
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%&%&'2THE WOMAN NEXT DOOR (1981). Fran- 
cois Truffaut's characteristic baubles and 
Stylistic flourishes are enchanting, and yet 
his tales of obsessive love keep growing 
smalier and less adventurous. Gerard 








man whose new next-door neighbor (Fanny 
Ardant) turns out to be his lover from years 
before. As the two rekindle their 
tempestuous affair, Truffaut tries to sweep 
us up into the dizzying worid of grand pas- 
sion, where all is swooning and fever. But 
nothing in the film feels spontaneous or dar- 
ing. We've seen most of the details before, 
in other Truffaut movies and in countless 
old Hollywood pictures, and instead of ex- 
ploring the world of red-hot love, Truffaut 
closes us off from it. West Newton. 
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*&*&*xYOU'LL NEVER GET RICH (1941). Fred 
Astaire and Rita Hayworth make a delightful 
duo in this bouncy musical comedy. Fred's 
a hot-shot theatrical producer who gets 
drafted, but he manages to put on his big 
show anyway — and win Hayworth, to boot. 
The Cole Porter score includes “So Near 
and yet so Far." Harvard-Epworth 
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The Institute of Contemporary Art 
and the Boston Phoenix present: 


Ww 


The 3 Month Retrospective Of 
One Of The Worlds Great Film Directors 
From January 7 - March 21 


Screenings on Thursdays. Fridays. and Sundays 
Admission: $2.50. $2.00 1CA Members. with special scrics 
discounts 
Call 266-5151 for 24-hour information or 
turn to the “Film Special” listings in this paper. 


ICA. 955 Boylston Street. Boston 


124 Salvador Dal 


Powteotiot bum Bunuel t 


























Great Northfield Minnesota Raid and the Depardieu is Bernard, a happy, decent Church. 
“Extraordinarily sensitive!! 
Resonates with an understated 
but intense sexual tension.. 
_ Bruce McCabe 
The Boston Globe 
" OUT OF THE BLUE has a raw “A movie of rude, rough vitality... 
and life to it that most films this year Extraordinarily well-acted by 
seem to be lacking.” Dennis Hopper and Linda Manz.” 
Roger Ebert Vincent Canby 
The Chicago Sun-Times The N.Y. Times 
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The only adult she admires is Johnny Rotten. 


OUT OF THE BLUE 


DENNIS HOPPER 
SHARON FARRELL and RAYMOND BURR 


LINDA MANZ 


with DON GORDON as Charlie 


A DENNIS HOPPER FILM. A GARY JULES JOUVENAT PRODUCTION - OUT OF THE BLUE 


Screenplay by LEONARD YAKIR and BRENDA NIELSON Directed by DENNIS HOPPER 
Executive Producer PAUL LEWIS Produced by LEONARD YAKIR and GARY JULES JOUVENAT 


Original Music composed by TOM LAVIN 


Theme Song: "HEY, HEY, MY, MY (OUT OF THE BLUE )” by NEIL YOUNG 
A DISCOVERY FILMS RELEASE R mesrmicreD 





AMERICAN PREMIERE 

NOW PLAYING 
Coolidge 
Gorner 


6:00, 8:00, 10:00 


Coolidge Corner Moviehouse 
Harvard and Beacon Streets 
Brookline / 734-2500 

Free evening and Sunday parking 
Green Line MBTA 


Sat. & Sun. Mat. 2:00, 4:00 












































Genesee Brewing Co . Rochester NY 
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~~ You'll be glad you came! 








MELVIN. SIMON PRODUCTIONS/ASTRAL BELLEVUE PATHE INC. 
Present BOB CLARK’S ‘“‘PORKY’S” 
KIM CATTRALL-SCOTT COLOMBY-KAKI HUNTER 
ALEX KARRAS as the Stentt SUSAN CLARK as cherry Forever 
Executive Producers HAROLD GREENBERG ani MELVIN SIMON 
Produced by DON CARMODY and BOB CLARK 
Wnitten and Dvected by BOB CLARK 


Onn 


DEATHTRAP 


MICHAEL CAINE CHRISTOPHER REEVE 
DYAN CANNON 


The trap is set... 


For a wickedly funny 
who’ll-do-it. 


in raceviws “DEATHTRAP” 
Executive Producer JAY PRESSON ALLEN Associate Producer ALFRED de LIAGRE, JR. 
Music by JOHNNY MANDEL Produced by BURT T HARRIS 
Screenplay by JAY PRESSON ALLEN Based on the stage play by IRA LEVIN 
Directed by SIDNEY LUMET 


FROM WARNER 
Lt GUIDANCE SUGGESTED = iw) A WARNER COMMUNICATIONS COMPANY 
pgnts Reserved 


SOME MATERIAL MAY NOT BE SUITABLE FOR CHILDRE ©1982 Warne Bros AM 
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CLEVELAND CIRCLE AT ASSEMBLY SQUARE WORLD 


easton 282-1222 J | 566-4040 235-8020 


x 628-7000 


GENERA. CINEMA GF & SHOWC ASE gncuaa « . 
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SACK FRAI HAM BR A i TR REE SHO 8 r Ri “si CINEMA CITY 
‘ yTOR cenTe . | SOMERVILLE SPPERS WORLD I} SOUTH SHORE PLAZA 933-5330 DANVERS 


Al ASSEMBLY SQUGRE 
628-700C "338-8020 848-1070 ®T 128 NEAR 93 EXIT 24 OFF ®T 128 
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*¢*Miissing’ has just those qualities 
that audiences have been craving 
from the movies -a sense 

of passion and a hellofa q 


200d story to tell.” 
David Ansen, NEWSWEEK 





. e 
missing... 
“A suspense-thriller of real cinematic style, acted with 
immense authority by Jack Lemmon and Sissy Spacek... 
(their performances)-give ‘Missing’ an agonizing reality.” 
-Vincent Canby, NEW YORK TIMES 


missing... 

“Clearly one of the best, most immediately pertinent 
films this year will offer. Lemmon has never been better, 
and Spacek is by now recognized as an actress of 
extraordinary emotional control and depth.” 

—Archer Winsten, NEW YORK POST 





missing. 


BASED ON A TRUE STORY. 
UNIVERSAL PICTURES and POLYGRAM PICTURES Present 


Read the AVON Book A UNIVERSAL PICTURE 


[Sone ean vemn eaey MOT GF maT atad FOR CRORES 


© ran? UNE REAL CITY STUDIOS om 
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lames Williams: out there and hitting 























YOU WON’T BELIEVE IT BUT 
WERE STILL HERE! 


















Hi, ['m Ellis Posner. I own the 
Instrument Exchange and we're still 
in our old location in Harvard 
Square. While construction of our 
new store in Porter Square is 
being completed we are forced to 
continue our moving sale at even ae 
lower and lower prices. In fact. they 7" = Ei duat 





¥ var ‘ 





are so low, we would have to raise — TERE Y tl wae ‘ 
them just to be cheap. You may won- ee a ~~ Y7 
der why we’re doing this. The guys — We TITY, 


here have been carrying equipment 
since Junior High School, and we’re 
tired. We just want to sell everything 
and move to the new store. These 
prices are unbeatable. You will never 
get a deal like this again. Don’t 
regret it later. Beg, borrow or steal, 
but don’t miss out. All new guitars 
and basses 50°. off. All effects, 
accessories, saxes, flutes — 50° off. 
All guitar strings $3.00 per set. Many 
small items 50° to $1.00. You won’t 


believe it! 
GIBSON — MARTIN — SIGMA — IBANEZ — 
MADERIA — OVATION — YAMAHA — 


RICKENBACHER — GUITARS & BASSES 


* 
instr 36 Boylston St., Cambridge 
(in the Garage Shopping Mall) 


ment 
CXC Music Co. Mon.-Fri. aa Sat. 10-6 

















INSTRUMENTS 50%OFF] 


ail : I LON eT 


ee 








4 


———e 


Peete... sateillll ame ate eae 








4 


meee 


Jazz commerce/Jazz art 


& 


A conversation with 
Bruce Lundvall 


by Bob Blumenthal 
hroughout its history, jazz’s ability to sustain its 
; artists financially has been tied to the recording 
industry. And since the recording industry's 
purpose, simply put, is to maximize record sales, jazz’s 
value as a commodity changes over time. This is 
especially true for the major labels, where the bulk of 
attention is directed to more commercially promising 
musics like rock, country, and funk. Jazz tends to be 
ignored when record sales are booming (the British- 
psychedelic boom of the late 60s was a particularly 
bleak time), but now, with business in a slump, there is 
a surge of big-label interest. The Antilles division of 
Ireland has just introduced a jazz line (with Ornette 
Coleman and Joanne Brackeen among the first releases); 
Polygram now contributes domestically by importing 
Germany's Enja label and Verve and EmArcy reissues 
from Japan; and in February, the Electra-Asylum wing of 
the massive Warner/Elektra/Atlantic conglomerate 
launched a new jazz-oriented subsidiary, Elektra/ 
Musician. 

Although investing in jazz during the depths of 
Reaganomics might appear risky, Elektra had what it 
saw as excellent cause. for taking the plunge. Bruce 
Lundvall has always wanted his own jazz label, and 
Elektra wanted Lundvall, who between 1976 and 1981 
was the president of CBS records. During that period, 
Lundvall displaved two qualities rare in a major-label 
executive: a passion for jazz that translated into an 
array of signings (Dexter Gordon, Woody Shaw, McCoy 
Tvner, Blood Ulmer, and others), and — more critical 
from the corporate perspective — an ability to establish 
honest rapport with the big-ticket rock acts on the 
roster. Elektra, traditionally an LA operation with only 
a small staff in New York, wanted Lundvall to establish 
an East Coast presence that would help the label attract 
and keep big stars. The Musician label, in turn, gives 
Lundvall a venue for pet projects with less commercial 
potential. 

Lundvall is well aware that commitments to jazz 
labels like Musician can be ephemeral, especially when 
big sellers get most of the parent company’s promo- 
tional attention (witness the demise of A&M’‘s Horizon 
and Arista’s Novus), so Musician is most definitely not 
a charity venture. Among the first eight releases, Eric 
Gale’s Blue Horizon and Lee Ritenour’s Rio are expen- 
dable fusion items; and though Freddie Hubbard's Ride 
Like the Wind keeps the strings and horns at the service 
of the trumpeter, it is not the uncompromising situation 
that brings out the best in Hubbard. Spirit Within bv 
Red Rodney and Ira Sullivan lacks the fire of their 
guintet’s recent Muse set Night and Day, and Memory 
Serves, by the new-wave/new-music band Material, 
may be more impressive in conception than execution; 
but these are bands that could easily turn out major 
works next time around. This leaves One Night in 
Washington, a fascinating (and surprisingly clean- 
sounding) previously unissued 1953 encounter between 
Charlie Parker anda big band; My Goals Beyond, John 
McLaughlin’s classic recital of raga-inflected combo 
jams and self-accompanied acoustic duets, in its third 
release but always welcome in the catalogue; and The 
Griffith Park Collection, an excellent new set of original 
material recorded “Blue Note style” by (producer) 
Lenny White, Freddie Hubbard, Joe Henderson, Chick 
Corea, and Stanley Clarke. Lundvall’s attempt to bal- 
ance uncompromising blowing with potential crossover 
product is obvious; less apparent are his efforts to keep 
Elektra’s financial commitment within bounds (all but 
the Gale, Rodnev/Sullivan, and Griffith Park albums 
were originally produced outside the label). 

Lundvall, an elegant and quietly intense man in his 
mid-40s, discussed his plans for Musician during a 
conversation in early February. Because the interview 
took place in Elektra’s Fifth Avenue offices, there were 
frequent interruptions, most of which had to do with 
Musician projects in the works. Jerry Wexler called about 
a Tom Scott album Lundvall wants Wexler to produce 
once Scott comes over from Columbia; photographer 
Benno Friedman dropped in to discuss the cover of 
Dexter Gordon's upcoming album, thus prompting a 
phone call to Gordon's manager Maxine Gregg; 
someone else arrived with live-performance tapes of the 
1956 Clifford Brown/Max Roach quintet (with Sonny 
Rollins) that Roach has been working on; another 
telephone call concerned Mose Allison’s record-in- 
progress. Anyone who doubts Lundvall’s passion 
should have witnessed the excitement on his face when 
the Brown/Roach tape arrived, or heard his response 
when Clifford Brown burned on“~“Daahoud.” Bruce 
Lundvall may be a record company executive, but he 
remains a hard-core jazz fan. 

* * * 

Q: How long have you been at Elektra? 

A: I started in July. For me, it was an ideal situation 
because it allowed me to function much more in the 
creative areas. It was a combination of first — the most 
important aspeci of this job — to sign artists to the 
Elektra label and build an -East Coast roster, and 
secondarily, to create the Musician label. It was a very 


nice, balance of my interests, .the , thin; swas mgst, 
enthusiastic about, and it gave ime the eRe’ 


EC 


away from many responsibilities that I didn’t find all 
that stimulating. | also want to build up Elektra’s East 
Coast office — this is no longer a little West Coast 
boutique label of singer-songwriters. 

Q: Something smaller might be better for jazz 
musicians, who often complain that when big com- 
panies do release jazz records, they never back them up 
with adequate support. 

A: | think that’s probably true. I’ve always had a 
lifetime dream about starting a jazz label, and [Elektra 
president] Joe Smith gave me the opportunity to do it 
here. | think we're off to a good start. I tried to plan this 
very carefully, so that the label would have a certain 
image and style about it — I feel that’s important, as well 
as musical quality and musicians. But instead of having 
a narrow focus and musical philosophy — like Blue 
Note, Concord, ECM, Pablo, a number of other labels 
that have been successful through identification with 
certain types of artists — this label will have a wide 
focus. Everything from historically important music 
from the past to straight-ahead jazz, to maybe funk 
records, some fusion records, some avant-garde records. 
Maybe some records that really aren’t jazz, strictly 
speaking. 

1 want the label to have that kind of non-focus, 
because | think that will be its strength, remembering 
that you have to work through a whole team of people to 
get vour records to the public. You have to have 
salesmen who are enthusiastic about the potential of 
selling some real units here. You have promotion people 
who need records to bring to formats of radio other than 
jazz radio. That's why I like balance in the music we 
represent. I’ve seen it in the past — you can take some of 
the pure jazz music a lot further if, on your roster, you 
have some artists with mass-market appeal. 

Q: It’s to Red Rodney's advantage, then, that the 
promo person a radio station looks to for the Eric Gale 
album also has a Red Rodney record? 

A: Absolutely so. The promo man, who comes 
running in with an Eric Gale track he thinks has hit 
potential, might also hear something like “Sophisticated 
Yenta” on the Red Rodney/Ira Sullivan album and say, 
“Hey, this might also fit the format of your station,” drop 





sales taking « » 
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like Lee Ritenour, may also be able to get a few more 
records in by Charlie Parker. There is a psychology to it. 

Q: Musicians always bemoan the lack of AM radio 
play for jazz. Is looking to AM radio realistic, or do vou 
have to find alternatives? 

A: I don’t think there’s tremendous opportunity for 
artists making pure jazz records on AM radio, though a 
cut or two may have a shot. I think you have to look for 
alternative means. College radio is one area, FM radio — 
in all of its aspects — is an area, and now there is hope of 
some video exposure via cable. Black radio is an 
important area for some jazz; it’s as hard to crack as Top 
40 in some respects, but in other respects there’s a 
willingness to take some risks. There’s another impor- 
tant kind of “airplay” that doesn’t happen via the radio, 
and that’s in-store play. That is going to be a very 
important area for this label; with the right merchandis- 
ing and salespeople out there, they'll be able to get some 
focus for our releases. 

Q: Owners of small jazz labels, the ones really 
suffering from the current economic situation, are 
complaining about changes of policy toward 
“catalogue,” the number of copies of any album a record 
store is willing to keep in stock. For jazz artists on labels 
of any size, a retailer's decision to take two albums 
where they used to take five can be devastating. 

A: It’s totally devastating. Where we have an 
advantage over some of those labels is in having our 
own branch. distribution. Part of that is simply an 
inventory-taking function. We know that our people will 
be in stores counting records. We’ve been fortunate in 
our first release to put out a reasonably strong quantity 
of each record, including those that are pure jazz. A lot of 
that has to do with marketing the albums together. It 
would be a mistake for us to start releasing one or two 
records a month, unless those records were by major 
pop-type jazz artists. This way, our first release is eight 
albums that are marketed together, promoted together, 
advertised together, plus there will be individual 
campaigns on each album aimed at areas of radio and 
audience interest. Material will obviously be advertised 
more in the alternative press and new-wave stations. 

Q: You were in marketing before you became the 
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A tale of two pianists 


Anthony Davis: 
He composes 


by Michael Ullman 

en years ago, Anthony Davis was 

a ‘‘stone bebop pianist.” Today the 

30-year-old pianist-composer 
teaches a course at Yale called “The 
Problem of Composition in Improvised 
Music,” speaks disparagingly of the “jazz 
life,” and wonders occasionally if he 
should keep improvisation in his music 
at all. “Why not write it all out?’, my 
friends ask. | write most of my music 
down, but I’m_ still interested in 
improvisation as a performer and as a 
listener.. There’s a certain magic that 
happens when everything works. It’s the 
magic of having some other creative 
input in my music.” 

The son of the late Professor Charles 
Davis, an expert on Richard Wright, 
Anthony Davis was brought up in a 
series of college towns. He is comfortable 
with academic traditions in music and 
elsewhere. (At Yale, Davis, his wife, and 
child occupy an apartment above the 
Master's. House in Berkeley College.) 
Davis studied classical piano first, taking 
lessons and performing in several recitals 
“for fun.” He became more serious about 
music when he began to improvise. 
Improvisation led him to composing; in 
fact,- his first improvisations were 
attempts at composition. “When I first 
tried to improvise on the piano, I wrote 
my own piece,” he says. “That was the 
first thing I thought of doing. | worked on 
my own pieces, and then I sort of drifted 
from that, because | felt the need to learn 
about bebop. I started studying 
Thelonious Monk. When I came to Yale | 
developed. my composing, more. | was 
here from 1969 to 1975 [as an under 
graduate]. | had a group of musicians 
here who played my music — [trom- 
bonist] George Lewis was an under- 
graduate in my class, [vibraphonist] Jay 
Hoggard and [drummer] Ed Blackwell, 
both of whom live in Middletown. 
| Bassist] Wes Brown and [trumpeter] Leo 
Smith, who was right outside New 
Haven 

‘Initially | was a philosophy major 
Then | changed to music. I left Yale for 
two vears to study South Indian music at 
Wesleyan. That has been a big influence 
on my music, too, because | really got 
interested in rhythmic structures and 
meters. At Yale | tried all sorts of things. 
| wrote for a big band. | was actually 
more traditional in terms of creative 
music, though. | was writing tunes. | also 
wrote for an ensemble of trombone 
saxophone, piano, bass, drums, and 
sometimes a vibraphone. 

“My primary influences are out of the 
creative music tradition, but | have other 
influences too: Messiaen, for one; 
Stravinsky; Balinese music; South Indian 
and African music. | am basically trying 
to explore myself — these other things 
help me to discover things in myself that 
have been there all along. And, of course, 
| am really interested in the compositions 
of Roscoe Mitchell, Anthony Braxton, 
George Lewis. These are people, like me, 
whose first inclination is toward the 
composition — who think of the com- 
poser first. 

“In a sense we are splitting from ‘jazz.’ 
You have to make a decision whether 
you want to be a part of that whole jazz 
life, and | made a decision pretty early 
that that wasn't for me. Playing every 
night isn’t really creative to me, though it 
may be for some people. I’d rather 
compose for different situations, present 
a major concert, write something for a 
symphony orchestra, then for a quintet. | 
am not looking to work all the time. | am 
not even looking to record all the time. 
Fundamentally, I don’t look at the music 
as commercial, though if somebody can 
sell it, it’s all right with me.” 

In the early ‘70s, Davis began working 
with Leo Smith, a trumpeter and com- 
poser with ties to Chicago-bred musi- 
cians like Braxton. Davis first recorded on 
Smith's Reflectativity (Kabell), taking an 
extended solo on the title piece that 
begins with the clipped, darting runs and 
skipping tones we have come to associate 


with Cecil Taylor and that later develops 
an impressively full, two-handed sound. 
The solo adds a lushness to the generally 
spare quality of Smith’s music; its fluency 
and grace first drew critical attention to 
Davis, who still sees Smith as an 
important model. “Leo Smith’s group 
was probably the most influential to me 
of the groups | played with around that 
time. He has a strong idea about how to 
structure improvisation. About how 
improvisation can create a coherent 
language, between written and 
improvised elements. He’s developed the 
most total system. But my music has 
developed in quite a different direction. 
Maybe I am more interested in metric 
rhythms than he is. I like denser music.” 


Since then, Davis has recorded with 
Marion Brown, Leroy Jenkins, Oliver 
Lake, James Newton, and Barry Altschul; 
and in the last four years he’s made seven 
of his own albums, beginning with Song 
for the Old World, (India Navigation), a 
recording with: Jay Hoggard, Ed Black- 
well, and Mark Helias, the quartet Davis 
started at Yale. “I started the group 
because | wasn’t satisfied with the role of 
the piano in my other groups. I felt that I 
wasn’t writing enough for the piano, that 
I was settling into the traditional rhythm- 
section role. | want to stay away from 
that. | think of the piano as part of the 
orchestra. Sometimes it functions as the 
motor behind what's going on. On my 
new record, Episteme [Gramavision], the 
piano functions in a lot of different ways. 
Initially | keep the pulse. On the longest 
piece, | don’t use a bass, so | play a lot 
with the drums. In other parts, | move 
more in front — it becomes more like a 
concerto for the piano. | always felt so 
limited in bebop settings, because | 
didn’t use the whole instrument. I’m 
working now on hand independence in 
my plaving. That’s something you can 
hear on the records.” 

Although he is interested in extending 
his piano technique, Davis thinks of 
himself much more as a composer. He 
realizes that there is a bias among 
elements of the jazz world against 
serious, composed music. He notes that 
some people want to protect their 
“classical music — jazz’ against what is 
“supposedly a European influence.” Part 
of the problem is a kind of racism. ‘The 
racism can come from black people, from 
white people — it makes no difference to 
me. But there are people who still have a 
stereotypic image of what a_ black 
musician should be doing.” 

According to some critics, Davis's 
preoccupation with composition, as well 
as the actual sound of his music, 
separates him from the jazz — or what he 
calls the ‘creative music’’ — tradition. 
Davis wants us to see the history of jazz 
differently. To him, Ellington is the key 
figure, because Ellington solved so mas- 
terfully the central tension in the music, 
the problem of “creating a consistent 
musical language in terms of structure 
and form from the composer's stand- 
point, and yet still allowing the freedom 
of expression that we’ve come to expect 
from the individual performer. We have 
never really approached the level that 
Ellington has achieved.” 


Davis admires the wholly notated 
ragtime because of its complex form. On 
the other hand, he sees bebop as ‘the 
coronation of the soloist and, therefore, 
in terms of composition, a regression. 
Parker represents that ultimate sense of 
the freedom in the harmonic form. He 
was able to create incredible melodic 
inventions. He was a genius: but that 
freedom of invention came off of the 
constriction of form.” Like many of his 
peers and near-contemporaries — Brax- 
ton, Lewis, Mitchell — Davis is interested 
in extending the forms of “creative 
music,” in breaking out of the “‘box’ of 
song structures while maintaining a link 
with the black tradition of improvised 
music. “Our tradition isn’t just the 
blues.”” To him, bebop is a “trap.” 





a 
Davis sees his music in part as a 


reaction against the “free jazz’’ he heard 
in the ‘60s. That period in black music 
was necessary, he feels, but it was 
disconcerting to his orderly instincts. “To 
move forward you have to destroy 
something. I really believe that. What 
Cage was doing to Western European 
music is essentially what the ‘60s were 
about in our music. But I found that 
musically there was a necessity to have a 
lot more control, a lot more composi- 
tional control. To reach a new level of 
music, that’s the project at hand. | 
thought of free jazz as a dead end. | 
wanted to rediscover what improvisation 
was about through compositional means. 
| want to work out in a given piece how 
improvisation will function.” 

For all his intellectuality, Davis seems 
interested in maintaining an effective 
pulse in his music. He structures his 
compositions to provide challenges to his 
players, hoping to prevent them from 
falling into improvisational clichés. 
Occasionally a musician will object to the 
often elaborate instructions Davis gives 
him. “The improviser might say “Well, I 
want to play what | feel.’ | say, ‘To play 
what you feel in this piece you have to 
deal with the parameters set out in the 
composition.’ | want the improviser to 
think. | might write motifs out, struc- 
tures. | might give him a social structure, 
telling him how he is to relate to other 
players. In “Graef” [on Of Blues and 
Dreams, Sackville], | had an improvisa- 
tion on which only three out of the four 
musicians can play. One had to be silent 
at all times. That’s supposed to shift 
constantly. You're supposed to force 
yourself into the improvisation: that 
makes you think in a certain way. Also, 
you have to use the motivic material of 
the piece. 

“| have. other structures too. | have a 
piece, “ Hocket in the Pocket” [on Hidden 
Voices, India Navigation] with numbered 





cues for different motifs; it was done in 
such a way that any improviser could cue 
another improviser. Someone else could 
cue me. The idea is to break the flow, so 
that you don’t just go off into what your 
normal improvisation pattern would be. 
In my work there is a flow in the sense of 
what the whole design of the piece tends 
toward, but the flow comes from the 
composer, not from the player. The flow 
must be realized in an indirect manner. 
Mostly the musicians | play with find it 
challenging and fun. It is like a game. 

“On some of my pieces, I try to create a 
texture. | have an improvisational sound 
in mind that | want realized. It could be 
all notated. In “Wayang No. IV” 
[Episteme], all the mallet parts are 
written out. The piano is the only part 
improvising and the way I do it, no one 
knows | am improvising. On the string 
parts of that piece, | have written parts 
for a while, and then I have those 
glissandos graphically notated in the 
music against what was going on in the 
vibraphone part. What that does is create 
within a time span, a certain flexibility. 
And I get the overall sound I want. On 
“Lethe” [Of Blues and Dreams] | asked 
for a soft texture. There’s a long part in 
10/8 — it must be one of the longest 
vamps of all time. It’s part of my Indian 
influence. The drummer can choose to 
play in five or whatever, but 
mathematically it comes out to be 10/8. 
On some of my pieces there hasn’t been a 
lot of improvisation. That is because | am 
trying to rebuild the function of the 
performer in the music. Because to me so 
much improvisation is clichéd. As a 
composer, I have to break people out of 
improvisational clichés.” 

Ideally, Davis would compose for a 
small orchestra of 10 musicians and a 
conductor, but he generally has to scale 
his music down. He does not think 
primarily as an orchestrator; rather, he 

Continued on page 8 
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Jon Chase 


James Williams: He improvises 


by Andrew Sussman 

This is not like going in and doing a 
more commercially oriented kind of 
presentation. | would have weeks to 
prepare, and then weeks to deal with 
multitracks and all that stuff. This is a 
date typical of what thev used to do at 
Blue Note or Riverside. | like it that way, 
because that is the music I have been able 
to relate to, that | have been affected by. 
So I don't mind going under a lot of 
pressure to do a date in one or two days. 
I sort of thrive on it. 

Iam really excited because | will be 
plaving with two legends, Buster 
Williams and Billy Higgins. Where are 
vou going to find anvone better on their 
respective instruments? Guvs who really 
plav well together and know how to 
accompany and enhance what's happen- 
ing. And really listen. There are some 
great bass plavers and great drummers 
out there who will not listen, and even if 
it’s vour own record date they say, “Well, 
vou have got to plav like I play.” It’s not 
like, “Look, lam going to bend a little bit 
here and meet vou halfway, and you 
meet me halfway.” 

— James Williams 


When vou reserve a studio at $190 an 
hour, vou start on time. 

— Carl Jefferson, 

President of Concord Jazz 


where pianist James Williams is 

recording his third LP for Concord 
Jazz (his fourth as a leader), and I’m 
greeted by Concord president Carl Jef- 
ferson. Williams, bassist Buster Williams, 
and drummer Billy Higgins are huddled 
around the console, listening to a spirited 
plavback of the first tune, Irving Berlin’s 
“Remember.” Williams’s piano flows 
with a melodic warmth, a thoughtful use 
of dynamics and color. Still, they decide 
to do one more take even though they'll 
almost certainly use the first one on the 
record, 

This session was supposed to be a 
quartet featuring young trumpeter Wyn- 
ton-Marsalis, whom James had worked 
with in Art Blakey’s Jazz Messengers. But 
only two days earlier, Williams was 
informed that Columbia Records had 
refused to allow Marsalis to play on the 
album. He had been receiving too much 
exposure, the company claimed — a 
Williams session for Concord would only 
detract from his recently released debut. 
James Williams was thus unexpectedly 
making his trio debut. 


[ late at the New York studio 


* * + 

The previous evening, James had sat in 
a Manhattan restaurant and talked about 
his background. He proved to be 
intelligent and articulate, answering each 
question with a barrage of facts. 

“Ll was born in Memphis, Tennessee on 
March 8, 195], and that’s where I got all 
my formal training as well as my first 
plaving experience. | started playing the 
piano at age 13, and | studied formally 
with Miss Virginia Newsum, a lady who 
lived in my neighborhood who was a 
very fine pianist in both the European 
tradition and gospel music. I studied with 
her for two vears, and during that time | 
not only passed through all the usual 
literature, but | got interested in playing 
rhythm and blues and, of course, gospel 


music — which was the first form of 
improvisatory music | had the confidence 
to play. 


Later, | studied at Memphis State 
University, where | received a BS degree 
in music education in 1974. It was during 
that time that I started getting really 
interested in jazz. Luckily theré were 
some fine jazz musicians at the school, 
even though it didn’t have any classes 
geared to improvisatory music. It did 
have a very fine music department, 
embedded in the European tradition, so 
it was a fruitful period. 

“Prior to that, | was mostly influenced 
by rhythm and blues. Typical things that 
were on the radio at that time — Booker 
T. and the MGs, the Temptations, James 
Brown, Sly Stone, you could go right 
down the list. Also, by this time I was 
playing as a church organist, which was 
to last for about six years. As a matter of 
fact, the day I moved to Boston I actually 
played church services that morning. 
When I look back on it, it was excellent 
training, because you know jazz has its 
roots in gospel music, as does the blues. 
So in the long run, it has enhanced my 
skill as a jazz musician. 

“Some of the musicians I was 
influenced by at that time, local musi- 
cians, were pianists like Charles Thomas, 
certainly Phineas Newborn Jr., Russell 
Wilson, who was a guy I studied with. 
And the saxophone players, people like 
Bill Easley (who's now in New York, in 
the orchestra of “Sophisticated Ladies’’) 
— he was a strong influence on me. Let’s 
see, bassist Sylvester Sample and 
trumpet player Bill Mobley, those were 
some of the local people who were really 
hip. 


“Around 1971 discovered people like 
Oscar Peterson and Miles Davis, and 
consequently Red Garland and Wynton 
Kelly on the albums they made with 
Miles. So those were some of my first 
major influences. Then I heard Errol 
Garner, Tommy Flanagan, Phineas New- 
born, Sonny Rollins, Sonny Stitt. Iron- 
ically, | didn’t hear Bud Powell at first. It 
wasn’t long after, though, that | started 
listening to him, Thelonious Monk. 
Everything has grown from that, and | 
got influenced by contemporary things: 
Herbie Hancock, McCoy Tyner, Chick 
Corea. The older I’ve gotten, the more | 
have tended to listen to those guys and 
yet be more and more affected by things 
that were established several generations 
before those guys came onto the scene. 
People like Teddy Wilson, Nat Cole, 
Ahmad Jamal, and some of the earlier 
Harlem stride players, like Fats Waller, 
James P. Johnson, Willie “The Lion” 
Smith, Nat Cole. When you talk about 
piano players | have at least 10 or 15 
favorites from each of the major periods 
of jazz; the same thing with horn players. 
In essence | can say that anyone who 
really made some sort of a major 
contribution, not necessarily in being 
innovative but having good control of 
their instrument, really knowing how to 
swing, | try to check out and listen to 
them. | still do that. I still try to approach 
music as though it were a hobby as 
opposed to being a profession. It cer- 
tainly is my profession, but I keep it in 
perspective as a hobby first. I think that’s 
much more healthy. That's the way I like 
to keep it.” 


The second tune played at the session 
is another standard, Cole Porter's “You'd 
Be So Nice To Come Home To.” Starting 
with a Latin intro, the trio moves quickly 
into a straight-ahead, uptempo beat. Billy 
Higgins takes an incredible drum solo, as 
does Williams. 

Things are proceeding so smoothly 
that they go right into the next piece, a 
Williams original called “Phineas: The 
Living Legend” that’s dedicated to 
Phineas Newborn Jr., who influenced so 
many musicians who emerged from 
Memphis. It is based on the chord 
changes to “Stompin’ at the Savoy,” a 
song Williams used to hear Newborn 
play often. 

Carl Jefferson is worried after the first 
take, because Williams quotes too long 
and frequently from “Stompin’ at the 





Savoy,” and this could present copyright 
problems. But the second take is a 
masterpiece: the, solos. are interspersed 
with quotes from Charlie Parker licks, 
and the rhythm, as they say, is hot. 
Buster Williams shines on his bass solo; 
Higgins is the epitome of good taste. 

“That was fabuloso, guys!” exclaims 
Eddie Trabanco, the engineer. ‘‘Which is 
Spanish for...” 

“What does that mean?” inquires Carl 
Jefferson with a grin. 

“I don’t know,” answers Eddie. “I only 
use that on jazz dates.” 

At which point the musicians take a 
break and settle down to do some 
editing. The second version of ‘You'd Be 
So Nice To Come Home To” is magnif- 
icent. There is an especially wonderful 
drum solo that floats in and out of time 
and majestically displays Higgins’s vir- 
tuosic powers. Only the “out” chorus 
isn’t right. It’s up to the engineer to splice 
the two versions together. If he makes a 
mistake, the entire cut will be lost and the 
musicians will have to try again. 

“I hate it when people cut tape — | 
can't look!” says Buster Williams, only 
half joking. 

“Oooh! | love it!!" croons the engineer. 
“It’s my turn to be creative.” 

In the ensuing discussion, he is com- 
pared to a surgeon ... a plastic surgeon 
... and in minutes it’s over. The tape is 
played back — and it’s perfect. 


- . * 

“No one else in my immediate family 
are musicians,’ says Williams. “] had two 
sisters who studied piano, but they both 
dropped out before I was born. | am the 
youngest of five kids — two brothers and 
two sisters — so that’s the reason | had a 
piano. My parents bought it for my 
sisters back in the late ‘40s, and they 
stopped playing in something like 1952. I 
didn't show any interest in music when 
growing up. | was more into sports: 
basketball and baseball, the usual things. 
I always like music, but a professional 
musician is one of the last things | 
thought | would be. 

“By the time | got to college, | said to 
myself, do | want to study psychology or 
history? Then | thought, well, no, music 
seems to be more fun. It was really that 
choice. So I studied the piano. I had dug 
playing — I had played with these 
rhythm and blues bands and the people 
who were listening io me in those bands 
said, ‘Oh, he’s pretty good.’ Conse- 


Continued on page 6. 
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quently I thought I was pretty good, until 
I got out there and realized it was a whole 
new area to learn, as opposed to playing 
a few vamps and riffs and that kind of 
thing.” 

After studying at Memphis State, 
Williams was recommended to Berklee 
School of Music as a teacher. ‘I went up 
there in my senior year, then came back 
down during the summer of ‘74 and 
completed the last 13 or 14 hours | had to 
complete to get my degree. It was 
challenging, because unlike most institu- 
tions, Berklee did not set out rules that 
you have to follow. | would try to teach 
each student on an individual basis. 
Some students who came in were ex- 
perienced jazz players, so we could work 
on some more sophisticated things; some 
could play the instrument but didn’t 
know anything about jazz, didn’t know 
anything about improvising. Some had a 
little experience like I had had in creating 
rhythm and blues, but they didn’t know 
anything about jazz phrasing or hadn't 
listened to much. 

“It was a fruitful period. There were a 
lot of excellent musicians that | met in 
Boston, and | got a chance to start 
playing. So it was a good transitional 
period, as opposed to going from, say 
Memphis to New York, which would 
have been a little too traumatic. Boston 
was like a great bridge, you know? It sort 
of set the stage without the intensity and 
total competition, so it was very good. | 
was also in Boston when there were 
clubs, when the Jazz Workshop was still 
open — so all the people that | admired 
and heard on records usually came 
through, and | saw-many of the greats. 
And if they didn’t play at the Jazz 
Workshop, they'd maybe play a concert 
at Symphony Hall.” 

* * * 

The next tune they decide to tape is 
“Daydream,” a beautiful ballad by Billy 
Stravhorn. The first take is wiped clean. 
It's a little sloppy and a little too long — 
cight minutes. They are attempting to 
make room for eight tunes on this LP, so 
vach cannot be much more than five 
minutes. This is also the length they feel 
is best for radio airplay. No one really 
likes to consider the commercial aspects 
of a record during a session, but they are 
necessary nonetheless. 

The second take of “Daydream” is 
poised and flowing. There is tremendous 
empathy among the musicians; they are 
plaving inventively, easily, and 
Williams’s chordal harmonies and voic- 
ings are luxurious and imaginative. 
Jefferson, who has 220 sessions ‘in the 
can” on Concord Jazz, tells me that the 
“key to a good session is to try to create a 
comfortable, relaxed climate — the most 
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James Williams with Billy Pierce 


important thing.” And things are 
extremely relaxed at the moment. 

Eddie, the engineer, is easygoing and 
helpful. “Some engineers seem to feel 
that the musicians are out there for their 
benefit,” Jefferson says, and he leaves 
unspoken the observation that some 
producers feel the same. He has “axed” 
four or five over the years 
because they didn’t meet his standards. 

“It might sound terribly idealistic,” he 
says, ‘but there is also a marketing value 
to the process.” The implication being, of 
course, that people have come to 
associate Concord Jazz with a certain 
tvpe and quality of music. If something 
doesn’t meet that quality — ‘and it 
happens rarely” — Jefferson would 
prefer to shelve it, absorb the loss, and 
start again from scratch. This attitude is 
clearly evident throughout the proceed- 
ings today. Takes are frequently 
scrapped, for relatively minor faults. 
Many producers would be afraid of 
spooking a player by criticizing him 
during a session: it is easy for a musician 
to lose confidence and never capture the 
finished, polished version of a song that a 
producer is striving for. If this possibility 
bothers Jefferson, he doesn’t show it. Not 
that there’s much to worry about at this 
point. Things are going incredibly 
smoothly. Half of the album is already 
taped, and barely two of the six alloted 
hours have passed. 


sessions 


a *~ * 
“After the first five months in Boston, I 
still wasn’t playing much, ‘cause I didn’t 








know anyone. | am not very aggressive 
in going out and saying ‘Hey, let me sit 
in’ all the time. Like I said, this is a hobby 
— | like to go out and listen to music, just 
listen from a layman’s point of view. Of 
course, if the situation was eventually 
appropriate, | would ask to sit in, but not 
all situations are like that. In fact, it’s 
becoming, more and more obsolete. 

“I think the first time I sat in with 
anvone who was a major artist, | sat in 
with Grover Washington's band. Every- 
body knew Grover was playing ‘Inner 
City Blues’ and his hits and stuff, but boy, 
he gets into the Jazz Workshop and he is 
in there burnin’. He’s playing ‘Four,’ he’s 
playing Duke Ellington tunes, he’s play- 
ing Chick Corea tunes, he’s playing 
Herbie’s things and all other kinds of 
standards. You get a whole new per- 
spective of his overall musicianship. So 
he was playing something like ‘Seven 
Steps to Heaven,’ which Miles recorded, 
and | asked him if | could sit in. Then | 
think we plaved ‘Here’s That Rainy Day,’ 
and it was a lot of fun. So like I say, being 
in Boston kept me playing. It was a very 
inspirational time.” 

Three and a half years after moving to 
Boston, Williams received another break 
— he joined Art Blakey and the Jazz 
Messengers. “Il was recommended by 
George Cables. Art was looking for a 
voung pianist-composer. That's another 
great aspect of working with a band like 
that. Not only do you get a chance to go 
out and play at a very high level every 
night, but you can get your music heard 


and really learn how to compose and 
arrange, so it was on-the-job training, 
too.” 

This observation comes as no surprise 
to anyone who has followed Blakey’s 
bands over the past 30 years. He has built 
a reputation as one of the most respected 
spotters of talent in the history of jazz, 
with a keen ear for choosing talented 
younger musicians. His Messengers have 
included Horace Silver, Lee Morgan, 
Hank Mobley, Benny Golson, Wayne 
Shorter, Bobby Timmons, Curtis Fuller, 
Cedar Walton, Freddie Hubbard, and 
many, many more. 

“In the past seven months, | decided 
just to take off and to digest what I had 
done in the past three years and nine 
months [the time he had spent with the 
Messengers]. I started to pace myself, 
practice and do things more consistently. 
On days when I didn’t feel like doing 
anything but going out and playing some 
basketball, or.reading, or visiting friends, 
or going out of town, or taking a little 
vacation, | would do that too. 

“Art Blakey not only has probably the 
number-one jazz band in existence right 
now, but also he worked all the time. | 
mean, during those four years that I was 
out there, man, we were really hitting the 
road. | can remember at one stretch we 
did 17 consecutive weeks. That was the 
most intense. But | went to Europe with 
Art Blakey eight times in a four-year 
span, and some of those tours — let’s say 
they averaged 6 to 7 weeks. I left the 

Continued on page 8 
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Williams 

Continued from page 6 

band because | was working all the time. 
Not for the music or anything; I think it 
was the best band that he has assembled 
in the last 20 years. The music is still 
fresh, but | wanted to play in other 
settings. During that time | would get 
calls to do other things, but I could never 
make any long-range plans. I will give 
you an example. If | was with the band 
now, | couldn’t take any engagements 
for, let's say, March 15 unless I happened 
to know beyond a shadow of a doubt 
that that day is blank. And even if that 
day is blank now, Blakey could take 
something at the last minute, and I would 
be obligated to do that. 

“So now | like to be associated with 
other settings. This is something I have 
been able to prove to myself that I can 
do, to capture the feeling of the guys who 
really established the Messenger sound: 
people like Horace Silver, Cedar Walton, 
and Bobby Timmons. But there are other 
aspects of my musical personality that | 
would like to develop: some solo recitals, 
play some quartets or sextets, or even big 
band, and eventually do some orchestral 
things... . | would like to compose. I did 
some big-band writing when | was at 
college, and | am about to start working 
on that...” 

* *” * 

The trio is preparing to play a tune 
called ‘‘Arioso,” which James wrote for 
his two nieces, (“I wrote one for my 
nephews and they said ‘Oh, what about 
your nieces?’ ”’). It is a jazz waltz, and the 
musicians are burning. James wanted to 
rehearse the number first, but Carl 
Jefferson suggested they just start taping. 
Each player is performing with intensity, 
and they finish the number to exclama- 
tions of awe from the control room. One 
take is obviously all they will need of this 
cut. To keep things moving, they decide 


to try “I Didn’t Know About You,” by 
Duke Ellington. “I played a concert in 
Louisville,”” remembers Williams. ‘It was 


the first time I had seen a drummer friend 
of mine in a few years, and he said, 
‘Yeah, | really enjoyed that last album, 
But when are you going to record some 
Duke Ellington, man?’ That just stuck 
with me. I enjoy playing standards. To 
me, that’s the real test of being a jazz 
player, be able to play your basic 
repertoire as authentically and correctly 
as possible. If | want to be a jazz player 
and play it right, | have to play the 
literature: like I can’t learn to speak 


English if I don’t know the vocabulary. 
But when I pick out a program, | don’t 
want to record some obvious standards 
that I feel have definitive versions. Not 
that I don’t want to be compared to them 
— which I don’t — but I don’t believe in 
that. You can only say so much with 
certain tunes. There are so many great 
tunes that have been written, | like to feel 
like my albums are a bit more unique. 
Why buy my version of ‘Stella by 
Starlight’ when you can buy Miles 
Davis's or something like that? And there 
are such great tunes that Strayhorn or 
Ellington or someone like that have 
written that you don’t see on every two 
or three albums. So I try to research tunes 
| have heard that I can relate to.” 

This rendition of “I Didn't Know 
About You” is taken at a medium tempo, 
light, bouncy, and very soulful. Higgins 
uses brushes at the start, switching to 
sticks later for a stronger effect. Buster 
Williams plays some harmonics on his 
bass solo and even quotes from the old 
spiritual, “Nobody Knows the Trouble 
I've Seen.” It is a polished performance 
reminiscent of some things Red Garland 
did with the Miles Davis rhythm section. 
One couldn't ask for greater praise for a 
unit. 

At this point it is 2:45 p.m., and the trio 
has recorded good takes of six tunes, 
with more than three hours left to tape 
the remaining two. It is suggested that 
they break for lunch, and they send out 
to the nearby Stage Deli for sandwiches. 

A piano tuner comes by to work on the 
instrument, and the engineer checks the 
temperature in the studio. Bassist Ray 
Brown calls from California. Carl Jef- 
ferson continues to conduct business 
from the telephone, and Buster Williams 
tells a story about an encounter Richard 
Nixon had with his bass. After lunch, 
they decide to play “Don’t Explain,” by 
Billie Holiday. It is a haunting, poignant 
ballad, but no one seems _ inspired 
anymore. The first take is nice, but hardly 
exceptional. James complains of feeling 
“heavy” after eating, and the magic they 
had previously captured appears gone. 
They have lost their fragile momentum. 
So they decide to go on and try the other 
remaining song, “Judge for Yourself,” a 
funky, 12-bar blues that they hope will 
help them recapture their intensity and 
joy. 

The composition starts with a walking, 
bass line, and then the piano states the 
melody with a soulful twist 4 la Bobby 
Timmons. Buster Williams is featured, 
and his solo may not be a dazzling 
display of technical prowess, but it is 
inventive and powerfully emotive, the 


husky tone a trademark. The piano and 
bass then trade fours with the drums, 
before they take the chorus out. It is 
good, but not quite good enough, and 
this cut is erased from the tape. 

Tension is growing. They have been in 
the studio for four hours. There are only 
two cuts left to get right, but things now 
aren't going smoothly. 

Take two of “Judge for Yourself” starts 
with a different bass intro, plucked in 
half-note chords. There is a tempo 
change in the middle of the piece as 
things slow down. On to take three. 
Plucked chords again in the bass intro, 
and the tempo is a little brighter, but it’s 
still not right. This take is also scratched. 

Take four is still somewhat sloppy. 
They decide to try “Don’t Explain” again. 
Take three of “Don’t Explain” is still not 
acceptable, but take four is excellent, 
with some wonderful block chords that 
remind me once again of Red Garland. 
Now, there is just one tune left to 
capture, 

Take five of “Judge for Yourself” is the 
best so far, but still not right. Take six is 
an insert from just before the bass solo in 
case they decide to use take five and just 
edit out the ending. 

Takes seven and eight are inserts once 
again, but take nine is yet another 
complete rendition. Rather than attempt 
to insert segments, which is always 
somewhat risky, they decide to try one 
last time. It’s still not perfect, but then it’s 
difficult to judge anymore — they've 
been playing too long. “Some days,” as 
James says, “you just can’t play the 
blues.” 

* ~ * 

“Il would really like to continue going 
out there and hitting, really being on top 
and representing the music as it should 
be represented — in terms of the level 
and efficiency of the great jazz players 
and people who have set the standards. 

“I've been trying to play in as many 
musical settings as possible, and i have 
been concentrating on being around 
New York much more. | would like to 
establish playing in New York because it 
is inevitable that | will be moving there. 
It's the last stop, it’s where the best of 
everything is, and'I feel right now all | 
can do is be there as often as possible. 
The highest levels of performances are in 
New York. . .. | come down and | can go 
out and hear Tommy Flanagan or Harold 
Mabern or Albert Dailey or Hank Jones 
— and hear these people play and then 

ay, ‘Oh, this is what the piano is really 
meant to sound like,’ because that’s the 
cream of the crop.” 

Is there a Memphis piano tradition, a 





Memphis piano sound? 

“Charles Thomas described it best. 
Most pianists from Memphis usually 
have good control over the instrument 
and an ability to swing and really play 
things; to have a tendency to be 
meticulous about playing things cor- 
rectly. For instance, playing the correct 
chord changes or finding just the right 
voices or colors and texture, and then 
unifying it all.” . 

Jimmy Jones, Harold Mabern, Phineas 
Newborn, Charles Thomas, Donald 
Brown, Evans Bradshaw ... and James 
Williams. These are the artists who have 
helped shape the Memphis piano sound, 
if there really is such a thing. 

* * oa 

The musicians begin, at last, to pack up 
their instruments. It has been an excep- 
tional recording session, which none of 
us will soon forget. Hearing the final, 
finished album is something to look 
forward to. 

Something else to look forward to is 
James Williams, pianist-composer. From 
Memphis to Boston to New York City: 
his is a tradition that will surely 
grow. Oo 


Davis 


Continued from page 4 

works out his musical materials in a kind 
of abstraction. “I don’t compose right on 
scorepaper. | write themes out and look 
at relationships and try things out.” 
Later, he orchestrates for the musicians 
available to him. The group on Episteme 
is close to Davis's ideal, but he has 
recorded as a solo pianist, in duet with 
Jay Hoggard and James Newton, with 
several oddly instrumented quartets. He 
co-led, with Newton, the quintet on 
Hidden Voices. He continues to tinker 
with his compositions, even when they 
have been recorded and, in some cases, 
rerecorded. He's twice issued “A Walk 
Through the Shadow,” which was 
inspired by the 23rd Psalm; and “Under 
the Double Moon” (part of his “Wayang 
No. 4” suite) has been recorded three 
times — as a piano solo, in duet, and with 
the tentet on Episteme. 

Davis dedicates ‘‘A Walk Through the 
Shadow” to “two of the men who most 
influenced my life, the Reverend Martin 
Luther King Jr. and my father.” It is a 
spacious, quiet, but harmonically unsettl- 
ing piano solo that juxtaposes a series of 
notes, pedaled to create a kind of drone, 
with variations on a_bright-sounding 
melody in the treble. “Behind the Rock” 

Continued on page 10 
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Davis 


Continued from page 8 

is a comparably moody piano solo that 
opens Song for the Old World. More 
typical of Davis’s compositions for his 
group is the title cut, with its sprightly 
succession of themes in contrasting 
rhythms. Davis's titles reflect his 
influences and allegiances: Africa, the 
Bible, the blues, beboppers (“The Gen- 
eration Who Died”) and, less predictably, 
various science-fiction writers, including 
Debbie Atherton, his wife, whose novel 
is the source of most of the titles on Of 
Blues and Dreams. There's a connection, 
Davis feels, between “speculative fiction 
and creative music.” Artists in both fields 
try to create new worlds. “Lethe,” 
“Graef,” and “Madame Xola,” the first a 
place, the second a drug, and the last a 
character from Atherton’s novel, form a 
little suite. One can think of it as moving 
from the threatening beginning of 
“Lethe” to the sardonic good humor of 
the improvisation near the end of 
“Madame Xola,” but the pieces are 
connected programmatically rather than 
musically. 

The three sections of “Wayang No. 
IV,” the major piece on Episteme, are 
more intricately constructed. The compo- 
sition begins with a brooding introduc- 
tion, wholly notated, that includes sev- 
eral chords that sound like a deflated 
Also sprach Zarathustra. That segment 
yields to Davis’s imitation of Balinese 
music: he writes out complicated patterns 
for the marimbas of Warren Smith and 
Jay Hoggard. Finally, an impressive, 
stately melody, played by trombone, 
bass clarinet, and violin, is superimposed 


over the rhythm, which is soon taken 
over by the piano. The piece builds in 
intensity, prodded by the gradual 
crescendo of Pheeroan Aklaff's drums. 
The second section is a study in sustained 
tones and alternately eerie and weepy 
glissandos, and in the last section, Davis 
structures short solos over a variety of 
rhythms and motifs, including a segment 
he describes as a “sort of hysterical 
march.” The piece could have been 
written only by a sophisticated musician 
with considerable compositional skills; it 
could be played, one imagines, only by 
improvisers with a jazz background. 

Davis's music is not always for- 
midable. “Man on a Turquoise Cloud,” 
his beautifully recorded tribute to Duke 
Ellington (on the solo piano album, Lady 
of the Mirrors, India Navigation), is an 
extended blues with an unforgettable 
theme based on a simple skip and several 
half-steps upward. Davis gives the piece 
a broad, noble performance, its dark 
tremolos split by the percussive down- 
ward runs and fills that he learned from 
Ellington. Few who listen to “Man on a 
Turquoise Cloud’ would question 
Davis's knowledge of jazz piano, or his 
love of Ellington. 

Soon, Davis will be working on a 
commission for the Houston Symphony, 
as well as on some sextet pieces for 
Minneapolis's Walker Arts Center. He 
wants to write an opera; his next record, 
he plans, will contain a 30-minute vocal 
piece entitled “The Beginning of Light 
and Time Passing,” which he says is 
about birth. Although he will continue to 
play concerts, Davis told me that “the 
part of my work I feel strongest about is 
my compositions. | want to do extended 
compositions with a number of develop- 


ing themes, and I want to work it so 
there’s less and less separation between 
what is improv ised and what is written.’ 
As he said in his notes to his solo album, 
Davis wants his music to be “separate 
from the all too real world yet complete 
and vital within itself.” 


Lundvall 


Continued from page 3 

studies of the jazz audience? How scien- 
tific is the approach to selling jazz 
records? 

A: It changes. The young audience 
right now may not be sure what jazz is, 
because it comes in so many different 
forms. Some people feel Chuck Man- 
gione is jazz; others feel only Charlie 
Parker is jazz. But at the heart of the 
hard-core jazz audience, certain things 
are constant. It’s a basically college-and- 
up age group. They may buy many 
records, not just one or two isolated 
records a year. They’re quite passionate 
about their belief in the music, and fairly 
affluent for the most part, including an 
upscale black audience for jazz. They're 
interested in reading about the artists and 
are fairly loyal to artists, so liner notes are 
important. And they’re musically quite 
sophisticated and knowledgeable. That is 
the hardcore profile. Another healthy 
thing is that a lot more young people 
seem to be into jazz today. If you go into 
the jazz clubs in New York, and there are 
more than there have ever been, you see 
a lot of young people in the audience. 

Q: Your interest obviously started at 
an early age. 

A: I grew up right across the river, in 
Cliffside Park, New Jersey. | became a 
record buyer at about age 10, from a 


little store that sold jukebox records. | 
actually started collecting country music. 
When I was 12 a friend got me into jazz. 
This guy, who was an electronics wiz- 
ard, took me down to Cortland Street 
and said that what was going to happen 
next was long-playing records. | bought 
this little turntable, which we put on top 
of our radio, and started collecting the 
first LPs, some of which were 33% 
singles. The first one | bought was “No 
Figs” and “Double Date,” by the Metro- 
nome All Stars, Dizzy and Lennie Tris- 
tano and all those people. | became 
obsessed with jazz; | was too young to 
be on 52nd Street in the ‘40s, but I used 
to hang out in front of the Royal Roost 
and Bop City. When I was 14, my friend 
and | used to get into these clubs using 
his brother’s motorcycle license. My fa- 
vorite players were Bird, Bud Powell, 
and Monk. I'd go in about twice a week 
to places like Birdland and just sit and 
have a coke, or a beer if | was brave 
enough to go to the bar. 

Q: Was there one thing that really 
did it, that really hooked you? 

A: When I was 15, a friend was 
studying piano with Billy Triglia, a very 
good player. In fact, one project I want to 
do is reissue the Tony Fruscella record on 
Atlantic with Triglia and Allen Eager. 
Triglia was very influenced- by Bud 
Poweli, so my friend gave me all of the 
Powell 78s and the Roost 10-inch LP. At 
first | couldn't get into it, but as I listened 
I liked it more and more. | wouldn't 
return the albums; they just opened 
everything up for me, 

Sometimes when we went to Triglia’s 
house, Bud would come there. He was 
not in great shape. Triglia would tape all 
of Bud’s records, learn them by heart, 
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then play them back for Bud exactly the 
way Bud did — which is not the way Bill 
played when he performed. Fruscella 
was living in his house with a very bad 
problem, Stan Getz’s first wife lived 
there, it was wild. Tony was a teacher — 
I think because of his problems he 
preferred to teach rather than to go out 
and perform a lot. 

In college, at Bucknell, I had a jazz 
show. I would go to Lewisburg Peni- 
tentiary and record a 15-piece band that 
was led by a well-known musician in 
there who shall remain nameless. Bruce 
Mitchell, an artist-in-residence at Buck- 
nell, was my mentor. He was a jazz 
singer who became a painter. Together 
we booked concerts. 

Q: All this, I take it led you into the 
record business? 

A: When | got out of the service in 
1960, | went to work for Columbia as a 
trainee. I got the job through a piece | 
wrote on Miles Davis for the Bucknell 
newspaper. (I thanked Miles when | left 
CBS for getting me my first job.) As | 
grew in the company, I eventually made 
a mark in what they were doing with 
jazz. Columbia always had a rich tra- 
dition in jazz, but we built it as a separate 
division that at one point billed $25 
million in business. Earlier | had been 
involved in different areas, but my 
personal interests were always there. 
Before I was president | signed a few 
artists — | brought Herbie Hancock to 
Clive [Davis], Freddie Hubbard as weil. 
Later I was able to bring more jazz artists 
to the company, at a point when jazz was 
starting to sell to the pop audience — 


Return to Forever, Hubert Laws, Bob 
James — plus, of course, the more pure 
jazz artists like Dexter, Arthur Blythe, 
Paquito D’Rivera. That came later, when 
I was in a postion to sign artists. Before 
that, | was in areas like marketing, 
Broadway shows, pop. 

Q: Most committed jazz producers 
tend to go outside the mainstream and 
operate as independents. You seem 
unique, having worked your way up 
through a large corporation. 

A: Remember that CBS did have a 
rich tradition. John Hammond had been 
there, Goddard [Lieberson] supported 
jazz, George Avakian, a lot of people. It is 
probably true, going all the way back, 
that Bessie Smith brought that company 
through the depression. The difficult 
thing to do at that company, at one point 
in its history, was for myself and a bunch 
of voung people there to get the com- 
pany out of middle-of-the-road music 
and into contemporary rock ‘n’ roll. It 
was really Goddard who did it, but a lot 
of people in A&R thought rock was just 
not good music. Artists like Bob Dylan 
and the Byrds finally showed that the 
consumer was interested in a kind of 
music the company wasn’t focusing on. 
Dave Rubinson, Billy James, and myself 
were the younger people in the company 
back in the early and mid-’60s, we 
wanted to get into more contemporary 
areas. Back then, Columbia’s only con- 
temporary commitment was te electronic 
classical music and jazz. 

Now I find that, through my varied 
experience, I've built up a lot of ideas 
regarding how to do Elektra/Musician. 


I’ve put this together in a custom-tailored 
way, everything from the packaging to 
the artists writing their own liner notes. 
[The Clifford Brown/Max Roach tape 
arrives.| Excuse me, but this is so 
important. Want to hear one of our future 
releases? That tape will stand on its own. 
Larue, Clifford's wife, had the tapes. She 
even has tapes of Clifford with Bird, but 
she won't play them for me because the 
sound quality is terrible. I've seen the 
boxes, though, in her basement in 
Philadelphia. 

Q: Is there still a hassle with the 
estate every time you put out a Parker 
record? 

A: No, they have an attorney. now 
who is quite reasonable. They look for a 
royalty override. Their main criterion is 
that the sound quality is okay. 

Q: That's a pretty good Parker tape 
that vou have on One Night in Washing- 
ton. And it’s not just another example of 
the quintet in a club playing the same 
tunes. 

A: Bill Potts, who made that tape, has 
more Bird. 

Q: Back to the custom-taiiored 
approach to the Musician label. Is this an 
effort to distinguish what you do at 
Elektra from what Columbia did? 

A: I don’t think so; I don’t think there 
was a “Bruce Lundvall identity.” | think 
the label will have an identity that | have 
in mind, but it’s really to embellish the 
work ofthe artist. We chose the name 
Musician to focus on the real inspiration 
for the label. It summed up everything I 
wanted to do. First, | wanted the music to 
be of a very high quality, and broad in 


scope. If we do something commercial, it 
should still be of high quality. Then, | 
wanted the covers to embrace more 
serious art — gallery art and good 
photography — as opposed to a lot of 
commercial design. I wanted the covers 
to have an elegance about them, a look 
but not a sameness. 

Q: Not like a series of sunsets. 

A: No, | hate that. | wanted the 
covers to be as individual as the artists 
are. | think we achieved that while 
establishing a look — a simple border, 
with the type above the painting or 
photograph — that will create a label 
identity. Some covers are more com- 
mercial, but they’re all tastefully done. 
The Freddie Hubbard cover isn’t some 
designer's joke, it’s a strong graphic 
image. We commissioned Charles Reid to 
do the Charlie Parker painting. In the 
case of The Griffith Park Collection we 
were able to get the rights to a famous 
Jean Helion painting. 

I think having artists write their own 
liner notes is important. I'll always do 
that, or have no liner notes at all. On the 
last band of certain albums there will be a 
spoken-word statement by the artist. In 
the first batch, Red Rodney talks at the 
end of the Charlie Parker album. We're 
going to do it with Bud Powell — I found 
a very rare interview with Bud, done by 
French radio, which | think a lot of 
people would like to hear. The quality of 
Bud’s playing is also exceptional; the 
tapes were made in 1953. 

We are going to change our inner 
sleeve four times a year. There are four 

Continued on page 14 


















BASS PEDAL BOARDS 
For.the Guitarist, Bass Player 
Keyboard Player or a soloist who wishes 
to diversify his sound and add 
new dimension to his playing 


$594.00A4 $772.00A 


es w 


See Your Locai Music Retailer 


or Contact 


JONES — FLETCHER MUSIC SUPPLY CO., INC. 


CHECK THESE FEATURES 





$894.00A 











50% off 


rentals 
during 
April. 


FEATURING 


portable 4-way 
concert system. 
For details call: 

262-2470 


cat not included 


BOSTON 02215 


EAW BH/800/MH 100 
A chance to hear THE 


SID STONE 


SOUND LABS, INC 


145 IPSWICH STREET, 





New Music and Jazz 
Gramavision Records 








Anthony Davis/Epistémé 














Anthony Davis/Episteme GR 8101 
with Abdul Wadud, Rick Rozie, Shem 
Guibbory, Dwight Andrews, George Lewis. 
Jay Hoggard, Warren Smith, and Pheeroan 
Aklaff. Conducted by Mark Helias. 
“...Ingenious and utterly bewitching...a 
virtuoso instrumentalist.” 

Robert Palmer. New York Times 





Tony Dagradi/Oasis GR 8001 
“...a tremendous talent. This is a complete 
jazz man.” Jazz Times 


with Gary Valente, Kenny Warner, 


James Harvey, Ed Schuller and D. Sharpe. 





| 
| paul winter consort 
| callings 






















































This Sunday, 
up to something 
inspirational. 


Three solid hours of jazz. Just jazz. 
Nothing but the best from the forties 
through the eighties. Nine to noon 
every Sunday. And who said jazz wasn't 
for breakfast? 

















Paul Winter Consort/Callings GR LMR1 

(2 LP Digital Set with Book) 

“Spectacular. ..the digital recording process 

attains new heights in this release.” 
—Modem Recording & Music 

“...a profoundly moving experience.” 

—Atlanta Constitution 
(A Living Music Recording Dist. by Gramavision) 





Coming soon: 
Oliver Lake & Jump Up GR 8106 
Tony Dagradi/Lunar Eclipse GR 8103 


available at 





$5.49 


2 LP set: 


$10.98 
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NOT AM. NOT FM. ECM. A different wavelength. 


John Abercrombie 


Five Years Later 








PAT METHENY & LYLE MAYS 





As Falls Wichita. 
ECM So Falls Wichita Falis 


$6.49 terte «™"™ 


Pat Metheny & Lyle Mays/As 
Falls Wichita, So Falls Wichita 
Falls. it’s a different context this 
time for Pat and his keyboardist 
when they're joined by Brazilian 
percussionist Nana Vasconcelos. 
Music ranges from the hypnotic to 
the progressive on the title cut and 
“Ozark,” “It’s For You.” 




















$6.49 Levte 


Lester Bowie/The Great Pretender. Lester's 
flair for the dramatic is matched by hs 
instrumental style, thought by many critics to be 
the most inventive trumpet in the world today. 
The gospel-oriented show on display on this 
record won rave reviews on a recent European 
tour and Bowie's considerable reputation will get 
a further boost from this entertaining and 
skillfully constructed album. 





KEITH JARRETT 


invocations 
The Moth And The Flame 











$6.49 Leite 


Gallery. Former Double Image 

members David Samuels and Michael 
DiPasqua join forces with ex-Oregon 
reed man Paul McCandless and cellist 





ECMD 1201 
$6.49 Levte 
Keith Jarrett/Invocations/The Moth And 
The Flame. This album has been recorded and 
David Darling in a serene, reflective mastered digitally. It shows the awesome 
outing. Includes such lyrical pieces as potential of computerized recording, enhancing 
“Soaring,” “Pale Sun.” the sound of Keith’s piano to a degree that the 
human ear has never heard before. 




















$5.99 


LP/TP 


on CBS Records 














.ECM, 
$6.49 Lete 


Steve Kuhn Quartet/Last Year’s Waltz. 
Features Steve Kuhn with Sheila Jordan live in 
New York. This is a dynamic, straight-ahead 
performance, emphasizing Kuhn’s commanding 
keyboard presence and Jordan’s warm vocals. 
Includes Charlie Parker's “Confirmation,” and 
solid new works from the lyrical Kuhn. 


Keith Jarrett 
aihierel 


Dennis Russell Davies 
Piano 


Beta 


$6.49 ee ie pieiied 


Keith Jarrett/Dennis Russell Davies/Ritual. 
Conductor of the Stuttgart State Orchestra, the 
St. Paul Chamber Orchestra and new music by 
people like Philip Glass, Davies brings impressive 
credits to his performance of Keith Jarrett’s 
bittersweet composition, “Ritual.”” Though solo, 
the pianist is Davies but the music is unmistakably 






Jarrett. 

















EM 
$6.49 Lete ” 


John Abercrombie/Rapher Towner/Five 
Years Later. Towner brings an aggressive 12- 
string attack, classically-oriented in tone, but 
played with a physical quality that contrasts 
nicely with Abercrombie’s ethereal electric 
work. Abercrombie’s soothin ng riffs float in and 
around Towner’s passages an each displays a 
precise feel for the other’s work on this new 
work by two of ECM’s most celebrated 
guitarists. 

















$1 0. 99 ip LP/TP age 


Chick Corea And Gary Burton In Concert, 
Zurich, October 28, 1979. Corea/Burton 
established their patented tradition of duet 
performance 10 years ago with Crystal Silence, 
the album that kicked off the duet craze in the 
‘70s. This is their most explosive pairing yet, a 
classic battle of improvisation between two 
virtuoso performances. 
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FM 36731 


PHILIP GLASS 
GLASSWORKS 


$5.99 


LP/TP 


on CBS Records 


M 33233 














IN HIS FIRST JAZZ RECORDING FM 37265 
JEAN-PIERRE RAMPAL  Flutist 
SUITE ror FLUTE 
ann JAZZ PIANO 
CLAUDE BOLLING, 
Pianist/Composer 


MARCEL SABIANI, DRUMS 
MAX HEDIGUER, STRING BASS 
- 





49 


LP/TP 





on CBS Records 








MEREDITH MONK 


Dolmen Music 






~ 


$6.49 LP/TP ana 


Meredith Monk/Dolmen Music. As a 
composer, singer, a and director 
she has created more than 

music/theater/dance works in the last two 
decades. Much of her work has focused on the 
solo voice as instrument, but on her debut ECM 
album she is joined by three other vocalists on 
songs like “The Tale” and “Gotham Lullaby.” 


ON ECM 
RECORD 





AND TAPES 





on Arista Records and Tapes 


. 


JAZZ IT UP, 


AND OUT HOW 
YOU CAN GET 
FREE RECORDS 
BY COLLECTING 
STRAWBERRIES 











UMV 2 


COPLEY SQ, © KENMORE SQ. @ DOWNTOWN CROSSING © RT. 9, FRAMINGHAM @ DOWNTOWN 
@ CROSSROADS SHOPPING CTR., BURLINGTON @ SPRINGDALE MALL, SPRINGFIELD @ 750 MEMORIAL 
-@ WHITE CITY SHOPPING CTR., SHREWSBURY @ NORTH RIVER PLAZA, PEMBROKE @ SEARSTOWN M 


@ SARATOGA, NY ®@ SCHEN 


















CRAIG PEYTON PROJECT M AT t R : A 
GLECTRIC VIBES 


AN INTERNATIONAL MUSIC RESOURCE. 


Jy Material create enough musical ideas on two sides of a 

record to answer the all- important question, “What's 

Next?” And not only are these exceptional American 

J and European musicians, Bill Laswell, Michael Bein- 
horn, Sonny Sharrock, Fred Frith, Henry Threadgill, 
Olu Dara and Billy Bang, simultaneously advancing 
both the rock and jazz frontiers, but along the 
way, they attract the ambitious dancers witha 
rampant fusion of rhythms and emotions. 


d Material have dared to per- —f~ratervat~ 


form this and more on their 
debut Musician album MEMORY 
SERVES. Accept the challenge. 
Then you will have a bound- 
less music resource in your 
record collection. 
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C 1982 Elektra/Asyium Records @ A Warner Communications Co 


SALE PRICE $5.99 .-.:; 



















0 CNnjax=<: 
inl ye J Jazz Line of the 80's” 


"ee The best of the contemporary jazz scene! 
a Premium Quality Records Imported from West Germany 














w [JAZZVNCLASSICS ~ 
eee 3075 Mal Waldron/Mingus Lives 3089 David Friedman/Of The Wind's Eye 
3081 Phil Woods, Tommy Flanagan, 30% Bennie Wallace Trio & Quartet/ 
Red Mitchell/ Three For All Plays Monk 


3083 New York Jazz Quartet/Oasis 3099 Hampton Hawes/At The Jazz 
MARKED DOWN FROM 3085 Hannibalthe Angels otAlianta— Showease in'chicage, VoL 
3087 Franco Ambrosetti/Heartbop 
2300 YEN 3097 Eddie “Lockjaw” Davis/Jaws Blues (Digital $1198 LIST) SALE PRICE $000 
/ p FREDDIE HUBBARD GENE AMMONS | 
TO $6.49 LP OUTPOST IN SWEDEN 
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UMV 2598 


BACK IN TOWN 


Mel Torme 
with The Meltones 








ON SALE 
$6.49 





Distributed by 


PolyGram Records 
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Lundvall 


Continued from page 11 

bars of music at the top — people who 
read music will know what it is — and 
that will change each time. My personal 
message on there will change each time. 
I'm writing all the ads for magazines. 
There's a reason for that, having nothing 
to do with ego; the consumer is interested 
in grabbing onto something they can 
believe in, and I want to be responsive to 
that. I want to let them know why we're 
doing things, and what we're doing next. 
There are quotes and drawings on the 
inner sleeve that will also change. 

Q: So the goal is an identity without 
rigidity. There won't be a Musician house 
rhythm section 

A: No, no, no. You've heard what 
we're doing. We're recording Mose 
Allison, who hasn’ t made an album in 
eight years. He’s a classic, one-of-a-kind 
artist who should be ona label. I'm trying 
to get a track together with Tom Waits, 
which Mose is resisting a bit. Tom is 
dying to do it. | think it would be 
interesting. We signed Chico Freeman, 
who's going to do a record with McCoy 
Tyner and Tony Williams. The Clifford 
Brown/Max Roach/Sonny Rollins tape 
has never been heard. | have a tape of the 
last concert Billie Holliday ever gave, and 
i'm trying to get the rights to that. I’m just 
completing a deal for “The Mexican 
Suite,” an extended Duke Ellington piece 
that never came out. We're signing a 
bright young guitarist named Kevin 
Eubanks, who used to play in Boston and 
worked with Art Blakey’s big band and 
with Roy Haynes. We’re doing a first 
vocal album by Bobbie McFerrin, a singer 
from San Francisco who was well 
received at the Kool Festival. We're going 
in a lot of directions. [Material leader] 
Bill Laswell’s next album will feature the 
baritone sax plaver from the B-52’s and 
Daniel Ponce on congas. 

Q: I noticed there are a lot of guitar 
records in the first release — four of eight 
if you count Material. Is this a reflection 
of your taste, or a necessity of the times? 

A: | just wanted.to have balance. 
Material isn’t really a guitar album. Eric 


Cori Wells Braun 


Bruce Lundvall 


Gale and Lee Ritenour will be strong 
records beyond the jazz market, some- 
thing our sales and promotion people can 
get into. The McLaughlin is just a classic 
record. A lot of this is chance — we held 
the Clifford Brown/Max Roach because 
the audio quality wasn’t up to snuff. Max 
has been working on it. 

Q: Griffith Park is particularly nice. 

A: | love that album. When Lenny 
White suggested the album with Chaka 
Kahn (Echoes of an Era), | said fine, but it 
had to be for Elektra. It was pretty 
expensive, compared to what Musician 
can do. With the same musicians, | 
suggested doing a second album for 
Musician. Given the limited budget, | 
expected them to just jam on standards; 
but they all came in with new material. 
It’s all fresh, and everyone plays so well. 
The Red and Ira album is also a highlight 








for me. We spent a lot of time in the 
studio getting them well prepared to 
make a good record. They have one of 
the world-class outfits in jazz today. 

Q: Players like Red Rodney and Ira 
Sullivan, who don’t have the name value 
of a Freddie Hubbard or Stanley Clarke, 
have generally been ignored by labels 
the size of Elektra. 

A: If you can keep your costs low, 
there’s no reason why you shouldn't 
have those kinds of artists. But you can’t 
make $100,000 albums with someone 
like loe Henderson. I'm willing to give a 
very good royalty rate, but I have to keep 
my recording costs and advances down 
to a bare minimum. Then, if we're right, 
the artist and the company end up 
making money right away. 

I will do artists who have recorded on 
small labels, like Chico Freeman — | just 








won't do them exclusively. I’m talking to 
someone now who hasn’t been heard in 
years, Allen Eager. 

Q: There area lot of young musicians 
around now who are hard to pigeonhole 
— Anthony Davis, Jerry Gonzalez, the 
people who have been associated with 
Ornette Coleman recently. Any room for 
things of that type? 

A: Eventually, but right now we 
have a full plate for the first year. We'll 
have about 24 albums this year, released 
in groups in April, June, and August, 
with each release balanced between 
commercial appeal and mainstream jazz. 
I'm talking to everybody; I’ve had 
meetings with Anthony Davis. But I have 
to see how this label moves along in 
terms of the marketplace. | don’t want it 
to lose money. | want desperately for this 
label to survive. 0 





LOONEY TUNES FAMOUS CHEAP STUFF 


JAZZ 


Blue 
Note City 


We've just received a new ship- 
ment of these great jazz labels, 
including titles that have been 

unavailable to any other store in 

the country at these prices. 


Over 50 different titles. Below are 
some of the great buys! 


Inner 


ROLL 





- BRAND NEW - 


ROCK & 


® Over Stock Specials @ 


Sonics 
Original Northwest Punk 
Pete Townshend 
Empty Glass 
Who 
Face Dances 














1106 Boylston St., Boston 


With the Widest Selection of 


JAZZ, ROCK CLASSICAL & SOUNDTRACKS 





NEW, USED & RARE RECORDS 


including the lowest priced cut-outs 


TOP $$$ PAID FOR YOUR OLD ALBUMS 


Boston's Largest Alternative Record Store 


Don’t Delay - Call Today — 247-2238 — 





BE SQUARE OR BE THERE 


| BLOWOUTS| 


(ALL SEALED AND UNUSED) © 


99 


Dollar Brand 
African Market Place 
Julius Hemphill 
Coon Bidness 
Dictators 
Bloodbrothers 
Bootsy 
This Boot Is Made 
For Funkin’ 

Dr. Buzzard 
Goes to Washington 
Robert Goulet 


You're Something Special 
(Direct to Disc) 





1.99 


Dr. John 
Desitively Bonnarco 
Allman Brothers 
Enlightened Rogues 

Heart 

Magazine 

Lena Horne 

Gabor Szabo-Lena & Gabor 
Chic 

Risque 

Chaka Khan 
Chaka 

Christlieb/Marsh 
Apogee 
(Produced by Becker & Fagen) 

Rutles 
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JAZZ 
2.99 


Hank Mobley 
Third Season 
A Slice Off The Top 
Thinking of Home 
Arthur Blythe (Col.) 
Lenox Ave. Breakdown 


3.99 


Clifford Brown 
The Paris Coll. 
Vola! & Vol. Il 
Lee Morgan 

Sonic Boom 
Tom Cat 
Eric Dolphy 
Stockholm Sessions 
Leo Parker 
Rollin’ With Leo 
Thelonious Monk 
Vol. |, Vol. Il 
Genius of Modern Music 
John Scofield 
Rough House 
Live 











BLUE NOTE DOUBLES 
An unbeatable 3.99 


Lee Morgan 
The Procrastinator 
Chick Corea 
Circulus, Circling In 
Dexter Gordon 
Dexter Gordon 
Bob Brookmeyer (Gryphon) 


ay 








PLUS 
2.99 THOUSANDS OF 
What If RECORDS YOU 
Elevators CAN’T FIND IN 
Frontline REGULAR STORES 
Flying Lizards 


(W/Money) 
Steve Hackett 
Spectral Mornings 
Pearl Harbor & 
The Explosions 


3.49 


Jerry Garcia Band 
Cats Under The Stars 
Kinks 
Greatest Hits 
Roomfull of Blues 
Specials - More Specials 


3.99 


The Cure 
Boys Don't Cry 
DMZ 
Relics 

Dave Edmunds 
Twangin’ 
Human Sexual Response 
Figure 14 
Loung Lizards 
Lydia Lunch 
Queen of Siam 
Magazine 
Correct Use of Soap 
Original Modern Lovers 
Plastic Bertrand 
La Plane Pour Moi 
’ Rings 
First Album 
Tom Robinson 
TRB 2 
Todd Rundgren. 
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CLASSICAL 
2.99 


Stravinsky 
Agon (Col.) 
Berio 
Nones, Allelujah ll (RCA) 
Ives 
Piano Sonata #1/Masselos 
Rene Kollo 
Sings Wagner (Double) 


3.99 


Stravinsky 
Le Sacre Du Printemps 
Boulez 
Conducts Varese 
Shirley Verrett 
Seven Spanish Songs 
SPECIAL SALE 
Puccini- Turandot | 
5.99 
RCA 6149 w/Nilsson, Tozzi 
Tebaldi, Bjoerling 
(Out of print on this label) 


SHOWS, 
MOVIES 


3.99 


Bubbling Brown Sugar, Ballroom, 
Alien, Elephant Man, Bang the 
Drum Slowly, Serpico, - Barry 
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ALAN HA YMON PRESENTS 


SARAH 
VAUGHAN 
& 


JOE WILLIAMS 


SYMPHONY HALL 
APRIL 4th 8:30 p.m. 


2861 ‘2 HOUVW ‘ONNOS Od/SISNW ‘HNO NOLLDAS “"YINAOHd NOLSOS 3HL 


All seats reserved on sale now at Symphony Hall Box Office, 
Out-of-Town tickets, Strawberries and concert charge. Call 
426-8181. 


FOR INFORMATION ON 
Mil 4a DIOL@-VGhas) ahaa 
Call 451-2480 


ALAN HAYMON PRESENTS 


PEABO 
BRYSON 


BERKLEE PERFORMANCE CENTER 
MARCH 25th & 26th 
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Starfleet’s mobile unit B 


camp ae 
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Live and on location 


Mobile studios drift into the fast lane 


by Paul D. Lehrman 
here is nothing like a Grateful 
i Dead concert. Or a Springsteen 
concert. Or Aerosmith, Elvis Cos- 
tello, Devo, the Boston Pops, the Chief- 
tains, or Bob Marley. Which is one reason 
why radio concerts are big business these 
days. But unlike such radio-concert series 
as the King Biscuit Flower Hour, NBC 
Radio’s The Source, or the BBC Rock 
Hour, almost all of Starfleet Blair's 
concerts really are live. “There’s an 
excitement to something coming down 
the line live,” says Harriet Bellush, 
Starfleet’s vice-president, “that the live- 
on-tape or disc series can’t match. But the 
record companies love them too, because 
they sell a lot of records. After we did the 
Kinks one New Year’s Eve, Arista 
Records called us up and said that 
weekly sales figures for One for the 
Road, the group’s double live LP, which 
had been out for eight months already, 
had tripled.” 

Bellush and Sam Kopper, who is the 
founder and president of the Boston- 
based company, are not your typical 
radio executives. Kopper, a_ self- 
professed “electronic-media fanatic,” 
began his career at the age of nine, 
playing radio and TV station with a 
microphone, a phonograph, and a flea- 
powered transmitter he had built 
himself. Later, at the 3500-watt FM outlet 
of Syracuse University (where he was a 
broadcasting major), Kopper developed 
the school’s first progressive-rock for- 
mat. After he graduated, in 1968, he came 
to Boston and convinced WBCN, which 
had just started its progressive-rock 
format, that the station desperately 
needed him. “At the time,” he recalls, 
“the whole place was staffed with 
musicians. There wasn’t anybody there 
who could splice tape.” 

Within a year, he was production 
director, and then program director. The 
station advanced him some money, and 
he bought an old Boston school bus, 
outfitted it with a radio board and an 


Ampex two-track tape deck, and named’ 


it “Crab Louie.” “Radio was supposed to 
relate to people,” Kopper explains, “and I 
felt we were losing our connection with 
the audience. Everything was on records 
or occasionally on tapes, and we broad- 
cast from this little shoebox of a studio. 
AM radio had been going mobile — from 
shopping centers and the like — for 
years, and I thought we should be able to 
do that too.” 

In 1970, Kopper turned his job over to 
Charles Laquidara and took off for a 
station in Montreal. It was the first of 
what would be many such sojourns, 
none lasting more than several months, 
that would take him out of town and 
then land him back in Boston. One such 
journey was to KPPC in Pasadena, 
California, which Kopper describes as 


Sam Boroda in Le Studio Mobile 


“the best brief candle of successful 
progressive radio — until it was 
squashed by a subhuman general man- 
ager who fired 27 of his 33 staff. A lot of 
us are convinced that the movie FM was 
based largely on that station.” 

Upon one of his returns to Boston, the 
blond, blue-eyed Kopper found himself, 
he says, a victim of hiring preferences for 
women and blacks that he himself had 
instituted at WBCN, and he couldn't get a 
job. So he sold his car, borrowed money 
from his family, and put a four-track tape 
deck, some expensive microphones, and 
a brand-new Teac Model 10 mixer into 
his bus. “I wanted to do bands, demos, 
and commercials, as well as live broad- 
casts,” he says. “As funky as my stuff 
was, everyone else who was doing the 
same sort of thing was even funkier.” 

The new equipment saw a lot of 
service in Connecticut and Maine, until 
WBCN finally rehired Kopper, in late 
1974, to do a series of live remotes from 
Paul’s Mall/The Jazz Workshop, on 
Boylston Street. One of the first acts he 
broadcast was Bob Marley. “Technically, 
it was a disaster,” he laughs. “There was 
so much buzz from the electrical system 
that I eventually erased most of the tapes. 
But the show was incredible. Between 
the low ceilings and the smoke from 
Marley’s Havana-sized spliffs, it was like 
watching through a curtain of fog. They 
played ‘Stir It Up’ for two hours, and | 
was mesmerized.” 

*” + * 

Harriet Bellush shares her Brookline 
apartment with a dusty upright piano, a 
pile of Ramparts magazines, some Indian 
tapestries and. Tiffany lamps, a 
phenomenal stereo system, and a lot of 
boxes. “I’ve been here more than two 





vears,” she sighs, “and I have yet to 
unpack.” 

Born in Harlem, Bellush left home at 12 
to hang out in Greenwich Village. ‘The 
folkies loved me,” she remembers. “I had 
long hair and wore black turtlenecks — I 
fit the image perfectly.” She sang in a few 
blues and rock bands, but none that went 
anywhere, “or else I'd probably still be 
doing that.” Before too long she hooked 
up with a management company that 
had her producing demo tapes and 
television soundtracks for its acts. 
Eventually, she found herself in New 
Hampshire, managing a band whose 
lead singer was “fighting success with all 
the strength in his body. On the day we 
were supposed to go into the studio for a 
record company, he went off to Maine to 
get laid.” 

Deciding that ‘‘managing 
unmanageable bands” was not her 
favorite gig, Bellush went to work for 
Lebow Labs in Allston, designing and 
selling sound and video systems. “I was 
the only woman there doing anything, 
and it was pretty difficult. Eventually 
they eliminated my position.” At Lebow, 
she had some dealings with Sam Kopper, 
and after she was laid off, she joined 
forces-with him. 

Columbia Records gave Crab Louie its 
first shot at network broadcasting when 
the label asked Kopper to handle a Laura 
Nyro concert at Carnegie Hall in the 
spring of 1976. “AT&T had just started 
doing intercity high-fidelity stereo phone 
lines for Texaco and the Metropolitan 
Opera,” he explains, “and we used those 
to hook up to five stations.” After the 
concert it dawned on Kopper that “there 
was a future in FM networks.” He bought 
an old Army hospital bus (“It’s got good 





karma — it used to carry wounded in 
Vietnam”) and outfitted it with 16-track 
recording equipment (replaced shortly 
thereafter by 24-track gear), a separate 
announce/interview booth, and a micro- 
wave transmitter and receiver. 

At the same time, Kopper figured he 
neded to come up with a new name. 
“Crab Louie was a hippie name, and after 
seven years of people asking me what it 
meant, | got tired of it. 1 was lying in bed 
one New Year's Eve, and I thought about 
‘Starfleet.’ That name says advanced 
technology, a big operation, fleet of foot 
— meaning we do things fast, and stars 
are who we deal with and also, since we 
were beginning to do satellite linkups, 
where we send our signals.” : 

Soon the new Starfleet Mobile Unit 
was feeding to 50 cities, and the live 
concerts, which were sold to sponsors, 
began to pay for themselves without 
record-company support. Big radio 
networks became interested in Starfleet, 
and Kopper, who had by now hired 
Bellush (‘‘I had the _ record-business 
background,” she says, ‘and experience 
in negotiation and talent relations, while 
Sam was into radio and program produc- 
tion — it was a good combination”), 
began to look for someone outside the 
company to handle advertising and 
station relations. ‘Blair was looking for 
us at the same.time,”” says Kopper, and in 
August, 1980, Starfleet became Starfleet 
Blair, part of the radio division of John 
Blair & Co., a New York-based media 
conglomerate that is the owner of several 
stations (including WCOZ and WHDH) 
and the marketing representative for 
many more. Kopper became a vice- 
president. 

Starfleet and Blair had high hopes for 
the new alliance. ‘We were going to set 
up a whole network,” says Bellush. “Not 
necessarily full-time, but with lots of 
programming. We had a million ideas in 
the can — talk shows, variety, call-ins, 
and concerts in other formats.” Says 
Kopper, “We had a dream of getting our 
own satellite space, and we do have a 
contract to use transponders owned by 
Wold Communications, but the other 
networks moved faster. Last summer, we 
finally realized we couldn’t compete with 
them.” Blair transferred Starfleet to its 
video division, in part to avoid conflicts 
between Blair-owned radio stations and 
others in the same markets who were 
carrving the Starfleet broadcasts 
(although Bellush says, “It never really 
was a problem — we still did stuff for 
‘BCN”), but also because the video 
division is more oriented toward pro- 
gramming and better able to deal with 
Starfleet’s strengths. 

“We're out of the peripherals and 
administration now,” says Bellush, “and 
it’s all for the best. Our forte is special- 
events programming, and that’s what 
we're back to now. We've worked out 
contracts with other networks and sta- 
tions to let them handle our sales and 
marketing, and after all, that’s their gig. 
We're just handling production and 
talent acquisition.” 

Bellush is quick to point out the 
differences between Starfleet’s operation 
and the competition. “Shows like King 
Biscuit or the BBC Rock Hour air on a 
weekly basis,” she explains, “in a con- 
stant time slot. Some stations run them in 
prime time, some at 2 a.m., and some not 
at all. Our concerts are all special events. 
Everyone hears them at the same time, 


and they don’t run every week — we 
only do a couple of dozen each year. 
They are also promoted better — our 


radio-station agreements state that each 
station must run at least 30 promos in the 
10 days before the show, but we don’t 
even. really need that requirement, 
because the stations get very heavily 
enthused by themselves. Some of them 
even buy TV time. 

“It’s more than just the attraction of 
the artist, it’s the event itself that makes it 
special. An artist that won’t work on a 
King Biscuit will go over fine with us, and 
a station that may not normally play a 
certain kind of music will take the 
concert. How many stations have Frank 
Zappa in hot rotation now? Yet 80 of 
them took our Halloween concert. 

“Some bands can’t get used to the idea 
of a live broadcast. We'll explain to them 
everything that we're doing, and they'll 
still come up to us after the show and ask 
when we plan to air the tape.” 

Bellush has some impressive figures to 
back up her confidence. An REO Speed- 

Continued on page 18 
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Mobile 


Continued from page 16 

wagon concert last July was 
carried by 88 stations and 
was listened to, at least in 
part, by nearly 25 million people. 
In the two days following the 
concert, 70,000 of the band’s 
albums were sold, a_ fourfold 
increase over the sales two days 
before the concert. Starfleet also 
maintains that the increase in 
record sales much more than 
offsets any cut into record-com- 
pany revenues by listeners who 
tape the concerts off the air. A 
Trendex study of last year’s 
broadcast of Utopia showed that 
only about five percent of listen- 
ers said they’d recorded the 
broadcast. 

“There's enough of a market to 
support all of the syndicated 
canned-concert programs,” says 
Bellush, “because the networks 
are in a bidding war for the 
programming. But what we do is 
unique. People in the industry 
call us up and tell us we're insane, 
but they love what we do.” 

Although live broadcasting 
takes up 90 percent of Starfleet’s 
time, the company also does 
straight recording, for other radio 
programmers as well as_ for 
bands. All of the radio shows are 
committed to tape, primarily so 
that they can be broadcast again, 
but ‘Starfleet’s tapes of U2, Rick 
Derringer, and Charlie Daniels, 
among others, have found their 
way onto records. The company 


also does recording on a per- 
client basis. “We've done every- 
thing from gospel choirs to punk 
bands,” says Bellush. “We don’t 
do a hell of a lot of local bands, 
but I think we're going to start 
doing more. We.like to: help 
them, and so we let them haggle 
over rates a little. But at $2000 a 
day, a live 24-track is expensive, 
and they often would rather 
spend their money in a studio. 
We have lots more outboard gear 
than most mobile units, and we 
can do,great live stereo mixes, for 
which we only charge $750, but 
the bands don’t trust us, or 
themselves, and they don't 
believe there is such a thing as a 
decent live mix. We taped the 
Police for The Source for exam- 
ple, both in 24-track and stereo, 
and they took the multitrack tape 
and spent a lot of time producing 
it, but they ended up using our 
live two-track mix for the pro- 
gram. | also think people are 
scared to call us — they think that 
we're too hot-shit and expensive, 
but we don’t cost any more than 
some of the other trucks around 
town. 

“As for local music, we’ve done 
the Atlantics, Jonathan Edwards, 
and George Thorogood, and we 
do ‘BCN’s Rumbles at the Rat and 
the Metro. Those have been 
about the strangest gigs we've 
ever done — except maybe for a 
conference we handled for some 
government agency at Hanscom 
Field. They wanted the whole 
thing on video, and a question- 
and-answer period on multitrack. 
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59 Tele 52 Les Paul, all gold 
65 Strat, black 58 Les Paul special, cherry red 
63 Strat, sunburst 72 Les Paul custom Ann, blond 


62 Strat, white 

66 | 2-string, sunburst 

Lead II, red 

Tele, CTI body, 

Fender neck, Lawr pickups 


@ FENDER BASSES 
55 P-Bass, blonde, mint 
72 P-Bass, midnight blue 
68 Jazz sunburst 
60 Jazz, concentric knobs 
75 Mustang Bass, blonde 


@ NEW YAMAHA GUITARS 35% OFF g 


MISC. 

Ibanez doubleneck 6/12 
Ibanez Flying V 

Mostrite Ventures Ba 


Mark Compalone fretless bass 


@ GIBSON BASSES 


74 Les Paul Standard sunburst 
65 SG standard 

62 ES-335, cherry red 

65 ES 335 cherry red 

81 ES 335, dot marker, blonde 
74 Super 400, blonde 


They thanked us and made sure 
they took all the copies of the 
tapes. 

“At the Rat, you get four bands 
who are at the fringes of what- 
ever musical style happens to be 
around, very fast changeovers of 
equipment, and lots of interest- 


ingly attired people marching 
around the bus. Occasionally 
someone will knock down an 


audience mike, but we've never 
had any major problems with the 
crowd, 

“We did a live James Taylor 
show in Atlanta which was a little 
weird. He signed a contract to do 
a live network broadcast, but he 
didn’t want to know when it was 
going to happen, so that he 
wouldn't get nervous. We pulled 
the bus up, hooked in our mike 
splitters, and he never saw a 
thing. He had no idea that on that 
particular night he was_ per- 
forming for 15 million people.” 

So what new worlds and civ- 
ilizations will Starfleet explore 
next? “Well,” says Bellush, “we 
have links to Japan and Europe, 
and we're looking forward to our 
first broadcasts that originate 
overseas. We're also beginning to 
get seriously into video. We did a 
video shoot of Cheap Trick a few 
vears ago, but the industry wasn’t 
ready for it. Now, with my 
interest and Sam’s — he has his 
whole house outfitted with video 
stuff — and Blair’s, too, we're 
going more in that direction. 
There are a number of video- 
production houses that we have 


hooked up with. The Zappa 
concert was simulcast over 
Warner Cable’s music channel, 


MTV, and we have some more 
negotiations with them coming 
up. 

“In radio’s present tight-play- 
list form, we don’t have a lot of 
choice of what we can put on 80 
stations in prime time. I’d love to 
take an unknown band and talk 
50 or 100 program directors into 
running them, but that’s pretty 
much impossible right riow. But 
MTV, which has 24 hours a day 
to fill and very little available 
software to do it with, will have 
to open up te newer music. | hope 
that it will open up radio as well.” 

*” * *” 

Although Starfleet is among 
the busiest and most respected 
mobile audio units in the country, 


it is by no means the only such 
facility in Boston. .Among the 
others is Reel Time Productions, 
a three-year-old outfit that works 
out of a 26-foot Ford overcab 
truck. Reel Time, which just 
moved to new headquarters in 
Newton Highlands, grew out of a 
company called Backstage Ltd., 
which hired other mobile facili- 
ties (Starfleet included) to do 
audio and video productions for 
Home Box Office, Showtime, and 
London Wavelength (this last is 
the New York syndication com- 
pany that handles the BBC Rock 
Hour). 

“We're primarily producers,” 
says Reel Time’s’ Bruce 
Macomber, ‘and even though we 
have our own 24-track unit, if we 
have to go to California to do 
Devo, for example, we'll hire out 
another truck.” Reel Time still 
does the Rock Hour, as well as a 
lot of work for WAAF and 
WBCN, and it’s producing 26 
shows, two of which will be live, 
for RKO’s new Captured Live 
radio series during the next six 
months. Later this year, the com- 
pany plans a handful of live 
satellite broadcasts that will go, it 
is hoped, to more than 200 
stations. 

Soundmirror of Jamaica Plain 
currently caters mostly to 
classical clients but is in the 
process of expanding its opera- 


tion from a van to a full-sized’ 


truck, as well as moving into jazz 
and gospel music. “We're not 
actively going after rock ‘n’ roll,” 
savs owner John Newton, “but if 
we get a serious call, I'd like 
nothing better. The concept of a 
truck doesn’t really lend itself to 
classical music, and for most of 
those gigs we set up a control 
room somewhere in the building 
where we're taping. But we're 
finding out we can’t always do 
that.” 

Soundmirror is basically a one- 
man operation, though Newton 
works closely on many projects 
with Dimension Sound, a sta- 
tionary studio in Jamaica Plain. 

Newton's credits include 
records for Vox, Vanguard, Sine 
Qua Non, and the Smithsonian 
Institution, and he is in charge of 
recording and reinforcement 
every summer for the Boston 
Symphony Orchestra at 
Tanglewood. A lot of his record- 


ings have been digital, and he 
recently became the East Coast 
representative for Soundstream, 
the Salt Lake City company 
whose digital recording and edit- 
ing equipment have set new 
standards for the industry. New- 
ton now has an_ eight-track 
Soundstream machine to go 
along with his Studer tape decks 
and consoles and his impressive 
collection of Schoeps micro- 
phones. 

Four years ago, Sam Boroda 
was on unemployment and wait- 
ing tables at night to pay the rent 
on his fledgling studio in Copley 
Square. ‘My landlord still doesn't 
know how | managed to come up 
with it,” he says. Below the eight- 
track Le Studio (Boroda is an 
Egvyptian-born Jewish 
Frenchman) is a 24-track room 
still under construction. Boroda is 
designer, electrician, and 
carpenter, and he hopes the room 
will be finished when his current 
venture, a 26-foot air-conditioned 
GMC coach he calls Le Studio 
Mobile, proves itself a success. 

One of the most experienced 
sound engineers in town, Boroda 
has been in the business of 
recording and reinforcement for 
18 vears. He has mixed at the 
Woodstock and Newport Jazz 
Festivals, served as audio advance 
man for the 1972 presidential 
campaign, worked with Phil 
Ramone at A&R Studios in New 
York, handled sound for the 
Boston Pops, the Grammies, and 
the Hatch Awards, as well as a 
long list of Broadway shows, and 
toured with such musicians as 
Janis Joplin, Simon and Gar- 
funkel, Judy Collins, Barry Mani- 
low, Peter Yarrow, and the Cow- 
sills. 

In September of 1980 he man- 
aged to raise enough money to 
buy an Aengus console (which he 
completely refurbished), some 
outboard equipment, and the 
bus. Like Starfleet, he is a cham- 
pion of live two-track recording. 
“Very few people do that Well,” 
he says, ‘but | know how, since | 
started before multitrack became 
the standard. | think I do a good 
professional job, and | know how 
to behave with clients. I car take 
a band that has never. even 
performed and make them sound 
good, live, on tape.” Which is the 
whole point, now — isn’t it? O 
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. Come in and talk about trade-ins 
Check out our new expanded rental program 
7 PA’s — Amps — Instruments 
. Available by the day, week, or month at reasonable rates 
s The Complete Music Store 
I 
e New Guitars & Basses Keyboards & Synthesizers 
d (price includes case) Crumar_ Orchestrator $1155. 
wv Gibson Standard 80 Les Paul $795. — on 2 gl _ 
e Demo Gibson SG Standard $395. rumar Toccata Organ i 
n Kramer 4001 Fretless Bass $395. Crumar Dynamic Piano Now in Stock 
d Kramer 6000B Fretless Bass w/preamp $595. Crumar Performer $750. 
e Vantage Single Humbucking Pickup Recording Equipment 
5 Guitar w/gig bag $159. TEAC 3440 $1195. 
Fender F-5 Acoustic Guitar $149. biomed ne bia = 
> Kramer V-Bass $399. ode ixer — 
| Gibson 335 Natural-Dot $725. We are the authorized dealer for the New TEAC 
Vantage F-Hole Semi-Acoustic — gaat Gaeaee . eens cae decks. 
Thin Body $410. ¢ " 
Handmade Phil Kubick Miniature Guitars Used Equipment 
w/Seymour Duncan pickups ; a a 3 list) 
Natural V-Body $295. ean Guitar $500. 
Rosewood Les Paul $325. Ibanez MC400DS w/active preamp $475. 
Gibson Victory Bass — in stock $595. Ibanez Iceman (glued neck) $350. 
PA Equipment Ibanez IC50 Black (bolt-on neck) $275. 
EV FM 12-2 Monitor Speakers $275. Gibson Les Paul — Wine 
Loft Delay $525. w/DiMarzio & Duncan Pickups $475. 
EV PL88 Mike Hi or Lo Z w/cable $75. Fender Precision Bass — 
Shure PE588 Mike w/cable $69. —2 i * o* —_ 
Kelsey 12 Ch. Power Mixer $1595. Les Paul Fretless Bass 4 
diheas ties by Shure — EV — AKG — TEAC at Marshall 8-10°' Speaker Cabinet $350. 
tremendous savings. Complete line of MXR Lab L11 200W Guitar Head w/4-12 cabinet $575. 
Professional Products in stock and at special eee vat ea — 
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Amplifiers (New) Lots more used Fender, Peavey, Music Man bass & 
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reat little practice amp $89. rums 
Kanaes Princeton Reverb — pore ge 8 & 10°’ Melodic Toms “a 
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by Paul D. Lehrman 


ntil a few years ago, the 
i J amoun of information 
available to the general 


public on the art of making 
records. was roughly equivalent 
to the available body of data on 


turning lead into gold. The 
processes — technical, legal, and 
financial — that went into the 


production of commercial record- 
ings were deep dark secrets 
understood only by those already 
intimate with them; and those 
record-company executives, A&R 
people, and producers weren't 
about to let anybody in lest they 
get themselves knocked off their 
precarious perches. 

All that has changed as inde- 
pendent recording studios, and 
more recently independent 
record labels, have become 
strong forces within the industry, 
and as the major labels have 
made themselves relatively inac- 
cessible to new acts. And there 
has been a corresponding growth 
in the number (and quality) of 
Magazines aimed at this new 
breed of recording-industry 
participants (musicians becoming 


engineers becoming producers 
becoming executives) — magazines 
like Modern Recording, Musician 
Player and Listener, and Sound 
International. The older and 
more serious recording journals, 
like db, Studio Sound, and 
Recording | Engineer/Producer,~ 
have in turn let their hair down a 
little to accommodate the new 
generation of record-makers. 
Book publishers took a_ little 
while to catch on, however, and 
it’s only very recently that the 
information needed to pursue 
successfully an independent 
recording project has been avail- 
able to the budding professional 
in any sort of permanent form. 
The problem may in part have 
to do with the nature of the 
industry itself: the technology 
and the ground rules are chang- 
ing so fast it’s a safe bet that 
between the time a book is 
written and the time it is offered 
for sale, at least some of the 
information therein will be out of 
date. Still, there are plenty of 
practices and techniques that 
make whether a 


good sense 
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project is being produced with a 
Fostex quarter-inch eight-track in 
a basement or on a 3M 32-track 
digital tape recorder fed by 
Crown PZM microphones. Any 
book that can deal well with 
these procedures should have a 
long, useful life. 

Many of these new books are 
written by attorneys or marketing 
people, and as these types are 
generally more concerned with 
making money than is your 
average musician, the books tend 
to be expensive — $30 or more is 
not an unusual price. For those 
less interested in the nuts and 
bolts of the business end and 
more concerned with learning 
about the recording process, as 
well as a little about the various 
marketing options available for 
the final product, four relatively 
inexpensive volumes have 
recently come to our attention. 
Three were published very 
recently; the fourth has been 
around for a while and somehow 
we missed it. 

How To Make and Sell Your 
Own Record, by Diane Sward 
Rapaport (Headlands 
Press/Quick Fox, $11.95), is the 
most comprehensive discussion 
around of the independent label 
movement. Rapaport, formerly 
an artists’ manager ‘with Bill 
Graham's organization, covers 
the record-making jrocess from 
soup to nuts, with — special 
emphasis on how to get an 
independently produced album 
distributed. Useful (though West 
Coast-heavy) listings of small 
record companies and periodicals 
are included. It may seem odd 
that her chapters on recording 
procedures (by far the weakest 
sections of the book) appear 
about halfway through, in 
between the chapters on disc 
manufacturing and copyrights. 
But her attitude is that you'd 
better know all you can about 
where your product is going 
before you put any money into it, 
and that makes a lot of sense. She 
also has included useful appen- 
dices that include budget work- 





sheets and contract-negotiation 
techniques. 

The book is well organized and 
fairly well indexed, and it’s a 
good reference work, especially 
for the budding producer who 
needs to put a little of the 
information that he or she has 
been bombarded with into some 
kind of perspective. Some of 
Rapaport’s information is badly 
out of date (the book has been 
available for less than two years) 
and some is a bit naive, and she 
tends to assume that what is true 
for the San Francisco area is true 
for the rest of the world. 

Will Connelly’s The Musician's 
Guide to Independent Record 
Production (Contemporary 
Books, $6.95) is even more prov- 
incial, but not in a geographic 
sense, though the author has 
spent most of his career in 
Hollywood. Connelly assumes 
that there are only two types of 
independent recording projects: 
high-school marching bands, and 
semisymphonic jazz _ projects 
with a dozen union musicians 
making double scale, By ignoring 
the huge middle ground of non- 
union professional musicians 


(which includes probably 95 per- 


ecent of rock bands) and spending 


inordinate amounts of space on 
how to deal with the American 
Federation of Musicians (nearly 
70 pages of. this 200-page book 
are spent on the intricacies of 
union contracts, and 55 of those 
are simply reprints of existing 
union rules, most of which, as 
Connelly admits, were out of 
date by the time the book 
appeared), the author renders his 
work valueless to most of the 
folks who could use it most. 
Connelly’s style is reminiscent 
of the high-school band leader 
who buys his kids big-band 
arrangements of Beatles tunes in 
a vain attempt to be considered 
hip. Nonetheless, he shows 
occasional flashes of genuinely 
original humor, such as when he 


discusses the marketing 
possibilities of an imaginary 
record called The Mormon 


Tabernacle Choir Sings the Best 
of the Sex Pistols. The longest 
and best chapter is called “The 
Producer's Role,” and it not only 
covers the range of a producer's 
participation in a project but also 
offers quite a few novel and 
practical suggestions on keeping 
a session running smoothly. By 
itself, without all the union- 
negotiation stuff, the chapter 
would make a fine magazine 
article. 

The technical chapters, how- 
ever, are sketchy, confusing, and 
full of holes, Connelly proclaims 
that the term “EQ” is pronounced 
“eek” (I've heard that in a studio 
on only one occasion — when the 
maintenance man found a dead 
mouse in the console). And he 
will probably send dozens of 
innocent readers on a_ futile 
search for a studio equipped with 
his favorite reverb unit, an AKG 
plate. Unfortunately, that com- 
pany uses springs in all its 
reverberators. He also makes the 
dangerously misleading | state- 
ment that “the purpose of limit- 
ing and compresssion is to pre- 
vent tape overload’’ — this could 
lead to some nasty arguments 
with the many engineers who use 
limiters to make things sound 
better. Finally, his sample 
budgets, both for studio time and 
for session players, are so ludi- 
crously high as to be per- 
manently discouraging. 

A more useful book is Studio 
Recording for Musicians, by Fred 
Miller (Consolidated Music Pub- 
lishers, $11.95). Miller is a free- 
lance New York engineer with 
many fine albums to his credit. 
He brings a lot of his consider- 
able expertise to the book, and 
his style is chatty and informa- 
tive. He does tend to indulge his 
ego, and he unashamedly plugs 
his favorite studios and his own 
studio-referral service (a for- 
givable sin), but he~ also 
elaborates on arcane recording 
techniques that many of his 
readers could never emulate. For 
example, he goes into great detail 
about his drum-miking 
technique, a long-needed idea 
missing from all other books on 
recording that I’ve seen; but the 
process seems to hinge on the 
drummer's’ using hydraulic 
heads, which are simply too 
expensive for the majority of 
semipro drummers. The reader is 
left with the impression that 
without the hydraulic heads, the 
entire discussion is irrelevant. 
Elsewhere, too, the book is overly 
specific; it discourages the reader 
from trying other, perhaps more 
practical, options. 

As a handbook for musicians 
who want to learn more about 

Continued on page 22 














ANNOUNCEMENT: | 


Watch for the Grand Opening of the all new Instrument Exchange Music 


Company on Mass. Ave. in Porter Square, Cambridge. 


Our larger facilities will contain a drum and percussion dept., keyboard room, 
record dept. and expanded amp and guitar lines. As usual, our prices will be 


the lowest, our selection the largest. 


Free parking and easy access by public transportation, helicopter and UFO. 


AS OF APRIL 1 


NEW ADDRESS 


1908 MASS. AVE. CAMBRIDGE 876-8997 


the instrument exchange 


music co. 








JAMIE BAUM QUARTET 


Jamie Baum — Flutes 

Makoto Ozone — Piano 

Keiichi Ishibashi — Bass 

Jun-Bug Saito — Drums 
featured every Tues., Wed., and Thurs. 


at the Cafe Lounge at the Atrium 
50 Charch St., Harvard Square 



































New & Used Instruments 
Trade-ins/Rentals 
Woodwinds-Brass 

Selmer-Buffet-Benge 
Yamaha-Bach-Holton 
Conn-Shikle-Deford 
Armstrong-Gemeinhardt 
GuitarseAmps>Strings 
Martin-Guild-Fender 
Gibson-Yamaha 
Rickenbacker 
Alvarez-Yiari-Pro II 
Drums & Accessories 
Ludwig-Slingerland-Tama 
Rogers-Premier-CB 7000 
Honshino-Zildjian-Regal 
Woodwind Repair-Emilio 
Drums-Don Pendelton 


WE BUY USED INSTRUMENTS 












































Ts, wT eres S VW w tf a BS WW 

















The worlds 
is like no 








Today, only one high bias fied particles offerric oxide, 
tape isabletocombine out- Professional II is made of 
standing sensitivity in the pure chromium dioxide. 
critical high frequency These perfectly shaped and 
range with the lowest back-  uniformlysized particles 
ground noise of any oxide provide a magnetic me- 
tape in the world. dium that not only delivers 
That tape is BASF’s an absolute minimum of 
Professional II. background noise, but out- 
Professional II is like no standing high frequencies 
other tape because it’s as well. 
made like no other tape. Like all BASF tapes, Pro- 
While ordinary high bias fessional II comes encased 


in the new ultra-precision 
cassette shell for perfect 
alignment, smooth, even 


tapes are made from modi- 


BASF Chrome. 
st nape 


movement and consistent 

high fidelity reproduction. 
With Professional II, you'll 

hear all of the music and 

none ofthe tape. And isn't 

that what you wantin 

a tape? 











Typical Chrome- 
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The difference in noise level between 
PRO II and ordinary high bias tape is 
greatest where the human ear is most 
sensitive (2-6 kHz). 








SURPANTEE AU BASE tape 
OPA LIFETIME Cassettes 
mu Come with a 
lifetime guarantee. Should 
any BASF cassette ever 
fail—except for abuse or 
mishandling —simply 
return it to BASF for a free 
replacement. 


Mobile Fidelity Sound Lab. 

BASF Professional II is so superior it was 
chosen by Mobile Fidelity Sound Lab for 
their Original Master Recording™ High 
Fidelity Cassettes. These state-of-the-art 
prerecorded cassettes are duplicated in 
realtime (1:1) from the original recording 
studio master tapes of some of the most 
prominent recording artists of our time. 











For the best recordings you'll ever make. 


BASF Systems, Crosby Drive, Bedford, Massachusetts 01730 


AVAILABLE AT ALL FINE HI Fi DEALERS AND RECORD STORES. 
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Eastern a Works 


ll SOUND & LIGHTING 
101 Bigelow Ave, Watertown, MA. 02172 926-1919 
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Manuals 


Continued from page 20 

the details of the recording pro- 
cess, Studio Recording for Musi- 
cians is fine. As a_ reference 
manual, however, it’s a little too 
informally organized and situ- 
ation-specific to be of much use. 
But that’s okay, since the entire 
contents can be digested at one 
sitting. And that’s why I must 
voice a strenuous objection to 
this book. Although the accom- 
panying press material claims 
that the book is 144 pages long, 
there are a grand total of 48 
sheets between the covers, and 
when one discounts the advertis- 


ing for other books, the 
acknowledgments, introduction, 
title page, indexes, and blank 


pages (of which there are plenty), 
you are left with all of 59 pages of 
text. Sure, the graphics are nice, 
and those pages that do have 
print on them have quite a bit, 
but 50 cents a page is a bit pricy. | 
know a few magazines that pay 
their writers less than that. 
Besides, for five buck I'll sell you 
a Xerox of my copy, and I'll still 


make a profit. 

On the other hand, even 
though Howard Sams has just 
upped the price of Robert E. 
Runstein’s Modern Recording 
Techniques from $10.50 to $12.95, 
this book is still a bargain. 
Runstein is a local boy who at 
one time was chief engineer at 
Intermedia Sound. Not long after 
this book was published (in 
1974), he left the business and 
took over his family’s meat- 
packing firm. I never worked 
with Runstein, but if this book is 
at all representative of his record- 
ing skills, he must have been one 
hell of an engineer. 

Modern Recording Techniques 
actually deals more with princi- 
ples than with specific techni- 
ques, thus leaving much-needed 
room for the reader to experi- 
ment. Nonetheless, the book is 
very thorough. It covers every 
piece of recording equipment 
(both how it works and how to 
use it), from microphone to disc 
cutter. Although highly technical, 
it is written so that the novice can 
understand just about every- 
thing. The formal style would 
prove slightly off-putting to your 
average postpubescent rocker, 
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ELECTRONICS 
40 LANDSDOWNE ST. CAMBRIDGE. MA 062139 (617) 876-4567 
SERVICING HI-FI AND PROFESSIONAL AUDIO EQUIPMENT CUSTOMIZING 
AND REPAIR OF MUSIC AMPS AND P.A. A SPECIALTY 














Norm Nathan, Boston's foremost jazz 
authority, kicks off WRKO's “Music Sunday’”’ 
with the best in jazz. 


9:00AM-NOON 


EVERY SUNDAY 





WRKO 


TalkRadio 68 
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and Runstein gets tangled up in 
his own verbiage from time to 
time, but he manages to pack an 
awful lot of useful information 
into his sometimes overlong 
sentences. Best of all, his facts are 
well documented, well referen- 
ced, and consistently accurate. 

Modern Recording Techniques 
has become my personal primary 
reference whenever | need to 
check operating principles or 
specifications, and even though it 
is not indexed well (nine pages 
are devoted to Dolby noise reduc- 
tion, but neither “Dolby” nor 
“noise reduction” shows up any- 
where in the index), you should 
be able to find what you're 
looking for. It’s not easy reading, 
but taken in small doses it is the 
best of the lot, especially con- 
sidering that the closest com- 
petitor, John Woram’s far less 
useful Recording Studio Hand- 
book, now costs $37.50. 

There is one very serious draw- 
back to this book, and it is the 
author's fault only insofar as he 
made the decision to leave the 
recording industry for meat pack- 
ing. Modern Recording Techni- 
ques is woefully out of date. 
Although it is enjoying its ninth 
printing, the book is still in its 
first, 1974, edition. Some of Run- 
stein’s trend spotting was right 
on target — for example, his 
discussion of automated mixing, 
then in its infancy, still reads 
well. But other forecasts have not 
been so fortuitous. He devotes 
large sections to such forgotten 
animals as the Burwen Noise 
Filter and the various quad- 
raphonic disc systems. He gives 
equal weight to. SMPTE and 
MagLink synchronization sys- 
tems, though the latter has all but 
disappeared from this hemi- 
sphere, and most of the draw- 
backs he ascribes to the former 
have been eliminated. His dis- 
cussion of digital recording is of 
necessity very sketchy (and he 
apparently threw it in at the last 
minute — the index entry refers 
the reader to page 465, and the 
book is only 367 pages long) and 
contains some of the few serious 
mistakes in the entire volume. 

I can only hope that Runstein 
or someone equally capable will 
soon take the time to do an 
updated edition of Modern 
Recording Techniques. When 
that happens, | will recommend 
the result as required reading for 
anyone having anything to do 
with the recording business. 
Even in its present form, no 
studio, professional or amateur, 
should be without a copy of this 
book. 0 








9 VIDED, INC. | 


I aunio VIDEO RENTAL 
AND SERVICE SINCE 1946 


TEL 777-5444 
or 777-2500 x231 
Serving Metro Boston & New England 




















© auditions without travel or 
inconvenience 

@ enables agents & club owners 
to see as well as hear your act 

© cable tv 


® personal use and assessment 
why dumes video productions? 
@ %” color broadcast quality 
@ reasonable rates 
@ studio or location 
@ professional musician 
for 10 years 


attleboro, ma 
answering service 1-226-3490 











the high bias standard. SA-X has se gone bbyoad! SA in 
and resolution. It was intended to. With its ultra refined dual layer of 
Laboratory Standard Mechanism, nothing less was possible. TDK 
believes sound reproduction should have no set barrier. No limit. 
For us, high bias was a limit to be surpassed. SA-X has won three 
international audio awards to date. It willno doubt win others. 

But we take awards philosophically. They represent our continu- 

ing effort to create the machine 

for your machine. In that, we Ex 
could not be happier with SA-X. 





© Copyright 1981 TDK Electronics Corp. : te Fs 
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“WE WANT MILES!” 


An Evening with MILES DAVIS 


A Presentation of 
FRED TAYLOR in association 
with HARVARD SQUARE TALENT 


APRIL 1 & 2 

Thursday & Friday, 8:30 PM 
BRADFORD BALLROOM 
HOTEL BRADFORD 


275 Tremont St., Boston 





Concert Cabaret Style 

Alcoholic beverages will be served 
You must be 20 — 

Positive |.D. required 


£ 


TICKETS: Jonathan Swifts, Harvard Square. Also 
available at Out-of-Town Ticket, Harvard Sq., Elsies, 
Hub & Tyson & Strawberries — and all Ticketron 
locations. For information call 661-7720. 


PHONE ORDERS NOW — 
CALL CONCERT CHARGE 
426-8181 


All major credit cards accepted 


“We Want Miles” 
Coming soon on 
Columbia Records, .......0ss0008 Phata by. Miki Ba 
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